





| Fiums | [ vineo | [rv rms [ nanio | [ Music | 








t 
t ' 





STAGE Ey 











ARIETY 


2.2. mer 


pus 3 / . 
196 


PRICE 


35¢ 








Second Class Postage at New York, N. Y. 
© COPYRIGHT 1960 BY VARIETY, INC. ALL RIGHTS RESERVED 


Published Weekly at 154 West 46th Street, New York 36, N. Y., by Variety, Inc, Annual subscription, 815. Single copies, 85 cents. 





Vol. 220 No. 1 


NEW YORK, WEDNESDAY, AUGUST 31, 1960 


64 PAGES 





LEGIT-BOOZE AS DOUBLE-BILL 








Coney’s 75th Anni a ‘B’ Show Including AR ARFT- ET-THEATRE Hillary’ s Himalayas Press-Radio-TV 


Bikinis, Blintzes and Bellyachers 





The five B'’s—blintzes, 
beach, boardwalk and bellyachers 
—are producing most of the beefs 
and the banes at Coney Island this 
semester. The plodding proletariat, 
an amalgam of ofays, Hahlemese 
and a heavy contingent of Puerto 


Ricans who BMT or jalopy their | 


way to the concentrated seaside 
and seedy Surf Avenue, are 
squawking that the blintzes are 
getting smaller, less digestive and 
spiraling in price. 

The Coney Comstocks who or- 
dinarily inveigh against immorality 
and unbridled open lubricity in 
front of or under the boardwalk 
are presently pointing their index 
fingers at the gals in bare midriff 
bikinis and demanding that the 
coppers call the paddywagon. The 
gendarmerie. on the other hand, 
takes a more benign attitude to 
the bikinis on the beach, pointing 
out that the suits are nowhere near 
as sharply abbreviated as the Bri- 
gitte Bardot-type flashed on the 
Riviera. 

City fathers, meanwhile, are 
trying to correct a vicious beach 
erosion brought about by winter 
storms, offshore currents and huge | 
whiplashing waves. Blintz barons 
insist they use pure butter instead | 
of vegetable shortening and i 
maintain that neither man nor boy 
was ever ruined by gazing at a Bay 
Ridge bimbo in a bikini. The Park 
Dept. says that some $900,000 eg 
be coughed up by the city and t 
state to fix jetties and restore the | 
beach to a size more commensurate 

(Continued on page 50) | 








bikinis, + 


Politics KO Russian 
Horses at Ohio Fair 


Columbus, O., Aug. 30. 

One of the scheduled attractions 
at the Ohio State Fair has been 
cancelled, following a last-minute 
threat of picketing by the Consti- 
tutiona!l League of Columbus. Fair 
officials had planned to offer a 
daily performance of the three- 
horse troika given to Cyrus Eaton, 
Cleveland industrialist, by the 
Russian government. The troika (a 
carriage-like vehicle) appeared at 
the Cuyahoga County Fair near 
Cleveland last year without inci- 
dent, but public feeling apparent- 
ly has changed. Fair Manager Row- 
land Bishop said. 

“The horses can't spread Rus- 
sian propaganda.” he said, “but 
with a big state fair, you've got to 
be awful careful.” 


‘Mousetrap’ Hits 


3,214-Perf. Mark: 
It's World Champ 


London, Aug. 30. 
An Anglo-American legit rivalry 





was ended last Thursday (25) 
when Agatha Christie’s “The 
| Mousetrap,” * reached its 3,214th 


Cable Could Demand 486 
‘Run-Over’ Pay on ‘Misfits’; 
MM Into Hosp, Pic Stops 


Hollywood, Aug. 30. 

Clark Gable can conceivably de- 
mand approximately $48,000 week- 
ly for each week “The Misfits,” in 
which he’s costarred with Marilyn 
Monroe, shoots past its skedded 
completion date, set at Sept. 15. 

Filming on pic, with approxi- 
mately three weeks more location, 


closed down over the weekend in | 


Reno when the femme star was 
hospitalized for “acute exhausion,” 
and her personal physician de- 
clared she will be confined “at 
least a week, possibly two.” 

Cast and crew flew back last 
night fellowing suspension § of 
shooting on the Seven Arts pro- 
duction for United Artists release. 
Cast has been working on a six- 
day week sked under temperatures 
varying from 95 to 105 for past 
seven weeks. According to one 
UA exec, whether Gable will de- 
mand “overtime pay’ would be 
between Gable and producer Frank 
Taylor, and there has been so 


much cooperation it doesn’t appear | 


the situation will arise. 


} performance. That establishes the 


whodunit as the world's longest 
runner. Ignoring the unclassifiable 





“The Drunkard.” the U.S. has! 


claimed that “Life With Father,” 
with 3.213 performances on Broad- 
Way, was the stamina champ. 
British theatre pundits have gen- 
erally been wary of American 
(Continued on page 55) 


Sez Maverick,’ ‘Sullivan 
| Hurt Church Attendance 


| Philadelphia, Aug. 30. 

“Maverick,” Ed Sullivan and 
other early Sunday evening tele- 
vision attractions have cut heavily 
into church attendance, according 
to Dr. Edgar S. Brown, director of 
worship for the United Lutheran 
Church. 








NS NEW ‘ROAD’? Jackpot; Abominable Snowman Bonu; 


By LES BROWN 


Chicago, Aug. 30. 

The local success of cabaret the- 
atre and silos with alcohol licenses | 
supports a belief that liquor and 
legit may go as well together as 
popcorn and pictures. The com-| 
bination sometimes makes the dif- 
ference between mere solvency and 
lush profits. 

As a case in point, the new Hap- 
py Medium Theatre in Chi might 
be a marginal legit operation 
were it not for booze receipts that 
make it a clear financial success. 
All regular overhead, including 
rental, boxoffice, maintenance, 
ushers, waitresses and bartenders, 
is underwritten by the drink tabs. 
The show is berthed rent-free and 
has only its production and oper- 
ating nut to break. 

Resultantly, the Happy Medi- 
um's tab revue, titled “Medium 
Rare,” has been showing an aver- 
age weekly profit of $2,000 and 
has now returned more than half 
its $25,000 investment. Weekly 
costs for the show are estimated at 
$4,500, and it has been grossing 
an average $6,600 per week at the 
boxoffice. The operating budget 
includes cast salaries, most of the 
advertising, three musicians, two 


pressagents (one in N. Y.), the 
producer's salary, director, stage- 


hands and royalties. 
Liquor receipts are almost at a 
par with the boxoffice, averaging 
(Continued on page 59} 


Roxy Theatre Sold 
For Office Bldg. 





| Assn., in 


| monthly 





Cosentee Spruce-Up For 


Times Sq., a la Park Ave. 


In a new effort to beautify the 
Times Square area, the Broadway 
cooperation with the 
City of New York, plans to plant 
foliage in the narrow area that 
divides 7th Ave. from Broadway. 
The floral display, somewhat simi- 
lar to that on Park Ave., would 
extend from the Times Tower to 
Duffy Square. 

Although 7th Ave. and Broad- 
way are now divided by an iron 
fence, stanchions along the fence 
provide a narrow roadway unused 
by cars or pedestrians. It’s figured 
that this section is ideally suited 
for a Times Square garden. 





Legion Raps Pix 
‘Depravity, Lack 
Of Patriotism 


American Legion has launched 
a new attack against ‘depraved 
efforts” on the part of Hollywood 
fiimmakers. Veteran organization's 
magazine for September 
states that the trade's big box of- 
fice winners—the list is taken from 
VARIETY—shews that the customers 
cre more interested in “patriotism, 
decency and morality,” but despite 
this many pictures are coming out 
of the Coast which depict the 
United States as “rich, drunken, 
ccrrupt. immoral and_ generally 


| decadent.” 


Times Square gains a new office | 
building when the Roxy Theatre, 
for over a quarter-of-a-century. the 


| No. 2 largest cinema in the USS. 


(5,700 seats versus Radio City Mu-' 
sic Hall’s 6,200 capacity) becomes 
an airconditioned office structure. 
Webb & Knapp yesterday ‘Tues.) 
finalized the sale to Sig and Abe 
Sommer, Iselin, N.J., realestate in- 


'vestors and builders, who agreed 


| dorf interests talked about utilizing 


Reporting in this week's Luther- | 


an magazine, Dr. Brown states that 


only 360 United Lutheran Churches | 


now have regular Sunday evening 


services compared with 525 eight, 


years ago 

Lamenting the trend, Dr. Brown 
wonders when some families in 
their congregations will begin to 
tire of “running the gamut from 
violence to vaudeville every Sun- 
day night and welcome a quiet 


| vesper service in the church?” 


\ 


that the site at 7th Ave. and 5ist | 


St. would not become a hotel. Price 
was $5,275,000. The Roxy abuts 
the Taft Hotel, a Zeckendorf 
Hotel ‘Webb & Knapp subsidiary) 
operation. For a time the Zecken- 


the site for a 1,000-room addition 
on the 48,200 square feet plot. 
W&K last February acquired the 
Roxy from Rockefeller Center Inc. 
for “around $5,000,000.” 

The Roxy deal marks William 
Zeckendori’s fourth major realty | 
deal in the past two months, all 
within the Times Square-Rockefel- | 
ler Center midtown sector, totaling 
over $25,000,000 all told. 

The Lehigh Salvage Corp. has 


(Continued on page 63) 


|which stresses 


o-— 


Howard Stephenson's piece also 
asserts there’s an “un-American 
trend” 
goes hand in hand with what any 
Communist propagandist would 
desire. Article states that in the 
guise of “adult” entertainment 
there has come to be an art form 
“abnormal psycho- 


+ 





Chicago, Aug. ra 
Sir Edmund Hillary’s nine-m 
venture into the Himalayas, omets 
in the interest of science, may be 
the first expedition of its kind to 
turn a whopping profit. The climb, 
in fact, is in the black even before 


-it has started chiefly from the 


|media are 


sale of coverage rights. 

Not the scientific objectives 
which are actually motivating the 
expedition, but the remote chance 
that Hillary & Co. might encounter 
the Abominable Snowman who 
supposedly inhabits them th’ar 
hills, has turned an earnest re- 
search project (to study high alti- 
tude acclimatization) into a com- 
mercial bonanza. It entertains the 
imagination to ponder what the 
windfall’ will be—separate from 
what various communications 
guaranteeing for ex- 


| clusivity—if the Snowman, yclept 


Yeti, should be met vis-a-vis. 
Principal beneficiary in the profits 
setup is Field Enterprises Inc., 
publishers of World. Book Encyclo- 
pedia (and the Chicago Sun-Times 


j}and Daily News), which thought it 


$125,000 to finance 
Company finds in- 


was staking 
Hillary’s trek. 


i stead that it stands to earn at least 


| 
| 


in Yank productions that | 


legy, heroes who flout law and, 


(Continued on page 60) 


Village’ Mills Hotel 
As Off-B’way Theatres 


The Mills Hotel, N.Y., long the 
home for homeless, jobless men, 
is planned for conversion into an 





| arts center and artists’ residence, 


to- be called Renaissance House. 
The project calls for alteration of 
the building in Greenwich Village 
to contain two off-Broadway, arena- 
style theatres, plus studios, 
rooms, recreation rooms, restau- 
rant, coffee shop, bar, plus 1,400 


(Continued on page 62) 


| given two each. 


twice that amount off the adven- 
ture, above and beyond the promo- 
tional benefits it will derive. Hil- 
lary will, of course, share in the 
(Continued on page 40) 


Newsmen Covering Nixon 
All Burned Up at Paar 
Giving ’Em the Brushoff 


Washington, Aug. 30. 

NBC's local o&0, WRC-TV, took 
a local newspaper pelting, along 
with Jack Paar, for the way studio 
seating was handled for Paar’s in- 
terview with Republican Presiden- 
tial candidate Richard M. Nixon. 

All three Washington newspapers 
carried critical news accounts. 
Irate Washingtonians were quoted 
on the method of distributing 
tickets to the public. Only 32 of 
the more than 200 persons who 
lined up in early morning hours 
for tickets got any, and they were 
The studio seats 
about 300, and the rest went to 
Nixon aides, advertisers, ad ested 
cies, etc. 

Under Paar’s orders, newsmen 
assigned to cover Nixon wherever 
he goes were barred from the stu- 
dio and sent to a room with a tv 
monitor. Their complaints were 
violent. Paar didn't seem to rec- 
ognize there was a difference in 
having a candidate for the U. S. 
Presidency on his show, in terms of 
press arrangements. Paar was 


|quoted as saying he didn't like 


work | 


newsmen in his studio audience 
because “they sit on their hands.” 


Said one reporter: “I'd like to 


jget my hands on Paar.” 
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Goldwyn at 78 Confident of H'wood's 
Future; Hits ‘Runaways, Bad Taste, 
Calls for ‘Ideals’ as Well as Ideas 


+ 


By THOMAS M. PRYOR 


Hollywood, Aug. 30. 
numerals 78 and 47 mark 
milestones in the life 
ef Samuel Goldwyn. The first 
stands for the birthday anniver- 
sary he celebrated Sdaturday (27) 
with a quiet dinner party at home; 
the second represents the number 
of years he has devoted to the pro- 
duction of motion pictures which 
have stirred the imaginations or 
tickled the funnybones of millions 
zround the world and in turn 
brought honors to the industry 
znd to the man himself, not to 
overlook employment for thou- 
sands of craftsmen and artists and, 
of course, personal financial re- 
wards. 

How does it feel to be 78? Gold- 


The 
respective 


wyn orushed one such inquiry} 
aside with, “I don’t want to talk 
about myself. What can I say? 
I'm busy. 

terday (24) and was up at 5:30 this | 
morning.” He looked at the clock 


on his desk, noted it was 4 P.M. 
‘Continued on lint 62) 


600, 000 Feet. of Official 
1960 Olympics Will Be Cut 
To a 2-Hour Feature Film 


Rome, Aug. 30. 
Shooting has already begun on 
the official 1960 Olympic Games 
feature film. Preliminary footage 
of the lighting of the flame in 
Greece and of its trip to Rome are 


already in the can, and when the 
Games get under way, the full 
force of 24 lensers and 100-odd 


technicians are at work on the of- 
ficial document of the Roman 
sports fest 

Pic, which will be called “Roma 
1960.” produced under official 
auspices by the LUCE fnstitute, 
directed by Romolo Marcellini. De- 
tailed shooting script was worked 
cut over a period of several months 
by Marcellini with aid of Mario 
Craveri, Luigi Filippo D'Amico, 
Lionello De Felice, Giorgio Fer- 
roni, Rino Filippini, Sergio Valen- 
tini, Donato Martucci and Gual- 
tiero Zanetti. Most are directors 

Continued on page 18) 
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Benny’s Tahoe Record 
Lake Tahoe, Aug. 30. 
Jack Benny is breaking all rec- 
ords at Harrah's here, according 
to a spokesman for the club. The 
750-seater was sold out five days 
in advance and the plush room has 
been filled for each show since 
Benny opened Aug. 22. Comedian 
is slated to close Sept. 7 
Benny Goodman will 
Benny at the cafe. 


succeed 





| Fair’s two Children’s Day shows 


| posed to belgng to it. 
| such entity as ‘The Clan’ and there 
/never has been. I am fortunate to 














| Sinatra Nixes Clan 


oom Se 


Hollywood, Aug. “30.* 
Frank Sinatra wants out from 
under that “clan” tag used as a 
descriptive, mostly by columnists, 
in referring to professional and 
private associations with such 
cronies as Peter Lawford, Sammy 
Davis Jr., Dean Martin and others. 
Singer-actor made the move to bury 
the tag, coined by Life mag, in a 
statement which said: 
“As far as I know, the various 
guilds that are part of my profes- 























sional life are the only ovganized | 


groups to which I belong. ‘The 
Clan’ is a figment of somewiie’s 
imagination. Naturally, people in 


| Hollywood socialize with friends as 
|they do in any community, but we 
I worked 14 hours yes- do not gather together in childish 


fraternities as some people would 
like to think. Life magazine coined 
the phrase, ‘The Clan,’ in an ar- 
ticle, and ‘it stuck with everyone 
except the people who are sup- 
There is no 


have many friends and many cir- 
cles of friends, but there are no 
membership cards.” 





Dave Nelson’s Trapeze 
Stint at Minn. State Fair 


N inneapolis, Aug. 30. 

David Nelson, of the Harriet & 
Ozzie Nelson television family, 
will appear here at the 10-day 
Minnesota State Fair as a “mem- 
ber” of the Flying Viennas trapeze 
act which will be on tap with the 
Barnes & Carruthers No. 1 fair 
unit. 

Nelson became interested in 
trapeze work while playing a lead 
role in “The Big Circus” film. He 
and brother Ricky worked out with 
the Viennas for some time earlier 
this year. David was with the 
troupe for two weeks in a circus 
in Hawaii. 

Young Nelson also is scheduled 
to appear in one of the Minnesota 





along with Brenda Lee, Johnny 
Cash, Gordon Terry and_ the 
Browns. The other Children’s Day | 
show will have Anita Bryant, Pau! | 
Evans, Neil Sedaka and the films’ 
Tarzan, Gordon Scott, who will} 
work with Ann Marston, a champ- | 
ion archer. | 

Sans big, regular grandstand- 
show names, the Fair never has 
failed during the past several years 
to draw more than 1,000,000 paid 
customers. 
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SWING and SWAY 
with 


SAMMY KAYE 
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Exclusively DECCA RECORDS 


Two albums in preparation 


2.000 Newsmen : 
In Hurdle Race 








By COL. BARNEY OLDFIELD 


Rome, Aug. 39. 
On Rome have descended 1,200 
| tv, radio, press and periodical reps 
who have accredited status, and 
more than 2,000 non-accredited 





who've bought their own tickets). ! 


The American tv viewer getting 
through all kinds of fractional 
arrange- 


it 
participations in sponsor 


ments. Kent cigarets is in for one- 
quarter, plus. Wheaties has an 
eighth, Atlantic Gas has a quar- 


ter on 42 stations. 
Beer has a quarter on 17 stations. 
CBS-TV, which bought the U‘S. 
rights to 20 hours, has managed 
to sell 13/16ths of the time by 
opening gun and turned the hbal- 
ance over to stations for local sale. 
The CBS tab is hard to figure 
because the Olympic Games are 
viewed as urgent for airing in 1960, 
which means wholesale preemp- 
tions in prime time. This adds up 
fast in the video version of robbing 
pete-to-pay-paul 
Italian postal authorities have 
had all manner of deluxe line re- 
quirements put upon them, and 
all the international cables are en- 
couraging that press business. The 
word-file easily passes a million 
Cost of moving the Olym- 
(Continued on page 62) 
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425 Years Ago This Weekg 
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A late Broadway start was in- 
dicated pre-Labor Day with few 
openings until October, as against 


16 premieres by mid-September 
the preceding season (1934). Only 
three were scheduled for Septem- 
ber ‘35 and the first musical “At 


Home Abroad,” at the Winter Gar- 
den wasn't due until Sept. 23. 

Ernst Lubifsch sent one of his 
bright Paramount aides to London, 
Paris, Monte Carlo and Venice 
with Gary Cooper's “suits, shoes 
and hats” for doubles to intersplice 
into the Hollywood production of 
“Pearl Necklace.” upcoming 
Cooper-Marlene Dietrich starrer. 

When the Earl of Tweedsmuir 
assumes the post of Governor Gen- 
eral of Canada, it became an auto- 
matic plug for Britain's “39 Steps,” 
as John Buchan, in private life, 
he had authored it. 

Only straight vauder at $1.50 top 
left in America was the Castle, 
Long Beach, L. I., with a bill em- 
ceed by Harry Rose, Smith & Dale, 





Two Years—$28.00 
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Jules Bledsoe, Sammy White & 
| Beatrice Curtis, Dolly Kay, Barney 
| Dean and a line of Gertrude Hoff- 
|man girls. 


Two Will Rogers memorial songs | 
A Vacant |} 


beset titled, ‘There's 
Chair For Will Rogers In Every 
Home Tonight,” and 
The American Ambassador.” 
Irving Thalberg east for confer- 
‘oie with Nick Schenck because 


(Continued on page 21) 


At 17th Olympiad 


Burgermeister | 


“Will Rogers, 


Oscar Hammerstein an Immortal 


Who Followed Credo of Own Lyrics 











[Rees New Collab? 


“Casting” Richard Rodgers’ next 
|collaborator is already a show 
business guessing game—naturally. 
iIra Gershwin and Dorothy Fields 
are among the lyricists mentioned. 
Gershwin is not a librettist, but 
Miss Fields authored a number of 
musical show books with her late 
brother, Herbert Fields. 

The book for the last R & H 
show, “The Sound of Music,” is by 
Howard Lindsay and _ Russel 

















Crouse, and ‘Flower Drum Song” 
was the collaborative effort of Jo- 
seph Fields and Hammerstein 
(Dorothy and Herbert's brother). 
For practical purposes Rodgers 
will have his composing and pro- 
duction hands full for some time 
with the score to the Winston 
Churchill series for ABC-TV, the 
remake (No. 3 version) of ‘State 
Fair,” the Universal 
“Flower Drum Song” ($1,250,000 
sale), and the casting of a touring 
company of “Sound of Music.” It 
would have followed, of course, 
that R&H might have written some 





For the archivists, 
was the last song Hammerstein 
wrote with Rodgers. It was the 
last song inserted while “Music” 
| was breaking-in in Boston. Ham- 
merstein had undergone his first 
abdominal operation last year while 
'the show was in rehearsal and it 

opened without him. When he 
went to the Hub 
on the additional number. 
| 





| 


Entratter Aides Hurt, 
| NY. Exec Killed in Crash 


Las Vegas, Aug. 30. 

Sands Hotel prexy Jack Entrat- 
ter is okay, but two of his staffers 
publicist Al Freeman, 36, and chief 
engineer Bernard North, 37, are 
hospitalized as result of auto col- 
lison Saturday (27) which took the 
life of Dave Ormont, New York 
business man. The victim, head of 
the Hudson-Terminal Electronics 
Corp. and the Keystone Electronics 
Corp., both New York, was a pas- 
| senger in the car driven by Entrat- 
ter who escaped unscathed. Or- | 
mont was killed instantly. 
| Mrs. Doris Jones, 
the other car 
five miles 
| hospitalized. 
| Local police have the cause of 
the accident under investigation 
and it'll be known today (Tues.) | 
whether the sheriff and the district 
attor ney will charge Entratter with 
involuntary manslaughter. Entrat- 
ter is at home under sedation. 


25, driver of 
in the two-car crash 


south of here, is also 








154 West 46th St., 





London, 


49 St. James's Street. 








filming of | 


added material for the filmizations. | 
“Edelweiss” | 


he collaborated | Ib a. 
| Musicians has bowed to a decision 
|of the Superior Court order which 


| where, 
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By ABEL GRECIN 


The death last week of Oscar 
Hammerstein 2d, with its wave of 
press, radio and television encom- 
iums, has revised the long-accept- 
ed, seemingly never-challenged, in- 
tra-trade saying that “only George 
Gershwin will be a standard 100 
years from now.” That had not 
been disputed because the perhaps 
overly modest contemporaries, Jer- 
ome Kern, Irving Berlin, Cole Por- 
ter, Richard Rodgers et al, were 
the ones who “voted” it. 

Reappraisal of the many Ham- 
merstein-Rodgers siandards, along 
with other contemporary greats 
(who will dispute that Irving Ber- 
lin’s “White Christmas,” ‘Easter 
Parade’ and “God Bless America,” 
for example, may not endure?), 
points up the indelible impact that 
the R&H team has had on the 
Amertcan folk music. A reprise of 
their titles is staggering. 

Staggering also is the uninhibit- 
ed outpouring of affection for a 
man whose religion, like his tal- 
ents, was “goodness.” If that 
sounds sticky or saccharine, an ap- 
praisal of the librettist’s credits 
certainly attests to the sophistica- 
tion along with his wholesomeness. 

(Continued on page 54) 


6-Year Old Saxist Gets 
AFM Card Via Court Order 
In Hassie Over CNE Date 


Toronto, Aug. 30. 
American Federation 





The of 


granted provisional membership 


ito Attila Galamb, six-year-old sax- 


ophone payer, that permits him to 
play at the Canadian National Ex- 
hibition evening grandstand show 
without a stand-in fee to the union. 

Bill of Rights was invoked for 
the first time in a Supreme Court 
hearing by Lewis Herman, counsel, 
on behalf of the father, Joseph 
Galamb. An injunction was sought 
against George Anderson and Nor- 
man Harris, respectively president 
and secretary-treasurer of Toronto 
Local 149. Decision means that the 
youngster will not have to use his 
$750 earnings to pay for a $675 
stand-in fee required of a non- 
union musician. Young Galamb 
will pay his $85 initiation and 
other fees to the union. 

Six-year-old had also been barred 
from membership because of a by- 
law in the international unioi’s 
constitution which requires appli- 
cants to »e 16 years old unless they 
have a waiver from the interna- 
tional executive board. 

Appeal trial in the fall will hear 
the boy’s backers in granting him 
permanent membership in the un- 
ion and the right to perform any- 
with an AFM strong-point 
being that voting power goes with 
union membership. 
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‘PRE-SOLD’ IN H’'WOOD FADEOUT 





Fear Reprisals in Foreign Market 
If Unions Halt ‘Runaway Prodn 


Increasing agitation on part of¢ 
Hollywood labor unions to stop so- 
called “runaway” film production 
may eventually boomerang to the 
further “detriment of the unions, 
according to a prominent indie pro- 





‘Around’ and Around 

Michael Todd's “Around the 
World in 80 Days,” gets an- 
other go-round in mid-Septem- 


ducer who has shot a number of ber. United Artists, which is 
films on overseas locations “when handling the distribution, has 
script and talent considerations . 


booked the late showman’s 
picture into 55 circuit theatres 
in the metropolitan New York 
area on Sept. 15. 

Circuits include Loew’s, 


demanded it.” 

(Most recent 
Hollywood-overseas 
announcement two 


development in the 
argument was 
weeks ago by 











the Hollywood a — RKO, Randforce. Skouras 
that their members plan to ‘picke a er ae ia Metiey 
two upcoming William Holden pix, oo Rugoff m Page es 
“The World of Suzie Wong” and randt, Cinema, igh ata 
the currently shooting “Counter- dential, and Momart. 
feit Traitor,” both lensed off the 
Hollywood base.) * 

Indie producer reasoned this Pp G 
way: foreign government and film ar Ives D 
reps are bound to take notice of | 
the American unions’ efforts to e ee 
discourage overseas production ac- 
tivities by U.S. producers—activ- 1] IS a ISsion 
ities which have been a boon to 
the film industries in many areas,| istaVision, which was originally 
ame tg Britain, Italy and | designed as Paramount's answer, 
Yugosl cipacene Should ot ever te and challenge, to 20th-Fox’s 
cance  iaseeaea Gee aie CinemaScope, appears fading from 





2 lhe widescreen sv s ‘ 
ernments might be persuaded to | Hie widescreen sweepstakes. 


take measures that would in turn! VV has been a printing process, 
hurt U.S. distribs operating in|rather than anamorphic, which 
their countries | yields a greater amount of negative 

This, of course, is always a very |cOverage in photography — with 


(Continued on page ¢ 63) 


ABC. Vs $916,000 


Snags Oscarcast 
For Next 5 Years 


| two irames exposed instead of one 
}— and thus providing greater 
; clarity and definition. 

Thought now at Par is that the 
same effect can be achieved with 
| the rawstocks being made available 
by Eastman Kodak and handled by 
Technicolor. And it can be done 
more economically. 

In any event, it’s apparent 
|Par has instructed 
its lesser-value 
consider the VV effects in relation 
to costs. The message apparently 
is that VV is no longer a requisite. 





that 
producers of 
productions to 





ORIGINAL YARNS 


By BOB CHANDLER 


It was only a 
months ago that Hollywood was 
convinced the future of the picture 
business lay in sereen translations 
of so-called 
—-hestselling novels, Broadway hits, 
musical or otherwise, or the adapta- 





matter of a few! 


“pre-sold” properties | 





‘Prior Submission’ Issue the Key 


| 





| Indoor-Outdoor 
Chicago, Aug. 39. 


| 
| Exhibition, which went from 





CPT ALA. PACE To Times Film Vs. Chi Censorship; 
High Court to Hear Case Oct. 17 


¢ By VINCENT CANBY 
Week of Oct. 17 may well turn 
out to be an historic one in the 
fight against screen censorship. 
U.S. Supreme Court will then hear 





tion of some property for which} hardtops to drive-ins, is at its arguments in the Times silm vs. 
, 5 | Mit a ;_| Jogical next juncture: the in- aa Se Ss 
the public had been “pre-condi- | deus enbiions 4 of — gO case apap e 
tioned.” : ‘ e : sibly, cou vave as far-reaching 
The theory even reached the! New ozoner, the Oasis. NOW | offect as the precedent-setting 
point where 20th-Fox and Jerry| Duilding on Chi’s northwest | « Miracle” case, fought ana won by 
Wald decided to put the cart ahead| Periphery, plans to flank itS lithe late indie distrib Joseph 
of the horse by first novelizing,| Concession area with twin 70-— | Burstyn and attorney E,hraim 
then filming Rona Jaffe’s “The | seat indoor theatres (air con- [7 ondon in 1952. j 
Best of Everything.” It didn’t work} itioned or heated, caring Spotlight was thrown en the 
out too well, judging by the final! % clime) for eo Times Film case last week wit 
results. | patrons _ tired of sitting = the filing of the Times brief with 
Since then, the b.o. trend in the} their autos. Picture windows Jine High Court. Event served to 
industry has all but discredited the | will enable them to view the emphasize the similaritics sur- 
“pre-sold” theory. Not that a stage |_ 8!ant outdoor screen. ____| rounding the Times and Burstyn 
hit or novel won't make a smash cases, aS well as to point up the 


pic, but the business of making and 
selling pictures embraces far more 
than rubberstamping via the pic- 
ture medium the creations of the 
stage and literary worlds. 

The pictures that are making 
money today, and have been for 
the past several months, have for 
the most part come in 
There’s Alfred Hitchcock's 
“Psycho,” the current b.o. smash, 
and its predecessor, “North by 
Northwest.” There's Billy Wilder's 
“The Apartment,” and its earlier 
counterpart, “Some Like It Hot.” 

There's “Ocean's 11” 
Without End,” and the Universal 
“Big Three” of the past several 
months, “Imitation of Life” (re- 
make of a pic), “Pillow Talk” and 
“Operation Petticoat,” all screen 
originals, And while “Elmer Gan- 

(Continued on page 21) 


Col’s 51,700,300 





“cold.” | 


Tisch, Loew's 
Mull Merger 


A merger between Loew’s Thea- 
tres and Tisch Hotels looms as a 
possibility. 

Laurence’ Tisch, 


president of 


Tisch Hotels and chairman of the, 


executive cominittee of Loew's, has 
for some time maintained his head- 


and “Song quarters at Loew's Theatres build-¢ independent - thinking 


ing in New York. Now his brother, 
Preston R. ‘Bob) Tisch, executive 
V.p 
tor of Loew’s, is set to establish | 
his base of operations in the Loew's 
building in September. He is re- 
ported to be moving to N.Y 
Atlantic City, where the Tisch fam- 
{ily operates a number of hotels. 


| The Tisch interests, which con- 





of the hotel chain and a direc- | 


from 


advances which the screen has 
made in its drive against govern- 
ment interference in the last eight 
years. One obvious similarity is 
that both cases were undertaken 
by indie distribs who headed com- 
paratively small business opera- 
|} tions: Burstyn, a canny business- 
man who had taste zs well as 
drive, and Times’ prexy Jean 
Goldfurm, a shrewd businessman, 
art enthusiast and economist who, 
in addition to selling films, is try- 
ing to promote a worldwide “mone- 
tary and customs union.” (The 
Goldwurm 
took a two-column ad in the New 
(Continued on page 18) 


More Negro P.A.s 
[nto Pix Biz For 














Paying $561,000 per stanza, ABC- : | trol Loew's Theatres via their 25% 
TV vesterdav (Tues.) outbid NBc- | Par is the only major studio stock holdings im the circuit, have 
TV for the television rights to the , “hich never adopted C’Scope and been the prime forces in the com- | . 6 9 
Oscarcast for the next ‘Gun years. evidently still will not. Par is now pany’s diversification into the; ~* pecl 
Academy of Motion Picture Arts/Veering toward the Panovision é ly in (Continued on page 63) 
sciences will. for > firct ti Drocess. 
& Sciences will, 0 . first — F Hollywood, Aug. 30 
next springs, produce its own S- a a ali. ‘ <i 
cat ty brutes oud, tee Vek te Columbia is set to finalize a deal NT DROPS COLOR BAR As more and more specialized 
time in three years, accept spon- H. J BROWN’S REMAKE |Sept. 15 for sale of 34'2 acres of | facets of film exploitation are being 
sorship. | < ‘ ’ » unused land behind its ranch IN KAYCEE FIRSTRUNS Sincca by wma emphasis is being 
ABC-TV already has orders 4 ALSO TV CAPT. BLOOD property in Burbank, Calif, at a luring caaie Gee olen & ues - 
the house from two potential bank- | in 5 . Kansas City, Aug. 30. 7 en i ‘ 
rollers of the 1961 Academy | Hollywood, Aug. 30. price of $50,000 per acre, or a} National Theatres’ midwest divi-,de¢e¢™med_ particularly attractive 
Awards program, although the net-| All film and tv rights to “Cap- total of $1,700,500. All terms have! oion announced it henceforth will tO that slice of the U.S. population. 
wo! yild not divulge their tain Blood” have been acquired by been agreed upon with the pur-| admit all persons, regardless of| De .elopment has reached the 
names. When last the Oscar pro- = Age gga ire — Rafael chaser, the Barclay Hollander Co.,| color, to its seven theatres in this proportions where Pgs = 
grams was sponsored, Oldsmobile | * 1 estate. Brown, who pro- | co thern California realestate de-| aa. Move followed action by the | cists are entering the field, an 
picked up the entire tab. ducéd the Sabatini book for War- lope ae | National Assn. for the Advance-| IATSE Local 818, which has juris- 
Five-vear ABC deal with the | 2€" Bros. in 1935 with Errol Flynn , veloper. : ;ment of Colored People — a diction over Hollywood studio 
Academy marks the end to NBC's | 2nd Olivia de Havilland costarred, Latter intends to build up the) number of conferences between its ballyhooligans, now has on its rolls 
longtime monopoly of the special will first do Re feature, Son of area as a residential Site. ; | representatives and theatre reps. its first colored member — AS. 
ewarks etecvem. Wiee te Gee Captain Blood then fo lows with a Transaction is one of particular The issue was over firstruns, Up-|(Doc) Young. 
ty networks began bidding for pro- tv series, “Captain Blood Sails importance to Col on a capital | town, Plaza and Isis, in Kansas | Young got his first shot when 
gram rights a couple of weeks ago, | Feature, which will be in the gains basis—the type of cap gain| City, Mo. Circuit has been ad- Stanley Kramer hired him upon 
it was with the understanding that $700,000-$750,000 price bracket, is that has the professional Wall} mitting Negroes to its Brookside releasing “The Defiant Ones” to 
the Academy and not the winning | &armarked for Columbia Pictures Streeters intrigued with Col and/ Theatre, deluxe hardticket house | work Negro channels, infrequently 
bidd would produce the show. release but no deal has been signed. various film corporations with! on the exclusive south side, to its tapped in past as far as film pub- 
CBS was eliminated at once from | Brown last January completed a with large realestate holdings. | Ldswood Theatre, sub-run in a jicity is concerned. More recentls 
further competition when the 14-year association with Col for with large realestate holdings. |mixed neighborhood, and to its! when Warners uncorked “Sore 
Academy rejected its bid of $300.- his and Randolph Scott's Pro- Col bought the land years ago| Granada _and Fairway theatres in! peant Rutledge,” Young was taken 
000 for each Oscar telecast NBC ducers-Actors Co., making middle- at $2.500 per atre. Gross proceeds , Kansas City, Kan., where state law on for a brief span by WB for 
and ABC resubmitted new bids 8 budget westerns. amount | to 20 times th: at amount - | prohibits ts } Segregation. | same specialized chore 4 
week ago, and the ABC $561,000 as ied ade —iie ‘7 a With Columbia now world-preem- 
was deemed the best 4 ing Hall Bartlett's “All The Young 
ABC will merely move its cam- INC am im Ino’ m Ai 1e ul ur Ss | Men” in Chicago, Col hired Young 
eras into locale of next Oscar | g |and has sent him to Chi on a three- 
awards program, and cover it “just | | (Conti ‘ 59) 
ee : = z ontinued on page 52 
as a news event.” “Windjammer,” the first and only “Windjammer” opened at the tickets to merchants for use as! c = > 
SS eee picture in the Cinemiracle process, 820-seat_ ee ee eee ee se or as a redemption 
is enjoying a renaissance thanks to Montclair on Christmas Day, 195s | or merchandise stamps. Concen- RACIAL OUTBREAKS AT 


WOMEN’S CLUBS RENEW 
STAND AGAINST PAY-TY 


suburbia. 
originally 
in N.Y. 


The big 
unveiled 
and was 


process film was 


in April, 1958 
subsequently 


The Joint Committee Against | booked in other cities on a 10-per- 
Pai “TY, the exhibitor organization f0rmances per week hardticket 
fig rie the introduction of tol.¥, basis. The boxoffice results were 
vision. savs it has received word |lukewarm to good but hardly sen- 
that the California Federation of Sational and Nationai Theatres & 
Women’s Clubs has reaffirmed its | Television was not quite sure what 


opposition to pay-tv. One of the | to do with the picture. 
see of the Joint Commit- After a period of inactivity, in- 
tee, headed by Philip F. Harling, | volving an abortive deal ‘o sell tie | 
is to gain the support of various |picture and the process lock, stock 
outside organizations. and barrel to Cinerama_  tInc., 
The Federation, according ta|NT&T’s Cinemiracle Pictures Inc. 
Harling, has 80,000 members and |subsid decided to have another try. 
has written him advising that it The concentration was on thea- 
has officially restated it opposi-|tres in suburban areas, where the 
tion to pay-tv in all forms. Har-|same hardticket policy was em- 
ling indicated that a supply of pe-| ployed. The results achieved in 
titions has been sent to the Fed- 
eration so that the women could 
register their opposition with 
their Congressmen, 


vides an example of the paydirt 
that Cinemiracle has hit this time 
out. 


Upper Montclair, New Jersey, pro- | 


Now in its 36th week and still going | 
strong, the attraction has racked up 
a gross of $237,433. 
Syosset Theatre in Syosset, L.I., the 
film has passed its ninth week with 
a house record gross of $143,000. 
Similar results are being achieved 
in other communities, including 
cities in which the picture had 
played before. 

| Although the picture has been in 
release since April, 1958, it has 
|played only 33 domestic engage- 
ments so far. The company has at 
present 21 signed contracts for 
|dates in sma‘ler communities. 

| Cinemiracie is relying on the old 
circus techy yue to bally the en- 


gagements, apportioning a large 
portion of the advance budget to 
flyers, heralds, one-sheets, 


sheets, and transit cards. Another | 
‘aspect ef the promotion is tie-in} 
|deals with local merchants. It in- 
\volves either guaranteed sales of 


At the Skouras | 


tration is aiso made on group sales 


|to schools, day camps, industrial 
and social erganizations 

| With National Telefilm  Asso- 
;ciates now separated from NT&T, 
Cinemiracle Pictures Ince has 
moved out of the NTA offices at | 
Columbus Circle, N.Y. and has} 
opened headquarters the N.Y. 


offices of Cantor, Fitzgerald, the 
investment firm of which B. Gerald 


Cantor, NT&T topper, is a partner. 
} With only “Windjammer” to 
keep it going, Cinemiracle has com- 


pleted its deal with Michae! Todd 
|Jr. to take over the distribution 
|of the 70m “Scent of Mystery.” The | 
Smell-O-Vision gimmick is being 
dropped and the picture will be} 


24- | retitled. The Todd Process film is | 


Cinemiracle. | 
|The NT&T subsid plans to follow | 
| the same policy in selling “Mys- | 
}tery” as it has with “Windjammer.” 


| being conver ted to 


| FRISCO FIRSTRUNS 


| San Francisco, Aug. 30. 
The . manager of American 
Broadcasting-Paramount Theatres’ 
| firstrun downtown theatres is con- 
sidering calling the heads of all 

{Frisco’s first run houses together 
to meet with police in the wake of 
an outbreak of racial violence at 
the 2,646-seat Paramount. 

Between 40 and 50 Negro youths 
attacked five white youngsters in 
the lobby of the Pararmount Sun- 

| day (28) evening and fled from a 

| side exit before 24 policemen ar- 

|rived. The outbreak followed a 

|series of scuffles and attacks in 

the theatre itself, during and after 
showing of' “Battle in Outer 
| Space.” 

| Some witnesses claimed they saw 
knives flashing: others claimed 

(Coniinued on page 21) 
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Silents May Not Be Golden, But 
Exhibition of Par’s ‘Covered Wagon 
Propels Lawsuit Into High Court 


A Coast exhibitor of silent films? 


ye Scare Bick McKay Heads Disney 
Publicity; Reddy to P.R. Post 


Court of 
restrict him from. the 
Hollywood, Aug. 30. 


right. to 
showing of t! silent version of 
“The Covered Wagon.” 

Dick McKay moves up from as- 
sistant advertising head to become 
director of publicity for Walt Dis- 





{cs 


going 


eo 


Par’s determined prosecution of 
the case is believed to reflect the 
{ndustry’s new interest in its back- 


oa ) < t NHS artic é a - 
cs "a gg Bg ag Biot ney Productions. Joe Reddy, who 
purposes. Although the exhibitor has functioned in this spot for 
showed a number of other Par, ™any years, is being switched to 
silents. suit was filed onlv with public relations, to handle the 
reference to “The Covered Wagon.” broader aspects for company. | 
which leads to the betief that In a move to knit activities more 
Par plans to make a modern ver- closely under the overall super- 


vision of Card Walker, Vince Jef- 


sion of the classic picture. ‘ ; 
ferds, merchandising head for Dis- 


as} * the U. S. Supreme : 
Cc oe ‘ ge Bi ‘the dechdlnns ney, will shift from present N. Y. 
Cou! i) vers ; >CISIGHS “ ecco sd 
favoring Par in two lower courts, re ae 
Theodore R. Kupferman, attorney | 
for the exhibitor, outlined the his- 


tory of a group of Par silent films 
in a brief filed with the High Court 
in Washington today ‘Wed.). 

Kupferman, partner in the 
Jaw firin of Schnur, Kupferman 
and Price. notes that in 1927, 
Famous Players-Lasky Corp... a 
predecessor of Paramount, made a 
deal with Kodascope Libraries Inc, 
a subsidiary of Eastman Kodak, 
under which Kodascope was given 
the right to produce prints of 18 
films, including “The Covered 
Wagon,” for ‘“non-theatrical ex- 
hibitions.” 

About 1930, Kupferman indi- 
cates, silent films were considered 
obsolete for general commercial 
exhibition and Kodascope started 
to rent and sell 16m prints of the 
Par films “without restriction,” | ture of the new company. 
They were openly advertised in| Since the initial $4.000,000 will 
Kodascope catalogs and were,have come from various theatre 
openly sold and traded by Koda-|companies, decision has to be 
scope and other distributors, all|made on the order of repaying the 
without restriction, the brief — The Pt a com 

According to the brief, Joha|— “merican ee a 
Hampton, the exhibitor and de-|™ount Theatres, RKO a 
fendent purchased a 16m print of | Loew's Theatres. Stanley Warner, 
“The Covered Wagon” from Koda- and National Theatres & Televi- 
scope in 1938. He used the print | Sion—provided the kickoff $2,000.- 
in roadshows and subsequently in | 000, each contributing $400,000. 
Hollywood. In 1942, the briet|The remainder of the expected 
continues, Hamfion built the Silent | $4,000,060 will have to come from 
Movie Theatre in Hollywood for | Y@ious indie circuits. with the ma- 
the showing of 16m prints of silent | JoTity putting up $25.000 each, 


ACE Considering 
Public Stock Issue 


As the second phase of its fund- 
raising campaign to organize a new 
production and distribution com- 
pany, the American Congress of 
Exhibitors is considering a pub- 
‘lie stock issue. However, before 
an application mace to the 
|Securities & Exchange Commis- 
sion and Wall Street underwriters 
are sought. officials of the um- 
brella exhibitor organization are 
busily engaged in pinning dow 
the corporate and financial struc- 


a 


is 





4 





‘ é ini set by ACE. 
pix. He has been showing such |the minimum set Dy sah 
films there continuously since that |_ Under the stipulation set by the 
time | Dept. of Justice allowing the 
“The Covered Wagon,” it’s noted, formation of the exhibitor-backed 
was shown on four different ee a ee ag ic 
casions for profit—in 1942, 1948, |4 limitation ame se ata 
1952, and 1955. In addition, Hamp- |COtributors was required. 
ton showed the 17 other Paramount | 
films transferred in the 1927 ’ e 
agreement. The brief points out | Leckendorf S TOA Date: 
that Hampton did not receive his ° 
first warning until 1954 that he Tipoff on New Penchant 
— infringing on Par's copyright. F Pj Vi P th Ti ? 
le ignored the Par warning and 
continued fo show the picture com- or Fix 1a athe K: 
— Par filed suit in late P wegen operator eee genet 
1955. In 1958, a district court | dorf, whose numerous re sta 
—— a oe - pmcsenapore Age goiage oc => 
dering Hampton to cease an e- | substantial porti -F'0) 
sist from exhibiting. The Cov-| studio) has gained him nationwide 
ered Wagon” “for profit.” The! attention, appears to be showing 
decision was affirmed by the U.S. | interest in film production. 
Court of Appeals early this year. | Zeckendorf, a director of the 
, In arguing for a reversal of the | American =: parent Pere mere 
ower court's ruling, Kupferman) of Pathe Laboratories, has been 
states that Hampton is a bona, set as a speaker at Theatre Owners 
fide purchaser for value of a|of America’s covention in Los An- 
film print.” He contends that no, geles, Sept. 13 to 16. 
restriction = its use was made| At a_ luncheon ——— 7 
(Continued on page 63) Pathe on Sept. 14, Zeckendorf will | 
Se explain the production program be- 
+ ing undertaken by, Pathe. Company, 
urt Ro in which has asked TOA to secure 
S playdate pledges for the Pathe- | 
| finpanced pix, has set up a separate 
|production and distribution com-| 
0 Prex | pany. It’s expected that Zeckendorf | 
y will outline’s details of Pathe’s} 
program and reveal several of the | 
Herman Robbins, president- | initial packages. | 
chairman of National Screen Serv- 
ice, has given up the presidential Joe Aurrichio Set As 
post which in turn has been ac- | Crest Studio President 
quired by his son, Burton Rob-! 
bins. Latter has been functioning | Joseph G. Aurrichio has re- | 
as v.p. “n — naw Succes- | signed as veepee in charge of sales | 
sor to the latter job has yet to be for the J. J. Copy Art Laboratory | 
filled. : to become prexy of Crest Studios | 
As chairman, the veteran Her- Inc. of New York. Crest, for the| 
man Robbins will continue as chief past nine years a fashion photo | 
exec officer while the newly-elected | studio, will initiate a new division | 
prez will head the administration} under Aurrichio to handle still 
end. The chairman will decide on! photo reproduction specializing in 
policy and the president will follow , motion picture work. _ 
through on such decisions. | Aurrichio, who served with RKO | 
In another change at NSS, Mel-| Radio Pictures for 25 years as} 
vin L. Gold has been appointed | supervisor of the still photo divi- 
ad-pub director. This is the job sion, will be in charge of all of 
Gold gave up in 1954 to enter inde-; Crest’s motion picture and com- 
pendent film production, mercial account. 


— 


{reported Monday 


Extra ‘Back to School’ 
‘Ben-Hur’ at Lower Scale 


Denver, Aug. 30. 


A special pre-“Back to School” | 


matinee performance of ‘“Ben- 
Hur” Friday (26) at 10 a.m. drew a 


capacity crowd of youngsters to 
the Denham theatre to see the 
M-G spectacle. 


The same hard ticket advance 
sale policy was followed as for the 
regular shows, but the price was 
reduced to 90c for all comers. 
Heavy advertising with the accent 
on youth 1 out 800-seat 
house early in the week. 


solc the 


ith Profits Up 
For First Half 


After turning in a comparative- 
lv rough fiscal record last year, 
20th-Fox now appears to be head- 
ed onwards and upwards. Company 
29) consolidated 
earnings of $2.628.576 for the 26 
weeks ended June 25, 1960, com- 
pared with $1.770,870 for the like 
period 1959 

The 


equal 


1860 ha 
to 
com 


lf-vear earnings are 
$1.10 a share on 2,383,- 
286 mon shares, against 76c 
share on the 2,338,536 
shares outstanding in the 1959 pe- 
riod. A breakdown of the six- 
month earnings shows 69c a share 
earned in the first 1960 quarter 
and 41!e in the second, compared 
with 41¢ in the first 1959 quarter 
and 35¢c in the second. 
Company's announcement em- 
phasized that no earnings from 
the studio land sale are included 
in this vear’s six-month statement. 
Second Webb & Knapp $2,500,000 
payment towards the studio pur- 
chase was made Aug. 1 and will 
iherefore be reflected in third 
quarter earnings. Because of this, 
and good business being done by 
several curernt 20th releases, 
prexy Spyros P. Skouras predicts 


that earnings for last half of this 
year will exceed those for first 
half. 


Consolidated profit and _ loss 
statement for the first half of this 
year shows that income rose to 
$65,370,992 from $55,103,921 for 
the like period last year. Included 
in this was an increase in film 
rentals ‘including tv) to $52,101,- 
437 from $50,606,873 in the first 
six months of 1959. 

Overall expenses in the most re- 
cent six-month period rose slight- 


| ly to $53,742,416 from $53,333,051 


in the 1959 first-half. Operating | 
and general expenses, however, 
were down, to $13,835,392 from 
1$14,044.943 last year. Contribu- 
tions to employees’ retirement 
plan also were cut this year, to 


$189,558 from $219,738 paid in the 
first half of 1959. 





Europe to U. S. 
Gladys Aus.en 
John Beal 
Ed Begley 
Collette Brosset 
Avis Bunnage 
Tony Charmoli 
Van Cliburn 
Robert Dhery 
Glynn Edwarde 
Michael Forrest 
Leila Greenwood 
Stanley Holloway 
Leo Jaffe 
Eileen Kennally 
Durward Kirby 
Ed Linden 
Harold Lloyd 
Alfred Lynch 
Marcel Marceau 
Pat McDermott 
Herb Mayes 
Ivan Mogull 
Luis Montes 
Aubrey Morris 
Celia Salkeld 
Maxwell Shaw 
Victor Spinnetti 
Dudley Sutton 


U. S. to Europe 
Al Purne t 

Norman Elson 

Hal Holbrook 

Marion Jordan 

Ronald Rogers 

Mo Rothman 

Don Tannen 


N. Y. to L. A. 


Art Alisi 

Guy De La Passardiere 
Lucile A. Phillips 
Spyros P. Skouras 

Jack L. Warner 


a ' 
common | 





+ooor 
New York Sound Track 








; : 
| Announcement of Bob Goldstein’s appointinent as 20th’s permanent 


production chief is expected to come from Hollywood where prexy 
Spyros P. SkouraS is again in residence after a busy one-week in 
i Pa . ® . 

New York Ed Kingsley, prexy of Kingsley International, and 
Ramon Casanova, Argentina’s consul general in New York, were hosts 
at a supper reception here Monday (29) night following the opening 
of “End of Innocence” at the Paris ... Adrian Conan Doy!e, trustee 
for the Sir Arthur Conan Doyle estate, has named Henry E. Lester 
exclusive agent for all film, tv and ti eatrical rights to Sir Arthur's 
works. Lester worked as an adviser for the estate on 20th’s “Lost 
Worid” and now is setting up a production of “The Maracot Deep” 
in conjunction with Sapphire Films of Londone 

Morris Abram, of the Atlania law firm of Heyman, Abram & Young, 
has been retained by the Independent Film Importers & Distributors 
of America to press the indies’ case afainst the Atlanta censor board 
.. 1. A. L. Diamond, who co-authored the screenplay of “Some Like 


It Hot,’ is doing the script for 20th’s “Goodbye. Charlie.” which 
Marilyn Monroe starts in November Continental Distributing’s 
veep in charge of sales. Carl Peppercorn, reports company will open 
two new sales offices before end of the vear, but he isn't saying 
where. Company's “The Entertainer,” incidently, booked into the 
Sutton as of Sept. 25. 

| Joseph Maternati, head of the French Film Office in New York, 
back at his bureau after a business-pleasure trip home ... 20th has 
renewed contract of Frank MeCarthy, pr. director for the Holly- 


wood studio .. . 20th toppers estimate that three Mark Robson pix— 
“Inn of The Sixth Happiness,” “Peyton Place” and his current “From 
The Terrace’—will gross an aggregate of more than $45.000.000 for 
the company. “Terrace,” currently starting its 8th week at the Para- 
mount here, is holding so well it pushed premiere of “Let’s Make 
Love” back from Aug. 24 to middle of Sept. 

United Artists’ distribution v.p. William Heineman reports that 
Billy Wilder's “The Apartment” has grossed $521.464 in 10 weeks in 
its dual Manhattan engagement at the Astor and Plaza Theatres... 
Eydie Gorme and Steve Lawrence will record the title song for “The 
Facts of Life.” Bob Hope-Lucille Ball starrer for United Artists ... 
Eugene Picker, fundraising chairman of the Will Rogers Hospital, re- 
ports that 1,544 theatres have so far pledged to take up audience 
collections and conduct the annual Christmas salute among their 
employees. Most of the collections are scheduled for the latter part 
of August and the first weeks of September . Francis Winikus, 
European assistant to United Artists v.p. Max Youngstein, came in 
from his London headquarters to attend funral services for his mother 
in Miami .. . Phil Chakeres, president of Chakeres Theatres. Spring- 
field, Ill., has contributed $25,000 to the proposed American Congress 
of Exhibitors production-distribution company. 

“The Alamo” premiere in Los Angeles at the Carthay Circle Thea- 
tre on Oct. 26 will be sponsord by SHARE Inc... . Memo in the bulletin 
of the Independent Theatre Owners of Ohio: “It has been brought 
to our attention by one of our members that an outfit which is supe 
posed to Dury a man alive for a period of several days did not live 
up to its agreement at his theatre. He suggests that we advise other 
theatreowners that they will be wise not to play this attraction as 
the whole deal seems to lead to nothing but a headache.” . Fourteen 
additional previews, making a total of 77, have been set for Stanley 
Kramer's “Inherit the Wind” for Aug. 29 . . . Daniel P. Skouras, of 
United Artists foreign department,’ engaged to Estelle Jiavis. Wedding 
is set for Sept. 4... Metro’s “Butterfield 8” booked into the Capitol 
for a fall openiny Eleven of the 72 domestic engagements of 
“Ben-Hur” have been running nine months or more Salah S. 
'HaSsanein, president of Skouras Theatres, summoned managers of 
nearly 50 theatres in the N.Y. metropolitan area to map the company’s 
participation in the exhibitors’ anti-tollvision fight. 


As part of “Spartacus” campaign, Universal will send five behind- 
the-scene personalities on tour—Edward LewiS, producer; Bud West- 
more, makeup; John Day, who trained the gladiators; Alex North, 
who composed the music, and Stan Margulies, pub-ad topper for 
| Bryna, the production company With Loew's Theatres moving 
into the hotel business, Ernie Emerling, the company's pub-ad topper, 
is off to Miami Beach to observe the operation of the Americana Hotel, 
|the hotel operated by the Tisch Brothers. Incidentally, Laurence A. 
Tisch, chairman of Loew's Theatres executive committee, was named 
a director of the Sun Chemical Corp. . . . Mitchell Kowal has completed 
|his role with Vittorio De Sica in “Le Pillole de Ercole” and is due 
| back in Gotham today (Wed.) . . .To celebrate “Windjammer’'s” ninth 
| month at the Bellvue Theatre in Montclair, N.J.. Van Wolf, Cinemiracle 
pub-ad chief, sent out birth announcements and cigars. 


Phil Stuart has been admitted as a member of the Conference of 
Personal Managers East United Artists is hiring teenage pub- 
| licists to help bally “Inherit the Wind” among the high school set .. . 
|UA is Jaunching its “The Alamo” ampaign with a series of full-page 
;ads in 35 top newspapers in 12 major cities to herald the roadshow 
engagement. The N.Y. campaign kicked off Sunday (28) with full page 
ads in the Times and News and 1,000-liner in the Herald Tribune... 
Jack Eigen, now radio spieling out of St. Louis, cast as a jail inmate 
in “The Hoodlum Priest,” which is being filmed in St. Loo... Henry 
Woolfe, United Artists branch manager in Vancouver, and his staff 
| copped the most billings in UA’s sales drive for the two-week period 
of June 26 through July 9. 
| Jack Brodsky, 20th-Fox’s newspaper contact. and wife Dorothy are 
| spending the pre-Labor Day week at Lake George A Leon Uris, 
John O'Hara, the shade of D. H. Lawrence, and other authors take 
| note: Brentano's is displaying a collection of paperback novels, all of 
| which have been made into films recently, under a sign asking “Have 
| You Read A Good Movie Lately?” ... One teenager to another on a 
; southbound Broadway bus: “Yeah, ‘Psycho’ was swell, but I figured it 
all out about three-quarters of the way through. I could tell from 
|the way Tony Perkins wiggied when he walked up the stairs”... 
|FM Productions, indie outfit formed by New York p.r. man Frank 
| Mason, has plans to film “Angel in Exile,” based on life of French 
|symbolist poet, Arthur Rimbaud, in Europe early next year. Mason 
|says Eugene Shufton, currently working on UA's “Something Wild” 
| here, will be cinematographer as well as associate producer. 
|_ Dick Walsh will collect a per annum pension of $1.200 fr 
| IATSE, and not $10,000 as was erratumed in a Boo sd 
| The 10G figure had been mentioned in the inner council, but was 
rejected ... Leo Jaffe back in town after a swing of Europe The 
| local Show of the Month Club for the first time chose a picture for 
its members, said item being Dore Schary's “Sunrise at Campobello.” 
Hens 5 Claudette Colbert due in from the Coast Sept. 15 after her first 
motion picture work in five years, in Delmer Daves’ “Parrish.” 











L. A. to N. Y. 


Ave Maria Medna 
Joseph H. Moskowitz 
James H. Nicholson 
Tony Randall 

Dan Treisten 

Vivian Vance 

Walter Winchell 


Norman Corwin 
Trent Dolan 
Peter Levathes 
Irving Ludwig 
Milburn McCarty 
John Megra 
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‘Cid’s’ Near-Skid 


Madrid, Aug. 30. 


A sub-plot for a time threatened the main drama in connection 


with Sam Bronston’s next production, 
location in Southern Spain around Oct. 
Heston as star and Heston’s arrival in Madrid for 
conferences and to meet the press a counterclaim 


of Charlton 
preliminary 


“El Cid,” due to start on 
15. Between the signing 


to the title and theme of Spain's 11th Century hero was asserted 
by a Spanish producer-director, Cesareo Gonzolez’s Aspa Films. 
First knowledge of this claim and its threat of delay on a shoot- 
ing permit apparently came to the attention of the American 
producer here in the form of a printed announcement in a Spanish 


periodical 


Resultantly Heston could not be presented upon arrival 


and he met the press only as he was leaving Madrid. 
By then there had been a series of intensive summit meetings. 
All of the facts are still not known but the net result is that “EL 


Cid”’ 


will proceed as a Spanish-Italian coproduction with Aspa 


participating along with Dear Films ‘Robert Haggiag) of Rome, 


The financing under this method will 
million pesetas subsidy advantage in Spain and a 16% 


allowance in Italy. 

Anthony 
on “El Cid.” 
expectations are that 


apparently yield a four- 
of gross 


Mann and his production aides are already at work 
The picture will shoot over 80° 
** will go to United Artists, George Ornstein 


on location. Local 


having | been an enthvsiast for = project from the outset. 











Rev. Mal Boyd, Ex-Show Biz: Religioso 
Theme Doesn't Mean ‘Religious’ Film 


Denver, Aug. 30. 
“The church and the motion pic- 


ture industry must in common ac- 


cord reach 





re 


a decision as to what |! 


TelePrompter Inks Heinz 


Aiming to step up activity in the | 


constitutes the definition of a re-closed- circuiting of sports events, 


ligious motion picture,” the Rev.!TelePrompter Corp. has named | 
Malcolm Boyd told the 17th In-| W. C. Heinz as director of sports 
ternational Conference on Audio- | programming. 

Visuals in the Church, meeting Heinz, former sport columnist 


under the auspices of the National 
Council of Churches of Christ in 
the U.S.A.. at Boulder, Colo., 
August 17-23 

“Obviously, self-labeled religious 
subject matter does not mean that 
a movie is a religious one,” Father 


Boyd, former producer-writer in 
the entertainment industry and 
now an Episcopal priest, told the 
delegates. “Such films as ‘On the 
Beach,’ ‘Room at the Top’ and 
‘Streetcar Named Desire’ must be 


understood as possessing more re- 
ligious significance than the Holly- 


wood biblical extravaganzas.” 
Father Boyd is the author of three 
books which deal with the rela- 
tionship of mass media and | 
Christian faith 

The books are: “Crisis in Com-| 
munication” Doubleday, 1957 
“Christ and Celebrity Gods” (Sea. | 
bury Press; 1958—in this book he 
discusses “The Ten Command- 
ments,” “Baby Doll,” “Tea and 
Sympathy,” “The Great Man” and 
other movies); “Focus: Re-Thinking 
the Meaning of Our Evangelism” 
(Morehouse-Barlow; 1960). Father 


Boyd is now finishing a book which 
(Continued on page 62) 


Atlanta Suburbs’ | 
Bonus Bookings 
Via City Censor — 


Aug. 30. 
Among foreign product barred 
from Atalnta screens via decision 
of city censor Mrs. Christine Smith 
Gilliam are Academy Award-win- 
ning “Room at the Top” for its 
“earthy dialog” and “The Case of 
Dr. Laurent” because of its sub- 
ject matter, natural chlidbirth. 
Atlantans, however, were not 
completely cut off from seeing 
“Room.” As soon as it knocked 
over Academy awards it was 
booked into Cobb Theatre {n nearby 
Marietta, a scant dozen miles from 
Atlanta’s northern city limits. Busi- 
ness was so good it stayed there 
10 weeks. Two weeks ago it was 
booked into a pair of drive-in thea- 








Atlanta, 


tres outside of city’s censors juris- | 
the Hilton lobby lies in the palp- | 


diction and played to good box 
office for 14 days. 
set in at Belmont Hills theatre in 
shopping center of same name in/! 


joins Atlanta city limits, to start | 
Wednesday (24). These theatres ad- | 


This week it is | 








| uphill fight. 





GAN'T GET GOI 
WITHOUT "NAMES 


The money men behind the pic- 
ture business are endeavoring to 
formularize a non-formula_ busi- 
ness. They put dollar signs on pre- 
production properties in relation- 
ship to only the star names in- 
volved. And they don’t seem to 
give a hoot about other values. 


|H'wood a Transient’ Community, 
But Hardly a Prod’n Ghost Town; 
Schary's Appraisal of Transition 





TOA Salutes Doris Day 


Dorts Day has been picked by | 
Theatre Owners of America to re- 
ceive its “star of the year” award. | 





The film industry today, says 
producer Hall Bartlett, is depen- | 
dent on the financiers, and this 
obtains more so than ever because | 
of the growing number of inde- 
pendent filmmakers who must look 
for outside money sources. 

Bartlett offers the point that 
| perhaps 11 male and five femafe 
performers just about assure the 
necessary financing. The producer | 

with any one or a combination of 
them under contract has a mini- 
mum of trouble in securing his 
budget money. But without any of 
|these stars the producer has an 
It has become increas- 
ingly difficult for him to come upon 
the necessary coin. 

The producer and/or packager, 


| 


|says Bartlett, has got to have these 


| 


for the old N. Y. Sun and present- | 


ly a freelance writer on sports| 


subjects, will serve in an advisory | ; 


|capacity as well as create and| 


write special programs. 


the Floyd Patterson-Ingemar Jo- 
hansson pre-fight program, “Biog- 
raphy of a Fight,” produced last 


June by TelePrompter on ABC-TV. 


Alcoa to Rescue 


Via a 40%, Buy-In 
On ‘Century City’ 


Aluminum Company of America | 
has joined forces with Webb 
Knapp for the creation of “Century 
City,” 
ing and commercial project to be 
built on 20th-Foex’s studio acreage 
in Los Angeles. Alcoa has bought 
a 40° interest in Webb & Knapp’s 
|} 9101 Corp., with W&K retaining 
|the controlling 60° 

Official announcement of the 
deal, made Thursday (25) by prex- 
ies William Zeckendorf of W&K 
Ee Frank L. Magee of Alcoa, did 
not reveal amount of money in- 
Ae in the transaction 

News of it, however, sent 20th 
stock to a new high for year of 
4034. Deal also was greeted en- 
thusiastically by 20th execs who 

(Cont inued on’ page 52) 





- 





He wrote! 


names committed to him or else 
|he has a major problem: Marlon 
| Brando, Cary Grant, Glenn Ford, 
| Gregory Peck, Clark Gable, Frank 
Sinatra, Jerry Lewis, Rock Hudson, | 
Burt Lancaster, John Wayne, Mari-| 
{lyn Monroe, Elizabeth Taylor, In- 
srid Bergman, Doris Day and! 
Susan Hayward. 

Bartlett says there may be a few 
others—but not too many. And fe 
adds that it’s rare when any given 


| Star assures the success of a picture. 


| Jerry 


proposed $250,000,000 hous- | 


Lewis seems to be one ex- 
ception—for all of the Lewis com- 
edies, which have been released 
by Paramount, have done well. But 
in the case of others, it’s a matter 
of fact that there have been some 
phen as well as the winners. 

And, yet, the finance men insist 
upon those star names almost to 
the exclusion of everything else. 
It's a sorry state of affairs, this 
formularization of the picture busi- 
ness, according to Bartlett, 


STELLINGS HEADS TOA 
NOMINATING COMM. 


Ernest G. Stellings, former 
president of Theatre Owners of 
America, will be chairman of the 
nominating committee for the ex- 
hibitor org’s 12th annual conven- 
tion in Los Angeles Sept. 13-16. 

The nominating committee will 
convene before the opening of the 
convention to draw up a slate of 
ofticers to lead TOA during 1960)- 
61. Its recommendations will be 
presented for approval to TOA's 
board of directors. The nominating 
committee will meet on Sept. 11 





and the board will act on the fol- 


‘low ing day. 


The trophy will be presented to | 


Miss Day on Sept. 16 at the presi- 
| dent’s banquet concluding TOA'’s 
convention in Los Angeles. 

The TOA award was started 
seven years ago, with the exhib 
org selecting the actor or actress 
who, in its opinion, has not only 
starred in successful pictures but 
has also brought credit to the in- 
dustry, Miss Day is the second 


;aetress to win the award, the only 


other femme _ recipient being 
Deborah Kerr in 1958. Other pre- 
vious winners have been Jerry 
Lewis, Rock Hudson, William 
Holden, James Stewart, and Danny 
Kaye. 


Film Producers 
Nix Paul Butler's 
H'wood P.R. Plan 


Hollywood, Aug. 39. 

Tiat ambitious proposed public 
relations program to be _ under- 
taken by the Screen Producers 
Guild for the purpose of creating 
“a new Hollywood image” under 
the possible leadership of former 
Democratic Party national chair- 
man Paul Butler has died a-born- 
ing 

The five-man SPG committee 
named to examine a program blue- 
printed last month by a group of 
indie producers will recommend 
to the Guild’s directorate within 
the next 10 days that the Guild not 
sponsor the project. It}¢ presumed 
the board will follow’ the commit- 
| tec’s recommendation, 

Initial concent of program in- 
volved an emphasis on the indies’ 





interests in Washington and with! 


j the general public. SPG members 
| who examined the program report- 
edly feel the project—which would 
involve considerable expense— 
would not represent all SPG mem- 
bers. The Guild, it was pointed | 
out, is composed not only of indie 
producers but also of salaried pro- 
ducers, exec producers and tele- 
vision producers. 

First session in connection with 
program's development by leading 
indies took place July 17, during 
the Democratic convention in L.A., 
at the home of Al Hart, the banker 


and board member of Columbia 
Pictures. Butler was present, as 
were such indie filmakers as 


(Continued on page 18) 





Madrid Hilton: Bevhills-a- -la-Basque 


By ROBERT J. LANDRY 
Madrid, Aug. 30. 

There are no trade secrets in 
the lobby of the Castellana Hilton 
Hotel. 

Which may be the reason Metro 
studio production chief Sol Siegel 
and his script supervisor, Bernie 
Smith, checked in last week at the 
Palace Hotel. They came bearing 
(a) Metro's own work print of 
“King of Kings” and (b) various 
questions raised on a previous visit 
here. Their presence at the Palace 
was very much felt in the lobby of 
the Hilton. 

The film trade significance of 
is one of the 


able fact that it 


busiest, 


not to say most intring-| 


antest Holly,wood-away-from-Holly- | 
Cobb County, which practically ad- | woods of the present moment. The | 
buzz here is reminiscent of the| 





vertise in Atlanta dailies and stir | Doney sidewalk cafe in Rome some 


themselves up 
(Continued on page 11) 


good crowds for) years ago when the original post- | 
| war production boom hit Italy. 


of the Excelsior lobby and | 
|George F. Lewis Jr. 


Madrid fs currently in_ revival 
after the lull of plans and con- 
fidence which followed “The Pride 
and the Passion.” Harold Hecht’'s 
presence, together with his produc- 
tion associate, Gilbert Kurland, to 
scout Spain for next spring’s pro- 
duction of “Teras Bulba,” the 
Gogol yarn intended for Yugoslavia 
but now expected to switch here, 
is evidence of the quickening pace. 
A United Artists project, or the 
agenda for $4,000,000, is a_ re- 
minder that UA has been an early 
operator here. 

A regular in Madrid ts George 
(Bud) Ornstein, UA’s generalissmo 
headquartered in Barcelona but in 
charge of production matters as 
well as distribution. Rather more | 
revealing of the new schemes and | 
dreams hatching here have been 
the recent presence among the 
Hilton lobbyists of a number of | 
picture-angled attorneys, notably | 
(Lewis & 
MacDonald, N.Y.) who has been) 
close to the Samuel Bronston {fi-| 


| sceret huddle, 


| sociate, 


nancing, James Covington of 
Signal Oil (also with film con- 
tracts), and Herb Silberberg, of 


Security Films, longtime attorney 
fcr Philip Yordan. 


In a period of six days the influx | 


of directors, showmen, location 
managers, actors and film folk 
generally was almost dizzying to 
the trade-conditioned imagination, 
though the average Spaniard is 
probably little aware of what's 
cooking. Even a partial census of 
those in residence, in transit or in 
underlines the clear 
message that Madrid is certain to 
have an active year to 18 months, 
just on present committments. 

In addition to the names already 
given the city these last days have 
seen Robert Haggias of Dear Films 


,in Rome, who will be the Italian 


end of the co-production setup on 
Sam _ Bronston’s “El Cid”, Tony 
Mann at the Hilton, he and his as- 
Michael Waszyuski, al- 
ready deep in the pre-production 
(Continued on page 11) 


By HY HOLLINGER 


Dore Schary is not ready to join 
the crepe hangers in condemning 
Hollywood to ghost town status. 
|On the basis of his stay on the 
| Coast during the filming of “Sun- 
|rise at Campebello,” tie former 
Metro production chief believes 
| that Hollywood will remain a major 
filmmaking center though it will 
never regain its past glory. “If and 
when pay-tv comes, there will be a 
tremendous renaissance, but the 
boom will be in small pictures,” 
jhe stated. “It will never be a big 
| center. Facilities are now available 
a.l over the world and indications 
are that these facilities will in- 
crease.” 

The most significant change ob- 
served by Schary is what he calls 
the “disorientation of Hollywood 
as a community.” He pointed out 
| that it took many years for Holly- 
| wood to gain a sense of stability in 
| that members of the film colony 
lregarded Hollywood as their 
permanent homes. He feels that as 
a result of the changes that have 
|taken place in the industry—the 
rise of the independent producer, 
the making of pictures anywhere 
in the world, and the production 
of fewer pictures—Hollywood is 
again becoming a transient com- 
munity. Under present circurn- 
stances, Schary contends, there is 
|no longer a need for many people 
involved in the film business to 
live in Hollywood. 

Although known as a staunch 
fighter for the right te present 
bold subjects on the screen, Schary 
said he was “ a little appalled” by 
the so-called new freedom that has 
overtaken the industry. He charged 
‘that the freedom is all in the di- 
rection of sex and that he was con- 
cerned that the all-out freedom 
may bring about censorship con- 
trols from outside sources if the 
industry did not exercise a degree 
of self-restraint. He maintained 
that he was not worried when the 
sex angles are handled by the dis- 
cerning .creative filmmakers, but 
he feared the consequences when 

(Continued on page 20) 


Col’s TV Sales, 
SG Stock Plan 


For ‘Expansion’ 


Key source at Columbia said 
this week that the company’s in- 
tended sale of part of the post-1948 
library to television and the publie 
financing of the Screen Gems sub- 
| Sidiary represent “an expansion of 
the present operation.” 

He emphasized that the SG pub- 
lic offering will be partial—not a 
spinoff as such—with Col holding 
on to control. And the money de- 
rived from this, plus proceeds 
from the tv divestiture, will be 
used for more “growing up.” 

Source characterized Col as a 
company that’s “growing and grow- 
ing” and as a result requires more 
financing. 

Overall result will be a greater 
move on Col’s part in the direction 
of both theatrical and ty produc- 
tion and distribution. The corpora- 
tion, in effect, will be reaching out 
more and more. 

Col obviously has scored well 
with its tv activity. The theatrical 
production division seemed to come 
to life only a short time ago. Idea 
now is to go heavy on expensive 
theatrical filmmaking and at the 





|same time further building the 
itv end. 
| There are risks involved, of 


| course, but Col is confident that 
| the route to the big profits is via 
| the blockbuster investment ap- 
} proach. 
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The Angel Wore Red 





Unappealing meller about a 
mixed-up priest and a forth- 
right prostitute thrown to- 
gether at the outbreak of the 
Spanish Civil War. Contains 
some philosophical merit, but 
just not boxoffice stuff. 


Hollywood, Aug. 24. 


Metro release of Goffreda Lombardo 
roduction Stars Ava Gardner, Dirk 
hose Joseph Cotten, Vittorio De 
Sica; with Aldo Fabrizi, Arnoldo  Foa, 
Finlay Currie, Rossano Rory, Enrico 
Maria Salerno, Robert Bricht. Franco 
Castellani. Bob Cunninghom. Gustavo De | 
Nardo, Nino Castelneuvo, Aldo Pini. Di- 
re,ed and screenplay by Nunnally 


Johnsen; camera. Giusevope Rotunno: edi- 


tor. Louls Loeffler; art director, Piero 
Filippone: music, Bronislau — : assist 
ant directors. Mario Russo. Carlo Lastri 
eati Reviewed at the ol Aug. 24. 
60. Running time, 99 MINS. 

Goledad ....- sc ccvees . Ava Gardner 
Arturo Carrera ........ Dirk Bogarde 
Wawthoerne .... Yoceph Cotten 
Gen. Clave Vittorio De Sica 


Aldo Fabrizi 
Arnoldo Foa 
Finloy Currie 
Rossano Rory 
. Enrico “oria Salerno 
Rebert Bright 


€anon Rota RACY Eyre 
Insurgent Ma wel eine 
Bishop . 
Mercedes rae 
Capt. Botareas 
Father Idlefonso .... 


vice wae a viene sizics Fronen Castellani 
Wine ... 22 ---peveveecs Rob Cunningham 
Major Garcia ........ Custave de Nardo 
Copt. Trinidad ....... Nino Castelnenvo 
Chaplain .......... Aldo Pini 





| 


} 


Tt’s hard to tell who are the bad} 


fuvs and who are the ¢ood guys in 
“The Angel Wore Red.” a love 
story of sorts set against the grim 
backdrop of the Spanish Civil W. r. 
Americans audiences, not fond of 


being either confounded or de- 
pressed are not likely to he at- 
traeted to this film, sexy ad cam- 


peign or no. Actually. there is con- 
siderable merit to both screenplay 
and execution. cardinal sin being 
simply that the Metro release is 
not quite good enouch to he cum- 
mercial. More than likely, if will 
wind up as a long, but strong, bot- 
tom half of double bills 

Nunnally Johnson's 
contains some percentive 
ard sharp observations of the 
fronies of war. It deseribes the 
t'ibulations encountered bv a dis- 
filusioned priest ‘(Dirk Bogarde) 
who forsakes his vows just as civil 
war breaks cut hetween the devout 
Yalangist rebels and anti-church 
Jevalists. While being nursued hv 
the latter, he encounters and falls 
i. love with a brave. kindhearted 
prostitute (is there another kind?) 
pieved by Ava Gardner. Both even- 
tually are taken prisoner. and 
suffer considerable hardship in at- 
tempting to remain mum on the 
whereabouts of a holv relic which 
is vital to the lovalist c2use from a 
morale standpoint. In the process. 
Bogarde chooses the church over 
his deep feelings for Miss Gardner, 
who sacrifices her life in a noble 


screenplay 
dialog 


| Duvivier. 
a 


Hex on Sex 


Minneapolis, Aug. 30. 

A sampling of local women’s 
views by Mid-Continent Sur- 
veys here regarding “the cur- 
rent trend in the movies to- 
ward the frank treatment of 
sex problems” found only 15 
out of 199 believing it to be 
“healthy.” 

Question was whether they 
thought the “trend” healthy. 


Those regarding it as “un- 
healthy” numbered 165 and 
there were 19 that “didn't 
know.” 





La Grande Vie 
(The High Life) 
(W. GERMAN—FREN( H— 
ITALIAN) 


Paris, Aug. 23 
Pathe release of Pathe-Capitole-Novella 
preduction. Stars Giulietta Masina, Han- 
nes Messemer: features Gert Froebe. In- 
grid Von Bergen. Directed by Julien 
Screenplay, Rene Barjavel, 
A. Stemmle from novel by Irmgard 
Keun: eamera, E. Cluniek: editor, W 
Boos. At Paris, Paris. Running time, 100 


Givlietta Masina 
Hannes Messemer 





Tripartite pic is a vivid example 
of what can happen in a co, roduc- 


_ tion when the various natio.al tal- 


4 


j 


parting gesture for the rebel cause. | 


While the love story is unfolding 
front and center. lovalists and 
Falangists and taking 
background villains. 
never really certain for v 
fs supposed to be rooting. He feels 
obliged to take sides because the 
romance is dragging and Bogarde's 
eventual preference of church over 
sex is clearly predictable. 

‘he director half of Johnson 
hasn't made the most of his ma- 
terial. There are several tedious 
passages principally the romantic 
ones, There are inconsistencies in 
the Riera between casting 
fniportance and roles. notably in 
the case of Josenh Cotten, who is 
costarred in a virtua'ly irrelevant 
part that could well have been 
e:adicated entirely. which mav re- 
fiect back to a decision by producer 
Goffredo Lombardo. 

The acting is strong. Miss Gard- 
ner and Bogarde give good roman- 
tic accounts of themselves. Cotten 
is capable as a one-eyed American 
newscaster with four glass eves, 
suitable for all occasions. Vittorio 
De Sica does fine as a disenchaited 
old-style general who views victory 
fn modern warfare as “successful 
dirty tricks.” Unfortunately. his 
voice has been replaced with a 
jarringly incompatible dubbed ver- 
6 on, presumably for purposes of 
clearer articulation. Aldo Fabrizi 
stands out in the sunnorting cast, 
with favorable key efforts by Fin- 
luv Currie and Arnoldo Foa. 

There is capable camera work by 
Giuseppe Rotunno, editing by Louis 
Loeffler, and art direction by Piero 
Filippone. Music by 


hom 


turns as} 
A spectator is 
he | 


) 


| 


!and his ultimate fall, 


| tation of Mexican political 
Bronislau | | linen, as far as they would let him 


ents employed do not qiite jell. 
The French glibness and direct 
statement (director Juliea Duvi- 
vier), the Htalian penchant for 
overplaying (Giulietta Mas.na), and 
the heavy German attitude towards 
satire (script and supportiig play- 
ers), hamper this slice-of-lite film. 
Make this film a dubious export 
item except for possible hypo on 
the name of Miss Masina. 

Miss Masina 
innocent on the screen for a man. 
It ends in a long succession of 
interludes. She emerges nct quite 
so innocent in callously taking men 
from friends or deluding herself 
when she is kept woman. It is 
somewhat like the simple-.ninded 
character she played in “La 
Strada” with an element of sex 
added. The series of adventures are 
only intermittently amusing or re- 
vealing. Actually, Miss Masina has 
a tendency to mugg rather than 
act and it is hard to belicve that 











Fast and Sexy 
(FRENCH-ITALIAN- 
TECHNIRAMA-COLOR) 


Flashy variation on a creaky 
romantic formela. Marquee 
oomph of Lollobrigida and tv 
star Dale Robertson will heip, 
but foreign vintage and super- 
ficial nature of pic indicate 
domestie b.o. reluctance. 
Hollywood, Aug. 18. 
Pictures release of Milko 
Stars Gina Lollobrig- 
Vittoria De Sica; 
Gabriella Pallotti, 
Clelia 





Columbia 
Skotic production. 
ida, Dale Robertson, 
with Carla Macelloni. 
Luigi De Filippo, Mario Girofti. 
Matania, Augusta Ciolli, Renzo 
Gigi Reder. Marso Tulli, Carlo Rizzo, Ruth 
Wolner, Molly Robinson, Amedeo Naz- 
vari, Peppino De Filippo. Directed by 
Reginald Denham. Screenplay, E. M. Mar- 
gadonna, Luciana Corda and Joseph Ste- 
fans, from original story by Margadonna 
and Dino Risi; camera. Giuseppe Rotun- 


| no; editor, Eraldo Da Roma; art director, 


Gastone Medin: music. Alessandro Cicog- 
nint and Vittorio De Sica: sound, Renato 
Cadueri: assistant directors, Luisa Albes- 
sandri, Carlo Lastricati. Anna Gruber. Re- 
viewed at the studio, Aug. 18, ‘60. Run- 
ning time, 99 MIN 


Made-in-Italy-by-Italians irrever- 
ence and gusto puts just enough 
pizza-cato into “Fast and Sexy” to 
counteract the predictable, deliber- 
ate formulese of its central boy- 
meets-girl storyline. 


log keep it alive and kicking when- 


lever the tired basic premise seems 


|the Columbia 


is a slightly silly , 


she is physically appealing to the 
myriad of men in her lie even 
though she has a piquant eharm 
Director Julien Duvivier has 
given this a slick mounting but 
rarely makes this satire telling 
in its attempt to outline the diffi- | 
culties of finding a man tor the 
emancipated woman of today 
Technical credits are good. How- 
ever, this heavvhanded atvasir is 
a chancey item at best. Niosk. 

El Impostor 

(The Imposter) 

(MEXICAN) 

Mexico City, Aug. 23. 
Peliculas Nad@onales release of Clasa | 
Films production. Stars Pedro Armen- 


dariz, Silva Derbez: features Amanda del 
Llano, Jaime Fernandez. Jose Elias Mo- 
reno. Screenplay. Emilio Fernandez 
from play by Rodolfo Usigli. Directed bv 
Emilio Fernandez. At Cine Olimpia, Mex- 
ico City. Running time, 90 MINS. 


This controversial film, w'thheld 
from exhibition for a nuniver of 
years, finally achieved a brief run 
Based on Rodolfo Usigli's “E! Ges- 
ticulador” (The Demagogue), and 
covering the rise to power uf Cesar 
Rubio ‘admirably played by Pedro 
Armendariz), this film is a» bold 


denouncement of Mexican politics, | 


its vices, faults and erroys. Still, 
the film version is greatiy toned 
down from the dramatic work 
which was first presented In this 
capital in 1947, and caused a sen- 
sation for its faithful depicticn of 
certain Mexican politicians. 

Though it lacks the cow age and 
vigor of the dramatic work, the 
film still manages to hit below the 
belt and trample on the fee,ings of 
certain politicos. For this reason 
it is unpopular with some, but as a 
segment presenting dirty politics 
in all its aspects, and the ru‘hless 
rise to power of an ambitious man 
it hews to 
the truth. 

Emilio Fernandez, director of 
the picture, owes part of his un- 
popularity for his faithful presen- 
dirty 


Kaper has an appropriately roman-| He had fought for a faithful repro- 


tie Spanish flavor. Tube 


20th’s Sent. Seven 


Twentieth-Fox will be releasing 
seven films in September. 

Comprising the sked are “Let's 
Make Love.” “High Times,” Frec- 
kles, ”" “Walk Tall.” “Squad Car,” 

‘Goddess of Love” and “'Septem- 
ber Storm.” 





| 


duction on the screen of the Usigli 


| work, and lost. 





Silvia Derbez, as an ambitious 
young lady, and Jaime Feruandez. 
as an idealist, are convincing. 
Amanda del Llano is suryrisingly 
good in a churacter role. 

Because of its theme, this one 
may be but a poor moneymaker is 
Mexico. Pressure too will be ex- 
erted to keep it from being ex- 
hibited abroad. Emil, 


| faut. 


| 


{Stars Charles Aznavour 


on the verge of triumph. The names 
of its romantic leads may strike a 
certain responsive sexual chord 
among more avid filmgoers, but 
release will need 
strong companion help to 
down domestic boxoffice resistance 
to nonspectacle arrivals from over- 
seas. 

The E. M. Margadonna-Luciana 
Corda-Joseph Stefano screenplay | 
goes gagging around a slight cen- 
tral storyline in which a young, 
wealthy widow ‘Gina Lollobrigida), 


burning her Brookiyn ‘Brigidas’ 
xehind her, returns to her native | 
Italian village and proceeds to 


charm all the eligible bachelors but 
one, the handsome, pithy village 
smithy ‘Dale Robertson). Given 
this premise, anyone familiar with 
popular romanticomedies can im- 
mediately deduce the outcome and 
relax for an amusing romp tuat 
only spasmodically materializes, al- 
most exclusively when the town’s 
confession-conscious but  gossipy 
parish priest ‘engagingly played b; 
Vittorio De Sica) takes over. 


Some minor additional merr!- 
ment is generated by the star at- 
traction’s three chief suitors, a 


deflated baron ‘Renzo Cesana), an 
impressionable mayor ‘Peppino De 
Filippo), and an enterprising film 
exhibitor-sheepman ‘Amadeo 
zari). Miss Lollobrigida seems re- 
laxed in her native environment, 
but Robertson most of the time | 
appe ars homesick for the old Wells 
Fargo 

Dubbing handicap fs not severe. 
with English dialog neatly incorpo- 
rated by Stefano. Reginald Der- 
ham's direction for producer Milko 
Skofic keeps things moving along 
at a bright pace. Music by Ales- 
sandro Cicognini and De Sica takes 
charge in establishing the proper 
mood for each new scene—an 
portant plus value. “Fast and Sexy” 
is a good-looking film, ably lensed 
by Giuseppe Roturno and decked 
out in vivid Technicolor. Tube. 


Tirez Sur le Pianiste 
(Shoot the Pianist) 
(FRENCH-DYALISCOPE) 
Paris, Aug. 23. 
Pieiade production. 
features Nicole 
Michele Mercier, 
Mansart, 
Francois Truf- 
Truffaut, Marcel Mous- 
sy from novel by David Goodis; camera, 
Raoul Coutard: editor Cecile Decugis. 
Preemed in Paris. Running time, 80 MINS. 


Cocinor release of 
Berger, Marie Dubois, 
Albert Kemy, Claude 
Boulanger. Direeted by 
Screenplay. 


Charlie Charles Aznavour 
EOE s.0-0nveeeswnce Nicole Berger 
errr ee Marie Dubois 
CIBPIGGS «.cccccescvvess Michele Mercier 
CE succes ccvesssduss Albert Remy 
Ce Claude Mansart 
ee Daniel Bulanger 


Francois Truffaut, an ex-high- 
brow film critic, was responsible | 
for one of the most touching among 
the “New Wave” pix with his “400 
Blows.” This second film is done 
with the same freewheeling, in- 
ventive quality. But with adult 
heroes the plot is less clear and has 
a tendency to skirt its theme story 
line, too, goes off in too many di- 
rections and moods. 

Truffaut still displays an unus- 
ual visual flair. 
strewn with excellent scenes and 
revealing, incisive statements. But 
it floats between a gangster opus 
and a tale about a timid young 
man whose inability to act leads 

(Continued on page 16) 


Cesana, | 


Sporadic} 
flashes of spicy wit and snappy dia- | 


break | 


Naz- | 


im- | 


Daniel | 


The production is | 
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Un. Deux, Trois. Quatre! | 
‘ne, Two, Three, Four!) 
(FRENCH-TECHNIRAMA 

70M-COLOR-DANCE) 
Venice, Aug. 24. 
British Lion release of GPC-Talma 


Films-Doperfilrge-Joseph Kaufman pivuduc- 
tion. Stars (yd Charisse, Moira atures | 





er, Zizi Jeanmaire, Roland Petit; features 
Dick Sanders. Hans Van Manen, George 
Reich. Directed by Terence Young. 
| Choreography and ballets by Roland 
Petit; music. Georges Bizet, Jean-Michel 
Damase, Maurice Thiriet, Marius Con 
stant; sets and costumes, Georges Wak- 
hevitch. Andre Clave. Bazarte, Yves 
Saint Laurent; camera (Technicolor, 70m), 
Henri Alekan:; editor, Francoise Javet, At 
| Venice Film Fest. Running time, 140 
MINS. 


Roland Petit, whose mixture of | 
sensuous movement, musical come- | 
dy and decorative flair revved up 
the classic ballet scene interna- 
tionally some years ago has had 
four of his ballets filmed and bun- | 
dled inta a pic with such names 
as Cyd Charisse, Zizi Jeanmaire | 
and Moira Shearer for marquee 
|value. But this is an overlong 
| purely dance pic in spite of dive ‘si- 
ty in moods and content. 


There is color and production | 
value in the bigscreen 70m pic. 
and this could obviously have 


some potent possibilities for ballet 
fanciers; this makes it primarily | 
an art entry abroad, with probable 
| roadshow aspects called for by 
| virtue of its scope and size. For 
| more general auds it will need a 
hard sell since it is all terp 
Maurice Chevalier is used as an 
emcee to intro each segment and 
| give some storyline detail when 
necessary. This he does with his 
| usual charm and suggestiveness. 
| First up is a fantasy of a diamond- 
eating pickpocket gal in the mar- 
| ket section of Paris who is finally 
tamed by a truck driver; then 
comes a version of “Cyrano De 
Bergerac.” a merry widow bit in 
turn-of-the-century Paris and a 
torrid adaptation of “Carmen.” 
First one seems somewhat the- 
atrical and does not quite get the 
inventive handling it needs. ‘“Cy- 


| rano” has some dash and color and 
lits romantic. more classical as- 
pects at times give it a colorful 
note. The third one is a frothy 
tale of a widow who can not re-! 
sist going on the town, and ‘“Car- 
men” has a flashy, eye-catching 


quality that transcribes the tragic 
lovers well 

Director Terence Young has con- 
centrated on the dance with pri- 
marily head-on shots with some 
happy slow motion bits at times. 
But this makes the ordinary ballet 
| company a hindrance with mainly 
the principals shining Petit’s 
choreography ranges from grace- 
ful to staccato to acrobatic but 
only intermittently gives the film 
a quality that blends action, visu- 
al flair and decors. However he 
denotes a solid mime and thespic 
flair as well as a good dance stvle 
to make his various characters in 
the ballets, and especially “Cvyra- 

” gather dimension and person- 
ality. 

Miss Charisse is the widow with 
worldly ideas and has zest while 
Miss Shearer is a willowv, grace- 
ful Roxane in “Cvrano” but not 
|; up to a combo of the girlish guile 

and womanliness needed for the 
part. Miss Jeanmaire has a sinewy 
sensual grace in “Carmen” that 
make her hold on the hapless sol- 
idier aecentable in spite of her 
gamin looks. She does a solid stint} 
as the diamond eater. 
| Color is good with some uneven 
| patches that can be corrected since 
| this is a first print for out-of-compe- 
tition participation at the Venice 

Fest. Costumes and sets are ex- 
pansions of theatrical sets, and 
| music is fitting for this cross sec- 
tion of Petit’s ballet work. British 
Lion has invested in this pie for | 
| Anglo rights and may act as go- | 
between for U. S. spotting. It has 
the earmarks of a fine video spec- 
tacular after theatre runs. Mosk. 


Holubice 
(The White Dove) 

(CZECHOSLOVAKIAN) 
Venice, Aug. 
Czechoslovenski Film Production 
tures Katerina Irmanovova. 
Reinicke, Karel Symezek, 
anov, Gustav Puttier. 
j tisek Vlacil. Story, Otakar Kirchner. 
Camera, Jan Curik. Music Zdenek ! 
Liska. At Venice Film Festival, Aug. 

25, 1960. Running time, 76 MINS. 


26. 
Fea- | 
Hans-Peter 
Viaceslav Irm- | 
Directed by Fran- | 


Stylized, splendid!y lensed item 
with many qualities of mood and 
feeling, but very limited audience 

possibilities outside the specialized | 
ait General audiences will find | 
this in-competition pie’s esthetic! 


| lensing, are excellent. 


| its protagonists. 


; jumpy, 


digressions, for all their visual 
|charm and beauty, very tedious 
and somewhat old hat. 

Story tells of a white carrier 


| pigeon which loses it way home to 
'a Baltic island and lands instead 
|}on a Prague 


rooftop where, in- 
jured, it’s saved by a young para- 
lyzed child. Curing the bird also 
cures the child, and it eventually 
makes its way back to its home 
perch. Embroidery on this basic 
plot skein makes up bulk of the 
pic, and it’s here that director 
Frantisek Vlacil ‘on his first film) 
and cameraman Jan Curik combine 
to produce some of the most beau- 
tiful images seen on the sereen 
for a long time in depicting the 
effect of the dove’s absence or 
presence on ~ne or the other of the 
two drastically different environ- 
ments in the pic. 

It's a remarkable first effort, 
but a limited one audience-wise. 
Acting ably fits the mood and 
pace imposed, and technical cred- 
its, especially the above-mentioned 
Hawk. 


Shadows 


Venice, Aug. 25. 
Maurice McEndree-Pnico Papatakis re- 
Tease and production. With Lelia Geld- 
oni, Ben Caruther, Tony Ray, Hugh 
Hurd. Directed by John Cassavetes, 
Screenplay, improvised by cast and di- 
director: camera, Eric Kolmar; editor, Len 


Appleson: music, Charles Mingus. At 
Venice Film Fest. eres time, 64 MINS. 
DS PAROS ASS Bid Sat Lelia Goldoni 
Eee ee Ben Caruther 
BE acm aibuenncaeeceeeeks Tony Ray 
MNS Sackbiapuianeskanrev neat Hugh Hurd 
First made in 16m as an exer- 


cise in improvisation by a group 
of actors directed by John Cassa- 
vetes, a w.k. thesp himself, ‘“Shad- 
ows” was then filled out and blown 
up to 35m under the supervision 
of two producers. It came in for 
$40,000, and a recent showing at 
the British Film Institute got it 
raves and an advance from British 
Lion of $25,000. It has edge and 
insight and looms a good art en- 
try in its home country the U. S., 
plus a possible playoff bet since its 
theme and treatment overcome the 
direct purposely simple technical 
aspects. 

A brother and sister who loek 
white have a brother who is com- 
pletely Negro. The film dwells on 
the dramatic interludes in their 
lives and the inevitable race prob- 
lems. The girl is 20 and unsure 
of her emotions until her first af- 
fair is marred by a cowardly re- 
action to the revelation of her col- 
or by her lover. The white looking 
brother drifts through various ad- 
ventures with too unanchored 
white friends, and the Negro 
brother is a singer accepting his 
fate of trying to work in low dive 
shows and getting along with his 
edgy sister and brother. 

There are explosions of anger 
and maladjustment as well as mo- 
ments of self realization and in- 


sight. The girl finds some measure 
of undrestanding with a Negro, 


the drifting brother, after a fight 
over an attempted pickup, gets 
some glimmer of a need to choose 
a way of life, and the singing 
brother goes on his way trying to 
find his place. bolstered by the 
friendship of his agent. 

Nothing rings false in the film. 
Theugh the narrative is rambling 
it strikes solid truths and dimen- 
sion in showing people living and 
reacting in a manner which is dice 
tated from within rather than 
forced on them bv a script. Pie, 
in its improvised form. has actors 
working from general situations 
within an agreed outline. Dialeg 
comes over as right and with sting 
and wit. A party, a trip to a mu- 
seum by the three fringe charac- 
ters, a sudden. violent fight over 
some girls. the flereup of race ten- 
sions are al] handled well and give 


_the pic punch and drive. 


The grainy film is an asset to 
the theme. and thouvh made with- 
out a real script, there are not 
many jump cuts but a brash, un- 
orthodox cutting technique that 
helps put across the reactions of 
Acting is of a 
piece in spite of the technique, for 
all have built their characters be- 
forehand and plaved them in vari- 
ous scenes with control. The 
nervous jazz background 
music is also an asset. 

Lelia Goldoni has nervous 
charm, guile and vulnerability as 
the girl, Ben Caruther possesses 
‘the sullen violence of solitude and 
indecision, and Hugh Hurd has 
warmth and understanding as the 

(Continued on page 7) 
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HARDTIX UPGRADE NABES 





Rackin’s Credo: ‘Produced by Par’; - 
‘No Ceiling on Studio Productions’ 





Hollywood, Aug. 30. 

Paramount, in line with a resur- 
gence of studio-produced films un- 
der new supervising production 
chief Martin Rackin, is expanding 
its domestic and foreign production 
operation. Program is aimed at 
* augmenting the product supplied 
by indie producers affiliated with 
Par. 

First step in the blossoming 
operation is the enlarging of Para- 
mount’s story department both at 
the studio and in Europe. Casting 
department here will be increased, 
with the first step already under- 
way with the signing of casting 
director Marvin Paige. Rackin also 
revealed the stadio will sign a 
talent scout, adding, “We'll sign 
actors and actresses, not students, 
and put them into a continuity of 
pictures.” 

In the overall structure, Rackin 
declared increased production un- 
der the Paramount banner will 
mean expansion of any department 
necessary. Supervising production 
head, who joined Par last week, 
thus puts into high gear the pro- 
duction policy of studio topper Jack 
Karp. 

Except for a pair of Jerry Lewis 
films made for the Paramount- 
owned York Productions, the stu- 
dio’s releasing schedule for the past 
year solely has encompassed pic- 
tures made by independent pro- 
ducers who have signed distribu- 

(Continued on page 63) 
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Shadows 
breadwinning brother. Here 1s a 
case where an unusual approach 
has paid off with a pic that gives | 
an incisive picture of human ten- 
sions and problems without preach- 
ing or proselytizing. Cassavetes has 
given this form and a point of 
view without trying to solve any- 
thing but letting-the characters ex- 
press themselves. There is no at- 
tempt at technique but the story 
and action carries itself and New 
York is an essential part of this 
unique film. 

The “New Wave” tag has been 
overworked on certain French 
films and U. S. pix made outside | 
the established industrial Yank! 
trends. But “Shadows” is new in its | 
bite, drive and intensity and its | 
insistence on content over form. It | 
needs special handling but its} 
theme and potency could make this | 
an offbeater with potential. It got | 
a fine response in an out-of-com- 
petish spot in the Info Section at | 
the Venice Fest. Mosk. 





Vers L°Extase 
(Towards Ecstasy) 
(FRENCH) 





Venice, Aug. 25. 
Pathe release of Matignon production. 
Stars Pascale Petit; features Giani Espo- 
sito, Lysiane Rey, Monique Melinand, Mi- 





chel Ardan. Directed by Rene Wheel- 
er. Screenplay, Wheeler, Charles Spaak; 
amera, Christian Matras; editor, Renee 
ichtig At Venice Film Fest. Running 
time, 90 MINS. 
arr Pascale Petit 
BG ixtanertns dn eanieisc wae Giani Esposito 
EE ere ee Lysiane Rey 
BR cove eos Michel Ardan 
Priest .... . Michel Etcheverry 
Mother ............. Monique Melinand 





Film concerns a young, exalted 
girl looking for grace and com- 
munion with God. She gets mar- 
ried, though fearing it, to leave 
her petty family and goes tu live 
fn Morocco. Here she leaves her 
husband to get a job as a maid and 
humble herself. She does nut suc- 
ceed and goes back to her husband. 

Pic is confused and stat‘c and 
ean not convey the then.e with 
clarity and depth. Result is a slow- 
moving affair that looms of little 
export value. Pascale Petit vannot 
do much with this foggy role and 
others are sketchy. Technical cred- 
its are fair but, in all. this fs an 
attempt at depicting a search for 
belief and grace that dves not 
come off. Miss Petit, a promising 
actress, has had three bad unes In 


Rothman-Jordan to Paris 


Mo Rothman exec v.p. of Colum- 
bia International, and Marion 
Jordan, Continental manager, | 
leave New York tonight (Wed.) for | 
Paris where Jordan will be based | 
in his newly-appointed post. 

Also, Rothman will go to Lon-| 
don for the Sept. 5 premiere of | 
“Song Without End” and Jordan 
will tour many Continental Col of- 
fices anent the campaigns for up- 
coming product. 


General Drive-In, 
Of Boston, Opens 
Florida Hardtop 


Pompano Beach, Fla., Aug. 30. 

The first of 10 hardtop theatres 
to be built at suburban shopping 
centers has been opened here by 
General Drive-In Corp. As part) 
of its diversification and expansion 
program, the company, an out-! 
growth of the former .Mid-West 
Drive-in Theatres managed by the 
Smith Management Co. of Boston, | 
hopes to complete its  theatre- 
building program during the next. 
18 months. 

Another aspect of the company’s 
diversification is a $10,000,000 
project for the construction of 15 
bowling centres at locations in 
New England. The first of these, 
a 40-lane centre at. Medford, Mass., 
will be completed fater this month. 
Two others are expected to open 











| in the fall. 





Par Ups ‘Psycho’ Terms 
In Mpls.; 9, Deals ‘Musts’ 
Even in Smallest Houses 


Minneapolis, Aug. 30. | 

Terrific boxoffice performance 
of “Psycho” (Par) has resulted in 
upping of its terms. F 

It has become the fifth Para- 
mount picture in the local branch’s 
history to be a percentage “must” 
even for the smallest out-in-the- 
territory situations. 

The Hitchcock film promises to 
be one of Par’s alltime. biggest ren- | 
tal income producers in this area. 

It was figured that the picture 
could run downtown here about 
two weeks, or three at the most, to 
normal healthy business. So that 
it was sold to the earliest sub- 
sequent neighborhood houses| 
for Labor Day week delivery before 
it opened in the loop. The fdea 
was to cash in uptown on what's 
ordinarily a favorable b.o. stanza. 

After the local State’s amazing | 
initial fortnight these deals, of | 
course, were cancelled and stiffer | 
terms are in prospect when the 
new contracts are signed. 


KERNER-DASSIN 4-PIC 
UA DEAL REACTIVATED 


Hollywood, Aug. 30. | 
Lew Kerner Productions and | 
United Artists have reactivated 
their four-pix deal in which writer- 
director Jules Dassin is associated. 
First pic wili be ‘The Golden 
Age of Pericles,” multimillion dol- 
lar epic slated to roll next spring 
in Greece. Dassin, not necessarily 
involved in all four projects, cur- 
rently is scripting ‘‘Pericles.” 
Kerner’s UA pact was signed 
more than a year ago and initially 
was to have involved production 
of “Studs Lonigan,” but due to for- 
eign commitments of both Kerner 
and Dassin, the pair withdrew from 
the pic, in which Kerner still holds 
an interest. 
Kerner formerly was exec talent 
director for Sam Goldwyn, pro- 
duction v.p. for Motion Pictures 








OTHER PRODUCT 
OPENS UPTOWN 


Step-up in hardticket attractions, 
with perhaps a _ half-dozen due 
within the next year, may in the 
long run prove advantageous to 
neighborhood, small town, and 
drive-in theatres. While these 
subsequent houses have to wait a 


long time before they get a chance | 
to cash in on the blockbusters, it | 


appears that an opportunity exists 
for them to move into first-run 
status on other product. 

Many pictures formerly launched 
at the downtown deluxers are now 
opening at the subsequents be- 
cause the former houses are tied up 
with long-run roadshow films. An- 





Crowther's ‘Subtitles Must Go’ Stirs 
Flurry of Reactions at Venice Fest 





Drutman on ‘Pepe’ 


Irving Drufman has been named 
New York press representative in 
the special ad-pub unit formed at 
Columbia for “Pepe,’’ George Sid- 
ney producticn. 

Drutman, taking leave as gen- 
eral press rep for Louis de Roch- 
mont Associates, is working under 
| Harry McWilliams, ad-pub head of 
the “Pepe” unit. 


UA’s Saturation 








other development, particularly in| 


cities where there are only two or) 


three downtown key houses, will 


see some of the better-kept nabe | 
| theatres become outlets for first- 


run hardticket films. This has al- 
ready happened in a number of 
cities where such roadshow pix as 


“The Ten Commandments,”| 


“Around the World in 80 Days,” 
ard “Ben-Hur” have _ by-passed 
barn-like downtown theatres for 
smaller neighborhood houses 
deemed more suitable for a re- 


| served-seat policy. 


The situation in Milwaukee 1s 
perhaps indicative of what portends 
in the future. With the three down- 
town deluxers—Towne, Palace, and 
Strand—tied up with “Can-Can,” 


| “Ben-Hur,” and Cinerama, a num- 


ber of recent pix, some of which 
would have undoubtedly been un- 
veiled at these theatres previously, 
opened in uptown theatres and 
drive-ins, Last month “The Lost 
World” kicked off in 13 simultane- 
ous openings 


peii” opened outside the downtown 
zone. It should be noted that “The 
Lost World” and “Time Machine” 
were Broadway attractions. 

The increase in the number of 
hardticket films is expected further 
to upset the established clearance 
patterns which have become more 
and more disrupted in recent years. 
The old 28-day,’ 14-day or what- 
ever clearance agreed upon by 


| negotiation or litigation appears 


on the way to becoming an indus- 


|try practice more honored in the 


breach. 

Although small town and _ sub- 
run exhibitors continue to scream 
that their theatres are losing 


| prestige and that their patrons are 


(Continued on page 62) 


in nabe_ theatres. | 
| Similarly “Time Machine,” “Dino- 
| saurus” and “Last Days of Pom- 


On ‘Seven’ a La 
Exploitation Pix 


An adaptation of the saturation 
distribution technique usually em- 
ployed for low-budget exploitation 
pictures will be utilized by United 
Artists for the mass launching of 
the $2,700,000 “The Magnificent 
Seven,” the Mirisch-Alpha produc- 
tion starring Yul Brynner. 

As part of the area-by-area pene- 
tration, with 200 to 250 prints 
being used in each territory, the 
picture will start the first wave of 
saturation bookings on Oct. 12 in 
250 situations in the south and 
southwest, blanketing the Atlanta, 
Charlotte, Dallas and New Orleans 
areas. These will be followed by 
similar bookings in the midwest 
territory on Nov. 4 and the West 
Coast and New England areas on 
Nov. 23. According to James Velde, 
UA domestic sales chief, about 50 
to 60 prints will be held available 
for key cities, such as Cleveland, 
Philadelphia, Cincinnati, ete., not 
included in the saturation engage- 
ments, 

Velde stated at press conference 
Monday (29) that this is first time 
that the saturation technique had 
been used for a picture of the 
scope of “The Magnificent Seven.” 

The mass bookings in key thea- 
tres surrounding each of the se- 
lected exchange cities, will be 
backed by a heavy television and 
radio campaign and hefty general 
bally on the local level, according 
to Roger H. Lewis, UA pub-ad vee- 
pee. It's expected that UA will 

. (Continued on page 62) 








By ROBERT 


Venice, Aug. 30. 

Applause several times inter- 
rupted the screening of “Un, Deux, 
Trois, Quatre,” Terence Young's 
ballet film which opened the Fes- 
tival (though pic is out of compe- 
tition) on Aug. 24. Italo Minisier 
of Education, Giacinto Bosco, 
repped the government, while pic’s 
stars, Cyd Charisse, Zizi Jeanmaire, 
and Roland Petit, plus producer 
Joseph Kaufman had the seats of 
honor, together with such other 
names as Giulietta Massina, Rosan- 
na Schiaffino and Ula Jacobson. 
The affair was picked up as a live 
show by Italy’s RAI-TV, and was 
followed by a large reception at 
the Excelsior Hotel, given jointly 
by the Festival and the pic’s pro- 
duction company. 

Several names who had promised 
attendance for the opener had to 
bow out at last moment when their 
producers or directors refused per- 
mission. Among these were Sophia 
Loren and Gina Lollobrigida, Most 
if not all top Italo names are at 
work on the more than 40 local 
features currenty in work. 

In consolation, large number of 





contingent already including, in 
addition to official Government 
representative Nathan Colden, Ilya 
Lopert, Peter Riethof, Richard 


2 


Gondola Gleanings 


F. HAWKINS 


Michele Lauria, and others. Arthur 
Krim and large number of UA 
execs due in later in festival, as 
is Irvin Shapiro of Films-Around- 
the-World. Jean Goldwurm miss- 
ing his first Venice fest in years 
this time out. 

- 





* * 

Miss Charisse goes on to Bolzano 
in the Italian Dolomites to start 
work on “Five Golden Hours” im- 
mediately after the Festival. Her 
| partners will be Ernie Kovacs and. 
George Sanders, and director is 
Mario Zampi, all working for 
Avers-Anglo. 

~ . 

Japanese delegation at Festival 
includes Nagasama Kawakita, di- 
'rector Akira Kurosawa, and actor 
| Toshiro Mifune. Japanese have four 
pix here one in and three out of 
‘competition. Slight hassle devel- 
|! oped pre-fest when pic the Japan- 
ese preferred among those submit- 
| ted was placed out of competition 





by selection group here and an-' 


other put into running in its stead, 
but all was soon smoothed away. 

} » * oe 
| 


Joseph Levine and his family 


}industryites attended, with Yank) head back for the U. S. soon by 


boat, via Genoa, after first vaca- 
j tion in long time, not exempt from 
}frequent locai biz palavering in 
jand put of Excelsior Hotel head- 








1| “68% 


By ROBERT F. HAWKINS 


Venice, Aug. 30. 

The recent “subtitles must go” 
piece by Bosley Crowther in the 
New York Times has furnished 
plenty of material for discussion 
among the Yank film set in Venice 
for the Festival. 

“As a general statement, Crow- 
ther’s ‘subtitles must go’ argu- 
ment is ridiculous,” says Ilya Lo- 
pert. UA exec, who says he was 
ore of the first persons to dub 
pictures in the U.S. in the mid-'30s 
(““Golgotha” and “Cloistered,” 
circa 1936), claims there are some 
pictures which should never be 
dubbed, and he cites “The Baker's 
Wife,” “La Maternelle,” “Bicycle 
Theif,” “Forbidden Games” and 
“The Grand Illusion” as examples. 
Lopert also believes that the cur- 
rently mushrooming “East Side” 
type of theatres which play so- 
called critic-acclaimed pictures 
won't go for dubbed films. He re- 
called a situation, in which “In- 
spector Maigret” played ten weeks 
at New York's Plaza Theatre, “but 
couldn't get a bouoking in dubbed 
form.” 

Dubbing also presents certain 
censorship problems which titles 
can lick, Lopert added. 

On the other hand, there are 
certain cases in which dubbing is 
a must, the UA exec feels. Fred- 
erico Fellini's “Dolce Vita” is one, -' 
though this might prove difficult, 
as would be the English dub version 
for another Italo-made, “La Grande 
Guerra” (The Great War), due te 
local flavor and nuances. Another, 
perhaps prime example of dubbing 
need is that of the spectacle type 
of film, which is also easier to dub 
(you don’t have to find voices for 
horses and lions), and a final 
genre, which he refers to as the 
“Bardot type” of film. 

Lopert feels that one must 
classify U.S. audiences, and that 
Crowther’s blanket statement is 
out of place as such. Solution he 
ventures is to do both: if publie 


|or critical acclaim justifies dub- 


bing a subtitled pic, then take ad- 
vantage of the cause celebre and 
proceed with the new soundtrack 
job (as in “He Who Must Die”). 
Three situations thus present them- 
selves: (1) original language vere 
sion only, with titles; (2) subtitles 
first, then dub; (3) dub ime 
mediately, as with spectacles. 
Another visiting U.S. exec, Fine 
Art Theatre's (N.Y.) Richard Davis, 
on the other hand, sees himself 
in favor” of Crowther's 
thesis. While feeling that a certain 


| limited percentage of New York's 
| population 
Davis 


favors subtitled pix, 
feels that by and large, 
dubbed items can satisfy and please 
a much larger audience. 
Davis stated that “because of 
Crowther's article, I will person- 
(Continued on page 16) 





Directors of Venice’s 
Four Italian Entries 
In Fest Boycott Pickle 


Venice, Aug. 30. 

The four Italian directors whose 
films are representing Italy in 
the Venice competition this year 
will not be attending the gala un- 
veilings of their latest product— 
unless circumstances release them 
from a vow they made some months 
ago. 

Men in question, Luchino Vis- 
conti, Florestano Vancini, Frane 
cesco Maselli and Antonio Pietran- 
geli, belong to an Italian film asso- 
ciation called ANAC (Italian Film 
Authors Assn.), which some time 
back took a determined stand on 
behalf of freedom of expression in 
the face of a threatened censorship 
crackdown under the aegis of the 
then Minister for Entertainment, 
Giuseppe Tupini. 

Action voted at the time, and 
determined by Tupini’s nomination 
of Emilio Lonero as new head of 
the Venice Film Fest, was a signed 
petition that no ANAC members 


would attend the Venice event. 
This reportedly because of Lonero’s 
(Continued on page 62) 


&@ row and needs a good pic, if her 
possibilities are not to be Jost. 
Mosk. 


for Television. Dassin recently | Davis, George Margolin, Joseph | quarters. Party was also tossed for 
wrote and directed “He Who Must | Levine (here with his family), Eric} Levine du ing first week of festi- 
Die” and “Never on Sunday.” Pleskow, Columbia of Italy topper | (Continued on page 16) 
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LA Happy; ‘Love’ Luscious $24,000, 
Pollyanna’ Oke $15,800; ‘Psycho’ Fat 
256, ‘Ocean’ Sock $22,700, Both 3d 





Los Angeles, Aug. 30. +4 


“Let's Make Love,” initialing at 
the Chinese, has a big $24,000 in 
sight and a number of potent hold- 
overs are giving a continued happy 
aspect to first-runs this week. 
“Pollyanna,” the only other new 
bill in its first general release, is 
after an oke $15,800 in a trio of 
situations. 

Regular holdovers are headed | 
by “Psycho,” which is eyeing a| 
whopping $25,000 in third stanza | 
in three houses It's followed by 
“Ocean's 11,” with a sock $22,700 
looming for third round in three 
sites. “Elmer Gantry” is a slick 
$19,500 in three houses for the 
second frame while “Ben-Hur” is 
still doing near capacity amonr 
hardtix engagements with a great 
$32,500 in sight. 

Estimates for This Week 

Chinese (FWC) (1,408: $2-$2.40) 
—‘Let’s Make Love” (20th). Big | 
$24,000. Last week, “Pollyanna” 
(BV) (4th wk), $11,800. 

Hillstreet, Vogue, Loyola (Met- | 
ropolitan-FWC) (2,752; 810; 1,298; 
90-$1.50)—“Pollyanna” (BV) (1st 
general release) and “Half Pint” 








(Sterl). Oke $15,800. Last week, 
Hillstreet, “One Foot in Hell” 
(20th) (2d wk), “Young Lions” | 
(20th) (reissue) (1st wk), $2,800. 


Vogue, Loyola (5 days) with Bev- 
erly, “From the Terrace” (20th) 
(6th wk), $12,300. 

State (UATC) (2,404; 90-$1.50)— 
“Blackboard Jungle’ (M-G) and 
“Treasure of Pancho Villa” (Fav) 
(reissues). Dim $1,800. Last week, 
with Four Star, “She Walks By 
Night” (Fav), ‘Date With Death” 
(Fav) (ist wk), $4,900. | 

Four Star (UATC) ‘868;90-$1.50) | 
—‘‘She Walks By Night” (Fav) (2d 
wk). Slow $2,000. 

Hollywood Paramount 
(1,468; 90-$2)—“All Fine 
Cannibals’ (M-G) (2d wk). 
$9.500. Last week, $12,5C°. 

Orpheum, El Rey, Baldwin (Met- | 
ropolitan-FWC-Elect) (2,213; 861;)| 
1.800\—“Elmer Gantry” (UA) (2d | 
wk) and “Man of the West” (UA) |§ 
(reissue) (Orpheum}, “Ice Palace 
(WB) (moveover) (El Rey), “Pay or | 
Die’ (AA) (moveover) . (Baldwin) | 
(all Ist wk). Slick $19,500. Last 
week, “Gantry,” “Oklahoma Ter- 
ritory” (UA), $22,300. 

Hawaii, Los Angeles (G&S-FWC) 
(1,106; 2,019; 90-$1.50\—“Story of 
Ruth” (20th) and “When Comedy 
Was King” (20th) (2d wk). Fair 
$8,000. Last week, $11,200. 

Downtown, Iris, Fox Wilshire 
(B&B-FWC) (1,757; 825; 1,990; 90- 
$2)—“Psycho” (Par) (3d wk, Down- 
town, Iris; 

(Continued on page »0) 


‘Strangers’ Stout 136, 
Balto; ‘Naples’ Nice 66, 
‘Psycho’ Big $8,000, 6th! 


Baitimore, Aug. 30. 

Take is on the fappier side this 
session. Big ones are ‘Strangers 
When We Meet” strong in first at 
the Hippodrome: “It Started in/| 
Naples” solid in first at the Charles | 
and “Ocean’s 11” socko in second | 
frame at Stanton. “Psycho” is lofty 
in sixth week at the Aurora. 

“Ben-Hur” is holding nicely in 
22d stanza at the Town and “Can- 
Can” is steady in 14th week at the 
Mayfair. “From Terrace” is down 
in fourth round at the New, “Time 
Machine” shapes slow in first at 
Century. 

Estimaes for This Week 

Aurora (Rappaport) (367; 59-) 
$1.50)—“Psycho” (Par) (6th wk). | 
Solid $8,000 after $9,500 in previ- 
ous weeek. 

Century (Fruchtinan) (3.200; 50- 
$1.25) — “Time Machine” (M- G). | 
Slow $5,500. Last week, “13)} 
Ghosts” (Col) (2d wk), 

Charles (Fruchtman) (500; 50- 
$1.25)—“Started in Naples” (Par). 





(lect) 
Young 
Slim | 








— $6.000. Last week, “39 Steps” | 


20th) (2d wk), $2,000. 

Cinema (Schwaber) (460; 90- 
$1.50)—“Come Dance With Me” 
(Kings) (2d wk). Oke $3,000 after 
$3,500 in first. 

Five West (Schwaber) (460; 90- | 
$1.50/\—“‘Rosemary” (Films Around | 
World) (6th wk). Warm $2,500 after | 
$2,700 in previous week. 

Hippodrome (Rappezport) (2,300; 
60-$1.25\—“‘Strangers When Meet” 

(Continued on page 10) 





| and 


| 000. 


| Sturdy $15.000. Last week, $19.000. 


$4,000. | 





Broadway Grosses 


Estimated Total Gross 

This week ..... .... $601,200 
(Based on 27 theatres) 

Last year $569,200 
Kona on 22 ee aes 








‘Ocean’ Hot 56, 
Buff.; ‘Love’ 166 


Buffalo, Aug. 30. 
Biz is brisk with “Ocean's 11” 
“Let's Make Love” topping | 
ithe town. “College Confidential” | 
|is sad at the Lafayette while ‘ ‘EI. | 
jmer Gantry” is fair in its rc 
| round at the Buffalo. ‘‘Psycho” 
still strong at the Paramount. 
Estimates for This Week | 
Buffalo (Loew) (3,500; 70-$1.25) | 
—“Elmer Gantry” (UA) (3d wk). 
Fair $9,000. Last week, same. 
Center (ABPT) (3,000; 70-$1.25) | 
—“Ocean’s 11” (WB). 
Last week, “From the Ter- 
race” (20th) ‘4th wk), $10,000. 
Century ‘(UATC) (2,700; 70-$1.25) 
—‘Let’s Make Love” (20th). 
$16,000. Last week, “Thirteen | 
Ghosts” (Col) and “High-Powered | 
Rifle” (Col), $10,500. 
Lafayette (Basil) (3,000; 
“College Confidential’ (U) 
“Chartroose Caboose’ ‘U). Sad 
35.000. Last week, “Dinosaurus” 
(UI) and “S.O.S. Pacific’ (UD), 





| $6,500. j 


Paramount ‘ABPT) 
$1.25)—“‘Psycho” (Par) 


70- 
wk). 


(3.000; 
(4th 


Teck (Loew) (1,200; $1.75-$2.75) | 

—‘Ben-Hur” (M-G) ‘24th wk). Nice 
$8,000. Last week, $7,500. 

Cinema (Martina) (450; 
“Private Property” 
Slow $1,100 on five days. 
week, $2,500. 


Minn. Fair Clins Mpls. 
But ‘Terrace’ Hot 166; 
‘Ocean’ Socko 176, 2d 


70-$1)— 


Last? 





| new 





| “Psycho,” 


;“Ocean’s 11” 
Good Meet” 
;/90\—"‘From Terrace” 
70-$1)— | wk). 
and | same. 


—‘Dreams” 


(14th 


‘Machine’ Loud $9,000, 


Omaha; ‘Portrait’ 10G 
Omaha, Aug. 380. 

Thanks to strong product and, 

perhaps, the state American 

Legion convention, biz is sparkling 


at all downtown first-runs this 
round. “Time Machine” is mighty 
at the State and “Portrait in 


Black” is lofty at the Orpheum as 
entries. Second week of 
“Ocean's 11” is hot at the Omahe. 
Estimates for This Week 

Cooper (Cooper) (693; $1.55- 
$2.20)—‘‘Ben-Hur” (M-G) (28th 
wk. Groovy $7,800. Last week, 
$7,600. 

Omaha (Tristates) (2,066; $1- 
$1.25)—“‘Ocean’s 11” (WB) (2d 
wk). Amazing $11,500 after $14,500 


Orpheum (Tristates) (2,877; 75- 
$1)—*“Portrait in Black” (U). Out- 
standing $10,000. Last week, “From 
| Terrace” (20th) (2d wk), $6,000. 

State (Cooper) (743; $1)— 
“Time Machine’ (M-G). Shapes 
sturdy $9.000. Last week, “Polly- 
anna” (BV) (5th wk), $5,400. 


‘Psycho’ Big 236, 
| St. Loo; ‘Hen 126 


St. Louis, Aug. 30. 
Big marquee news this stanza is 
torrid at the St. Louis. 
“Hell to Eternity” at the Fox is the 
| only other new one. Holdovers are 


| bow. 





Nifty $25.-| doing brisk biz—‘Ben-Hur” in a 


14th week at Loew's Mid-City, 
in a fourth at the 
Fox and “Strangers When We 
in a second at Loew's State. 
Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
(20th) (6th 
Good $10,000. Last week, 
Apoilo Art (Grace) (700; 90-$1.25) 
(Indie) (3d wk). So-so 
$1,000. Last week, $1,500. 


Esquire (Schuchart-Levin) (1,800; | 


90-$1.25)—"‘Ocean’s 11” (WB) (4th 
wk). Nice $12,000. Last week, 


(5,000; 60-90) — 


| $14,000. 


(Arthur) 


i“Hell to Eternity” (AA) and “Ray- 


mie” (Indie). Good $12,000. Last 
week, “Lost World” (20th) (2d wk), 


(Indie) (2d wk), | $10,000 


Loew's Mid- City (Loew) (1,160; 
$1.50-$2.50) “Ben-Hur” (MG) 
wk). Solid $13,000. Last 
week, $13,500. 

Loew’s State (Loew) (3,600; 60- 
90)—“Strangers When We Meet” 
(Col) (24d wk). Hep $15,000. Last 
week, $18,000 

Pageant (Arthur) (1,000; 60-90)— 
“Can-Can” (20th) (5th wk). Slipped 


Minneapolis, Aug. 30. | to $4,000. Last week, $5,000. 
All-day and evening thunder- St. Louis (Arthur) (3,800; 60-90) 
storms during the State Fair's two —‘Psycho” (Par). Torrid $23,000. 


opening days, Saturday and Sun- 


Last week, “One Foot in Hell” 


day, cut its attendance to 176, 436 |(20th) and “Trapped in Tangiers” 


two 1959 days. Theatres benefitted | 


from the fair’s dip. The reissued |—‘“Carry on Nurse” 
looks great in; wk). 


“This Is Cinerama” 
first at Century. There are only two 
other Loop newcomers, “From the 
Terrace” and “One Foot in Hell.” 
“Terrace” is rated socke at State. | 

The hard-ticket “Ben-Hur” is in | 
its 27th week and getting a Play | 
from the Fair visitors. “The | 
Apartment” and “‘Poilyanna” are | 
racking up their eighth weeks, and | 
still okay. Second for “Ocean's 11” | 
is sock at Orpheum. “Portrait in| 
Black” shapes nice in second at 
' Lyric. 

Estimates for This Week 

Academy (Mann) (947; 

$2.65)—“Ben-Hur” (M-G) (27h wk). 


Start of eighth month just around | | hook- -up has 


corner. Big $15,000. — week, | 
$13,000. 

Century (Cinerama, Ine) (1,150: | 
$1.75-$2.65) — “This Is Cinerama” 
(Cinerama) (reissue). This one al- 
ready has to its credit a previous 
66-week run. Great $23.000 likely 


jon second week. Last week, $14,- 


$1.75- | great while ‘ 


2d wk, Fox Wilsh).|compared to 254.136 for the first (20th), $10,000. 


Shady Oak ‘Arthur) (760; 60-90) 
(Indie) (14th 
Good $1,000. Last week, 


same. 


‘Ocean’ Boff $14,000 In 
K.C.; Terrace’ Wow 126, 
2d; Thunder’ Big 336 


Kansas City, Aug. 30. 

Biz is bullish here this session, 
with two strong newcomers and 
besten big holdovers helping. 
“Ocean's 11” at the Roxy is going 
‘Hell To Eternity” is 
| pleasing at Paramount. Drive-in 
“Thunder in Caro- 
lina” day-and-date in four ozoners 
and two hardtops for a big take. 
“From the Terrace” continues 
|great at Plaza while “Psycho” is 





| still big at the Missouri in fourth 


session. “Expresso Bongo” looks 
okay in third at Kimo. 
Estimates for This Week 


Brookside (NT) (800; $1.50-$2)— 
“2 Gomer (ergs) (1.000: $1)—/| “Can-Can” (20th) (11th wk) Fair 
“One Foot in Hell” (20th). Fair | $3,000. Last week, same. 
'$4.500. Last week, “All Fine Young | Capri (Durwood) (1,260; $1.50- 
|Cannibals” (M-G), $3,200. | $2.50)—“Ben-Hur” (M-G) (31st wk). 
Lyrit (Par) (1,000: saat... | i $13,000. Last week, $32,500. 


“Portrait in Black” (Col) (2d wk). 
Nice $7,000. Last week, $10,000. 


| 


Fairway (NT) (700; $1)—‘“Carry 
On Nurse” (Gov) (8th wk). Oke $2,- 


RKO Orpheum (RKO) (2,800; $1-| 000. Last week, $2, 200. 


$1.50)—-“Ocean’s 11” 


(WB) (2d wk). | 


Socko $17,000 or near. Last week, | — 


$23,000. 
| RKO Pan (RKO) (1,800; $1-$1.25) | 
—‘“Lost World” (20th) (3d wk).| 


Winds up nice run with healthy | 
|$4.500. Last week, $5,500. 


Kimo (Dickinson) (504; 90-$1.25) 
“Expresso Bongo” (Cont) (3d 
wk). Okay $1,500. Last week, 
$2.000. 
Midland (Loew) (3,300; 75-$1)— 
“Rosemary” (Films Around World) 
}and ‘ ‘Trapped in Tangiers” (20th). 


| St. Louis Park (Field) (1,800; $1- Heading for a good week, opened 


$1.25)—“Pollyanna” (BV) (8th wk). | 
Virile $4,500. Last week, $5.000. 

State (Par) (2,200: 

(Continued on page 10) 


“Time 
“Day They 


Saturday (27). Last week, 
Machine” (M-G) ana 


$1-81.25)— Robbed Bank of England” (M-G), 


(Continued on page 10) 


‘Naples’ Smash $18,000, Hub; ‘Love’ 
Light 126, ‘Machine’ Slick 14146 





Key City Grosses 


Estimated Total Gross 

This week . $2,975,800 
(Based on 23 cities and 257 

theatres, chiefly first runs, in- 

cluding N. Y.) 


Last year $2,594,800 
(Based on 23 cities arid 241 
theatres.) 














‘Gantry’ Hep 146, 
L'ville; ‘Lost’ 126 


Louisville, Aug. 30. 
“Elmer Gantry” is big this round 
at United Artists to pace city. 
“Lost World” at Rialto shapes fine 
in first. “Ocean's 11” still is brisk 
in fourth week. ; 
Estimates for This Week 


Brown (Fourth Avenue) (1,200; 
$1.25-$2.50) — “Ben-Hur” (M-G) 
(15th wk). Big $7,500, after 14th 
week's $8,000. 

Kentucky ‘(Switow) (9060; 75- 
$1.25)—“‘Bellbov” (Par) (3d wk). 
Oke $5,000, after second week's 
$6,000. 

Mary Anderson (People's) (900; | 
75-$1)\—“Ocean’s 11” ‘WB) (4th 


wk), brisk $5,000 after last week's 
$ 


’ 





Detroit, Aug. 30. 
uct add up to a very good gross- 
ing week for downtowners here. | 


added to a top grossing session. 
“Let’s Make Love” is hot at the| 
Fox. “Last Days of Pompeii’ 
good at Broadway-Capitol. “Come 
Dance With Me” is fast at Trans- 
Lux Krim. 
“Ben-Hur” continues great in! 
28th week at United Artists. | 
“Ocean’s 11” is wow in second! 
week at the Mauchigan. 
stays very big in fifth week at! 
Palms. “Time Machine” looks big | 
in second week at the Adams. 
“From the Terrace” shapes socko 
in third week at the Mercury. 
Estimates for This Week 
Fox—(Fox-Mich) (5,000; $1.25- 
$1. ae" Let’s Make Love” (20th) 
and “High Powered Rifle” (20th). 
Torrid $20,000. Last week, ‘39 


Steps” (20th) and “I 

(M-G), $11,500. 

Michigan (United Detroit) (4.- 
000; $1.25-$1.49)—“‘Ocean’s 11” 


(WB) (2d wk). Sensational $28,000. 
Last week, $33,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—‘“‘Psycho” (Par) (5th wk). Ter- 
rific $33,000. Last week, $36,000. 

Madison (UD) (1,408; $1.50-$3) 
—“Can-Can” (20th) (13th wk). 
Fine $13,500. Last week, $15,000. 

Broadway-Capitol (UD) (3,500; 
$1.25-$1.49)—“‘Last Days of Pom- 
peii” (UA) and “Five Bold 
Women” (UA). 
week, “Belliboy” 
zan Magnificent” 

Adams (Balaban) (1,700; $1.25- 
$1.50)—-‘Time Machine” (M-G) 
and “Amazing Transparent Man” 
(AI) (2d wk). Big $15,000. Last 
week, $19,000. 

United Artists (UA) (1.667: $1.25- 
$3)—“Ben-Hur” (M-G) (28th wk). 
Wham $23,000. Last week, $22,900. 

Musie Hall (Cinerama, Inc.) (1,- 
208; $1.55-$2.65)—‘'Windjammer” 
(NT) (23d wk). Great $20,000. Last 
week, $22,000. 

Trans-Lux Krim (Trans-Lux) (1,- 
000; $1.49-$1.65)—Come 
With Me” (Union). 
Last week, “Expresso Bongo” (In- 
die) (3d wk), $3,000. 


(Par) and -‘Tar- 
(Par), $9,000. 


—“From Terrace” (20th) (3d wk). | 





Socko $18,000. Last week, $20,300. 


Good $14,000. Last | 


=e Gary, is leading the town. 


+ Boston, Aug. 30. 


Array of new product is sparking 
biz at deluxers this week. Trade 
was hurt early in the week with 
MTA strike, with all subway and 
surface cars out Tuesday (23), and 
resulting traffic jam leaving thea- 
tres deserted, but exhibs were 
happy it didn’t happen on the 
weekend. 

“Let’s Make Love” is disappoint- 
ing among the new attractions with 
a light take at the Metropolitan. 
“It Started in Naples,” great at the 
“Time 
Machine” is slick at the Pilgrim. 
“Strangers When We Meet” is hot 
at the Astor as only second week 
holdover in town. 

“Ocean's 11” is sa.ling at Mem- 
orial in third round. ‘“Psycho” is 
still potent in 106th at Paramount 
“School for Scoundrels” is great at 
the Exeter in third. 

Estimates for This Week 

Astor (B&Q) (1,270; $1.75)—~ 
“Strangers When We Meet” (Col) 
(2d wk). Good $13,000. Last week, 
$19,000. 

Beacon Hill (Sack) (678; $1.50)— 
“For Members Only” (Indie) and 
“Mating Time” (Indie) (5th wk), 
Slick $6,500. Last week, $7,500. 

Boston (Cinerama, Inc.) (1,354: 
$1.20-$2.65\—"“This Is Cinerama” 
(Cineramz) (19th wk). The 18th 
round ended Monday (29), oke 





| 


‘Dance’ 116; ‘Ocean’ 296) ;Fimcr Ganev” 


Strong new and holdover prod-|—“Ocean’s 11” 


Meanwhile, the Veterans of For: | ~ 
eign Wars Convention last week | ~~ Huckleberry Finn” 


|“From Terrace” 


$7,500. Last week, $8,000. 

Capri (Sack) (900; $1-$1.50)— 
(20th) (7th wk). 
| Good $6,500. Last week. $7,000. 

Exeter (Indie) (1,376; 75-$1.25)— 
‘School for Scoundrels” (Cont) (3d 


Rialto (Fourth Avenue) (3,000;| wy, Second week ended Frida 
75-$1) — “Lost World” (20th). | (9 y 
Powerful $12,000. Last week, | $10,000 a ee Sa er 
“From Terrace” (20th) (3d wk), | ~ ve (Sack) (1,277; $1.50)— 
$6,590. ; | “Started in Naples” (Par). Lively 

United Artists (UA) (3,000; 75-/ $18,000. Last week. “Sons and 
$1.25)—"‘Elmer Gantry” (UA). Big} Lovers” (20th) (2d wk), $5,100. 
$14,000. Last week, “Strangers! Kenmore (Indie) (700: $1.25- 
When We Meet” (Col), $7,000. | $1.50)—“Carry On Nurse” (Guv) 

(14th =. Longest run grind in 

‘ ’ . town holding stout with $6,000 
Love Torrid $20, 000 In again. Bast week, same. 

Metropolitan (NET) (4,357: 70- 

Det.; ‘Pompeii’ Good 146, |$1. 10)—“Let’s Make Love” (20th). 


Disappointing $12,000. Last week, 
(UA) (3d wk), 
Memorial (RKO) (3,000; 60-$1.10) 
(WB) and “Young 
| Jesse James” (20th) (3d wk). Hotsy 
| $25,000. Last week, $28,000. 
Orpheum (Loew) (2, 900; 90-$1.50) 


(M-G) and 
“Libel” (M-G). Offish $11,000. 
Last week, “Bells Are Ringing” 


* looks | (M-G) (4th wk), $9,500. 


Paramount (NET) 
$1.10)—“Psycho” (Par) (10th wk). 
| Fine $12,000. Last week, $14,000, 

Pilgrim (ATC) (1.900; 60-$1.10)—~ 


(2,357; 70- 


| “Time Machine” (M- G) and “Tar- 


| 
| 








Big $11,000. | 
| éth wk). Holding steady at $4,000. 
Mercury (UM) (1,470; $1-$1.49) | Last week, same. 


| 


tet Lost Safari” (Indie). 
14,500. Last week, 


Potent 
“13 Ghosts” 


“Psycho” | feeb and “Electric Monster” (Col), 


$15,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (41st wk). Spark- 
ing $17,000. Last week, same. 

Trans-Lux (T-L) (730; 75-$1.25)— 
| “Naked and Wicked” (Indie) and 


“House on Waterfront” (Indie) (2a 
wk). Oke $4,000. Last week, 
$4,800 





Accuse” | Bells’ Loud $14,000 In 


T’ronto; ‘Naples’ NG 106, 

‘Dinosaurus’ Big 306 
Toronto, Aug. 30. 

With Canadian National Exhibl- 

tion denting some of first-run mae 


jors, newcomers include “Bells 
Are Ringing,” nice, and “It Start- 


ed in Naples,” tair, plus “Dino- 
| Saurus” big at nine-theatre combo. 
|Of holdovers, “Psycho” {is still 
socko on third frame, with “Elmer 
Gantry” very good in second 
Stanza. “From the Terrace” is 
hefty in fifth frame, ditto “The 


Apartment” in 10th stanza. 
Estimates for This Week 


Beach, Century, College, Down- 
town, Glendale, Midtown, Oak- 
wood, Prince of Wales, Runny- 
mede (FP-Taylor) (1,288; 1,338; 1,< 
499; 1,059; 995; 1,089; 1,138; 1,200; 
1,385; 50-90) — “Dinosaurus” (U). 
Very big $30,000. Last week, 
“Brides of Dracula” (U), $31,000. 

Cariton (Rank) (2,318; $1-$1.50) 

—‘“Elmer Gantry” (UA) (2d wk) 


Dance | Fine $14,000. Last week, $18,000. 


Eglinton (FP) (1,080; $1-$1 40)— 
Rosemary” (Films Around World) 


Hollywood (FP) (1,080; $1-$1.25) 
(Continued on page 10) 
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Wednesday, August 31, 1960 


VARIETY 


PICTURE GROSSES 9 





Chi OK; ‘Strangers’ 


Smash $29,000: 


‘Gantry Tall 286, ‘Young Men’ Boffo 


2146, 2d, ‘Naples’ Rousing 136, 4th 





Chicago Aug. 30. #— 


Some class holdovers are the/| 
impetus for a generally nice first- 
run tone this stanza, with comfor- 
tably warm weather not considered 
much of a factor. “Strangers 
When We Meet” teeoff looks to 
snare a smash $29,000 at United 
Artisis. Other openers include 


Surf's “39 Steps,” rated sharp and |the turnstiles moving despite the | $2.50)—‘Ben-Hur” 


Monroe's “Head of Tyrant” which 
looms good. 

In first holdover laps, “Elmer 
Gantry” looks robust at the Woods | 
while Roosevelt's “All the Young | 
Men” is nice. “Ocean’s 11” is! 
hotsy in third Chicago round. | 
“Sons and Lovers” looms disap- 
pointing for same Cinestage ses- 
sion. “Pollyanna” shapes trim in| 
State-Lake fourth. | 

“Started in Naples” is taking | 
bright fourth frame coin at the| 
Esquire while “Jungle Cat” is fast 
in second stanza at the Loop. | 
“From the Terrace” looks fine in 
Oriental seventh. j 

Among the _hard-ticket pix, | 
“Can-Can” is fine in 19th Palace 
canto while “Ben-Hur” continues | 
great in 36th lap at the Todd. 

“Huckleberry Finn’-“Giant of | 
Marathon” combo is grabbing a 
sock $250,000 in 54 theatres. | 

Estimates for This Week | 


Carnegie (Telem’t) (495; $1.50)— | 
“Cousins” (Films Around World) | 
(4th wk). Nice $3,200. Last week, 
$3,800. | 

Chicago ‘B&K) (3,900; 90-$1.80) | 
—‘Ocean’s 11' (WB) (3d wk). } 
Lofty $41,000. Last week, $48,000. ; 

Cinestage (Todd) ‘1,039; 90-$1.80: ; 
—‘Sons and Lovers” (20th) (3d/| 
wk) Dull $7,000. Last week, 
$9,500. 

Esquire (‘H&E Balaban) (1,350; 
$1.25-$1.80\—"‘Started in Naples” | 
(Par) (4th wk). Hep $13,000. Last 
week, $14,500. 

Leop (Telem't) 





(606; 90-$1.80)— | 


“Jungle Cat” (BV) (2d wk). Fast | 
$12,500. Last week, $16.000. ' 
Monroe (Jovan) (1,000; 65-90)— 


“Head of Tyrant’ (U) and “Chart- 
roose Caboose” (U Oke $4,500. 
Last week, “School For Love” (In- 
die) and “Three Murderesses” 
(20th), $5,500 

Oriental (Indie) (3.400; 90-$1.80) 
—‘“From Terrace” (20th) (7th wk). 


Nice $20,900. Last week, $21.000. 

Palace (Indie (1.434; $1.50- 
$3.50\—"Can-Can” (20th) (19th 
wk Good $18,500. Last week, 
$20,500 


Roosevelt (B&K) (1,400; 90-$1.80) 
(Continved on page 10) 


‘LOVE’ LUSH $18,500, 
FRISCO, ‘SPACE’ 1536 


San rrancisco, Aug. 30. | 
First-runs are prosperous with | 
“Psycho” tremendous in its third 
round at the Golden Gate. Initial 
stanza of “Let's Make Love” at the 
Fox is powerful. “Battle in Outer 
Space,” another new entry, is nice 
at the Paramount. “Ocean's 11” 
and “Gantry” are good in extended 
runs. 


Estimates for This Week | 
Golden Gate (RKO) ‘2,859; $1.25) 
—‘Psycho” (Par) (3d wk). Terrific 

26,000. Last week, $35,000. 
Fox (FWC) (4.651: $1.25-$1.50)— ' 
“Let's Make Love” (20th) and “Five | 


Bold Women” (20th). Powerful | 
$18,500. Last week, “From The 
Terrace” (20th) (4th wk), $7,5C9. 
Warfield ‘Loew's: (2.656: $1.25- 
$1.50\—““Time Machine” (M-G) (2d | 
wk Fair $8,500 Last v2ek, | 
$25,000 | 
Paramount (Par) (2.646; $1.25- 
$1.50\—''Battle in Outer Space” | 
(Col) and “12 to the Moon" (Col). 


Nice $15,500 Last week, “Her-! 
cules Unchained” (WB) and “Cu-| 
ban Rebel Girls” (Indie) (3d wk), | 
$8,500 for five days. 


St. Francis (Par) (1,400; $1- 
$1.50\—“‘Ocean’s 11” (WB) (4th | 
wk). Fine $13,000. Last week, | 
$14,000 

Orpheum (Cinerama, Inc.) (1,456; | 
$1.75-$2.65'—"‘This Is Cinerama” | 
(Cinerama) (reissue) (9th wk). | 


Okay $15,000. Last week, $20,000. | 
United Artists (No. Coast) 1,151; | 
$1.25-$1.50!—“‘Elmer Gantry” (UA) | 
(4th wk). Satisfactory $7,500. Last | 
week, $8,500. | 
Stagedoor ‘A-R) (440; $1.25-$1.50) | 
—‘“I'm All Right Jack” (Col) (4th | 
wk). Okay $3,900. Last week, | 
$5,400. | 
Vegue (SF. Theatres) (304; | 
(Continued on page 10) 


> | $1.25-$3)—“Can-Can” 


‘Strangers’ Oke $6,000, 





| 


| 
| 





‘TIME’ FAIR AT 96, 
PROV.; ‘OCEANS’ 76 


Providence, Aug. 30. 

Heavy play via radio and tv 
plugs has State’s “Time Machine” 
leading currently but just fair on 
week. Elmwood’s 10th week of 
“Ben-Hur” is holding own. Ma- 
jestic’s third of “Ocean's 11” is 
still hefty. RKO Albee’s third 
week of “From Terrace” looms 
oke, 

Estimates for This Week 
Albee (RKO) (2,200; 75-$1)— 


| 
De 
Port.; ‘Ocean Big 106, 2d “From Terrace” (20th) and “High 


Portland, Ore., Aug. 30. 


| 
| 


Powered Rifle’ (20th) (3d wk). 


Main stem has lotsa long playing | Steady $6,000. Second was $7,500. 


holdovers that continue to keep 


weather and transient attractions. 


Elmwood (Snyder) (724; $1.50- 


(M-G) (10th 


wk). Steady $8,000. Ninth was 


“Strangers When We Meet” is the | $2,500. 


only new entry. “Ben-Hur” moves 


into a sizzling 32d week at the | “Ocean's 11” (WB) (3d wk). Happy | for the f 
“Can-Can” stays for | $7,000. Second was $10,000. 


| 
' 


Music Box. 
an eighth steady round at the Kol- | 
lywood. 
Estimates for This Werk 
Broadway (Parker) (1,890; $1-)| 


$1.50)\—“Psycho” (Par) 
Lusty $10,500. Last week, $11,2% 

Fox (Evergreen) (1,600; $1-$1.49) 
—"Strangers When We 


Terrace” (20th) (3d wk), $5,400. 

Hollywood (Evergreen) (900; 
(20th) 
wk’.  limbed to $5,000. Last week, 
$3,900. 

Music Box (Hamrick) (640; $1.50- 
$3)—‘‘Ben-Hur” (M-G) (32d wk). 
Whopping $17,000. Last week, 
$16.700. 

Orpheum (Evergreen) (1,536; $1- 
$1.49.—“Ocean’s 11” ‘WB) and 
“School For Love” (NTA) (2d wk). 


Paramount (Port-Par) (3,400; $1- 
$1.50\—“Elmer Gantry” (UA) and 
“Cage of Evil’ (UA) :2d wk). Mild 
$4,500. 


Love’ Good $8,500, 


Pitt; Psycho 306 


Pittsburgh, Aug. 30. 

“Psycho” broke an all-time house 
record for a $1.50 top last week at 
the Penn ana second frame looms 
just as big. Friday and Saturday 
night tv baseball games between 
league-leading Pirates and third 
place Cardinals hurt everyone else, 
especially the nabes. “Let's Make 


, Love” looms only good at Harris. 


“From Terrace” is okay in third 


(3d wk). | 


| 


Meet” | 65-90) — “Strangers 
(Col) and “3 Murderesses” (Col).| Meet” (Col). Happy $7,000. Last | $180,000 for week ending today 
Okay $6,000. Last week, “From al week, 
$7,700. 





at Fulton. “It started at Naples” | 


in second at Stanley is only passa- 
ble. 
Estimates for This Week 

Fulton (Shea) (1.365; $1-$1.50)— 
“From Terrace’ (20th) (3d wk»). 
Good, $6,000. Last week, $8.300. 

Harris (Associated) (2,100; $1- 
$1.50)—“Let’s Make Love” (20th). 
Only good $8,500. Last 
“Hell to Eternity” (AA) (2d wk), 
$8.000. 

Penn (UATC) (3,300: $1-$1.50)— 
“Psycho” (Par) (2d wk). On way 
to second smash $30,000 week. 
Last week, house record for $1.50 
top at $30.000. 

Squirrel Hill (834; $1.25)—‘‘Cap- 
tain’s Table” (Indie). Stout $3,800. 
Last week, “39 Steps’ (20th), 
$2,800. 

Stanley (SW) (3,700; $1-$1.50)— 
“It Started in Naples” (Par) (2d 
wk). Okay $9,500. Last week, 


| $16.000. 


Warner (SW) (1.516; $1.50-$2.75) 


| —“Ben-Hur” (M-G) (32d wk). Wow 


$18,500. Last week, $18,000. 





‘Ghosts’ Oke 176. Indpls. 


‘Machine’ Fair $6,000 


Indianapolis, Aug. 30. 

Piz continues good for the hold- 
overs, “Ocean's 11."" “Psycho” and 
“Ben-Hur,” here this stanza but is 
only moderate for new pix. State 
fair, opening this week for 10-day 
stand, will draw many theatregoers 
away. Among starters, “13 Ghosts” 
at Indiana is doing shade bet- 
ter than “Time Machine” at 
Loew's. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,300; 90- 
$1.25—"‘Psycho” (Par) (3d 
Still hefty $9,000. Last 
$12,000. 

Indiana (Cockriil-Dolle) 
75-$1)—“‘13 Ghosts” (Col) and 
“Murder Reported” (Indie). Oke 
$7.000. Last week, “Coilege Con- 
fidential” (U) and “Time and Eter- 
nity” (Indie), $5,000. 

Keith’s (Cockrill-Dolle) (1,300; 

(Continued on page 10) 


week, 


(3,200: 


wk). | 


Majestic (SW) (2,200; 75-$1)— 


State (Loew) (3,200; 75-$1)— 
“Time Machine” (M-C't and “Day 
They Robbed Bank of England” 
(M-G). Fairish $9,000. Last week, 
Elmer Gantry” (UA) (2d wk), 
96,000. 

Strand (National Realty) (2,200; 
When We 
“Psycho” 


(Par) (4th wk), 





= ‘Ocean’ Wow 306, 


Cleve.; Love’ 106 


Cleveland, Aug. 30. 
“Ocean’s 11” is the big noise 


| Lofty $10,000. Last week, $10,500. | here, skyrocketing to about $30,- | ><: 
, 000 this stanza for the Allen, sur- | Mille and $8,000 at the Baronet. 


passing its b.o. records for ‘“Her- 
cules” and “Anatomy of a Mur- 
der.” Majority of mainstem houses 


are also getting okay grosses with | 


cooler weather. Stillman still rolls 
in gravy although “Psycho” is in 
fourth lap. “From the Toerrace” 
looks satisfactory on h.o. at Hip- 
podrome after big opener. 

Succeeding 13-week run of 
“Can-Can” on hard-ticket policy, 
“Let's Make Love” on a pop-priced 
scale started too slowly for com- 
fort at Palace. “Rat Race” also 
shapes up as only moderate but 
Siate plans to hold it. “Ben-Hur” 
rides into its 3lst round with un- 
diminished sveed, averaging 
around $13,000 at Loew's Ohio. 
“I'm All Right Jack” continues to 
be one of the season's best gross- 
ers for Heights Art. 

Esti. utes for This Week 
Allen (Sw) ($1-$1.50)—-“Ocean’s 


11” (WB). Phenomenal at $30,000, , 


topping all of house’s takes for 
past year. Last week, “Hercules 
Unchained” (Embassy-WB), $16,000. 

Continental Art (Art Theatre 


Guild) (950; $1.25)—“Come Dance 


week, | 


| 


| 


I 





With Me” (Indie) (3d wk). Good 
$1.900 after $2.500. 

Heights Art (Art Theatre Guild) 
(950: $1.25\—“Im All Right Jack” 
(Indie): 5th wk). Hearty $2,000 af- 
ter $2,600. 

Hippodrome 
(3.700: 


(Eastern 
$1.25-$1.50)\—“‘From 


Hipp) 
the 


Terrace” (20th-Fox) (2d wk). Sat- | 


isfactory $12,000 although quite a 
din after big $20,000 for first folio. 

Ohio (Loew's) (2.700; $1-$2.75)— 
“Ben-Hur” (M-G) (31st wk). Steady 


at $13,000 after registering same | 


$13,000 last week. 

Palace (Silk & Helpern) (2,750: 
$1-$1.50) — “Let's Make Love” 
(20th-Fox). Kicking off new policy 
of continuous performances and 
regular prices, Marilyn Monroe's 


vehicle ran into tough competition. | 


Looks fairish only at $10,000. Last 
week, “Can-Can” (20th) (13th wk), 
smart $13.500. 


State (Loew's) (2,700: 85-$1.25) 
—“Rat Race” (Par). Lightweight 
$11,000 but staving. Last week, 
“Elmer Gantry” (UA) (3¢ wk), 
$10,000. 

Stillman (Loew's) (2.700; $1- 
$1.50)—“‘Psycho” (Par) (4th wk). 


Great $18,900, drawing long lines 
of ticket-buyers stretching down 
streets, something not seen here- 
abouts for many seasons. Last 
week, $21,000. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘way Shows Stamina Although Short 
B way SNOWS Samia 
On New Pix; ‘Young Men’ Virile 4 
r) 
w Pix; Young Men 3G, 
Time’ Trim 226, Song’ Big 1806, 3d 
Despite a weekend of perfect |(3d wk). This session ending today 
outdoor weather and a plethora of |(Wed.) looks to hold with great 
holdovers Broadway business held $180,000. Second was $190,000. 
up surprisingly well this session.|Stzys a fourth, and undoubtedly 
There was an unusual spurt of | longer. 
activity on Sunday. The Sabbath| piyoiy (UAT) (1.545: $1.50-$3.50) 
flim-going desire also spilled over | __Can-Can” (26th wk). The 25th 
into the circuits, with the Loew's | stanza ended last night (Tues.) was 
doing particularly sock biz with | steady $26,000 after $26,500 for 
Elmer Gantry. 24th week. Continues until late in 


The lone Main Stem newcomer, October, with “The Alamo” (UA) 


mye ey «Gama ae bye 2 |set for two-a-day showings starting 


Forum. With a getaway $22,000 | t. . 

irst three days, the Hall} State (Loew) (1,900; $1.50-$3.50) 
Bartlett production appears headed |—‘‘Ben-Hur” (M-G) (41st wk). This 
for a sock $43,000 or near in the|session ending today (Wed.) is 
opening stanza. “Time Machine” | heading for a great $55,000 for 14 
(M-G) dipped to okay $22,000 for|performances after $55,500 for 
;}second week after sock $3¢,000|same number of shows in 40th 
' opening at Warner Theatre. week. 

The third session of Col’s “Song; vieteria (City Inv.) (1,003; 50-$2) 
Without End” at the Radio City! «sons and Lovers” (20th) (4th- 
Music Hall looks to tally a great/gnaj wk). Last session ending 
4 Thursday ‘1) appears headed for 
(Wed.). The non-roadshow long-| fair $11,500 after $12,500 for pre- 
runners held up generally, with | vious round. “It Started in 
“The Apartment” (UA) scoring oii aples” (Par) opens Friday (2). 
big $21,000 for lith Astor round | Warner (SW) (1,416; 90-$2)—~ 


and an equally solid $12,000 for|,_* Be a 
same stanza at eastside Plaza.|“Time Machine” (M-G) (3d wk). 
|“Ocean’s 11” (WB), in third Ca-| Second week finished yesterday 


'pitol week, racked up a great $60,- |(fues.) was okay $22,000 after $39,- 
000. With the competitje@n of the 000 on opener. 
circuits ended, “Psycho” (Par) con- Baronet (Reade) 
tinued its dual downiown engage-|—‘Psycho” (Par) (11th wk). Cure 

| ments at the DeMille and Baronet,|rent round finishing today (Wed.) 

| registering a respectable total of |looks to hit good $8,000 following 
$22,000, with $14,000 at the De-|$8,500 for 10th week. “Modigliani 
lof Montparnasse” (Cont) has been 

“Portrait in Black” (UW) day-dat- | booked to follow, with no opening 
ing at the Palace and Trans-Lux jdate set. 

85th St., looked okay with a com- | Fine Arts (Davis) (468; 90-$1.80) 

bined tally of $20,000, with $16,000! __jtiroshima Mon Amour” (Ze- 

at the former and $4,J00 at the nith) (16th wk). The 15th week 
latter, “Strangers Wher €/ended Sunday (28) was smooth 

Meet” (Col) was a strong $19,000 |$9.500 after $10,000 for 14th frame. 

















(430; $1.25-$2) 


for ninth Criterion week. ait 
the Terrace” (20th) is showing | Beekman (R&B) (590; $1.20- 
‘drawing strength at the Para- |$1.75/—“Sons and Lovers” (20th) 


Fourth round finished 


mount with a sotid $21,000 for the | ‘5th wk). $9,500 


sixth stanza. However. picture is|Monday (29) was sturdy 
winding up its run at the eastside | after $10,500 “or third week. 


Murray Hill tomorrow (Thurs.) | Fifth Ave. Cinema (R&B) (250; 
with an okay $7,500 expected for | $1.25-$1.80)—"The Green Carna- 
seventh-final round. “It tion” (Indie) picture, formerly 


Started | 


in Naples” (Par) opens Friday (1). | titled “The Trials of Oscar Wilde” 


“Sons and Lovers” (20th), an-| moved over from the Paris Thea- 
other eastside-westsider, is moving| tre. The second-final week of 
out of the Victoria tomorrow | “Marie Octobre” (Lopert) finished 


'(Thurs.) with a fair $11,500 antic- | Sunday (28) with mild $2,100. 
ipated for fourth-final round. “It; Normandie (T-L) (592; $1.25- 
Started in Naples” follows. “Sons | $1.80)—“Jungle Cat” (BV) (3d wk). 
jand Lovers,” however, will con- | Second frame completed yesterday 
tinue at the arty Beekman where | (Tues) was bright $13,000 after 
it tallied a selid $9,500 for fourth $20,000 in first week. 
frame. ri . 4 

The two hardticket attractions | omc. eng Re 4 


continued at a steady pace. “Ben-| Hat” (Show) (12th wk). The ith 
po Pane ee ee et ana finished Monday (23) was 
steady $26,000 for 25%h Rivoli fen Tees after $7,000 in 10th 
ae ; Guild (Guild) (450; $1-$1.75)— 
FB yen me go This hana as.| 2m All Right, Jack” (BL) (19th 
| stor (City nv.) (1, . - m : . 
$2.50\—“‘Apartment™ (UA) 12th (Continued on page 10) 





jwk). The llth round finished last | 


ised wa" “PSYCHO” SMASH 286, 


Capitol (Loew) (4,820; $1-$2.50) ‘ b 
one ti” (we) tah o.|  SeALILES ‘NAPLES’ 8G 
|Third week ended last night Seattle, Aug. 30. 
‘Tues.) was great $60,000 after Blue Mouse is still steady with 
$76,000 for second. “Ben-Hur,” now in 30th stanza. 


| Criterion (Moss) (1,671; 90-$2.40) 
|'—‘“Strangers When We Meet” (Col) 
(10th wk). Ninth frame ended last 
night (Tuss.) was strong $17,000 
‘after $20,000 for eighth week. “All 
Fine Your.g Cannibals’ (M-G) 
opens Sept. 16. 

DeMille (Reade) (1,658; 90-$2)— 
“Psycho” (Par) (11th wk). Current 
round ending today (Wed.) is 
heading for fine $14,000 after 
$16,000 in 10th week. Stays until 
| Speetacny (U) opens Oct. 6. 

Palace (RKO) (1,642; 9$0-$2.50)— 
|““Portrait in Black” (U) (6th wk). 
'Fifth week completed last night 
\(Tues.) was okay $16,000 after 
$18,000 for fourth stanza. Will 
probably continue until “Sunrise 
at Campobello” (WB) opens on 
Sept. 28. 

Forum (Moss) (813; 90-$2)-—“All 
the Young Men” (Col). Initial 
‘round winding tomorrow (Thurs.) 
is heading for sock $43,000. Second 
and final week of “13 Ghosts” (Col) 
ended with below-hopes $10,000. 

Paramount (AB-PT) (3,665; $1-$2) 
—“From Terrace” (20th) (7th wk). 
week ending tomorrow (Thurs.) 
looks to hit solid $21,000 after 
$24,000 for sixth week. “Let's Make 
Love” (20th) is set to follow, prob- 
ably around Sept. 14. 


“Strangers When They Meet” and 
“Oceans Eleven” are holding for 
second weeks while “Gantry” stays 
for a sixth stanza at the Musie 
Box. “Psycho” is smash at the 
Paramount after eight weeks of 
“Can-Can.” 
Estimates for This Week 

Blue Mouse (Hamrick) (739; 
$1.50-$3)—“Ben-Hur” (M-G). (30th 
wk). Great $12,000. Last week, 
$12,600. 

Coliseum (Fox - Evergreen) 
(1,870; $1-$1.50)—“It Started in 
Naples” (Par) and “Wake of a 
Stranger” (Par). Good $8,000. 
Last week, “13 Ghosts” (Col) and 
“Electronic Monster” (Col). Nine 
days, $13,700. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Strangers When 





esses” (20th) (2nd wk). 
$6,000. Last week, $8,200. 

Music Box (Hamrick) (850; $1- 
$1.50)\—“Elmer Gantry” (UA) (6th 
wk). Okay $4,500. Last week, 
$5.300. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“‘Ocean’s 11” (WB) (2nd 
wk): Swell $11,000. Last week, 
$15,400. 

Paramount (Fox - Evergreen) 
(3,000; $1-$1.50)—“Psycho” (Par). 
Radio City Music Hall (Rocke-| Smash $28,000. Last week. ($1.25- 
fellers) (6,200; 90-$2.75)—"Song | $2.50\—“Can-Can” (20th) (8th wk), 
Without End” (Col) plus stageshow ' $6,200. 


Okay 








They Meet” (Col) and “3 Murder- - 


mm. 
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PICTURE GROSSES 


ARIETY 


Wednesday, August 31, 


1960 





New Pix Perk Cincy: ‘Ocean’ Big 176, | 
Psycho Socko 146 


Bellboy’ Hot 156; 





Cincinnati, 

Potent openers are zooming pix 
biz at first-runs here this week. 
“Ocean's 11” is in high tide at the 
Albee, looms as top grosser with } 
a wow take. “Bellboy” at the| 
Palace, is rated big. Twin Drive-in 
rates winners on both sides of| 
screen, “House of Usher” and “12 
Hours to Kill’ bidding wham total, 
and “Hell to Eternity” with 
Texan” shaping good. 

“Elmer Gantry” looks good at 
Keith s. “Psycho” holds smash in 
fifth frame at Grand. Hard- 
ticketers “Ben-Hur” and “‘Can-Can” 
remain sturdy. 

Estimates for This Week 

Albee (RKO: (3,100; 90-$1.50)— | 
“Oceans 11” (WB). Wham $17,000. 
Last week, “Bells Ringing’ ‘M-G) 
(2d wk’, $9,000. 

Capitol (SW-Cinerama) 
$1.25-$2.75) — “Ben-Hur” ‘M-G) 
(24th wk’. Strong $17,000. Last 
week, $16,500. | 

Esquire Art (Shor) (500; $1)— 
“Carry on Nurse” (Gov.) ‘3d wk). 
Boff $3,000. Last week, $3,500. 

Grand ‘PXO) (1,400; $1-$1.50)— 
“Psycho” (Par) (5th wk'!. Hotsy 
$14,000. Last week, $15,000. a 

Guild ‘Vance) ‘300; $1)—Come 
Dance With Me” (Union) ‘2d wk). 
Oke $1,800 after $2,000 preem. 

Hyde Park Art (Short) (500-$1)— 
“Your Past Is Showing” ‘Indie). 
Swell $2,000. Last week, “When 
Comedy Was King” (20th) (3d wk), 
$1.200 

Keith's (Shor) (1,500: 90-$1.25)— 
“Elmer Gantry” (UA). Gooa 
$8.000. Last week. “Strangers 
When We Meet” ‘Col) (2d wk), 
$6.000 

Palace (RKO) 
“Bellboy” (Par). 
week, “From Terrace” 
wk!, $8,500. 

Twin Drive-In 
cars each side, 
“House of Usher” 
to Kill” ‘Indie)). Socko $17,000. 
Last week, “13 Ghosts’ (Co)) and 
“Babette To War” (Col), $11,000. 
Fast side: “Hell to Eternity” ‘AA) 
and “Lone Texan” ‘AA). Good 
$11,000. Last week, “Thunder in 
Carolina” (Indie) and “Five Gold | 


(1,400; 


‘2.600; $1-$1.25)— 
Big $15.000. Last 
(20th! (3d 


(Shor) (1,200 
90'\—West side: 
and “12 Hours 


Women” (UA), $10,000. 
Valley ‘Wiethe) (1.200; $1.50- 
$2.50'—"'Can-Can” (10th wk). 


Close 
to Jast week's nice $9,000. ' 





KANSAS CITY } 


(Continued from page 8) a 
staved 9 davs for $9,000. 

Missouri (RKO) (2.389; $1-$1.25) | 

—“Psycho” (Par) ‘4th wk). Big 


Aug. 30. + 


“Lone 


LOS ANGELES 


(Continued from page 8) 


| Whopping $25,000. Last week, | 
$35,000. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Jungle Cat’ (BV) (3d wk). 
Lush $5,000. Last week, $6,000. 

Downiown Paramount, Pix, Wil- 
tern (ABPT-Prin-SW) (2,560; 756; 


2.344; 90-$1.50) — “Ocean's 11” 
(WB) (3d wk) and ‘Platinum High 
School” (M-G) (3d wk, Downpar, 
| Wilt), “Thunder in the Sun” ‘Par) 
| (reissue) (Pix! (lst wk). Sock 
$22,700. Last week, $29.300. 

Hollywood (FWC) ‘756; 90-$1.50) 
—‘'The Apartment” (UA) (4th wk). 
Stout $6,500. Last week, $8,300. 

Warner Beverly (SW) ‘1,330; $2- 
$2.40) — -“Strangers When We 
Meet” (Col) (6th wk). Busy $7,200. 
Last week, $7,500. 

Pantages «RKO) (2.815; 90-$2)— 


“Bells Are Ringing” ‘(M-G) (9th 
wk). Happy $6,900. Last week, 
' $7,100. 


(1,150; 90-$1.50) 
(20th) (7th 


Beverly (Elect) 
—‘From the Terrace” 


wk). Firm $5.500. 
Music Hall ‘Ros’ (720: §$1.85- 
$2.25)—“I'm All Right, Jack" (Col) 


| (6th wk). Bucko $6,400. Last week, 
$6,500. | 

Crest ‘Elect) (750; $1.25-$2)— 
“Carry On, Nurse” (Gov) (25th 
wk). Fast $4,000. Last week, 
$4.000. 

Carthay ‘FWC) (1,138; $1.75- 
$3.50) _— “Can-Can” (20th) (25th 
wk). Fairish $10,000. Last week, 
$10,300. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—‘‘Search 


for Paradise” (Cine) started 30th 
wk (28) after $18,900 last week. 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—“Ben-Hur” (M-G) (40th 
wk). Great $32,500. Last week, 
$32,600. 

Toho La Brea (Toho) (640; $1.60- 
$1.90)—"Rikisha-Man” (Toho) (4th 
wk). Snappy $5,000. Last week, 
$6,800. 





MINNEAPOLIS 
| 


(Continued from page 8) 


“From Terrace” (20th). Another! 
advanced admission pic. Fat $16- 
000. Last week, “Psycho” (Par) 


5th wk), $13.000, giving it record- 
breaking $190,000 or near for the 
run. 

Suburban World (Mann) 
$1.25)—“Sons and Lovers” 


(800; * 
(20th) 


$10.000. Last week, $13,000. (2d wk). Fine $5,000. Last week, 
Paramount ‘UP) ‘1.900; 75-$1/— $6,500. 
“Hell to Eternity” (AA). Pleasant U . : 

: ptown (Field) (1,000; $1.25)— 
$8.500; may hold. Last week, «south Pacific” (20th) (2d run) 
aa” in Naples” (Par) (2d wk), Good $4,500. Last week, “Bells Are 

000. Seccsinia’? (AMES : 7 

: M-G) (3 $3, . 

Plaza (NT) (1,900; $1.25)—"From wg! aie = an. Sener 
Terrace” (20th) (2d wk). Wow $12,-|,,, Donn Mann (400: 85-S1.65)\— 
000. Last week, $17,500. : 

Roxy (Durwood) (850: $1.25- \Tific $6,000. Last week, $7,000. 
$1.50'—“‘Ocean's 11° (WB). Great 


$14.000; holding. Last week, “El- 
mer Gantry” (UA) ‘4th wk). $7,000 

Rockhill ‘Little Art Theatres) 
(750; 90-$1.25) — “Savage Eye” 
(T-L). Fair $1,500. Last week, “N 
Sun in Venice” (Indie) (2d run), | 
$1,000. | 

Uptown, Granada- (NT) ‘Bath. | 


1.217; @)-$1)\—"David ‘and Bath- 
sheba” (20th) ‘reissue). 
500. Last week, 
Hell” (20th) and 
Rifle” (20th), ditto. 
Isis, Vista (NT) (1.360; 700; 90); 
Crest, Riverside drive-ins ‘Com- 
monwealth) (900 cars each, 90): 
Boulevard Drive-In (Indie) (750 
cars, 90), Kansas Drive-in ‘Finkel- 
stein’ (750 cars, 90)\—‘‘Thunder in 
Carolina” ‘Howco) and “Teen-Age 
Thunder” ‘Howco) ‘reissue’. Unus- 
ual day-date combo, big $33.000 
likely. Last week, on sub-runs, 


Fair $7.- 
“One Foot in 
“High Powered 





INDIANAPOLIS 


Continued from page 9) 
§0-$1.25)—"‘Ocean’s 11" ‘WB) ‘2d 
wk) Great $10,000. Last week, 
$13,000 
Loew's ‘Loew’'s) 75-$1)— 
Yime Machine” ‘(M-G) and ‘Day 
They Robbed Bank of Engiand” 
(M-G Fair $6.000. Last week, 
“All Fine Young Cannibals” (M-G) 
and “The Accursed” (Indie). Slow 
$4.500. 

Lyric ‘Cockrill-Dolle) (850; $1.25- 
$2.50) — “Ben-Hur” ‘(M-G), Hot 
$8,000. Last week, $7,500. , 


(2,427; 


‘Murder’ So-So $9,000, 
Denver; ‘Psycho’ 216, 2d 


Denver, Aug. 30. 
With “Murder Inc.” the lone 
newcomer, business is slightly off 
but nevertheless is still holding up 
well. “Psycho” is big in its sec- 


| ond round at the Orpheum while 


“Ocean's 11" is potent in a third 


, Paramount frame, 


Estimates for This Week 

Alladin (Fox) (900; $1.50- 
$2.50) — “Can-Can” (20th) (20th 
wk). Steady $4,000. Last week, 
$4,400. 

Centre (Fox) (1,270; $1-$1.45)— 
“From the Terrace” (20th) (3d wk). 
Nice $10,000. Last week, $12,000. 

Denham (indie) (800; $1.25-$2.50) 
—‘Ben-Hur” (M-G) (20th wk). 
Sturdy $14,500. Last week, $15,000. 

Denver ‘Fox) (2.432; $1-$1.25)— 
“Murder Inc.” (20th) and “IJ Was 
A Male War Bride” (20th). So-so 
$9,000. Last week, “It Started In 
Naples” (Par) and “Conspiracy of 
Hearts” (Par), $12,000. 

Esquire (Fox) (600; $1)—‘Carry 
On Nurse” (Gov) ‘15th wk), Strong 
$3.500. Last week, $4,000. 

Orpheum (RKO) (2,690; $1.25- 
$1.45)—"Psycho” (Par) (2d wk). 
Big $21,000. Last week, $27,500. 

Paramount Indie) 
$1.25)—“Ocean's 11” 
Potent $15.000 

Towne (!ndie 
“Strangers When 
4th wk). 
$4,500. 


WB) (3d wk). 


(600; $1-$1.45)— 
We Meet” (Col) 


SAN FRANCISCO 


Continued from page 9) 
$1.50'\—"Private Property” ‘Indie) 
and “School For Love” (Indie) ‘re- 
issue Fair $2,500. Last week, 
“Smiles Of Summer Night” (Indie) 
and “Lesson In Love” (Indie) (2d 


“wk), $2,500. 


Coronet United California) 
1.250; $1.80-$3.50'—"“Ben Hur” | 
M-G) (36th wk’. Fine $22,000. 
Last week, $23,000. 

Alexandria (‘United California) 
1.610; $2.20-$2.75) — “Can-Can” 
(20th) (14th wk). Steady $11.000. 
Last weck, same. 

Presidio ‘Hardy-Parsons) (774; 
$1.25-$1.50)—"‘Oscar Wilde” (Indie) 





(2d wk). Okay $4,000. Last week, 
$5,000. 

Crest ‘A-R) (320; $1.50'—‘Sons 
and Lovers” (20th) (2d wk). Fair 
$4,000. Last week; $5,900. 

Drive-In Muster Feb. 7 


Dallas, Aug. 30. 

Plans are being formulated here 
for the ninth annual convention 
of the Texas Drive-In Theatre 
Owners Assn. to be held for the 
second consecutive vear here at 
the Sheraton Dallas Hotel on Feb. 
7-9, 1961. 

More than 500 theatre owners 
from all parts of the country are 
expected to make reservations for 
the 1961 convention here which 
makes this confab the largest 
gathering of drive-in exhibitors in 
the entire nation 

A heavy response 1s being re- 
ceived here for both contracts and 
contracts for advertising space in 
the convention book 


National Boxoffice Survey 


Biz Marking Time; ‘Ocean’ 1st Again, ‘Psycho’ 2d, 
‘Ben-Hur’ 3d, ‘Terrace’ 4th, ‘Strangers’ 5th 


Biz this session is following 
much the same patiern as last 
week. State Fairs are denting a 
few keys and fair skies over a large 
portion of the nation are luring 
potential theatre patrons to beach- 
es and other outdoor recreation 
However, fresh product in most 
cases is tending to offset the ex- 
hibitor’s seasonal disadvantages. 

“Ocean’s 11" ‘WB) again is the 
b.o. champ closely followed by 
“Psycho” (Par). “Ben-Hur” 
a marathon hardticket blockbuster, 


{continues to hold third place. 
“From Terrace” (20th) is fourth, 
same as last week. 

“Strangers When We Meet” 
Col), sixth last week. has climbed 
to fifth. “Apartment” (UA), still 
showing stamina, rose to. sixth 
from last week's eighth groove. 


“It Started in Naples” (Par), which 
showed lotsa promise last session, 
is finishing seventh and likely will 
forge higher next week. ~ 

“Can-Can” (20th) is nabbing 
eighth with “Elmer Gantry” ‘UA) 
ninth. Runner-up pix are ‘Por- 
trait in Black’ ‘U) and “Time Ma- 
chine” ‘(M-G). 

Among top product primed for, 


(M-Gi,’ 


the Labor Day weekend are “Let's 


Make Love” (20th), “All the Young 
Men” (Col), “Song Without End” 
(Col) and “Hell to Eternity” (AA). 
“Love,” the Marilyn Monroe-Yves 


Montand starrer, is great in Wash- 
ington and Detroit but disappoint- 
ing in Boston and fair in Cleve- 
land. 

“Men.” great in Chicago, is sock 
in New York. “Song” is still smash 
in its third rownd at the N.Y. Mu- 


sic Hall. “Heli is: good in Kansas 
City and St. Louis. “House of 
Usher” Al another newie, is 
fancy in Cincinnati. 


“Pollyanna” (BV 
potent in 


, big in Chi, fs 
Minneapolis but only 


okay in Los Angeles. “Sons and 
Lovers” (20th) is dull in Chi and 
fair in New York. “I'm All Right 
Jack" (Col), around for some time, 


is steady in a flock of keys includ- 
ing Washington, Frisco and New 
York. 

“School for Scoundrels” 
shapes great in Boston, big 


‘Cont) 
in To- 


ronto and neat in New York. “Bells | 


Are Ringing” ‘M-G) is nice in 
Toronto and happy ia L.A. “13 
Ghosts” (Col) is okay in Indian- 


apolis. 


(2,100; 90- 


Last week, $20,000. | 


Good $4,000. Last week, 


‘Love’ Whopping $25,000 Paces D.C.: 
‘Naples’ Smash 166, Terrace’ 156, 5th 





BROADWAY 


(Continued from page 9) 

j Wk). The 18th round finished Sun- 
day (28) was steady $11,000 after | 
$12,000 in 17th week. 

Murray Hill (R&B) 
$1.50) — “From Terrace” 
(7th-final wk). This week 
tomorrow (Thurs.) is heading far 
okay $7,500 after $8,000 in sixth 
week. “It Started in Naples” (Par) 
opens Friday (2) day-dating with 
the Victoria on Broadway. 

Paris ‘Pathe Cinema) 
$1.80)—“End of Innocence” (Un- 
ion). Opened Monday (29). In 
ahead, “Trials of Oscar Wilde” 
(Indie) (9th wk’, fair 
$4.600 for eighth week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Apartment” (UA) (12th wk). The 
llth round completed 
(Tues.! was solid $12,000 
$12,500 in 10th week. 

68th St. Playhouse ‘Leo Brecher) 
(370; $1.25-$2) — “Oscar Wilde” 
(Films-Around World) (11th wk). 
The 10th stanza completed Sunday 
(28) was nice $4,900 after $5,000 
in ninth week. 

Sutton (R&B) (561: 
|“School For Scoundrels” (Cont) 
pe: wk). Seventh round com- 
pleted Sunday (28) was neat $8,800 
| after $9,200 for sixth week. Stays. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50\—""The Savage Eye” (T-L) 
(13th wk). 
up Sunday (28) with a fine $5,000. 
Last week, $6,000. Continues until 





565; 95- 
(20th) 


after 


95-$1.80)— 


“Let's Make Love” (20th) opens 
Sept. 7 or 14. 
Trans-Lux 85th St. (T-L) (550; 


$1.25-$2'—"Portrait in Black” ‘U) 
(6th wk). Fifth week ended last 
night (Tues.’ with okay 
Last week, $5.000. 

World ‘Perfecto’ (390; 90-$1.80) 
—‘Nature’s Paradise” (Indie) (5th 
wk). This session finishing tomor- 
row ‘Thurs.' looks to land a fine 
$9.000 after $10,000 for 
week. 





| TORONTO 


(Continued from page 8. 


|; —“Psycho” (Par) (3d wk). Wham 
$17,000. Last week, $20,000. 
Hyland (Rank) (1,057; $1-$1.50)— 


“From Terrace’ (20th) (5th wk). 
Lusty $11,000. Last week, $12.000. 

Imperial (FP) (3.343; $1-$1.25)— 
“It Started in Naples’ ‘Par’. Fair 


ending | 


(568; 90- | 


$4,400 after | 


last night | 


The 12th session wound | 


$4,000. | 


fourth | 


Washington, Aug. 80. 
Hot entry of ‘“Let’s Make Love,” 
at Capitol, is figured for smash 
total, adds zest to the mainstem 
| this round. “Elmer Gantry” looms 
boffo in second lap at Keiths. Ane 





tother initialer, “It Started in 
| Naples,” shapes very big at One 
tario. “From Terrace” hag 


strength in its fifth stanza at Pale 
ace. “Psycho” looks lusty at the 
Towne, also for fifth. “Ocean's 
11,” in two houses. still is great for 
third session 
| Estimates for This Week 

Ambassador-Metropolitan 
(1.490; 1,000: 90-$1.49)—“Ocean’s 
11” (WB) (3d wk). Boff $14,000. 
Last week $17,000 

Apex (K-B) (490; 90-$1.10) — 
“Operation Amsterdam” ‘WB) (3d 
wk}. Fine $4,500. Second was 


(SW) 


$5.200. 

Capitol (Loew) (3.426; $1-$1.49) 
'—“Let’s Make Love” (20th). Great 
$25,000 or better. Last week, “Mur- 
der, Inc.” (20th), $9,500. 

Keith’s (RKO) ‘1.850; $1-$1.49) 
—‘Elmer Gantry” (UA) (2d wk). 


Socko $18,000 following $24,000 


opener. 

MacArthur (K-B) (900; $1.10)— 
“I'm All Right. Jack” (BL) (7th 
wk). Fine $4,000. Last week, 
$4.500. 


Ontario ‘K-B) (1,240: 90-$1.49)— 
“It Started In Naples” (Par). 
Smash $16,000 or near. Last week, 
“Sons and Lovers” (20th) (3d wk), 
$3,200. 

Palace ‘Loew) (2.390: 90-$1.25)— 
“From Terrace” (20th) ‘5th wk). 
Nifty $15,000 after $16,000 in 
fourth frame. 

Playhouse (T-L) (458: $1-$1.80) 
—"Come Dance With Me” ‘Union) 
(3d wk). Good $3,800 following 
$4,200 for second. 

Plaza ‘T-L) (276; $1.25-$1.80)— 
“For Members Only” (Union) ‘7th 
wk). Fine $3,800. Last week, 
$4,200. 

Town (King) 
“Psycho” (Par) (5th wk). 
000. Last week, $15.600. 

Trans-Lux ‘T-L) (600; $1.25-$2) 
|—Strangers When We Meet” (Col) 
(9th wk). Fair $5,000, same as last 
week. 

Uptown ‘SW? 
—‘Can-Can" 
“Okay $6,500 

Warner ‘SW) 
—‘Ben-Hur” 
Sock $18.000. 

BALTIMORE 


(Continued from page 8) 


(800; $1-$1.49) — 
Big $14,- 


y 
| (1,300; $1.49-$2.75) 
(20th) (14th wk) 
Last week, $5,500. 
(1,440; $1.49-$2.75) 
(M-G) (24th wk). 
Last week, same. 





$10,000. Last week, “Ice Palace” (Col). Strong $13,000. Last week, 
(WB), $6,500. “Bells Ringing’ (M-G) (3d wk), 

International (Taylor) (557; $1- | $5,000. 
$1.25—"8th Day of Week” ‘IFD).! Little (Rappaport) (300; 50-$1.25) 
Bad $2.000. Last week, “Four-Post- |—“I'm All Right. Jack” (Col) ‘8th 
er” (IFD) (reissue) and “Alive and wk). Steady $2.500 after $3,000 in 
Kicking” (IFD) (4th wk!, $2,000. previous week. 

Loew's (Loew) (2.745: $1-$1.251— | __ Mayfair (Fruchtman) (750; $1.49- 
“Bells Are Ringing” ‘M-G). Nice $250) — “Can-Can” (20th) (14th 
$14,000. Last week. “Day Robbed sth _— $4500 after same in 

; “age Te roun 
Bank of England” (M-G!, $8,000. New (Fruchtman)- (1.600; 50 


Tivoli (FP) (935: $1.50-$2.50) wat 


“Can-Can” (20th) 
| $7,000. Last week, ditto. 
! Towne (Taylor) (693; 
i “School for Scoundrels” (Cont) (2d 
wk. Big $7,000. Last week, $8,000. 
' University (FP) (1.363: $1.50- 
$2.75) — “Ben-Hur” (M-G) (37th 
wk). Swell $12,500. Last week, 
$10,000. 

Uptown (Loew 
—"Apartment” 
Fine $9,500. 


$1-$1.50)— 


(2,745; § 
(HA? (1. ... -wib; 
Last week, $11,000. 





Milw. Businessmen Back 


| Local Indie Production | 


Milwaukee, Aug. 30. 

Actor Tom Laughlin and a pro- 
duction staff on various locations 
in Milwaukee last week began film- 
ing “Christopher Wotan,” original 
screenplay based on Laughlin’s 
high school days here. Laughlin, 
Hollywood film and television act- 
or (former Milwaukeean), and Bill | 
Wellman Jr. are costarring. Linda 
March, New York, 
local girl, have 

Money for the production is pro- 
vided by Christopher Productions, 
Inc., comprising several local busi- 
nessmen who earmarked approxi- 
mately $100,000. Christopher will 
back other Laughlin 
if everything jells. 

Shelden Lubar, a veepee of Ma- 
rine National Exchange Bank, is 
prez of Christopher. C. 
son, president, Capitol Court Corp. 
} (shopping center) is veep. 


femme parts. 


(22d wk). Steady | 


$1.25) | 


and Jane Taylor, | 


productions | 


Paul John- | 


} $4,000. 


$1.25)—“From Terrace” (20th) (4th 


wk). Down to oke $5,500 after 
$7,000 in third. 

Playhouse (‘Schwaber) (460; 90- 
$1.50\—“‘School For Scoundrels” 


(Cont) (2d wk). 
$3.200 in first. 


Good $3,000 after 


Stanton (Fruchtman) (2,800; 50- 
$1.25)\—“‘Ocean's 11". (WB) :(2d wk). 
Sock $10,000 after $16.000 in first 

Town ‘Rappaport) (1.125; $1.49 
$2.50)\—“‘Ben-Hur" (M-G) (22d wk). 
Holding at big $10,000 after $9,500 
(= previous frame. 
| CHICAGO 


(Continued from page 9) 








—“Ail Young Men” (Col) (2d wk), 
Nice S. 500 or close. Last week, 
$38.0 

tate. Lake (‘B&K) (2,400; 90- 


$1.80)—“Pollyanna” (BV) (4th wk), 
Big $22.500. Last week, $21,000. 

Surf ‘H&E Balaban) (685; $1.80) 
—‘39 Steps” (20th). Strong $5.000. 
Last week, “I'm All Right, Jacek” 
' (Col) (m.o.) (3d wk), $3,400. 

Todd ‘Todd: ‘1.089; $1.75-$3.50) 
—‘“Ben-Hur” (M-G) 36th wk). 
Torrid $30.000. Last week, $29,500. 

United Artists (B&K) (1,700; 90- 
$1.80)—“Strangers When We 
Meet” (Col). Smash $29,000. Last 
| week, “Apartment” (UA) (10th wk), 
$15,000. 
| Woods (Exssaness) 
$1.80)—““Elmer Gantry” (UA) (2d 
wk). Exciting $28.000 or neer. 
Last week, $38,000. 

World ‘Teitel) (606; 90-$1.50)— 
“Tkiru” (Indie) (3d wk). Brisk 
Last week, $4,800. 


(1,200; 90- 
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Amusement Stock Quotations 


Week Ended Tues. (30) 
1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
4234 2334 ABC Vending 76 3718 35 35 +143 
40'%4 2534 Am Br-Par Th 228 4l'2 3814 39 —258 
4214 30 Ampex . 881 32°38 30°4 3034 —154 
451% 365, CBS _...... 114 41 3934 4014 —%4 
21 145, Col Pix ....-%343 2219 2078 213%4 + 34 
3414 1733 Decca ..., 157 3410 3314 33°83 — 18 
4914 2613 Disney 49 $2'4 31 31 —133 
13614 94 Eastman Kdk 185 1288 12412 125 — 1% 
814 614 EMI .. 1603 Ts 6°4 634 — %% 
2373 1312 Gle Alden . 335 16°4 13 15 —15g 
19 14 Loew's Thea. 153 1778 1678 167% — 2 
3834 2214 MCA Ine. 92 39 3718 719 —134 
3812 2473 Metro GM 780 40 7 37°83 —1'4 
6673 1273 NAFI Corp... 360 4014 3618 3658 —234 
13 61g Nat. Thea-... 142 73 7 718 oe 
6514 3914 Paramount .. 124 6214 5858 6214 — % 
3814 2334 Philco - 354 27'4 2458 2453 —138 
261°4 16314 Polaroid 90 250° 4 25214 25214 —6§'2 
78°38 58 RCA , - Bil 65's 61 61 —3°8 
1154 714 Republic 79 10°%4 10% 1018 —% 
15 125s Rep., pfd. .. 2 15 147% 1478 — 3% 
4258 235, Stanley War. 31 2573 24190 2412 — 78 
3034 2544 Storer . $2 30'2 2934 30 + 34 
39°3 30 20th-Fox 558 415s 38°38 40°83 +18 
30°4 235g Un'ted Artists 136 3134 29° 4 3112 +158 
46°4 2814 Univ. Pix 8 44°45 43°4 44%4 + 14 
8314 70l2 Univ., pfd. 140 82! 2 8219 82h2 —- 19 
505g 3725 Warner Bros- 116 50 48 49 + %% 
12734 8913 Zenith 288 126'2 12014 12434 + 
American Stock Exchange 
634 415 Allied Artists 275 612 5°8 638 + 58 
1154 10 Ali'd Art., pfd. 33 1374 1258 1414 +2 
714 353 Buckeve Corp. 827 6! 2 519 6's + 5% 
10 8 Cap. City Bde. 22 9l4 824 914 — 14 
534 333 Cinerama Inc, 254 5 4°73 4%4 — 1% 
1434 1014 Desilu Prods. 33 115% ll'g ll'g = 35 
Tle 4'» Filmways 94 63,4 473 6'38 4+2 
233 l'g Gui'td Films 264 lis 1 1's 
878 333 Nat'l Telefilm 38 373 3°4 a + 14 
975 673 Technicolor 134 B18 718 734 + 18 
13 8!3 Te’eprompter 264 1312 11's 1314 +112 
414 2 Tele Indus. 28 3'4 278 31g 4. 14 
1312 81% Trans-Lux 14 13'4 12°%8 1278 —ie2 
Over-the-Counter Securities 
Bid Ask 
ps RE eee er oer ere 2! 2'2 ; 
ey ee ee Rw 5c co eaereewwinion 440 460 —5 
reer aetna 15g 17% 
Magna Theatre 258 278 ‘ 
Medallion Pictures A cacusatarg aleste sexs ES EO l'2 218 — 18 
Metropolitan Broadcasting .............. 1834 19%4 — 14 
go 5s oho. Ad. bis eb baane tei ea atatee 15 16 — 4 
MPO VWibeotremics ... ... cseccece an - 684 718 ; 
Serene Corp. — ... ...00 ccsvcses ; ; 219 374 + 1% 
ON UO UMNNOD oso knwscsscenciewinescie 114 158 
SE owe occ aewanecciesanee eet 7 714 


* Week Ended Monday (29) 
+ Actual Volume 
t Ex-dividend 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
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‘phases of the latter, making a Hil-! 






ton suite their temporary office 
and scouting locations south to 
Seville, Granada and the native 
habitat of Spzin’s llth Century 
hero, to be played by Charlton 
Heston, 

Hugo Fregonese (for the pro- 
spective “Don Quixote”), Stephen 
Szekley (working on ‘Triffads,” 
science fiction item) and Carl 
Dudley, ex-Cinerama producer-di- 
rector, here for six episodes of tele- 
pix series. “Its A Wonderful 
World,” are other _ directors 


glimpsed in the lobby where sur- 
prise and recognition are par for 
the Scotch and soda course. Mean- 
while the busiest director in town 
right now is undoubtedly Nicholas 
Ray shooting “Rey de Reys” 
both Seville and Chamartin studios. 

Other figures seen: Rory .Cal- 
houn, who replaced John Derek on 
the Spanish company-produced 
“Procusa”; Yakima Canutt, the old 


silent film cowbov star, now 
architect and builder of battle 
scenes, standing by for “El Cid”; 


Lou Brandt, of “Private Property” 
antecedents who is_ production 


Bevihilis-a- 


Continued from page 5 


at 


la Basque 








Raki, Frank Thring, Brigid Bazlen, 
Rita Gam, Pat Gilbert, Dinah 
Shore was nere not long ago. Ava 
Gardner remains a fixture and fea- 
ture of the Madrid economy. Her 
quiet passage from the Hilton 
elevator to her waiting automobile 
is a head-turner every time as in- 
numerable Spaniards or educated- 
in-the-art-Hollywoodites rush to 
kiss her hand. The Sol Siegels 
came twice to fetch her to dinner. 

There is a constant coming and 
going of feature writers and 
photographers from the British, 
French, Italian and other pournals. 

Whether viewed as cloak-and- 
dagger melodrama or as high farce 
the lobby scene at the Castellana 
Hilton is one of the current gossip 
gushers of the film trade, 








ae 


Atlanta Suburbs 
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their houses with pix banned in 
Atlanta. 

| “Dr. Laurént” will get its first 
}screening in this area staring 


TELEPHONE COS. 
TALL TELEMETER 


By GENE ARNEEL 


Has’ International Telemeter 
run into a political problem? That 
the home toll system owned by 
Paramount has proved itself is 
beyond question in West Toronto 
| Where, mainly with motion pic- 
litures, it has been grossing about 
an average of $2 per family per 
week, which is regarded as ade- 
quate revenue. 





in proportion to the interest of 


feach program, but there can be | 
|no doubt that a successful modus| work, biggest theatrical rental | 


| operandi has been established. 
| So, specifically, what's holding 
| it up? Why hasn't it been in- 
ltroduced in the United States? 
fhe questions are especially per- 
tinent since Telemeter already has 
| sained public acceptance in prin- 
iciple, and the economics at least 
j}appear okay for Paramount, as 
{owner of the system, and Famous 
| Players-Canadian, as the franchise 
‘holder. It seems certain, too, that 
| would be Yank franchise operators 
| are anxious to start rolling. 
| Answer seems to lie with the 
telephone companies, whose cable 
and wiring facilities are a must 
| But they are “dragging their feet” 
|—as one insider put it. 
| There's opposition to the idea 





The income goes up and down | 





| 


Seen As Doomed 


\of pay-see tv, naturally. It comes | 


|from the television networks and 
| allied partisan interests, along with 
|theatrical exhibitors. The local 
}/telephone company in any given 
|area is aware of this situation and 
at the same time is aware of its 
status as a government-controlled 
{utility. It’s also a possibility that 
| the phone companies are working 
}on their own plans for a presenta- 
tion of fee-iv. 

There's a fight brewing right up 
ite the highest Congressional 
| echelons as to whether home-toll 
jis to be permitted. Certain exhib 
}elements are in process of taking 
|the issue—or trying to—to the 
| public itself. This seems to have 
|the Bell interests in a state 
| quandary. 
} cohort with a new wrinkle of show 
business that’s possibly io arouse 
public and-or Congressional agita- 
tion? 

Paramount in West Toronto in- 
itially made with an aggressive 
“sell” so far as Telemeter was 
|; concerned. But now there's only 
| silence as pertaining curtain-going- 
up in the States. It seems to be 
regarded with the kind of delicacy 
that’s unique in show business. 

It’s for sure that Paramount {fs 
taking a walking-on-egg-shells 
cautious approach. President 
Barney Balaban, Telemeter head 
man Louis A. Novins and other 
execs doubtless believe they have 
the hottest new show biz property 
in town. And they’re refraining 
from any headlong moves, this in 
the conviction that those afore- 
mentioned politicad stalements of 
the time being eventually will 
come to disappear. 





Ranks Bllsh 
Earnings; GB Too 


London, Aug. 309. 

Rank Organization trading 
profits were ur to $19,853,500 for 
|the year ending June 25, comparin 
iooee $17,063," last ye Th 





cues the ordinary dividend dis; 
tribution at 15° against 10% pre- 
viously, while a bonus issue of one 
share for every 10 ordinary stock 
jis recommended. 

| Gaumont British Trading results 
jalso are up from $8,787,250 to 


trouble-shooting for Bronston; Irv-| Wednesday at the 85 Fayetteville $9,865,800, with dividend increased 
ing Lerner, who showed his “Studs | Drive-In, located on Highway 85\to 17142°% from 1212%. 


Lonigan” to Hilton friends at the| near Fayetteville, Ga.; which is in| 


Odeon Properties and Odeon 


RCA projection recom; Ted Daniel-| Fayette County which lies next to|Associated Theatres were down 
weski, enroute to Japan to do “Big | Atlanta’s South Side. Tariff will be |from Isst year but General Thea- 


Wave,” based on 
story, for Allied 
actress-wife and 
there next week. 
Players currentiy in Madrid 
fron the States or Britain include 
Rhonda Fleming, Hurd Hatfield, 
Viveca Lindfors, Roa Randell, Lya 


a Pearl Buck 
Artists, his 
to follow 


son 


| hiked to $1 per person for this one 
and advertisement admonishes 
“For Adults Only.” 
So, it seems, censorship can be 
a two-way street and what's one 
exhibitor’s poison can turn out to 
be cream on another's 
, peaches. 


'tre Corp. is up by $89,200 and Pro- 
{vincial Cinematograph Theatres 
show a substantial increase at justi 
over $5,000,000, including the re- 
sults of a subsidiary acquired le 
Jure. Rank Television 


| 


| 


| 
} 


j 


Are they to become St 


| 
{ 
} 
| 
| 


| 
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| 


| 


} 


| 


} 


| 








t|tv : 
and Gen-!ready been sold to Ludgate Produc- | 
Georgia eral Trust also are up by $218,000 |tions i 
jand Rank Cintel is down $56,800.!deals a 


_- Johnston's ‘Inside Africa’ 


MPEA Prez in First Interim Report on Pic Biz There 
—Yank Films Lead in French Equatorial Africa 





Am-Intl’s $1,000,000 Pic 


Hollywood, Aug. 30. 

American-International Pictures, 
which started only a few years ago 
with pix budgeted around $100,- 
000, will spend $1,000,000 on its 
latest, adaptation of Jules Verne’s 
“Master of the World.” Figure is a 
record for company. 

AIP last week closed deal with 
Republic studios to rent three 
stages for four weeks, plus process 


project Rep has wrapped up in a 
long time. 





On Censorship KO 


Harrisburg, Aug. 30. 

With the smoke now cleared, two 
facts have emerged regarding 
Pennsylvania’s controversial Cen- 
sorship Code, which was declared 
unconstitutional two weeks ago by 
the Dauphin County court: 

First, the State will definitely 
appeal the decision, and. through 
Attorney General Anne X. Alpern 
has already asked that such an 
appveal be hastened. 

Second, local legislators as well 


as the judges who were involved in| 


the initial trial, have expressed 


| the opinion that the initial findings | 
that the Code is unconstitutional | 


will be upheld due to the num- 
erous points at issue embodied 
in the Act. 


“I cannot see how any Court, in- 


cluding the U.S. Supreme Court, | 


could uphold the Act as it now is 
written,” one of the Judges told 
VARIETY 


“Pressures continued to keep a 
Censorship Act on the Pennsyl- 
vania books,” the legislators stated, 
“but is extremely doubtful that the 
current Act will be sustained, or 
that another one can be written 
and passed in the foreseeable fu- 


ture. We can be quite sure that | 
pressure will be maintained on the | 


state legislators to pass such legis- 
lation, but after two such attempts 
I would hesitate to forecast the 
enactment of a third bill.” 


NT Needs Court Okay To 
Reconvert Boulder House; 


SW Gets Nod in Bristol 


Washington, Aug. 30. 

Justice Dept.’s Antitrust Divi- 
sion has notified National Theatres 
that federal court approval will be 
necessary before the chain can 
reconvert the old Boulder Bldg. in 
Boulder, Colo., into a motion pic- 
ture theatre. 

It once was a film house, but 
under: the consent judgment with 
the Government, National Theatres 
was required to divest itself of in- 
terest in the building, either by 
sale or lease. It was leased. 





The company’s 607-seat Fox The- | 


atre in Boulder was destroyed by 
fire last April. Idea is to replace 
the Fox with reconversion of the 
Boulder Bldg. National Theatres 
didn’t think court approval was 


| necessary, but Justice Dept. ruled | 


otherwise. 


Phoenix Films Divvy 


Phoenix, Aug. 30. 

Phoenix Film Studios, which pro- 
duced “Four Fast Guns” for U-I 
release, has declared a 5c cash 
dividend for the quarter ended 
Aug. 20, on strength of earnings 
from the pic 

Film, on which Phoenix retains 
nd ign sales rights, has al- 





{ 


‘tain, and other overseas 
w being sought, 


ai 


re ft 


| 


Pennsy’s Appeal | 


this week, while several | 
ate legisiators added agreement. | 





Washington, Aug. 30. 

| Despite heavy competition from 
| other countries, Hollywood films 
| account for approximately 60% of 
| the playing time in theatres ia 
French Equatorial Africa, accord- 
ing to a report received at Motion 
| Picture Export Assn. headquarters 
| here from prexy Eric Johnston. 
With Ralph Hetzel, MPEA exec 
veepee, Johnston is currently on a 
tour of underdeveloped African 
| territories. They already have vis- 
ited the Mali Federation, Liberia, 
Ghana, Nigeria. and South Africa, 
and will return to New York in 
mid-September after travelling up 
the east coast of Africa for a final 
stop in Egypt. 

In this first interim report cove 
ering his visit to French Equa- 
torial Africa. Johnsten says that 
film attendance is increasing there 
as more and more people migrate 
into the towns and cities where 
earnings are higher. As a result, 
there is a great need for more the- 
atres, which, in turn, would offer 
S. films 


hj 
ni 


' 
} 
| new opportunities for U. 
| in the future. 

| He says the great majority of 
‘the theatres in Senegal, Sudan, 
|Guinea, the Cameroons, Ivory 
Coast and French Congo are open- 
| air a:rangements, with only the 
| rear rortion covered by a tin roof. 
| “Recently the Federation of 
| Mali, comprising the old French 
colonies of Senegal and Sudan, 
which are quarreliug, decreed that 
all future theatres should be four- 
walled enclosed. This is far more 
expensive construction, but thea- 
tre owners greet it with joy. Opene 
air theatres, starting at dark, can 
have just one show. Enclosed thee 
atres, cooled by forced-air fans, 
can give multiple performances 
throughout the day.” 

Other highlights of the Johnston 
report: doub'e features are an ese 
tablished policy in the territories, 
and thouzh a theatre chain seldom 
runs a pic more than one night at 
the same theatre, the theatre may 
re-run the pic many times in 
course of the usual five-year dis- 
tribution contract. He says that 
in one instance the same picture 
was rerun 194 times, Practice is 
said to reavire between 400 and 
500 films annually. 

He says, too, that two theatre 
chains control nearly all the the- 
| atres in French Equatorial Africa, 
with the buyers usually going to 
Paris for their films.and getting 
them for a flat fee on a five-year 
| contract. They in turn act as dis- 
tribs throughout the territory. Ad- 
mission prices runge from 10c to $1, 
with action films (dubbed in 
French) the favorite type. Though 
very few non-action pix are suc- 
cessful, “The Ten Commandments” 
was an exception. 

While American films occupy 
most of the screen time, Indian 
films also are popular. Exec says 
| that on!ly three or four Russian 
films were shown in French Equa- 
torial Africa last year, although in 
“leftish Guinea” the picture is said 
to be different. There the govern- 
ment requires theatres to show 
“large numbers” of Soviet pix. 

Johnston reports that one chain 
of 100 theatres took in more than 
$15,000,000 in admissions last year, 
and adds: “From all appearances 
these operations appear to be suc- 
cessful. And fits in French 
Equatorial Africa are usually much 
higher thay in the U. S.” 

Exec sevs there are also some 
portable 16m operations in the 
bush, operated by small entrepre- 
neurs, and that their number 
seems to be increasing. 


AA’S MONTEVIDEO BRANCH 

Allied Artists International has 
openecé a branch office in Monte- 
video, Uruguay, with Natalio Caf- 
farena as manager. 

Caffarena has previously worked 
for both Paramount and Universal 
\in that territory. 


| 
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1 ALWAYS DONG THINGS FOR YOU 


GEORGE STEVENS’ the first motion picture 
N to utilize the talents 
The Greatest Story Ever Told | car sanosures 


ELI ZLABETH TAY LOR arrives in Europe 
to begin production of long-awaited CLEOPATRA! 


CAROL HEISS to make film debut in 
SNOW WHITE and the TAREE STOOGES! © 


DEBOR AH KERR TO STAR IN Jack (“Room At The Top”) 
Clayton will produce 
“THE INNO CENTS” 


and direct! 





Rodgers & Hammerstein's 


tS eo SUNG £¥ EERE biggest hit, to be filmed in 








near future! 
World Premiere 
ESTHER andthe KING ) 
READY FOR CHRISTMAS! a 
TITLE TUNE OF Written and recorded 
by JOHNNY (“Sink The 
NORTH TO ALASEA | 20; (Sink Th 





MECH ESEDOHSTHH HEHE HSHHEESHEHHEH SHHEHHHHEHEHEHHHHEEHEHEHEHE HEHE HEHHHEHTHE HHH HSHEHHHHHE HEHEHE HHEEEEE EEE HEE SHEE HEHSHEHH SHEE HEHTHEHETHEHHERETES ESE EE EEESEEESE 


CALM -C.ALRYTD continues setting 


world-wide pace with every record smashed in Copenhagen! 


_and 20th's CURRENT SIZZLER is 
: _ Monroe. ATS Montand n JERRY WALD'S 
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Italo Show Biz Spending Hits Near 
Record $300,000,000; Pix Top Draw 


a 





Rome, Aug. 23. 
Italians spent a near record; 
$300,000,000 in entertainment coin | 
during 1959, marking an wong 
crease over the 1958 figure. Tuis ’ 
happy statistical picture was} Melbourne, Aug. 23. 
painted by Antonio Ciampi, gen-| The Aussie Borovansky Ballet 
eral manager of Italy’s Society of Company is set to start a new 
Authors and Editors ‘SIAE), in his, tour here Oct. 22 and will replace 
annual report released here. Last | “My Fair Lady” at Her Majesty's 
year marked an important and sur- ; Theatre. Company recently toured 
prising gain for the film industry. '| New Zealand, is now in Adelaide 
Also up are tele, radio, music (no-| and finishes in Perth Sept. 24. 
tably jukeboxes), and sports. Only! Besides the company’s present 
downward trend was shown by' repertoire, Melbourne is to see a 
legit opera and the musical stage./new production of “Coppelia” by 
The film industry, which figures the company’s newly-appointed 
in a dominant 60° of the total! Artistic Director, Peggy Van 
show biz revenue in this country,| Praagh. Decor and costumes for 
drew some $175.000,000 of the)this will probably be designed by 
Italians public’s money in 1959,! Aussie Kenneth Rowell who has 
figure just about equalling the} designed for Covent Garden. 
best-ever total set in 1955. Impor- | 
tantly, the number of tickets sold 
likewise rose nearly some 2'2°%, 
from 730.000,000 in 1958 to 748,- 
000,000 last year. This is lower 
than the record of 820,000,000 in 
1955, but the trend is in the right 
direction. Final figures came as a 


sd 


Aussie Ballet Will 
Replace ‘Fair Lady 


9 





Davis Planning 
Cartoon Featur 


surprise to the local industry. 

i s ‘erage ticket : 

Noted, also, that the average tic — one 
price rose. 


The take for Italian-made pic- | Richard Davis, owner of the arty 
tures also reached record propor-| Fine Arts Thatre , New York City, 
tions during the period covered, |is prepping .a full-length animated 
according to the SIAE report. 1959, cartoon version of the 17th Cen- 
saw the percentage slice of the na-| tury Spanish novel of Miguel Cer- 
tionai market rise, for Itaio-mades,|Vantes, “Don Quixote.” Davis 


froin 32.6% in 1958 to 36°% for last | opines that it has been filmed four } 
‘times already but never quite suc- | 


year ighest centage ever at-. 
ee eee 4 |cessfully. He feels that a cartoon 


i i stwar years. : - 
pati ge Tired of Tele | treatment will give the subject its 
‘i most acceptable form as well as be- 


The report goes on to opine that. ‘ ashe a 
much credit for this filmic reprise “te true to the spirit of the orig- 
is due to the improved quality of ‘4! — me 
lialian pix, together with the in-| Davis plans to have an American 

crew overseeing it, with the actual 


creased audiences these items have | p } 
found in home territory. Noted | Work done in Czechoslovakia where 
also that the foregoing situation|it can be brought in for $300.000 
was coupled with local public's Compared with more than $1.000,- 
first signs of tiredness with the 900 the same work would call for 
tele medium. in the U.S. Davis already has talked 
Biggest boom in other entertain- “ith Czech film and animation peo- 
ment sectors was in the sale of Ple. The Czechs have proved their 
records and use of coin machines, | S°lid mastery of the medium. 


former up no less than 236%j| Davis is also mulling the idea of 
since 1955. |doing it in 70m for roadshow 
Elsewhere. concert attendance Chances. He points out that it will 


appears on the rise. Sports figure, be easy to dub with important 
importantly in Italian “entertain-|"ames in countries around the 
ment” expenses, to the tune of | World. It would be more acceptable 


$17,000,000, mostly for league soc-|in this way than a live version | 


Ss ional rt. | dubbing can be a handicap because 
se: raged yd sngesr eho. el un- | Of the physical aspects of the char- 
der the Italian system, accounted acters ee 7 cartoon figures al- 
for a wopping $60,000.000 of the | Tha coor e international in 
1939 entertainment coin for a sub- | © oir te iis deine teal 
stantial 21.8°o rise in a year. e late e Tcad had a live 

Plight - Legit Cited | project of “Quixote” in the work 

Most dramatic aspect of the at the time of his death. Federico 
SIAE report is the evidence of local | Fellini and Jacques Tati had at one 
legit plight, together with that = a a version of the 
the musical stagé, hardest hit of | classic. The most recent versions 
all, and the sharp drop in opera | iad modern one by Orson Welles 
attendance. Figures show that de- | made in Mexico) and a Russian 
spite population increase rag) ge eg Moana — 
higher standard of living, the thea- | >? S. attempts before. 
trical attractions in this country | 
have lost about 10,000,000 specta- | 


tors in the last 10 years. Mex Fed’! Ruling On 





Opera and legit totals have risen, la c 
due entirely to higher ticket tabs. | Sec 
while the spectator total has urity W reales 
dropped drastically ‘one half for 
lyric stage and more for legit). New Producer Problem 
The musical stage shows lower Mexico City, Aug. 23. 
figures for both attendance and The new federal ruling incor- 
grosses, despite a heavy rise in| porating all Mexican workers 
entrance fees. ; junder the social security lew has 
Percentage-wise the report shows created an additional problem for 
Italians spent the same sum for) producers. Formerly Seguro Social 


stage shows in 1959 as they did! benefits were limited to govern- ; 


10 years ago (despite almost 
doubled ticket prices). They spent | industries. Producers claim that 
84°> more for cinema-goiig; 88.4% | social security payments will boost 
more for sports; 236°> more for;their production costs by $z.400 
jukeboxes, and 426% more for ra-,to $3,200 per picture. While 
dio and tele. the amount is small in dollars, it 


men employees and a handful of 
| 


? 
Conan Doyle Theatre 
For Tele in Offing 
London. Aug. 23. 
Henry FE. Lester, recently named 
as sole agent by the Sir Arthur, 
Conan Doyle Estate Trustees for 
all motion picture, tele and thea-| association position is that unions 
trical rights of Conan Doyle’s|should make direct payments to 
works, is currently setting up aj} Seguro Social. 
feature production of “The Mara-| If pix producers must pay in 
cot Deep,” in conjunction with | Percentages, then their association 
Sapphire Films. | will ask for a reduction in social 
Plans are also being formulated | benefits they now turn over to 
for a feature film and vidpic series | union treasurers to avoid “double 
based on Conan Doyle's “Brigadier | payments” for welfare of industry 
Gerard” stories as well as a tv| workers. There is one report that 
anthology skein tentatively titled, | has it that if a stalemate in talks 
“The Conan Doyle Theatre.” | occurs, producers may postpone 
Lester Was an adviser for the shooting of picture being readied 
Estate on “The Lost World.” jfor production. 


total production cos's 
claim this is crippling. 

The Assn. of Mexican Film Pro- 
ducers is discussing the matter 
with union and federal officials, 
jarguing that ‘producers already 
make “heavy” social payments to 
unions (insurance, death, retire- 
ment funds, etc.). Therefore, the 





Producers 





| Woras Out to a 4% to 5% hike on! 


Rank in Deal With Regal 


London, Aug. 23. 

Rank Overseas Film Distributors 
has made a deal with Regal Films 
Internation»! to distribute the lat- 
ter company’s output in many ter- 
ritories around the vorld. First 
film under the new pact will be 
“The Siege of Sydney Street,” for 
which Rank Overseas will get 
world rights excluding ihe United 
|Kingdom, the United States, 
|Greece, Singapore, Malzya, Bor- 
neo, Sarawak, Burma, Syria, Le- 
banon, Iraq and Jordan. 

Future Regal product covered by 
the agreement includes “Hellfire 
| Club,” “Fury at Smugglers’ Bay” 
and “Treasure of Monte Cristo.” 


TV Viewers Down Under 
Quit Homes for Cinema, 








With B.0. in Upsurge 


Sydney, Aug. 23. 

Exit of winter has seen a big up- 
surge in cinema boxoffice takes 
here. Everything now points to a 
bumper season as patrons quit 
| their sets at home for a night at 
| the film theatres. Exhibitors re- 
;} port a decided business uplift, 
highlighted by the fact that family 
groups are returning to the cinema 
following an over-diet of tele fare 
through the winter months. 
| Survey also discloses that women 
are now going to cinema matinees 
in larger numbers than previously. 


The majority of exhibs admit that | 
the product coming from the U‘S. | 


and Britain is of a high entertain; 
ment quality, with resultant solid 
boxoffice. 

Aussies today via good monetary 
earnings are willing to pay top 
admissions for blockbusters, hence 
the reason for the toppers running 
up powerful takes on extended- 
runs. 

“Ben-Hur” (M-G) is sockeroo in 
15th capacity week. “Porgy and 
Bess” (Col) is likewise wham in 
8th session and seems set for a 
| long run. “Suddenly Last Summer” 
(Col) is still torrid in its 14th 
frame. “South Pacific” (20th) still 

carries on at capacity pace. “Can- 
Can” (20th) continues strong at 
| nights in 18th week. 

| Lower budget pix include “Our 
Man in Havana” (Col), “Wake Me 
| When It’s Over” (20th), “Who Was 
| That Lady” (Col), “Five Branded 
|Women” (Par), Royal Ballet 
| (BEF) and “Young Philadelphians” 
| (WB). 





‘Hur,’ ‘Porgy’ Top Melbourne 
Melbourne, Aug. 23. 
“Ben Hur” and “Porgy and Bess” 


are the top money-getters here, | 


with “South Pacific” and “Cine- 
rama Holiday” (‘Cinerama? like- 
wise powerful. Continental product 
is popular in this territory with 
Les Amants” (Kapferer) the 
leader. 





‘South Pacific’ Tops Brisbane 

Brisbane, Aug. 23. 
Topper here is “South Pacific” in 
10th week. Brisbane patrons will 
see “Ben Hur” and “Porgy & Bess” 
later this year. Marqueed recently 
were “Tunnel of Love” (M-G). 
“Our Man in Havana” and “The 

Blob” (Par). 

“South Pacific” swings into 39th 
week in Adelaide, an alltime rec- 





M'sy Get Top Post m 


Arn Hauke, UFA Theatre Film Chief 
Kesigns After Row With Directors; 


German Tele 





Vatic.n Getting Its 
Owr. Projection Room 
Rome, Aug. 23. 

A private projection room is be- 
ing installed in the Vatican for use 
of Pope John XXIII. Work on a 
permanent installation to replace 
the removable equipment previous- 
ly used has just begun here dur- 
ing the Pope’s absence in his sum- 
mer retreat at Castelgandolfo. 

Room, on the third floor of the 
Apostolic Palace, already had been 
used for this purpose by Pope Pius 
XII, but current changes were or- 
dered by the present Pope who is 
said to have expressed the desire 
to see a larger quantity of films. 
Screening room will be aircondi- 
tioned. 


Mexico Cultural 
Setup Expands 


Mexico City, Aug. 23. 
Mexico’s Organization for Inter- 
national Promotion of Culture, a 
dependency of the Department of 
Foreign Relations, is readying a 
wide expansion of tours by diverse 
entertainment groups to. Latin 








America, Europe, Russia and the) 


Far East. Objective, according to 
Miguel Alvarez Acosta, 
OPIC it to make friends with other 


nations of the world, and to pre-| 


sent an authentic picture of the 
Republic and its art forms. 
Success which crowned recent 
limited tours has been deciding fac- 
tor in the broad expansion of the 
program. OPIC troupes have in- 
cluded exponents of the modern 
dance such as the Waldeen Ballet, 
and the Amalia Hernandez folkiore 
dance troupe, and included music, 


theatre, ballet, chamber music, 
painting and sculpture, touring 
companies and exhibits. These 


have toured the U.S. plus Guate- 
mala, Salvador, Panama, Honduras, 
| Nicaragua, Ecuador and other La- 
tin American points in recent 
months. 

In working up new tours, and 
especially these to European and 
Far Eastern areas, Acosta is mak- 
ing careful selection of all units in 
the sphere of entertainment so that 
each reflects highest achivements 
of Mexican fine arts and gives a 


ture essence of Mexican art forms. | 


7 Outfits Unite Under 
Unifilms; Prod. Distrib, 





Exhibition Its Scope 


London, Aug. 30. 
| A batch of seven companies, of 


head of) 


Frankfurt, Aug. 23. 

| Biggest news in the West Ger 
|man film industry is that 38-year- 

old Arno Hauke, boss of the UFA 

Theatre AG and the Universum 
| Film AG, is out of UFA, and per- 

haps heading for a spot in the 
growing West German television 
, industry. . 

“Sir Arno,” as the hard-hitting 
young execuiive was dubbed in 
the trade, is credited with reor- 
| ganizing the ‘giant UFA combine 

of film production, distribution 
|and the theatre ownerships after 
the Allied government supposedly 
tried to break up the monopoly of 
| theatre-ownership and film-making 
which rose to its peak before the 
| Hitler era. In spite of the Allied 
| efforts to break up the combine, 
| Hauke and his men put the group 
| back together to where it was the 
largest West German film group. 
But in putting it back, he left it 
heavily in the red. 

UFA recently announced that ft 
went 5,400,000 marks (about $1,- 
350,000) in the hole last year. Un- 
official word is that some of its 
| “biggest” films were flops, includ- 
ing “Das Totenschiff”’ (‘Shio of 
Death), “Klein Engel Ist So Rein” 
(No Angel Is So Pure) and “Liebe 
Luft und Lauter Luegen’ (Love, 
Air and Many Lies). Hauka has 
|taken the rap for the financial 
troubles since he headed over-all 
production, And he has been criti- 
cized, too, for trying to turn his 
wife, 26-year-old Ingrid Ernest, 
former tele announcer, into a Gere 
man star. 

Hauke said there had been a dis- 
asreement between him and the 
UFA board of directors about how 
to run the company, and that he 
resigned, although not ready to 
announce future plans. Report is 
| that the new general director may 
b- Herbert Tischendorf, former 
| chief of Herzog films of Munich. 
| But two other members of the 

UFA board, Dr. Herbert Neudeck 
| of Duesseldorf and Helmuth Mayer 
| of Berlin have denied that a suc- 
cessor to Hauke as been chosen. 
| Friendly With Television 
| Another bone of contention has 
| been that allegedly Hauke has 
| been very friendly to television. 
| UFA even produces several tv films, 
; and has not taken the West German 
film industry tact of fighting tele 
competition. 

At the end of July, UFA indicat- 
|ed that the company was over 
| $1,000.000 in the red. 

The July report showed that 

UFA, through its Munich distribu- 
| tor, had formed a new French film 
company, Ufa-Sofradis S. A. in 
Paris, with UFA holding 49% of 
the capital. This new organization 
| was pointed out as an example of 
| UFA’s far-sighted interest in co- 


ord for that city. Others doing well which Unifilms (Associates) Ltd., is| productions and in further expan- 


|there ave “Man in Havana,” “Please the parent controlling outfit, has) sions. 


Don’t Fr‘: Daisies” (M-G) and 


“Gene Krupa Story” (Col). 


| 


8 Years Late, Holland 
Finally Gets Cinerama 


Amsterdam, Aug. 23. 

Eight years after the American 
preem, Cinerama has appeared on 
the Dutch scene. The Rotterdam 
| Scala Cinema has been rebuilt and 
is now named the Cinerama Thea- 
jtre, with 1,100-seat capacity. As 
‘might be suspected, “This Is 
| Cinerama” is the first film to play 
| the revamped house. The 
has flocked to the Cinerama Thea- 
| tre in the first four weeks, on two- 
| a-day, attendance being estimated 
}at 32,000 for that time. 

Because of the cost, it is not 
|likely that other theatres outside 
|of this one in Rotterdam will in- 
stall Cinerama. Thence. the slo- 
gan “You have to go to Rotterdam 
to see Cinerama” is entirely true. 

For years, The Hague had the 
only Todd-AO equipped cinema. 
However, with more pictures made 
in the Todd-AN system and 70m, 








are contemplating insta!lations. 


public | 


been formed by Lionel Clyne. 
| They'll be involved in distribution, 
jfeature p.x production, screen ad- 
| vertising, production of ad filmlets 
land exhibition. All but one will 
carry the “Unifilm” tag. 
Distributing unit will tee off in 
a month or two with a string of 
about 


10 foreign language pix 
which have been bought from 
France, Italy and Mexico. Carl 


Stack, long general sales manager 


at Warner Bros., has been named | 


director of sales. He will shortly 
start on a swing to appoint sales 
reps for the company. 

The group’s initial entry into fea- 
ture film production will be made 


in association with Bruce New- 
bery’s U.S. company, Monego 3 


|Films Inc. It’s screen rights have! 


been acquired to the recent legiter, 
“Night Life of a Virile Potato.” 
Tentative film title is “The Gentle 
Touch.” 

Newbery and Clyne are also 
}partner.u in Orbit Productions, 
|which plans to film in Britain, as 
|well as coproduce with Europe and 
| America. 


On the exhibition side, Unifilms , 


ment, while others, in Amsterdam |and Derby, and is in the market to! to $30,000,000 


‘buy others to strengthen the chain. 


| Theatre Setup Shows Biz Dip 
| The UFA Theatre Corp. in 
Duesseldorf, which controls 52 
| houses and is the biggest chain in 
| West Germany, also announced in 
{its report that business had 
| dropped from 8° to 10° in its 
| houses. 

|} Only plus on the UFA score- 
| boards apparently has been the ad- 
vertising film division. which 
doubled its income last year. 

The UFA financial -report did 
add that the company had cut back 
in several respects. The agree- 
ment of the German Film Produc- 
ers’ Union to scale salaries and pay 
the stars a top fee of $25,000 for a 
leading role has saved the produc- 
tions about $25,000 per fiim, the 
report indicated. And UFA cut 
the number of its productions. In 
the 1959-60 season, UFA brought 
out 16 films, and the 60-61 chart 
includes only 14, of which four are 
co-productions with some foreign 
| financing. 

Hauke in his July report also 
indicated that UFA would continue 
to fight for a decrease in the high 
entertainment tax that the theatres 


another cinema in Den Bos has in- | (Theatres) Ltd., has the nucleus of | have to pay annually, pointing out 
stalled the required new equip- (a circuit with houses in Nottingham | that the cinemas were taxed close 
last 
| dwindling business. 


year despite 
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Inside Stuff—International 


American Ballet Theatre, the Lucia Chase troupe now touring 
Europe prior to hitting Soviet Russia, has been getting a quite good 
press in the western countries, as per a handout of Swofford & Ware 
in Manhattan. Actually this is an 11th European tour for Miss Chase 
and her dancers. The significance of the notices this time lies in the 
company having taken such a severe lambasting from the New York 
dance critics when it opened, too soon and too tired, at the Metro- 
politan Opera House last spring. ‘ 

Company will play The Hague, Amsterdam, Rotterdam, Como and 
Naples, Italy; Vichy, France; Copenhagen, Koblentz, Santander, Spain 
and Athens, Greece. Thereafter it’s set for dates in Red satellite 
countries, Sofia and Budapest. No American ballet company has ever 
performed in Roumania. Soviet dates follow. 


U. S. exports of motion picture raw film and equipment during the 
first half of 1960, amounting to $22.992,298; were up about $130,000 
over the same period a year earlier. Overseas shipments for the first 
six months of 1959 had totaled $22,861,986, per handout of Nathan D. 
Golden, U. S. Commerce Dept. 

Film (rawstock) exports during this ye? 1alf were 307,335,121 
linear feet valued at $10,069,579, cor \ 303,536,012 linear 


Mex World Review 


feet valued at $8.675,655 for the like y 
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White-educated New Guinea na- 


‘La Dolce,’ Italo Hit, 
Acquired By Columbia 


- London, Aug. 23. 

Columbia Pictures has acquired 
distribution rights for Britain and 
the Commonwealth of “La Dolce 
Vita,” the Italian b.o. champ which 
was this year’s Cannes Film Fest 
winner. 

It is being set for its British 
preem at the Columbia Theatre 
where it will follow “Song Without 
End,” which opens Sept. 5. 








Fest Given Okay 


Mexico @ity, Aug. 23. 

The third World Review of Film 
Festivals is now in the bag, and of- 
ficial. A budget of $200,000 dol- 
lars ($40,000 less than amount 
asked for) has been approved by 
the departments of treasury and 
state. Jorge Ferretis, board chair- 
man, has received the money, and 
so organization of event will go 
forward at top speed. Celebration 
of event will follow last year’s pat- 
tern—at the National Auditorium | 


Epitaph’ Steady $13,000 in Sluggish 
West End; ‘Psycho’ Rousing 226, 3d, 
‘World’ Smash 196, 2d, ‘Pompeii’ 116 





Japan’s 7,600 Cinemas In | 


Big Attendance Drop 


Tokyo, Aug. 23. 
Japan's 7,600 theatres reported a | 
sharp drop in cinema attendance 


Statistics compiled by the Japan 
Motion Picture Producers Assn. | 
reveal that the 378,700,000 paid | 
admissions for the Jan.-April pe- 


London, Aug. 23. 

With only one newcomer, West 
End first-runs looked sluggish in 
contrast to the recent record- 
breaking holiday weekend, though 
several of the major holdovers 
were continuing in great style. 
“Psycho” was heading for a mighty 


|during first four months of 1960,| $22,000 in its third Plaza week, 
|indicating greater inroads by tele.| “The Apartment” held to a sock 


$17,600 -in its fourth Leicester 
Square round, “The Lost World” 
hit a smash $19,000 in its second 
frame at the Odeon, Leicester 


riod were around 4% less than) Square, and “The Last Days of 
admissions for the corresponding | Pompeii” was a solid $16,900 in its 
period of 1959 and 8.3% below the | third London Pavilion stanza. The 
| figure for like period in 1958. | sole new entry, “Let No Man Write 
| Statistics further show that pic-| My Epitaph,” looked to gross a 
|ture attendance is declining on a/| fair $13,000 at the Odeon, Marble 
|monthly basis, with 112,100,000 | Arch. 

paid admissions recorded for Janu-| A feature of the West End is 
ary, 79,700,000 for February, a the continued strength of the 
boost to 87,200,000 in March and) blockbusters. “South Pacific,” the 
a drop again to 83,300,000 in April. | current longrunning champ, was 
Sliding, attendance is attributed to | over $22,500 in its 123rd Dominion 





increasing number of tv sets in use 


tives localed in the Port Moresby ~— ic Ry 
area are peeved with political S. i dl Music Biz 
poobahs prohibiting them (na- ‘ \, Aug. 23. 

tives) from viewing the same films The Boulti , makers of 


in local cinemas presented to the | 


white populace. Presently, these 
natives are only permitted to view 


films after they have been cen-| 
sored by officials of the Papua-New | 


Guinea Administration. Sex, so- 
phisticated and crime pix are 


Strictly tabu for native consump- | 


tion although greenlighted for 
white consumption. 

Westerns are the main dish for 
the natives, with oldtime slapstick 
stuff thrown in for good measure. 
Understanding is that the educated 
native is tired of the cowboy diet 
and simply seeks a film menu 
change. 


The educated native also is an-| 


noyed being prohibited entry to 
cinemas catering to white folk. 
Under a poobah ruling, natives, 
educated or otherwise. must not} 
mix with whites in any New Guinea 
cinema. but must only visit those 
cinemas strict!y playing to native 
payees 

Pressure by influential white 
folk, concerned with fair play for 
the natives generally looks like 


that the administration is now con- 


sidering permission for the natives | 
to visit any cinema, and view the | 


type of pic presently shown ex- 
clusively to the whites. 

Here in Australia, there {s no 
color bar in any cinema nor is 


there a special product setup for | 


native consumption only. 
Thousands of American G.I.’s 

remember the magnificent work 

done by the natives of New Guinea 


during the last World War. And} 


they still recall how the natives 
would come out of the jungles to 
view the big productions in clear- 


ings at night, with Jap planes mak- | 


ing frequent bombing raids. 


MEX RECONOUEST OF 
U.S. MARKET STARTS 





“I'm All Right, .,” have taken 
off on what the) -cyle a trial run 
| of several 30-minute pix for thea- 
trical release, surveying parts of 
the current pop music scene. Ap- 
| proach is described as “a mixture 
| of ‘New Yorker’ profile and ‘March 
of Time’ documentary.” 

First of these now on the floor, 
| features one of the new local rock- 
''n’-roll singers, Joe Brown. Second 

takes the form of an investigation 
into Tin Pan Alley and focuses on 
a couple of cleffers. 


Batch of Longrun Plays 
Revived in Paris Prior 


-To Regular Legit Year 


Paris, Aug. 30. 
Before the regular legit season 
starts in mid-September, a flock 
of longrun plays are being revived 
to snare French provincials and 
those tourists who dig the lingo 
or are curious enough to see local 





, stage hits. Most have alread 
bringing changes soon. Understood | sd y 


played over 1,000 times and many 
will stay on well into the regular 


stopgaps and fillers before new 
pieces are put on. The coming sea- 
son looks to be as prolific as ever 
with more than 150 new plays and 
revivals due. 

Ambigu relights with Victorian 
Sardou’s “Madame Sans Gene.” 
Comedie-Caumartin has the long- 
run boulevard comedy “Doors 
Slam” while the Comedy-Wagram 
comes on with the lightweight, 
“La Bonne Anna,” the first for the 
1,000th time and the second one 
}for its 1.040ih appearance. 

At the Theatre Hebertot, Jules 
| Romain’s perennial “Knock” hits 
| the 2,000 mark. “The Bald Singer,” 


at the Theatre Huchette, is in for 
the 1,200th time. Marcel Achard’s 
“Patate” is being done for the 
1.200th time at the Saint-Georges. 


in this capital city and in the San and other diversions, such as out- 





season. Others will be summer) 


Diego Fortress at Acapulco.’ door sports, to which Japanese are 
In order to avoid embarrassing |{UIning 

difficulties in connection with! . z 

rental of seats and th~ structural | Mexico’s Dubbing Issue 

tubing setup a oe 

air theatre and stage at San Diego 

Fortress, Ferretis revealed one On Films May Rupture 

this equipment will be purchase ° ° 

for Penne $35,000. Since Relations of 2 Unions 

the event is an annual fixture, this Mexico City, Aug. 23. 

will mean a “considerable savings” The dubbing issue may rupture 

in rental fees which run roughly | relations between the two film un- 

$7,500, Ferretis said. |ions here as result of diverging 
With respect to the film industry | opinions about the benefits for 

museum and exhibition, which will! workers. STPC (Union of Film 

be set up in passages and patios of | Production Workers) holds that 

the National Auditorium, Ferretis! dubbed Hollywood and other for- 

stated that stands will be provided , eign product will not be harm- 

“for free’ to all festival film ex- 

hibitors. But they will have to 

pay installation charges. Miguel 

Aleman, Jr., still an important cog 

ia the festival promotion despite 

earlier intentions to retire, said 





“we are working actively to bring | 


to Mexico the best films exhibited 


jin Europe in film festivals and dele- 
}gations of top players from each 
| nation.” 

Great stress will be placed on 
publicity year, and many stars are 
expected to put in appearances. 
There will be greater accent on 
bikini clad starlets to cash in on 
free international press publicity. 
| Robert J. Corkery, Latin Ameri- 
ean chief for the American Mo- 
tion Picture Assn. said he will 
work for a strong Hollywood repre- 
sentation in this year’s event, in- 
cluding top industry pictures as 
well as a diversified delegation of 
stars. 





Alec Guinness Sought 
For the Starring Role 
In Schneer’s ‘Gentleman’ 


London, Aug. 23. 
Alec Guinness is being paged tor 
|; the lead in “Gentleman of China” 
| which Charles H. Schneer has 


Mexico City, Aug. 23. | “My Three Angels” is now in its! scheduled for production to follow 
A new epoch in the “reconquest” | 2,500th round. The latter is by 
of the American market for Mexi-| Albert Husson. 


can films has begun, according to 


Salvador Amelio, head of the of-/ Mex Sending Cultural 


ficial Cimex distributor setup. Re- 
cently Amelio, in collaboration 
with Cesar Santos Galindo and Al- 
fonso Rosas Priego, completely re- 


organized the distributorship’s of-} Cultural 


fices in the U. S., with complete 
overhauls of sales and exploitation 
systems, in a bid for higher box- 
office returns. 

Now, the reorganization is ex- 


Troupe to So. America 
Mexico City, Aug. 23. 

The Office of Promotions for 
Interchange {OPIC), 
directed by Miguel Alvarez Acosta, 
is sending a company of Mexican 
television and National Institute 
of Fine Arts actors on a Central 
}and South American tour starting 


“Mysterious Island,” now being 
completed at Shepperton Studios. 
It will be directed by J. Lee 
Thompson who performed a similar 
chore on the producer's “I Aim At 


preem in Munich next week (19), 
and is also set to open the Edin- 
burgh festival. 

With “Gentleman,” Schneer Is 
continuing his policy of making 


The Stars,” which has its world| 


ful, can boost employment for 
members of its technical and man- 
ual workers division as well as for 
actors. : 

4 STIC (Union of Film Industry 
Workers), through its Section 49, 
embracing film editors, avers that 
|a retreat on the dubbing issue 
(permitting the processing of films 
within Mexico) would be “a major 
catastrophe” for the national in- 
dustry. Leaders of the STIC film 
editors section insist that the dub- 
bing issue should be shelved 
| permanently to keep peace be- 
| tween the unions. They take a dim 
\view of rivalry that would exist 
| between STIC and STPC in vying 
for dubbing business, and_ this 
would bring old rancors out into 
the open, causing a major conflict 
between the unions. 

| The National Assn. of Actors,’ 
in the middle of current argu- 
ments, admits that its actor mem- 
bers would possibly benefit from 
dubbing activity, but that in the 
long run this would prove preju- 
dicial. Proponents of dubbing 
within Mexico argue it would give 
industry personnel much needed 
jobs, unions would collect heavy 
dues and the Treasury would bene- 
| fit via tax payments. 

But the stand of official func- 
| tionaries, ranging from distribu- 
| tors to Film Bureau and Film 
| Bank is that they will never 
change their minds about permit- 
| ting setting up of Jarge scale fea- | 
| ture and short dubbing within 
| Mexico. 


; 








Finland Censors Clip 


Two French Fest Films 
Helsinki, Aug. 23. 

Two of the three French entries 

at this year’s Berlin Film Fest have 

| been totally banned in Finland. “A 


films which combine something to| Bout de Souffle,” Silver Bear win- 
say with novelty. It describes the | ner at the festival for its direction, 


conflict in China and the problems! 89t the thumbs down, treatment 


week; “Ben Hur” topped $35,000 
in its 35th Empire week, “South 
Seas Adventure” was over $21,800 
in its 42nd Casino round, and 
“Can-Can” grossed almost $11,000 
in its 22nd week at the Metropole. 
Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$1.75)—“Inherit the Wind” (UAD 
(7th wk). Fair $6,700. “There Was 
a Crooked Man” (UA) opens 


| Sept. 1. 


Carlton (20th) (1,128; 70-$1.75) 
—‘From the Terrace” (20th) (3a 
wk). Steady $8,400. Almost $11,- 
600 previous weck. “Let's Make 
Love” (20th) preems Aug. 25. 

Casino (Indie) (1.155; $1.20-$2.10) 
—‘‘South Seas Adventure” (Robin) 
(42d wk). Smash $21,800. 

Columbia (Col) (740; $1.05-$2.50) 
—“Suddenly Last Summer” (Col) 
15th wk). Steady $7,200. “Song 
Without End” ‘Col) set to follow 
Sept. 5 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “Seuth Pacific” (20th) 
(123d wk). Over $22,500. 

Empire ‘M-G: 1,700; $1.05-$2.80) 
—“Ben-Hur” (M-G) (35th wk). 
Over $35,000 for 13 performances. 

Leicester Square Theatre (CMA) 
(1.375; 59-$1,75'—“The Apartment” 
(UA) (6th wk). Great $16,000 or 
near. Around $17,600 ‘previous 
week. “Three Moves to Freedom” 
(Rank) follows Sept. 1. 

London Pavilion (UA) (1,217; 70- 
$1.75\—“Last Days of Pompeil” 
(UA) (4th wk). Stout $10,000, 
same as previous week. “Fugitive 
Kind” (UA) bows in Sept. 3. 

Metrorote (CMA) (1,410; $1.05- 
$2.20)\—“‘Can-Can” (20th) (22d wk). 
Fine $11,000. 

Odeon, leicester Square (CMA) 
(2,200: 70-$1.75) — “The Lost 
World” (20th) (38d wk). Fancy $15,- 
000. Around $19,000 previous 
week. “Bells Are Ringing” (M-G) 
opens Aug. 25. 

Odeon, Marble Arch (CMA) 
‘2.200; 70-$1.75\—“Let No Man 
Write My Enitaph” (Col) Ist wk). 
Steady $13.000. 

Plaza (Par) (1.902; 70-$2.10)— 
“Psycho” (Par) (3d wk). Heading 
for great $22.000 or more. Almost 
$24,000 previous week. “French 


| Mistress” (BI.) preems Sept. 1. 


Rialto (20th) (592; 70-$1.20)}— 
“Sons and Lovers” (20th) (5th wk). 
Neat $5,000. Over $5,800 previous 
round. 

Ritz (M-G) 432; 70-$1.75)—"Vil- 
lage of the Damned” (M-G) (0th 


, wk). Okay £3.400. Almost $4,000 
| previous week, 


Studio One (Indie) (556; 50- 
$1.20\—“Pollyanna” (Disney) (34 
wk’. Smash £7,000. Fancy $7,800 
previous round. 

Warner ‘WB) (1,785;' 70-$1.75)— 
“The Nun's Story” (W-P) (3d wk). 


pected to bear fruit within three| Aug. 20. Repertory is to include 


of co-existence between East and 


here in spite of its art merits. Average $12,200. Fine $16,500 pre- 


months, Amelio stated. He termed; Mexican and international dra- 


the American market as “one of | 
the major key territories for the 
Mexican industry.” 


“NURSE’S’' DENVER RECORD 
Denver, Aug. 30. 





A new longrun record for a film | COMpany. In addition, outstanding 


not shown at advanced prices was 
set in Denver by “Carry On 
Nurse” (Gov.), the British comedy, 
as it went into its fourth month of 
continuous run at the Fox Esquire 
theatre. 

The 600-seater opened the pic 
May 19 for a $4,000 gross that 
week and has held an average of 
this figure ever since. Admission 
is $1, the house’s regular price. 


matic works. 

OPIC has selected some of the 
newer, talented faces of the Mexi- 
can theatre such as Jana Klein- 
burg, Enrique Lizalde and Jual 
Lopez Moctezuma for the stock 


| Students of the dramatic academy 
| of the National Institute of Fine 
Arts, including Rodolfo Valencia, 
Berta Singer and Ruben Broido 
will make the tour. 

Group will be under supervision 
of Rodolfo Valencia, who also 


West from the point of view of 
the Chinese intellectual. It would 
be filmed in Hong Kong. 


“Pickpocket,”’ many critics’ favor- 
ite film. mercilessly nixed because 
{of its intimate description of a 
|criminal mind. The third French | 





directs the plays which include 
“Stars for Breakfast” of Rodolfo | 
Valencia and ‘What Are You! 
Thinking About.” 





| World War. 


Believing that today’s public is | film “Les Jeux d'Amour.” has been 
more aware of world events than) 014 to Finland, but has not yet | 
ever before, Schneer thinks that },een presented to the censors. It 
a picture with something to say| may also encounter censor trouble 
has more chance at the boxoffice | pecause of its suggestive erotics. 
than one that is completely mean- 
ingless. Allan Warth, former manager 

As an example, the producer ad-| of the Art Theatre, Dayton, will 
mits that he ran into stiff opposi-| appeal to the Ohio Supreme Court 
tion when he first announced the} his conviction of exhibiting an ob- | 
production of “I Aim At The Stars,” | scene film, “The Lovers.” He was | 
which tells the story of Wernher| found guilty by a Municipal Court} 
von Braun. He is the man who in-| jury Feb. 3, and the Second Dis- 
vented the V-2 rockets in the last| trict Court of Appeals recently up-| 
held the conviction, 








vious weck. “Ocean's 11” (W-P) 
preems Aug. 25. 





SCHINE SHIFTS 
Seymour L. Morris, longtime 
publicity director for Schine En- 
terprises Inc., has transferred from 
the Schine circuit offices in Glov- 
ersville, N.Y., to the company’s 
Gotham headquarters to handle 
promo for the rapidly expanding 
Schine Hotels. A new Schine mo- 
tor inn will be opened at Chicopee, 
Mass, Labor Day weekend. An- 
other recently premiered in Mas- 
sena, St. Lawrence County. 
Succeeding Morris is Sy Evans, 
his assistant since 1951. 
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Cassavetes Shoestring ‘Shadows 


No-Script, 40G Pic Cons British-Lion Deal, 
Wins Raves in London 


By HAROLD MYERS 


London, Aug. 30 

John Cassavetes’ shoestring pro- 
duction of “Shadows,” made pri- 
marily to showcase young 
and technical talent at a 
$40,000, is to be released 
United Kingdom by British Lion. 
The deal, closed last werk, calls 
for a guarantee of $28.000 plus a 
70-307 split in favor of the pro- 


cost of 
in the 


aucers 

Shadows.” which has a= run- 
ning time of 88 minutes, is to be 
presented by BL as a single fea- 
ture pie in kev. situations, sup- 
ported only by shorts and. possibly 
a newsreel. It will have its West 
End preem either at the Academy 
or the Curzon on Oct. 14. Film 
was also sereened in the intor- 
mation section at the Venice film 
fest last week, and has been in- 
vited to the London Film Festival 
fin October. 

The pic came into prominence in 


London after it had been presented 
for three days at the National Film 


Theatre bv invitation of the Brit- 
ish Film Institute. It collared rave 
reviews from most of the national 
dailies, end received the unusual 


treatment of a full page coverage 
in The Observer with byline pieces 
by Nigel Gosling, t! Sunday 
sheet’s arts features editor, and by 
Cz 


assavetes 





Filmed on 16m. with a_ tape 
recorder for the sound, “Shadows” 
took about three vears to complete, 
as production had to be susvended 
each time any of the artists or 
crew had a paid assignment. Cassa- 
vetes was away for about six 
months on one chore. and about 
five months on encther. Editing 


alone took abcut nine months, and 


original fooiage shot van between 
10 and 12 hours. 

Idea for the film was inspired 
by improvisation sessions in acting 
class, and theory was put into 
practice. There was no script other 
than a bare story outline; the ac- 
tion and the situstion were ex- 
plained to the artists, who then 


improvised the disleg. Sometimes 
scenes would be shot straight for 
an hour or more, and’ then edited 
down to a couple of minutes or so. 


Whole of the film was shot in 
and around the Times Square 
(N.Y.) area, and actual locations 


such as night clubs, etc., were used 
for interiors. As the unit never got 
around to seeking police permis- 
sion to film in the street. lookouts 


were posted to warn when cops 
were snooping. 

The entire cast and crew from 
Cassavetes down worked without 
pay, but agreed on a deferment 
shareout. The principals will ge® 
1% of the gross. while the small 
part players will receive .1‘7. The 


shareout will not begin until after 
the investment is repaid. but the 
British Lion deal virtually takes 
care of that. Another deal made 
last week with Europa Films of 
Stockholm will put the production 
well in the black. 

Now that they have attracted in- 
dustry and public attention, Cassa- 
vetes and his principal associates, 
26-vear old producer Maurice Mc- 
Endree, and 25-year old associate 
producer Seymour Cassel, are lin- 
ing up other projects. They have 
seven ideas which are currently 
being ceveloped, and the first to 
get off the ground is likely to be 
“Too Late Blues.” which is also to 
be mede in New York. This one, 
however, will have a shooting sked 
of two to three months, and 
have a prorer script and story 
outline, though the artists will not 
be confined to the dialog as 
written 





é ’ 

Spartacus’ Term-Bally 

Universal's “Spartacus” brain 
trust met in N.Y. last week for a 
three-day session to map out what 
the company calls “a concept of 
years” campaig¥. According to Jeff 
Livingston, exec coordinator for 
sales and advertising for the $12,- 
000,000 film, the campaign 
geared to cover engagements of 
one and two years. 

Local bally, Livingston told his 
colleagues, will start six months 
before the picture opens in any 
eity and field men will be arriving 
eight to 12 weeks in advance to as- 
sist the local exhibitors. 


acting | 


will | 


is | 





Merman Subs Rogell During 
_ Four-Month 0’Seas Chore 


Hollywood, Aug. 30. 

Sid Rogell, 20th-Fox exec pro- 
duction manager, will remain in 
, Europe at least four months su- 
pervising foreign production, with 
Lewis ‘Doc) Merman, formerly 
with the now-defunct Pine-Thomas 
Productions, taking over Rogell's 
chores at the studio. 

Merman joined Rogell's staff 
earlier this month, with clarifica- 
tion of his job coming only after 
Rogell left for Europe over week- 
end. 

Rogell will coordinate European 








production of “The King Must 
Die.” “It Happened in Athens” and 
“Thermopylae.” and will check 
progress on “Cleopatra.” 
s s 
| Film Reviews 
Continued from page 6 Gam 





Tirez Sur le Pianisie 


to the destruction of the women 
in his life. 

Charlie ‘Charles 
pianist in a little ban. 
who him, 
knows he was once a noted concert 
pianist before his inability to for- 
give his wife, who had had an af- 
fair with his sleazy impresario. He 
is content to play in the bar until 
his brother brings in two gangsters 


Aznavour) is a 
The wait- 
reveals she 


ress, loves 


whom he-has doublecrossed. 

The gangsters take 
Charlie and eventually e 
waitress. Charlie also inadvertent- 
ly kills his boss in self-defense. He 
goes back to his piano and a new 
serving girl after it is all over. 

Truffaut leaves too much that is 
not clear as he concentrates on 
individual scenes. Using a C’Scope- 
like process, Dyaliscope, he still 
manages to give this a terse qual- 
itv in keeping with tue hero’s own 
prison he has created within him- 
self. But the meandering script 
only intermittently makes its point. 
However, his offbeat technical as- 
pects still give this enough quality 
to make it a possible arty theatre 
entry abroad. The aimless prog- 
ression may make it more difficult 
for subsequent-runs. 

Aznavour is excellent as the 
pianist in making himself felt de- 
spite the negative quality of his 
timidity. Truffaut still seems one 
of the most endowed arnong the 
“Wavers.” And when he gets dawn 
to more uncluttered plots, he 
should be an important part of the 
film scene here. 

Technical credits are good with 
on;the-spot lensing a help. Mosk. 


f 


out after 


slav 1] 





Le Bois Des Amants 
(Lovers’ Woods) 


(FRENCH) 
Paris, Aug. 16 
Cocinor release of Hoche-Dama_pro- 
duction. Stars Laurent Terzieff. Erika 
Remberg: features Horst Frank. Gert 
Froebe, Jean Verner, Francoise Rosay 


Directed by Claude Autant-Lara. Screen- 
play, Jacques Remy. Rene Hardy: camera, 


Jacques Natteau: editor. Madeleine Gug 
At Colisee, Paris. Kunning time, 95 
MINS. 

TE gecmswmocenes Laurent Terzieff 
Herta attain wieikeienln« Erika Remberg 
Von Stauffen ........... Horst Frank 
1 eee 3 oe eoeees Gert Froebe 
EMterpreter ..ccccccece. Jean Verner 
ONE, > 0h 0:0s eta orb ecdee Francoise Rosay 





Contrived war film gives enough 


insight into its characters caught 
in the web of the last World War 
to make it unusual enough for 
much export *%alue. It might be 
'okay for the Continent, but pic 


emerges somewhat too talky and 
forced for arties abroad. 


A German gir! forges a pass to} 


see her officer husband in oecu- 
pied France. -She is lodged in an 
isolated house and her husband 
cannot join her because of the 
hunt for a Frenchman parachuted 
|in by the English. All this, even 
if it is Xmas Eve. 


| Director Claude Autant-Lara has 
| rarely infused the true feeling of 
| muddled enemies into this. The 
| story is not helped by callow act- 
| ing, flat dialog and heavyhanded 
| direction. 

good but this seems oid fashioned. 
i Mosk. 


Technical credits are) 


20th Switches ‘King’ Tag 
To ‘Jesus, Son of God’ 


Twentieth-Fox apparently has 
|abandoned its attempt to use title 
| “King of The Kingdom” for the 
|projected theatrical release of 
|Father Patrick Peyton’s “The 15 
| Mysteries of the Rosary.” Company 
now is expected to release pic as 
“Jesus, Son of God.” 

Latter title was registerd 
20th with the Motion Picture 
Assn. of America’s Title Registra- 
tion Bureau last Wednesday (24), 
the day after the Bureau's arbitra- 
tion committee decided in favor of 
Samuel Bronston who had _ pro- 
tested that “Kingdom” title was too 
close to his “King of Kings.” 








Crowther’s Titles - 


by | 


umm: continued from page 7 =——— 
ily open up a certain number of 
dubbed films at the Fine Arts 
Theatre. among them “I Soliti 
Ignoti.”’ Davis concluded by noting 
that many early experiments were 
badivy dubbec thus justifying 
Crowther’s previous opposition. 
rhis situation no longer applies, he 
feels 
Basie agreement with above} 
views comes from George Margo- | 
lin, a ve nporter of foreign prod- 
ct into the l S. “Eight years 
0. he says I started dubbing 
an import if it as successful in 
its titled ver and Ill continue 


sion 


in this fashion 


Margolin too felt, 


however, that there were some 
films which could never he prop- 
eriy dubbed 

Who am I to sav?” is the way 
Peter Riethof expressed himself 
in re the Crowther viewpoint, in 
Vie of his professional status as 

e topper of one of the most ac- 
ive Gubbing outfits in the world. 
According to Riethof. the distribu- 
tor hes to have the final word. 

Bui speaking from a_ private 
vantage poent, Riethof feels that 
Crowther is “basically right,” 
though he went a bit too far. In 
Riethof's opinion, some films are 
too difiicult and should not’ be 
dubbed at the risk of losing loca) 


color and flavor. Yet to reach mass 


audiences, and with *he right film, 
income would naturally be sub- 


stantially higher for dubbed prod 
uct. “Whatever prompted dubbing 
in Europe will soon apply in the 
U. S. as well.” In conclusion, Rie- 


thof is all for the double solution 
which would allow certain pix to 
run with titles, other in Anglicized 
form 

Riethof added that too much 
dubbing had been and still wa 
being done in a hurry. “We very 
often get requests for rush jobs 
on a picture. Usually we refuse.” 
He added that it took between 


eight to 10 weeks to do a proper 
job on a film. more in certain 


cases. Riethof feels that dubhing 
is now “in,” or at least on its way 
to total acceptance in the U. § 


“It's a characteristic of the States 
that once something is accepted, 
it's soon accepted all the wav. But 
it's been a long struggle.” Riethof 
also expressed his theory that for- 
eign films in dubbed version had 
helped the cause of quality in U. S. 


pix as well, with lingualized for- 
eign imports imposing an indirect 
influence on U. S. production. 
From a different camp comes 
the opinion of Joseph Levine, who 
stated that “as a distributor of | 
films. I welcome the Crowther ar- 
ticle.” Levine admitted that titles 
are justified in certain cases, but 


that these cases are in the minor- 
itv. “I'm a 100° advocate of dub- 











Gleanings From a Gondola 


Tas continued from page 7 aes 


; val. Boston-to-New York Embassy 

| topper has several Italian pic plans, 

}and currently is making “Thief 

lof Bagdad” in Rome together with 
Goffredo Lombardo’s Titanus 

| Films. 

~ 


a - 


| UA has four films in festival, 
not three as previously erratumed 
here: in addition to “The Apart- 
ment,” “Tunes of Glory,” and 
“Never on Sunday,” the last two 
out of competition, UA is also 
screening “Great Dictator’ for its 
Italian premiere here. Another ce- 
layed “first” is showing -here of 
Eisenstein’s “Ivan the Terrible 
| Part II.” Fellini's “La Dolce Vita,” 
| however is still the Number One 
| topic of conversation, even though 
it’s not showing at fest. Many for- 
eign festivaliers who did not see 
it at Cannes are asking show- 
ing or hope it may start its second 
run at a Venice spot while fest 
on Producer Giuseppe Amato 
(with Angelo Rizzoli) here and talk- 
ing a U. S. deal for pie in betweer 
visits to the Lido gambling € 
porium. 


for 


m- 


im 


« * * 


Leonide Moguy is prepping a 
picture on Einstein and Oppen- 
heimer, plus another pic in Moroc- 
co. French highbrew contingent 
topped by Marcel Achard (jury 
member) and Rene Clair (honorary 
fest prexy), both members of 
French Academy ... Fest has final- 
ly set up an office to handle for- 
eign distribs, importers, preducers, 
etc., headed by Pier Paolo Pineschi, 
who used to head the press office 
here years ago. Yet fest veterans 
stil] feel best way to be sure get- 
ting seat here is to buy a subscrip- 
tion bock for run of best 

Nicholas Ray may make a pic in 
Italy for Jolly Films. Reported set 
here: a deal linking Anita Ekberg 
and Anthony Quinn to do “The 
Gothic Line” in Italy under direc- 
tion of Guido Malatesta. Quinn to 
appear in “El Campesino” here 
next year, sez another report. 

-_ 
Oswald 
German-shot 
c may 

“Three 


* 
here for cfening 
“The Roval 
change title 
Moves to 
from the 


* 

Gerd 
of his 
Game,” Says { 
in England 
Freedom” to get away 
“Royal” tag. Rank pic in 40 
countries already by producer 
Luggi Waldleitner, excluding U.S 
and Canada. Two negatives were 
shot side by side in the Curd Jur- 


to 


WA 
Soid 















| layed 45 minutes until RAI-TV line 
| to Rome was free to transmit im- 
| ages of arrivals at fest. By then, 
naturally, all but the stars had al- 
ready been seated for some time. 
* * * 


| Fest Palace decor got a further 
facelifting operation on opening 
day when director Emilio Lonero 
added three precious tapestries and 
large number of modern statues 
to main entrance hall to remind 
people that pic fest after all is an 
outcropping circa 1932, of the older 
painting exhibit, the Venice Bien- 
nale. 


. * 


The Festival exhib of Film Pub- 
lications now in its 6th year, 
and this year boasts over 2.000 ex- 
hibit items from 460 publishers in 
48 countries plus UNESCO 


- 


* 


is 


* * 


“Shadows,” John savetes’ 


Cas 


first film as director and the first 
Yank film to be shown ‘out of come 
petition) at the Festival, got an 
excellent reception here by the 
public and press, latter in several 
cases Calling it best pic of the day 
and better than the competitive 
items shown so far here. It got a 
loud and strong hand after the 
afternoon screening in the Festi- 


val palace, and word got round to 


buyers immediately. Several ef- 
fers are reportedly ready to be 
made, but so far no rep for the 


production firm has been located 


here. Milan's Il Giorno, which 
usually speaks only of competing 
pix, noted the “extraordinary ele- 
gance” with which “Shadows” was 
shot, and noted, among. other 
things, that its stylistic quality 
“often achieves a rare quality of 
emotion.” 
_ x * 

Marcel Achard, member of the 

French Academy has been voted 


president of this year’s Venice jury 

Several Italian publications 
have cited fact that cho'ce of four 
Italian pix for this year’s competi- 
tion, vs only one Yank rep in the 
face, could prove very embarras- 
sing to Venice especially if Italos 
don't all shape up as expected... 
Also noted by some that first two 
competitive items, from Yugo- 
slavia and Czechoslovakia, are not 
very strong, and that certainly the 
U.S. must have or have had other 
better films available for Venice 
showings. 


= 7 * 
-Cloeire 10 starrer. yne ji 
sone gga ae iy aed World preem of Titanus Films’ 
man will be screened } in of-| Rocco and His Brothers” will see 
ficial fest palace screenings, but an practically the whole cast reunited 
English-language showing is also 4 Venice together with director 
planned off the record. It’s Os- Luchino Visconti: Alain Delon, 
wald’s 10th feature. He’s mulling Renato Salvatori, Katina Paxinou, 
a US-Italian co-production deal | Annie Girardot, Claudia Cardinale, 
for a remake of “The Short Happy | Paclo Stoppa, Claudio Mori, Roger 
Life of Francis Macomber.” from Hanin, and possibly Suzy Delair. 
the Hemingway short story, may | Titanus topper Goftredo Lom- 
do another pic before that. bardo, here for opening, will re- 
| turn for screcning and end of 


| Producer 


- - * 


Savs 


Joseph Kaufman 
he brought in his color ballet pic, 


“Un, Deux, Troi, Quatre” ‘which 
may be called “Mademoiselle” in 
U.S.) for “under $1.000.000.” Pic 
was shot in France in 70m. Kauf- 
man decide to cut about 10 
minutes from the 140-minute item 
before release, which will be on 
hardticket roadshow _ basis He 


called Venice Fest’s Cinemaccanica 
projection equipment excellent. 
* * 

Two major disappointments here 
are failure to land “Let's Make 
Love” for final night screening—- 
said here pic was promised fest by 


* 


bing. but am a stickler for dubbing | 20th (and Jerry Wald was quoted 


All dubbing must be done 
extreme care. For example, 
we dubbed three films two times 
each: both the first ‘Hercules’ fea- 
tures, as well as the upcoming 
‘Where the Hot Wind Blows.’” 
Levine also feels that to do things 
preperly, a film should be dubbed 
differently for each country, and 
possibly in the country to which 
the pic is directed 

This point is touched also by an 
Italian producer currently on the 
Lido, Giuseppe Amato. In order 
to get maximum results from his 
latest pic, “La Dolce Vita,” he 
plans to make two English lan- 
guage versions, one for the British 
market, and the other for the 
American. He feels this distinction 
very important, especially in a film 
as filled with nuances as his. Exact 
plans are not set, but “La Dolce 
| Vita” may nevertheless open first 
in titled form (“to get the re- 
views”), then follow up with a mass 
jrelease in dubbed form, 


quality. 
with 


as saying he and pic would be here) 
and also Robert Aldrich’s last-min- 
‘ute bowout due to cutting-room 
work on his U-I project. Fest peo- 
ple still hope to have him come for 
last days and catch up on pix he 
missed, but it looks a difficult pros 
| pect, as the director has already 
jsent regrets. Aldrich probably 


|won’t be replaced on the jury, be- | 


|eause present uneven total of 11 is 
better than previous stalemate- 
begging even dozen. 


” * 7 


Olympic Games film now being 
shot by Romolo Marcellini for 
INCOM under title of “Rome 
Olympics—1960,” and will also re- 
lease pic in Italy. Italian tv cover- 
age of the Venice fest is delaying 
start of evening screenings, rather 
than promoting on-time debuts. 
Reason is that RAI-TV has no set 
hours, or rather rarely respects 
them, frequently runs overtime. 





Opening night fest screening de- 


CINERIZ has world rights to the | 


fest, joined by company’s Franco 
De Simone. 


7 * 


One enterprising French-Italian 
starlet, Susanne Loret, thinks she’s 
licked the autograph problem here: 
she walks round with a rubber 
stamp boasting her signature and 
a phone number. Only catch is no 
one knows which city the number 
applies to. She also carries around 
| bios of her brief career and back- 
ground... Eva Kritzenska and die 
rector Valijo Bulajick here for 
screening of “Wax.” their Yugo 
entry, and Frantisek Vlacil, whose 
“The White Dove” is already a hot 
contender for the best “first” film, 
and his lenser, Jan Curik, accepted 
applause for that pic after screen- 
ing here . Generally favorable 
reaction in Italian press for the 
non-competing French pic, “One, 
Two, Three, Four.” though 
noted its over-length . Curt 
Jurgens, director Gerd Oswald, 
producer Luggi Waldleitner all in 
for screening of their “The Royal 
Game,” the German entry. 

- * * 

Giulietta Massina back to Rome 
| after few days here. Her next will 
be a biopic of Mother Cabrini, the 
first American Saint, and it'll be a 
coproduction linking Int’l Golden 
Star with a Yank company. An 
Italian will direct . Titanus 
poured in honor of the Joseph 
Levines. Levine-Titanus now have 
another item coming up soon, 
“Sodom and Gomorrah,” with 
Stewart Granger. All Sitanus brass 
present to fete the Yank exec, 
who’s just been named Pioneer of 
the Year, 
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RADIO CITY MUSIC HALL WiliamGoct? SONG WITHOUT END 
Business Without End... 3rd Smash Week! 


CRITERION THEATRE Richard Quin’s STRANGERS WHEN WE MEET 
10th Blockbusting Week! 


FORUM THEATRE #alleartet's ALL THE YOUNG MEN > . 
Sets New All Time Opening Day and Weekend Record! Headed For Long Run! 


GUILD THEATRE The Boulting Brothers’ 7M ALL RIGHT JACK p 


19th Week to Packed Houses! Expect to hold through ‘61! 


ART THEATRE (e.use otner METROPOLITAN AREA THEATRES) Carl Foreman's FRE MOUSE THAT ROARED 


10th Hilarious Week . . . after 6 Sensational Months at the Guild! 
-Bklyn. PARAMOUNT williamCastl’s 13 GHOSTS 
Spook-tacular opening, following Exciting Engagement at the Forum. Headed for neighborhood run on entire RKO CIRCUIT! 


For The Big Hits...Call The Man From COLUMBIA! 
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Baker's Bonus Ballyhoo 


N.C. Exhib Counteracts Downbeat Newspaper Pieces 
And Gets Some Hefty Plugs Besides 
+ 


TORONTO TO VOTE ON 


An example of what can be done 


by an individual theatreman to 
combat newspaper articles down- 
beating the industry is cited by 


Theatre Owners of America in its 
“Rusiness Builders” bulletin. 

The TOA publication reports the 
efforts of R. L. (Sonny) Baker Jr., 
owner of the Webb Theatre in Gas- 
tonia, N.C., to counteract the ef- 
fects of a series of articles written 
by Bob Thomas, Associated Press 
Hiollywood columnist. Thomas pic- 
tured “America’s most publicized 
industry” as “also its sickest.” 

Baker, TOA notes, quickly got in 
touch with the editor of Gastonia 
Daily Gazette. He also contacted 
the film company branch managers 
in Charlotte. He drove the editor 
to Charlotte a number of times so 
he could interview each branch 
manager. 

Within two weeks the Gastonia 
paper headlined a story “Dear Mr. 
Thomas—Movies Aren't Dead Yet.” 
The article, by Garland Atkins, the 
paper's entertainment editor, was 
accompanied by a _ photograph 
showing a long line in front of the 
Webb Theatre. The siory detailed 
upcoming product and the optimis- 
tic outlook of the city’s eight in- 
door and seven drive-in theatres. 

For six succeeding days, the pa- 
per ran interviews with the Char- 
lotte branch managers of the film 
companies, each of whom replied 
to Thomas’ contentions and, at the 


same time, called attention to the | 


hefty production programs of their 
firms. 


AFM May Support 


‘Runaway Pickets 


Hollywood, Aug. 30. 

American Federation of Musi- 
cians may join the cameramen’s 
union in picketing theatres show- 
ing “runaway” productions. AFM 
prexy Herman Kenin confirmed 
he has informally agreed with 
Herb Aller, biz rep of Camera- 
men’s Local 659, IATSE, to a “mu- 
tual assistance pact” concerning 
overseas production of American 
films and stated he expects to meet 
shortly with reps of IA and the 
basic craft unions to discuss the 
issue. 

While declining to discuss the 
means AFM would use in com- 
batting “runaway” production, he 
said, “If it involves picketing, that 
would be all right.” Significance 
of the AFM support is that, where- 
as lensers are located primarily 
in N. Y and Hollywood, musicians 
are located in every important 
city. 


Chi Wins Ist Round 
In Carrick Demolition 
Hassle; B&K to Anneal 


Chicago. Aug. 30. 

The “Garrick Gaieties’” — or 
what to do with the Garrick Thea- 
tie—is headed for higher court 
scrutiny after Superior Court 
‘(Cook County) Judse Donald Me- 
Kinlay stymied Balaban & Katz's 
efforts to raze the structure for a 
parking lot. 

Judge McKinlay last week de- 
nied B&K a wrecking permit from 








the citv, supporting the conten- 
tion that a municipality has the 
right to base its actions on esthe- 
tic reasons, The city. spurred by 
architecture buffs who want to 
preserve the 68-year-old Loop 


landmark, is seeking ways to save 
the structure from demolition. 

B&K, claiming it is losing $500 
Gauilv, wants to tear it down unless 
a buyer cen be found at 
$1.500,000 asking price. So far, no 
takers. Ultimate solution. it ap- 
pears, is for the city to buy it— 
probably via bond issue-——though 
other plans are being studied. 

B&K indicates itll appeal last 
week's ruling to either the appel- 
late bench or the state supreme 
court, and is alse mulling whether 
to sue the city for camages. To 
emphasize its disgust with the 
Biiuation, circuit intends to board 
up and abandon the edifice, thus 
saving even the normai caretaking 
ey» pense, 


the | 





"SUNDAY FILM SHOWINGS 


Toronto, Aug. 30. | 

Backed unanimously by Toron- 
to’s local 173 of the Moving Pic- 
ture Operators Union, a plebiscite 
on issue of Sunday film showings 
in Toronto will be placed on elec- 
tion ballots next December. 

Mayor Nathan Phillips and ma-| 
jority of City Council favor city | 
wide voting by the people on the} 
grounds that Toronto.might be aj} 
logical extension for Sunday show- 
ings, 
adoption of holding Sunday sports 
events and concerts. 


Chi Censor Setup 
- Paralleled in 16 
Gites, 4 State 


| Brief filed by the Motion Picture 
Assn. of America with U.S. Su- 
preme Court as amicus curiae in 
Times Film's suit against City of 
Chicago ‘see separate story) re- 
ports that laws similar to Chicago 
ordinance exist in four states 





| another 
| could in time also lead to the High 
'Court, was getting underway in 


| (Kansas, Maryland. New York and 


Virginia) and in 16 municipalities. 

Brief contains a special ap- 
pendix which lists these 16 along 
with 24 other cities and towns 
which have film censorship regu- 
lations of any kind. 

Generally the types of censor 
control break down into three cate- 
gories: (1) those which require a 
license or a permit to show a film: 
(2) those which require advance 
screening notice to the censor body 
without requiring a permit or li- 
cense, and (3) those which review 
a film during the regular public 
performance. 

Brief. prepared by MPAA’s coun- 
sel. Sidney Schreiber, points out 
that Supreme Court's decision in 
the “Miracle” case, and subsequent 
film cases, have led to a number 
of confusing interpretations. Some 


pipet 


Any Takers? 


Hollywood, Aug. 30. 
Price tag of $200,006 against 
4° of the gross has been 
tacked on screen rights to Sat- 
evepost writer Frank Harvey's 
first novel, “The Lion Pit.” 
It's stipulated in deal being 
sought that the buyer must 
make pic within three years; 
otherwise. a $20,00-a-year pen- 
alty would be levied for maxi- 
mum of five years, all to be 
applied agains: the gross. H. N. 
Swanson is handling sale. 


Launch Suit Vs. 


Customs Censors 


While Tirmes Film prepared its 








following Toronto-launched case against prior censorship for 


presentation before the U.S. Su- 
preme Court ‘see separate story), 
“censor” battle, which 


Washington, D.C. district court. 
Acting for Films-Around-The- 
World, attorney Ephraim London 
Monday (29) tendered show cause 
order to compe! the Commissioner 
of Customs to pass print of the 
French import, “Les Jeux De 


,L’Amour,” which has been held by 


Washington Customs officers since 
July 16. Affidavit tendered with 
the show cause order, succinctly 
summarized the major beefs which 
almost all U.S. film importers have 
aired at one time or another against 
Customs authorities. These include 
the vast amount of time wasted in 
getting a film through port-of-entry 
and attitude of Customs officers 
who can act as censors. 

[At the Monday 
the district judge asked London to 
withhold show cause order and 
affidavit and, instead, file a formal 


complaint and request for tem- 
porary injunction vs. Customs’ 
seizure of “Amour.” Complaint, 


due to be filed tomorrow (Thurs.) 
will elaborate on points made in 
earlier affidavit.] 

While the immediate purpose of 
the suit is to recover the “Amour” 
print so that the distrib can get on 
with plans for release of the pic 
here, suit importantly challenges 
right of Customs officers to ap- 
prove motion pictures ‘brought into 


this country from abroad. Cited 
are the First and Fifth Amend- 
ments, 


This is understood to be the first 


communities believed the decisions time that a film company has taken 


completely invalidated all film cen- the matter to court. 


In 1945, a 


sorship, while others acted as if book seller, Truth Seeker Co., filed 


only vague and indefinite stand- for damages against the N.Y. Col-| 
jlector of Customs when latter with- 


ards had been affected. 


IA READIES DEMANDS 





FOR NEW FILM PACT 


Hollywood, Aug. 30. 

TATSE vesterday ‘Mon.) started 
work on drafting of contract de- 
mands to present to major produc- 
ers in October. George Flaherty, 
Coast rep of International Alliance 
of Theatrical and Stage Employes, 
held a six-hour meeting yesterday 
with business representatives of 22 
locals to discuss issues briefly and 
to appoint three committees. 

Committees are set up to draft 
general proposals on wages, hours, 
working conditions, etc., health and 
welfare proposals, and _ pension 
plan proposals. Expected the com- 
mittees will be meeting frequently 
between now and Oct. 15 in an 
effort to get demands in shape 
two weeks ahead of the Nov. 1 
deadline in hope that negotiators 
can get much of the discussion con- 
cluded before the Christmas holi- 
days. IA’s two-year pact with the 
Assn. of Motion Picture Producers 
expires Jan. 31, 1961. 


Clavell Goes Indie 


Hollywood, Aug. 30 

James Clavell, currently in N.Y. 
dramatizing “White Alice’ for 
Roger Stevens and Frederick Bris- 
son on leave-of-absence from his 
non-exclusive Paramount pact, has 
set up his own indie, Cee Produc- 
tions. Plans call for three features 

Initialer will be “Unwanted,” 
novel by Jason Lindsay about dis- 
placed persons, skedded to start in 
Germany in February. Others are 
originals by Clavell: “Kingdom of 
the Mad” and “Earthquake,” latter 
dealing with last year’s quake in 
. Yellowstone Park. 





| (ineluding 


held a number of imported books 
“The Bible Handbook,” 

Politics Today,” “The 
Thinker” and Tom Paine’s 
Age of Reason") on the grounds 
that the books might be harmful to 
the war effort. Case was settled 
without any decision as to Con- 
Stitutionality of the Customs sta- 
tute involved. 

Films-Around prexy Irvin Sha- 
aro retained London several weeks 
ago to look into the “Amour” case 
when the distrib was unable to get 
any adeouate answer as to why the 
film was being held up at the D.C. 
port of entry. On Aug. 17, London 
went to Washington to screen the 
film for Customs authorities, fol- 
lowing which he was informed bv 
letter that authorities could not 
give him an answer on pic until 
they received advice from “a spe- 
cial consultant” who would be away 
on vacation until after Labor Day. 

Film, a comedy which won a Sil- 
ver Bear prize at the recent Berlin 
fest, deals with the efforts of the 
distaff half of an unwed couple to 
get the boy to marry her so she 


“Papacy in 
Free 


can have a baby. London says 
there are a couple of bedroom! 
scenes which might have scared 


the Customs men, but. he claims in| 


his affadavit, they certainiy are not 
obscene and that no film can be 
condemned because of isolated se- 
quences “even if they are ques- 
tionable.” Under “contralling deci- 
sions of the Supreme Court,” he 
says. “a film must be judged as a 
whole.” Attorney also questions 
what cualifieations the Customs’ 


| “special consultant” might have to 


'be able to rule on the pic. 


Without committing himself as 
to the damages he might seek later, 
London does point out that a film 
is a “perishable article and loses 
substantia) revenue when it be- 


jcomes dated.” 


court session | 
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line the latter plan which was to 
include a new monetary unit to be 


changed since the “Miracle” case 
is that the Motion Picture Assn. of 
America, which remained on the 
sidelines during the Burstyn liti- 
gation, has filed a brief as amicus 
curtae with the Supreme Court on 
behalf of Times Film. To be sure, 
the Times case, wh-ch seeks to de- 
termine whether any city or state 
has right to require prior submis- 
sion of a film for licensing pur- 
poses, has nothing to do with ac- 
tual content of the film in question, 
the Austrian-made opera pic, “Don 
| Juan.” However, it does represent 
| first time MPAA has aligned itself 
| in a case involving a non-Code seal 
| picture. 

The “Dan Juan” case is a direct 
descendant of the “Miracle” bat- 
tle, as is the now-brewing fight 
against U.S. Customs which Films- 
Around-the-World is mapping 
under guidance of attorney London 
(see separate story). It was the 
“Miracle” decision 
lished once and for all that films 
are to be protected under the free 
speech guarantee of the 
Amendment and, secondly 
importantly, found the term “‘sacri- 
legious” too vague a ground for 
banning a film. 

Subsequent Supreme Court deci- 
sions involving “The Moon Is 
Blue,” “La Ronde” and “Lady 
Chatterley’s Lover” firmed up the 
original ‘Miracle’ decision § by 
throwing out censor statutes rely- 
ing on vague definitions of ‘“ob- 
|scene” and “immoral” andor 
| which tried to exclude pix advo- 
| eating “unpopular” ideas. With 
}“‘Don Juan,” however, the entire 
{matter of prior censorship comes 
before the Supreme Court distilled 
|and refined because, as the case 
| has been drawn, the content of the 
picture is not an issue. 
lies the heart of 








| herein the 
brief prepared by Times attorneys 
Felix Bilgrey of New York and 
| Abner J. Mikva of Chicago. The 
| most important point which Times 
|}has to 
Court is that there is a ‘‘justifi- 
able” controversy between Times 
and the City of Chicago. The lat- 
| ter claimed, and was upheld by 
‘Illinois courts, that since Times 
never did submit “Don Juan” to 


York Times, March 5, 1958, to out- | 


Prior Submission’ Issue the Key 


Continued from page 3 
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ee 


must be screened and licensed by 
the police board for theatrical exe 
inibition can also be telecast in 
Chicago. or published in book and 
magazine form without such re- 


| straints. 


known as the “mondial” or “glo- 
bal.”’) 
A sign of how the times have} 


which estab- | 


First | 
though | 


| 


win before the Supreme | 


| the censor board, company had not | 


exhausted all avenues of 
| before applying to the Supreme 
Court for review of the case. Chi- 
cago’s argument is that had the 
film been submitted, it might well 
| have been passed. 


is not asking the High Court to 


relief | 


| Times’ brief emphasizes that it | 


“strike down all licensing schemes | 


for all purposes. The distinction is 
between a license which is minis- 
terial in nature and one that is 
discriminatory in nature. 

“The argument is limited to the 
position that licensing schemes 
which demand censorship of con- 
| tent prior to the issuance of a li- 
;cense are discretionary and run 
| afoul of the Constitutional man- 
| dates,” Times brief holds. 

As a prelude to the filing of its 
suit against Chicago, Times com- 
| plied with -all the licensing re- 
| quirements (including the tender- 
| ing of the license fee), except sub- 
| mission of the film itself for re- 


| view. 

| If the Supreme Court agrees with 
| Times that it has a “rezl” case, it 
will be the first time that the court 
| has ruled on the “prior-restraint- 
| through-submission” issue in rela- 
| tion to a film. Actually about the 
|} only “prior restraint” cases which 
;ever have been upheid by the 
Supreme Court have been those in- 
| volving pamphlets or other types 
of literature advocating such 
things as the overthrow of the gov- 
ernment, draft-dodging, ete, and 
| those cases only during World War 
I. And in each of those cases, too, 
there had to be Some outside evi- 
dance of conspiracy in connection 


|with the restrained material. 
| Times attorney Bilgrey hardly 


}things the “Den Juan” case is 
comparable. 

In addition to emphasizing what 
Bilgrey and Mikva see to be viola- 
tions of the First and Fourteenth 
Amendments in the Chicago cen- 
|sor ordinance, the Times _ brief 
points out inequities which exist 
lin that the same picture which 





Brief also takes potshots at one 
éf the favorite arguments of the 
pro-censor forces, that is, that 
films can cause some anti-social 
conduct. Bilgrey quotes Kinsey's 
“Sexual Behavior of the Human 
Male” to the effect that “there are 
ever present stimuli to hetero- 
sexual] response” including such 
ordinarily ‘“‘normal” stimuli as 
“swimming, sitting in church, sit- 
ting in warm sand, listening to the 
national anthem and fast elevator 
rides.” 

The brief goes on to state: “Thus 
even if the arousal of sexual de- 
sires can be considered undesir- 
able, the city cannot establish that 
motion pictures, or even some mo- 
tion pictures have that effect.” It 
adds that if a picture turns out to 
be obscene in any way, there are 
adequate laws already on the books 
to take care of the matter “after 
the communication’ or _ publie 
screening. 

While nobody ever knows how 
the Court will act on a given case, 
the individual justices have in pre- 
vious decisions given some indica- 
tion of their views on the issues 
at hand. Justice Felix Frankfurter, 
regarded as one of the more “con- 
servative’ members of the court, 
is usually disinclined to interpret 
existing statutes too widely and, 
wherever possible, has been in 
favor of redressing such legisla 
tive inequities through the legisla- 
tures themselves. However, not one 
of the justices has ever upheld 


prior censorship, and all recent 
decisions have protected free 
speech with understanding that 


there are adequate ways of proses 
cuting after-the-fact. 

Justices Hugo Black and William 
©. Douglas have gone even fur- 
ther, stating that there is no room 
at all for prior restraint and ques- 
tioning legality of punishment on 
charges of ‘‘ohseenity” unless some 
kind of anti-‘ocial act could be 
shown to have resulted directly 
from material in question. 

In addition to MPAA’s amicus 
curiae brief, anothed has been filed 
by the Independent Film Import- 
ers & Distributors of America. The 
American Civil Liberties Union 
and its Illinois affiliate also plan 
to participate in the action. 

Ironical note: Times Films’ 
rights to “Don Juan” have expired 
since the court case got underway. 
Rights have reverted to the pro- 
ducers of the pic, Wein Films. 


600,060 Feet 


Continued from page 2 =a 














in their own right, and specialists 
in feature documentaries. 

Pian is for d-hour feature 
to be trimmed down from the 600,- 
000 feet of film expected to be shot, 
It will be in color and use a wide- 
screen ratio. More than previous 
similar items, film will be pat- 
terned after the postwar style of 
“Italian” feature documentary, as 
seen in “Lost Continent” and “Last 
Paradise,” adapted to the sports 
spectacle, and the spotlight will 
be on “the athlete and man in the 
framework of ancient and modern 
Rome.” Makers are said to have 
been particularly impressed with 
a 1958 Japanese feature on the 
Asiatic Games, and this may in- 
fluence current item to a degree. 

Musical score will be composed 
by E. Lavagnino and Armando Tro- 
vajoli. First named is one of best- 
known experts on music for fea- 
ture documentaries and has a long 
experience in the field. 











Continued from page 5 ew 


Kirk Douglas, Frank Sinatra, Dore 
Schary, William Goetz, Jerry Wald, 
Harold Hecht, Tony Curtis, Walter 
Mivisch, Norman Panama and Mel- 
vin Frank. 

Plan subsequently was presented 
to SPG, with organization being 
asked to expand its setup and 
policy and embrace the program. 
Project now likely will be recon- 
sidered by the indies who con- 


iceived it, 
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MOST PEOPLE 

SIT WIDE-EYED 
WHEN A TRAILER 
FLASHES’ 

ON THE SCREEN... 

| KNOW, | DO... 

- BUT 

MORE IMPORTANT, 
| ENJOY BEING SOLD 
BY TRAILERS! 

SO BE SURE 

TO USE TRAILERS 

IN YOUR THEATRE... 
ESPECIALLY 

THE TRAILER FOR 
“LET'S MAKE LOVE”, 








Im JERRY WALD'S production of, 
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Risky It May Be But ‘Showcasing’ On 


Broadway Looks Sure To Continue 


Simultaneous Broadway 
case and eastside art house first- 
runs, being practiced on an ever 
more frequent basis by the major 
distribs, will probably never be 
“extended” to include selected 
theatres in other parts of the city, 
jn the opinion of one major com- 
pany sales exec who has had profit- 
abie experience in, the "ow ac- 
cepted two-theatre day-dating pro- 
cedure in New York. 

Because of the success of such 
recent or current dual firstruns as 
Columbia’s “Suddenly Last Surn- 
mer.’ United Artists’ “The Apart- 
ment.” 20th-Fox’s “From The Ter- 
race” and “Sens and Lovers,” and 
Un.versal’s. “Portrait in Black,” to 
name just a few, there has been 


much speculation in the trade that! 


perhaps the practice might serve 
gs the opening wedge in campaign 
to change what some distribs be- 
lieve to be the archaic booking 
pattern in New York. That is, the 
standard Broadway to Brooklyn 
to circuit break playoff which has 
been the usual procedure in metro- 
politan New York for several de- 
cades 

Some sales execs have suggested 
privately that the Broadway-east- 
side firstrun plan might be ex- 
tended to include, perhaps, a thea- 
tre in Greenwich Village, or one 
in Brooklyn and one in the Bronx 
Conceivably, too, one in Westches- 
ter. 

Still Pro-Broadway 

At least one sales topper, how- 
ever, does not agree that this “ex- 
tension” of the Broadway-eastside 
idea is feasible, though he doesn’t 
dispute the fact that populations 
are shifting and that patrons must 
be served conveniently. 

He says, first off, that though 
very expensive and often unprofit- 
able to a distrib, Broadway show- 
case openings still mean valnable 
prestige and p:¢motion io a picture 
in its subsequent runs throughout 
the city—-which prestige and pro- 
moticn might very well be dissi- 
pated by expanding the number of 
firstrun dates. 

Secondly, he believes that the 
distrib who tried to go firstrun on 
Broadway, eastside, as well as in 
one theatre each in the Village, 
the Bronx, Brooklyn and West- 
chester, would be opening up a 
Pandora's Box full of law suits. It 
would upset established clearances 
and al! hell would break loose, he 
predicted. 

Problems 

As an example, he said, how 
would you pick a theatre in West- 
chester? First you would have to 
yick the town, White Plains, New 
Rochelle. etc. And #f you picked 
New Rochelle, who would get the 
picture, Loew's, RKO or an indie 
house? Whatever decision was 
made would leave at least several 
exhibs angry enough to sue, and 
maybe with a good case. 

Also, he asks, where would you 
draw the line on the number of 
such simultaneous firstruns. At 
three, five, seven or 14 theatres? 
You might simply end up with what 
is now known as the “saturation” 
opening which in New York is 
usually reserved for the exploita- 
tion type of picture. And, he asked, 
what kind of an innovation is that? 

Important factor, he points out, 
in the success of the Broadway-east- 
side system is that by going into 
the arties firstrun, the majors have 
not upset any established clear- 
ances since those houses have gen- 
erally been going firstrun anyway, 
principally with indie and foreign 
product. Same would not be true 
as soon as you tried to move into 
a circuit house and took it out of 
fis established subsequent run 
pattern. 





PALACE, ALBANY, FACELIFT 
Albany, Aug. 30. 

Fabian's Palace will shut down 
Sept. 11 to permit completion of 
a refurbishing pruject under way 
since early summer and reopen 
Oct. 20. About $250,000 will be 
spent in a major revamping of the 
theatre, opened in 1931 as a com- 
bination vaudeville-motion picture 
house. 

The 3,368-seater will be reduced 
fn capacity with installation of 
jarger orchestra-floor seats cutting 
the orch capacity by 760—from 
2200 to 1500, 


s 





show-?# 


‘Viva Vamp’ OK Cheese, But 


No Stickler for Accuracy’ 


“Viva Vamp” (McKay; $2.95) is 
one of those cheesecake presenta- 
tion which almost called for the 
madcap and offbeat titles which 
|have been a vogue in the recent 


wave of photos-and-captions books. | 


Instead, this American edition of 
“a book of photographs in praise 
of vamps from Theda Bara to Mar- 
ilyn Monroe,” with cartoons by 
Paul Flora and an Ogden Nash 
rhymed foreword, is a straight pre- 
sentation of a book published last 
year ‘by Daniel Keel, Diogenes 
| Verlag, Zurich. Apparently a Swiss 
bestseller, there are other editions 
in France, Sweden and Spain, be- 
sides this U.S. edition. 

Apart from the somewhat disor- 
|ganized inclusion of such non- 
{vamps as Norma Shearer, Carole 
Lombard, Anita Pige, Dolores del 
| Rio, Claudette Colbert, Annabella 
and some others who certainly 
don't qualify in the Theda Bara- 
‘Pola Negri-Valeska Suratt-Lya de 
'Putti femme fatale league, it’s a 
nice anthology of cheesecake. It is 
jnotable that with the last decade's 
| femmes, the accent is on extremely 
|revealing endowments—frontal and 
'derriere—-whereas the yesteryear 
vamps looked slinking and rapa- 
‘cious with extra-heavy eye makeup, 
lexcept when they were doing Cleo- 
| patra-style character roles. Abel. 


MPAA Overrides 
Coast Nix, Hands 
‘Suzie’ Code Seal 


Holivywood, Aug. 30. 
Board of directors of the Mo- 
tien Picture Assn. of America in 
N. Y., has overridden the Coast’s 
Production Code Administration 
nix on Ray Stark’s “The World of 
Suzie Wong” and _ handed 

Paramount release a seal. 
Pic was turned down by Geof- 
frey Shurlock’s office here on 
grounds it deals with the life of a 





prostitute. “Section of the Code 
stipulates: “The methods and 
techniques of prostitution and 


white slavery shall never he, pre- 
sented in detail, nor shali ‘he sub- 
jects be presented unless shown 
in contrast to right standarcs of 
behavior. Brothels in any clear 
identification as such may sot be 
shown.” 

Rejection was appealed in N.Y. 
by Stark, Par prexy Barney Bala- 
ban, eastern production manager 
Russell Holman and Par censor- 
ship head Luigi Luraschi. Gotham 
MPAA board approved picture 
7 a cut and granted the MPAA 
seal. 


WARWICK GIVES IN ON 





The two Oscar Wilde films— 
“Oscar Wilde” and “The Trials of 
Oscar Wilde’—will not have to vie 
for attention in national release be- 
cause of the title similarity. 

Although the producers of both 
films had refused to alter their 
titles for the first-run London ard 
New York engagements, Warwick 
Films, which made “The Trials of 
Oscar Wilde,” has decided to 
change the title to “The Green 
Carnation” for the national release 
this fall. 

According to Warwick topper A. 
H. Broccoli and Irving Allen, the 
conflict and confusion in N.Y. be- 
cause of the simultaneous showing 
of both pix “dictated the change.” 
The new title was employed for 
the first time when the picture 
moved over to the 5th Avenue 
Cinema on Monday (29) after wina- 
ing up nine weeks at the Paris 
Theatre the day before. 

“Oscar Wilde,’ made by Van- 
guard Films of England, is being 
released by Irving  Schapiro’s | 
Films-Around-the-World. 
was originally set to be handled | 
by 20th-Fox, but 20th gave it up | 
when film failed to get a Production | 








duction Code. 


the | 


‘WILDE’ TITLE CHANGE 


Only One ‘Exodus’ 


A temporary injunction was {s- 
sued in N.Y. Supreme Court by 
Justice Henry Epstein last week 
restraining Bernard K. Hoffer and 
Exodus Motion Picture Corp., a 
company recently organized by 
Hoffer, from using “Exodus” as the 
title for a 1949-made Italian film 
previously released in the U.S. un- 
der the title “The Earth Cries 
Out.” 

Suit for the injunction had been 
filed by United Artists and Carlyle- 
Alpine S.A., Otto Preminger’s 
Swiss corporation. Preminger re- 
cently completed the film version 
of Leon Uris’ best-seller, “Exo- 
dus.”” The film was made in Israel 
and Cyprus and will open in N.Y. 
on Dec. 15 


Pic Employment 
Jumps in July 


Hollywood, Aug. 30. 

Number of waged or salaried 
workers in motion picture produc- 
tion and distribution in the L. A. 
area climbed back to 75° of what 
| ft was during the late 1940s, ac- 
cording to Security First National 
Bank’s monthly biz summary. 

Estimated 24,200 were employed 
during July, according to Cali- 
fornia State Employment Dept. 
figures. The new high is calculated 
from a base period of 1947 through 
1949, was worked out in monthly 
averages and adjusted for seasonal 
variation. July figure is 7.1% 
higher that same month in 1959 
and compares with 20,700 during 
June, 1960. 

Total empioved in all industries 
in L. A. area during July this year 
is estimated to be 2,670,000, or 
2.2% higher than July last year. 
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| H’wood Transient 
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the subjects fall into the hands of 
less artistic people. 


| Schary expressed the hope that | 


| “Sunrise at Campobello,” based on 

his play dealing with Franklin D. 
Roosevelt’s fight with infantile 
| Paralysis, might open new avenues 
of subject matter for the screen. 
|“If it’s a success,” he said, “per- 
| haps filmmakers will be convinced 
| that a story dealing with the nobil- 
ity of man can be a boxoffice hit. 
| This will provide a change from 
| the steady diet of sex, brutality, 
and shooting.” 

Schary is convinced that “Sun- 
| rise’ would never have been ac- 
| cepted as a screen vehicle if it had 
;not been a stage success first. 
|“There would have been concern 
| about its acceptability, but the 
| play proved that there’s an audi- 
ence for it,” he said. Moreover, 
Schary noted that it did not con- 
tain the shock ingredients that are 
— sought for most of today’s 
films, 


J. L. Warner a GOP 


Curious angle involving Warner 
Bros.’ financing and releasing of 
“Sunrise” is that Jack L. Warner 
is an ardent Republican who is 
actively involved in Nixon’s cam- 
paign for the presidency. On the 
other hand, United Artists, whose 
toppers are equally ardent Demo- 
crats, nixed the picture. “They 
didn’t think it would go,” Schary 
said. “Then they might have had 
a different reason. After all, I 
gave them a flop in ‘Miss Lonely- 
hearts.’ ” 


Now actively engaged in the 


| legit theatre (he’s currently direct- 


ing and co-producting “The Un- 
sinkable Moly Brown”, Schary 
now regards the theatre as his ma- 
jor interest. He has no elaborate 
program of films in mind (‘I’ve 
had it’), but will produce pictures 
occasionally, mainly those based on 
the plays with which he is in- 


le . “qTT 
Release | Volved. “Unless I come across a! 


screen subject I have a burning 
desire to do,” he added. 


Schary emphasized that he 


as production chief. “No matter 





Inside Stuff—Pictures 


Producer Jerry Wald, in a “Newsletter” put out on his Company of 
Artists letterhead, tees off on the similar-properties conflict of the type 
which resulted in 20th-Fox’s resignation from the Motion Picture Assn, 
of America. Citing several conflicts which have arisen between 
theatrical film producers and television, as well as the “King of Kings’’ 
“Greatest Story Ever Told” rew, Wald proposes the establishment of 
some kind of World Court of entertainment “which would encompass 
all media, all countries and all producers.” 

According to Wald, American book publishers already have this kind 
of undertsanding, as do play producers in New York. London and Paris, 
He also assumes that the tv networks “have never duplicated each 
other's creative production efforts.” Producer goes on to suggest that 
“this elementary understanding on the single medium level ought to 
be expanded to all media, and throughout the world by the creation of a 
World Clearing House, cooperatively operated by all phases of the 
world's entertainment industry.” 

He doesn't give any details, 





Current 20th-Fox filming schedule under studio production chief 
Robert Goldstein has been worked out to “insure a solution of the 
print problem,” according to an article in current issue of The Dynamo, 
20th distribution department's information organ. 

Article reports that studio has promised Glenn Norris, general sales 
manager, that by the first of November, negatives of at least nine of 
the releases for the first 1961 quarter will have been delivered to the 
homeoffice for print manufacture 

Number expected to jump to an even dozen by the end of 
December. Total pertains wholly to attractions filmed by the studio 
organization and is exclusive of outside producers’ films and API pro- 
ductions set for 20th release during the January-March period next 
year. 

Dynamo states that judging from the studio’s shooting sked, 
delivery of the 1961 negatives to the homeoffice should average about 
three months prior to their release dates. So-called “rough” prints are 
scheduled to be shown to homeoffice staff even earlier to permit the 
ad-pub-exploitation people to expand advance campaigns on the attrac- 
tions. 


is 





This would be a vast improvement on current situation which saw, 
for example, homeoffice staff getting its first look at “Let's Make Love” 


Aug. 12, not two weeks before film’s Reno world premiere Sunday (21). 





As his parting gesture for National Theatres & Television, Jerry 
Franken, who resigned his post as pub-ad chief rather than move from 
L.A. to N.Y., completed a promotion involving a special film supple- 
ment of the Rocky Mountain News. Working in association with 
Robert Selig, head of NT&T’s Fox Intermountain and Midwest cir 
cuits, Franken put together the 16-page supplement consisting of a 
review of the product of each of the major companies. Each of the 
companies—Buena Vista, American International, Paramount, 20th-Fox, 
Columbia, United Artists, and Universal—cooperated to the extent of 
taking a full page of advertising each for the special section. NT&T 
reprinted the supplement, inserting its own logo, and distributed copies 
through the entire circuit and key traffic centers. Original Rocky 
Mountain News edition ran to 200,000 copies, with the NT&T reprint 
bringing the total near 1,000,000. 





A portion’ of the huge sign covering the DeMille Theatre on Broad- 
way, heretofore not utilized, has been taken over by Universal for 
“Spartacus,” which opens a hardticket run at the theatre on Oct. 6. 

The sign, nine stories high, juts out on Seventh Ave. and only can 
be seen from the north. However, with 7th Ave. a downtown one-way 
street, the sign attacts all (southbound) traffic. 

Erected at a cost of $2,500, the vertical sign spelling out “Spartacus” 
is equipped with lights, but will be animated in a short while. The 
display was erected although the main DeMille Theatre sign featured 
“Psycho,” the house’s current attraction. “Spartacus,” of course, will 
get the full sign when it moves into the house. 





Motion Picture Assn. of America’s Title Registration Bureau has 


| revised its policy re-registration of foreign language titles and will no 


longer list a foreign tag unless registered in tandem with an English 
translation. - 

English version will be used for informational purposes only and 
will serve as basis for determining possible similarity to prior registra- 
tions. Bureau will not show similarities to the foreign language form. 
English translation will not be a separate part of the daily registration 
form unless applying producing company makes a separate registra- 
tion of the title in English. 





Hollywood producer Ke. Herts’ claim that he has a priority over 
Joe Levine concerning a pic on “Sodom and Gomorrah” rests on a 
volume Max Knepper wrote while editor of The Epic News in Les 
Angeles in 1935. Knepper, thought dead, is actually an attorney now 
with offices 6605 Hollywood Blvd. 

Herts claims his is the same subject matter as Titanus Films intends 
to film, the wicked biblical city, though actually Knepper’s book is 
about Hollywood, seeking to point out a deadly parallel. 





Metro is setting plans for international press coverage of the HMS 
Bounty, now under construction in Nova Scotia. The company hopes 
to have reps of newspapers, newsreels, radio and tv on hand on Sept. 
15 when the Bounty sets sail at Lunenberg, Nova Scotia, where it has 
been in a shipyard for the past six months. After a trial run, the ship 
will set sail via the Panama Canal to Tahiti where M-G will film 
“Mutiny on the Bounty.” The ship is an exact replica of the vessel on 
which the mutiny against Capt. Bligh occurred in 1789. 





William L. Taub was a recent visitor to Madrid following his late 
hassle with Josephine Baker. Taub is reportedly producing a short 
semi-documentary film in Spain for the doctor-husband of one Franco 
daughter, Marquisa de Villa Verda. Film will include detailing of 
a delicate heart operation. 








what happened or what reasons 
they gave, my task was to get to 
work. I was too young to quit.” He 
feels that his accomplishments as a 
playwright and legit director have 
proved more than any series of 
recriminations he might have. had 
with Metro. . 

He is convinced that the revolu- 
tion in Hollywood was brought 
ahout by conditions that involve 
the high tax structure and changes 
in the American society. He be- 
lieves that Hollywood could have 
made the transition with less panic 
if it had anticipated some of the 
changes that were taking place. 
However, he maintained that 
Hollywood is slow to anticipate 


Code seal. “The Trials of Oscar | bears no animosity to Metro or to/| anything, including its labor, pub- 
Wilde” was also nixed by the Pro-| those involved with his “ouster” | lic relations, and business policies. 


He attributes the resurgence in 





the film business to “a settling 
Gown of the audience” and the 
zudience’s realization that the film- 
makers are “taking more time and 
care to attract them.” He feels that 
the hardticket film and the policy 
on “Psycho” have been “very bene- 
ficial” in restoring some of the 
glamor of the industry. 

Following the opening of “The 
Unsinkable Molly Brown” in late 
October, Schary plans to place his 
dramatization of Morris West’s 
novel, “The Devil's Advocate,” 
which he is also directing, into 
rehearsal. He then plans to take 
three months off to tour Europe. 
At the same time, he will scout 
locations in Italy for the film ver- 
sion of ‘“‘The Devil’s Advocate.” So 
far he’s made no financing and 
releasing deal for the film project. 
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Hollywood Production Pulse 











lach, Kevin McCarthy, Estell Win- 
wood, James Barton 
(Started July 18) 


ALLIED ARTISTS 
“SOMETHING WILD” 


Starts, This Year ..........4 (Prometheus Prods. for UA) 
° (Shooting in 
This Date, Last Year........5 ad tieeien suctin 
Dir.—Jack Garfein 
Carroll Baker, Ralph Meeker, Mildred 
Dunnock, Charles Watts 
(Started July 25) 
“WEST SIDE STORY” 


AMERICAN INT'L (M -h Picts.-Seven Arts for UA) 


i eve ead (Shooting in N.Y.) 
ge ag nge : - ik : Prod = Robert Wise | ‘itll 
seeeees ir.—Robert ise, Jerome Robbins 
ne ate, wae vie Natalie Wood, Richard Beymer, Russ 
Tamblyn, Rita Moreno, George Cha- 
“REPTILICUS” kiris 
(Sidney Pink Prods. American Intern’al) (Started Aug. 8) 
(Shooting in Copenhagen “THE HOODLUM PRIEST” 
Prod.—Sidney Pink (Murray-Wood Prod. for UA) 
Bodil Miller (Shooting in St. Louis) 
(Started July 18) Prods.—Don Murray, Walter Wood 
Dir.—Irvin Kershner 
Don Murray. Larry Gates, Cindi Wood 


COLUMBIA Logan Ramsey, Keir Dullea, Don 


Joslyn 
Starts, This Year.......... 9 




















(Started Aug. 23) 


° ne “BURMA PATROL” 
This Date, Last err (Zenith Picts for UA) 
| (Shooting at Goldwyn) 
Prod.—Robert E. Kent 
Dir.—Edward L. Cahn 
Ron Foster, Miiko Taka 
(Started Aug. 25) 








“THE GUNS be NAVARONE” 

(Highroad Frod 

(Shooting in ijondon) 
Prod.—Carl Forema 





Assoc. Prods Cecil. Ford, Leon Becker 

Dir.—J. Lee Thompson 

Gregory Peck, David Niven, Anthony 
Quinn, Stanley Baker, Anthony 
Quayle. James Darren, Gia Scala, 
Irene Pappas, Albert Lieven, Walter 
Gotell, Percy Herbert, Alan Curh- 


UNIVERSAL 
Berta: This TOOr.....<00000.9 
This Date, Last Year........5 








bertson, Michael Tru’ shaw, James 
Robertson Justice 
(Started Feb. 8 
“MYSTERIOUS ISLAND” 
(American Film teed 
(Shooting in Spain 
Pro.—Charles H. ’ Schneer 
Dir.—Cyril Endfield 
Michael Craig. Joan Greenwood, Michael 





“THE SECRET WAYS” 
(Heath Prod.) 
ore in Vienna) 
od.—Richard Widmark 
heoee. Prod.—Euan Lloyd 
Dir.—Phil Karlson 
Richard Widmark. Sonja Zieimann, Wal- 
ter Rilla, Charles Regnier, Howard 





Callan, Gary Merril, Beth Rogan, Vernon, Senta Berger, Helmuth 
Herbert Lom, Dan Jackson, Percy Janatsch 
Herbert, Nigel Green (Started Aug. 1) 
(Started June 20) “THE 6TH MAN” 
“A RAISIN IN THE SUN” Prod.—Sy Barilett 
(Shooting in Chicago Dir.—Delbert Mann 
Prods.—David Susskind, Philip Rose Tony Curtis, James Franciscus, Miriam 
Dir.--Daniel Petrie Colon, Gregory Walcott, Vivian 
Sidney Poitier, Claudia” McNeil, Ruby Nathan, Bruce Bennett, Paul Comi 
Dee, Diana Sands. Ivan Dixon, Louis (Started Aug. 15) 


Gossett, John Fiedler, Stephea Perry, | 
Joel Fluellen. Roy Glenn | 
(Started July 6) | 


WALT DISNEY 


Siarts, This Year......ccc0- 2 





WARNER BROS. 
Starts, This Year. . geen 
This Date, ‘ast Your.. sees 











| “FANNY” 
}iMansfield Prod.) 
} sh voting in Paris) 


This Date, Last Year...... 5 











“PETTICOATS AND BLUEJEANS” ®rod.—Joshua_ Logan 
Prod.—Walt Disney Dir.—Joshua Logan : : 
Assoc. Prod —George Gulitzin Leslie Caron, Maurice Chevalier, 
Dir.—David Swi't Charles Boyer. Horst Bucholz, Sal- 
Hayley Mills, Maureen O’Hara. Brian vatore Beccolom, Lionel Jeffries, 
Keith, Joauna Barnes, Una Merkel | Brenda de Banzie, Joel Flatteau, Ray- 
(Started July 19) mond Bussicres, Victor Fsancen 


{ (Started May 16) 


METRO INDEPENDENT 


Starts, This Year..........4 | Starts, This Year..... ee 
This Date, Last Year.......13 This Date, Last Year......36 




















a nore ag 
YK (Samue renston rods.) 
PARAMOUNT red tiatact Broncton 


Starts, This Year.........11 Dir.—Nicholas Ray 


a Jeff Hunter, Robert Ryan, Siobhan 
This Date, Last Year....... A McKenna, Viveca_ Lindfors, Rita 











Gam, Carmen Seville, Jocelyn Brando, 
Harry Guardino. Rip Torn, Frank 
“THE COUNTERFEIT TRAITOR” Thring. Ron Randell 


(Perlberg-Seaton Prods.) 


(Started May Db 
(Shooting in Hamburg, Germany) 


> nn ‘es Se “ATLAS” 

— { pabeeng Beeps (Shooting in Greece) 
acu, Meee ' Prod.—Roger Corman 

Willi: m Holden, Lil Palmer, Hugh fines ceeinan 


Michael Forrest Barboura Morris, 
Frank Woolf, Shirley Falls, Walter 
Maslow 


20th CENTURY-FOX | _ (Started Aug. 17) 
Starts, This Year...... | . 
arts s Yea Racial Outbreaks 


This Date, Last Year.......16 
‘ontinued from page —— 
“THE BIG GAMBLE” ae Continue : page 3 eee 
(Daryl Zanuck Prod.) they only saw fists used 
a gg Earl Long, who manages both the 
gant ee prt Paramount and the 1,400-seat St. 


riffith 
(Started June 7) 






































Dir.—Richard Fleischer Cb 4 : ° 

Stephon Bord. Same Grene, oat Francis, said the fights climaxed 
jayne, ame Sybi orndike, ar- ~ op” i 1 r: 
he Goldplatt, ya O'Flynn, Mary tn pero Se ae flab sage oon 4 
ean, Maureen O'Dea 1e s seer n ariy a 

; (Started May 23) of running the two houses. 

Fees gt ig —e “It’s a police problem primarily,” 
Prod.—Richard Zanuck said Long, adding he employs two 
Dir.—Tony Richardson Negro cops on Sundays when he 

2 *k. Yves Montand. Odetta, | ; — ; , 

“ela times. iano fears this ‘ype of outbreak. He 
(Started July 28) hoped that if “we go in a group 
“OL ACK er. —_ to Police Chief Tom Cahill the 
roc avit eisbar ae : ot c - " 
Dic Ben Gieee’ theatres might get some extra pro- 

Elvis Presley. Dolores Del ~ pee tection. 

Forrest, John McIntire udolp : rar-ri . ’ 
Acosta, Barbara Steele, Douglas Dick, Long said the neat riot wasn't 
Ann Seymour, Richard Jaeckel, Tom rye ne gy the same — 
eese, Carl Swenson ad happened the previous Sunday 
omssty” oe a (21) at Loew's Warfield where 
‘ha IER a ee “Time Machine” was playing and 
Dir.—James B. Clark had happened the first Sunday 
7 Sa Aarthur O'Connell, Anne | “Hercules Unchained” played the 

(Started Aug. 22) Paramount. - 
One reason for the violence, he 
TAT said, was that all the theatres in 
UNITED ARTISTS Frisco’s chief Negro district, the 
Starts, This Year...... ee aageone sd have none pete one to 
This Date, Last Ye 8 go under was the 850-seat Hard- 
’ ho) ing, which San Francisco Theatres 
Inc., folded a week ago Sunday 

"JACK THE GIANT KILLER” (2i).. £4 indi ‘tain fi 

(Edward Small Prods. for UA) ~ ie — —— ge films 
Prod.—Edward Smail attracte the hoodlum element, 
Assoc. Prods—-Robert E. Kent and that he didn’t know if “bar- 

ir.—Jerry Juran ; ret? , 
Kerwin Mathews, Judi Meredith, Wal- ring the ringleaders” would be a 
ter Burke, petty Kelley. Torin oy idea. One reason for that, he 
atcher, Rober Mobley, Robert Gist.| said, is that he fears an economic 
Dayton Loomis. Anna Lee, T nce ae ‘6 Prt 
ae errene® | boycott or “such retaliation as 
(Started July 5) slashing seats.” He said the Sun- 

Fe dl ty +f day matinee business for such pic- 

(heating at eas) tures as “Battle in Outer Space” 
Frod.~rank E. Taylor might be as much as 30% Negro, 
Clark Gable, Marilyn Monroe, Mont- or roughly between $500 and 

gomery Clift, Thelma Ritter, Eli Wal- $1,000. 





Ai Horwits Loses Tilt 
With H’wood Publicists 


Hollywood, Aug. 390. 


Stanley Kramer’s Lomitas Produc- 
tions and former pub director of | 
Columbia Pictures, has lost his ar- | 
bitration proceedings in hassle with | 
IATSE Publicists Assn., Local 818, 
and has applied for membership. 
Flack had refused to join on} 
grounds he was a department head | 
and thus exempt, a stand the pub- | 
licists local challenged and sub-| 
sequently took to arbitration. | 
Dispute began when Horwits 
failed to apply for membership 
with in 30 days after joining Lomi- | 
tas on March 10. Publicist now} 
shells out $400 initiation fee andj 
pays $30 quarterly dues, standard | 
for the local. | 


Siena 


25 Years Ago 


———mee “Continued from page 2 sae a 














he was “burned up” about some | 
situation at the studio. 

“Diamond Jim” ‘(U) plus stage | 
show a mighty $45,000 at the Roxy, 
playing at 55c top, while “Alice 
Adams, (RKO), in its second week 
at Music Hall, clocked a socko 
$80,000 to a $1.65 top. 

Current new pix releases in- 
cluded Fredric March's “Anthony 
Adverse,” Marion Davies’ “Page 
Miss Glory,” Dick Powell & Ruby 
Keeler in “Shipmates Forever,” | 
Olivia DeHavilland & Errol Flynn | 
in “Captain Blood,” James Cagney’s | 
“Adventures of Robin Hood.’ Due 
into the Music Hall was Irving 
Berlin's “Top Hat” starring Astaire 
and Rogers. 

Major Edward Bowes took an ad 
warning theatre managers that he 
appointed NBC as the exclusive 


| manager for his amateur units. 


Dr. “Jafsie’ C. Condon, who 
came to attention in the Lindbergh 
baby kidnapping, acting as inter- 
mediary, broke in a New Act. talk- 
ing about crime and G-men in gen- 
eral, with a Q. and A. session 
added. So-so at the Gayety, Boston. 

Preview of Metro’s “Broadway 
Melody of 1936," at Santa Barbara, 
hailed Jack Benny. Eleanor Powell, 
Sid Silvers, Vilma & Buddy Ebsen, 
Robert Wildhack, Nick Long Jr., 
Carl Randall, June. Knight, Una 
Merkel, Frances Langford, Robert 
Taylor and Harry Stockwell as 
“new faces” in pix. 

Myrna Loy walked out on her 
Metro contract. 

Government was suing Wallace 
Beery and Lionel Barrymore for 
tax arrears. ! 

Sidney R. Kent detailed advan-| 
tages of 20th Century-Fox Film 
merger, | 

Jesse L. Lasky talked a six-pic- | 
ture deal with Paramount. | 

Jock Whitney's Pioneer Pictures 
Starting shooting on the UA lot. 

Walter Wanger Productions 
shooting in London. } 

Warner at 5!4 and RKO at 214 
about the only film stock moving 
upwards. 

FTC crackdown’ on General 
Foods for “exaggerated ad copy.” | 
Maxwell House coffee’s ad claims 
keyed a National League For Do- 
cency in Radio heralded as a non- | 
profit, non-sectarian, non-political, 
non-fund raising agency. Nothing 
came of it. | 

Jimmy McHugh split with Dor- 
othy Fields after eight years. | 

Cab Calloway and his Cotton 
Club Orchestra due for the next 
Al Jolson picture at Warners 

A survey of the top songs for 20 
years indicated that Hollywood 
filmusical had been a _ principal 
source since '29. More hits, but 
less sheet music sales. 

Hoteliers and restaurants were 
fighting the just enacted law pro- 
hibiting discrimination against 
Negroes or any other persons be-| 
cause of race, creed or color as be- | 
ing unrealistic. 

Warner Bros. fublishing group 
talked resigning from ASCAP and 
Irving Berlin reportedly possibly | 
interested in joining a splinter | 
g-oup. Nothing came of latter. | 

“Three Men On A Horse” mull- 
ing a tent tour. | 

“Anything Goes” was in its 40th 
week at the Alvin along with} 
“Children’ s Hour,” “The Old Maid,” 

“Personal Appearance” Earl Car- | 
roll’s “Sketch Book,” “The Great | 
Waltz,” “Three Men On A/! 
Horse,” “Tobacco Road.” 

George Axelsson’s story date- 
lined Juan-ies-Pins reported Rivi- 
era casinos complaining that the | 
young gigolos didn’t know their | 
jobs so the Riviera and cafe opera- | 
tors were starting a school to tutor 





the professional male partners. | 


Field Day for ‘Pollyanna’ 


Al Horwits, publicity director of Mpls. Nabe Exhib Pulls Exclusive Firstruns Away 
From Loop by Aggressive Bidding 





An Amateur Heist 
Detroit, Aug. 30. 

Ardell Lenze, manager of 
the Regent Theatre, closed for 
remodeling, noticed that some- 
thing looked different about 
the 2,000-pipe, $70,000 organ. 
He investigated and found half 
of it gone. A few days later, 
while workmen were pounding 
away fixing up the rest of the 
theatre, Lenze heard someone 
pounding near the organ and 
called police. 

Police arrested four men 
who were using parts from the 
Regent's organ to add to their 
own 550-pipe organ. Detective 
Dennia O'Neill said: “It defi- 
nitely was not a theft for 
profit. It was their love of 
music that drove them on.” 


Bway Embassy: 
From Sex to Art 





Via 1506 Facelift 


The Embassy Theatre on Broad- 
way, heretofore a_ sexploitation 
house, will shortly receive a new 
image 

Norman Elson, head of Guild 
Enterprises and Embassy Theatres, 
plans a $150,000 renovation job to 
convert the theatre to a_ “re- 
spectable firstrun art house outlet. 


The theatre will be renamed the | ‘ 


Broadway Guild to conform with 
the Elson-operated Guild Theatre 
in Rockefeller Center. The latter 
has been a successful site for spe- 
cialized films, tallying long runs 
for such films as “I'm All Right, 
Jack,” its current tenant. Elson is 
considering day-and-date bookings 
for his new-look Broadway house 
and his Rockefeller showcase 

The Guild topper leaves today 
(Wed) for Europe on a prow! for 
product that will fit his new policy. 
The Brodaway Embassy, inciden- 
tally, recently launched a firsirun 
policy with Albert Zugsmith’s sex- 
angled “College Confidential.” 


Defer Decision on AFM Bid | 
To Stop WB Post-’48 Sales 


New York Federal Court Judge 





William B. Herlands yesterday , 


Tues.) reserved decision on an 
American Federation of Musicians 


; application for an injunction re- 


straining Warners from licensing 
122 post-1948 theatrical features to 


| television. Plan to divest the films 
to tv were announced by WE a/! 


few weeks ago. 
Decision also was reserved on a 
WB motion to dismiss the suit. 
Film company asserted that 
AFM is no longer the bargaining 
agent for WB musicians and con- 


| sequently can't enforce any prior 


contract governing video licensing. 

Musicians Guild of America now 

represents the WB musicians. 
AFM countered that the produc- 


tions involved in the projected tv} 


licensing were made at the time 


'AFM had the bargaining power | 


and this gives the union the right 
to enforce prior contracted pro- 
visions. 


‘Pre-Sold’ Fadeout 


=m Continued from page 3 See 


jtry” isn’t exactly a newcomer to 
| American culture, nor is “Polly- 
anna,” neither have they been the 
kind of current attention-getters 
embraced by the pre-sold theorists, 
nor have they been for some 30 
years and more. 

The argument isn't all one-sided, 
of course. There's little question 
that “Exodus,” on the basis of hard- 
ticket advances, will be a smash 
b.o. contender. On the other hand 
John O'Hara's “From the Terrace,’ 
first novelized, then filmed by 20th, 
shapes up as a moderate entry. 

If for no other reason, the public 
reception to screen originals is 
encouraging because there was 
;Mmany a filmmaker in Hollywood 
depressed at the prospect of an 
industry which could create nothing 
for itself. 

















Minneapolis, Aug. 30. 

Uptown indie exhibitor Harold 
Field, who owns the 70m-equipped 
| St. Louis Park and another nabe 
| house, is giving local exhibs and 
| branch managers an object lesson 
in daring and judgment. 

The St. Louis Park is currently 
j}running “Pollyanna” (BV) on an 

exclusive firstrun basis (Field out- 
ibid the Loop firstruns) and is 
grossing & steady $5,000 a week, 
already in its sixth stanza. Field, 
in bidding for the film, is reported 
to have made a $40,000 guarantee 
to Buena Vista to get the film, an 
amazing amount in this city. 

Field demonstrated his faith tn 
exhibition's future a year ago by 
foiking out a substantial sum to 
beautify and still further modern- 
ize his two local neghborhood 
houses which already were among 
the city’s most attractive and in 
installing 70m in the St. Louis 
Park. In this entire area only two 
other theatres have that prepec- 
tion—both in downtown Minne- 
apolis, Mann’s Academy and 
Cinerama, Inc's, Century. 

Then Field asked the privilege 
of bidding competitively with 
downtown theatres for firstruns. 
Some of the companies acceded to 
the request and on competitive 
| bids he has won a number of im- 
portant pictures in addition to 
“Pollyanna” and they've chalked 
up successful runs, justifying his 
optimism re exhibition. 

At the Field houses “The Mouse 
That Roared” ‘Col) ran nine weeks; 
“Solomon and Sheba" (UA), 11; 
| “Last Angry Man” (Col), six; “I’m 
|All Right, Jack” (Col), four, and 
‘Black Or pheus” (Lop), three, 
Meanwhile, rival exhib Ted 
,Mann, whose Suburban World is 
in the same geneal neighberhood 
as the St. Louis Park, is doing ex- 





tremely wel! i» ‘ie second week of 
his firstrun booking of 20th’s “Sons 
and Lovers,” and that, too, looks 


in for a tong run. 


‘Bartlett Reissuing 
| His ’33 Crazylegs’ 
| With Own Distrib’n 


| The producer of a theatrical fea- 
ture of seven vears ago is set to 
'give his picture another whirl in 
{the theatrical market, and this time 
las his own disiribution item. Hall 

Bartlett, who rade “Crazylegs, All- 
American” for Republic release in 
1953, has recouped the right and is 
bent on sending the picture to 
market anew via business agent 
George J. Schaefer. 

There’s to be no elaborate dis- 
itribution system; Schaefer, who's 
been a major name in releasing 
circles for years, simply plans to 
handle accounts via telephone. 

“Crazylegs” has a tradewise his- 
tory. Producer Bartlett had a 
j}continuing row going with Herbert 
J. Yates, president of Republic at 
|the time, because the filmmaker 
| felt. his picture was being sluffed 
off in favor of other productions 
in the Rep distribution lineup. 
These included features starring 
Vera Ralston, Yates’ wife. 

But this is ancient history. The 
major concern at present is that 
|“Crazylegs,.” which is based on the 
football career of Elroy Hirsch, 
| former Los Angeles Rams star end, 
is a timely item for now and, in the 
opinion of both Bartlett and 
; Schaefer. the theatrical outlets, 
jnot television, represent the big- 
| zest potential money yield. 

i—_— ———— -_ — 
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846 7th Ave., Near 54th St. 


MOTION PICTURE STUDIO 
FOR RENT 


Mezzanine, private office, sound proof. 
$00 lighting grid, 600 amp. supply. 
Can be seen by appointment. 


C. M. FOLSOM JR. : 
$24 Madison Ave., New York, PL 3-7963 


| New York Theatre | 


RADIO CITY MUSIC HALL 
Rocketelier Center» Ci 6-4600 
“SONG WITHOUT END” 


THE STORY OF FRANZ LISZT starring 
DIRK BOGARDE os Fronz ticst 


A COLRMBL PICTERE im CrmemaScape | Eastman Cormr 
OR THE GREAT STAGE “FESTIVAL” 
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Harris Comm. Charges WBZ Topper 
Was ‘Uncooperative During Probe 


Washington, Aug. 30. 

The general manager of WBZ, 
Westinghouse Broadcasting’s Bos- 
ton station, was aecused today 
(Tues.) of failing to cooperate fully 
with Congressional payola probers. 
Charge was made against Paul G. 
O’Frie! by Robert Lishman, coun- 
sel of the House Harris Subcem- 


mittee, who said it stemmed from) 


reports by committee investigators 

after their inquiries into WBZ af- 

fairs made last December. 
Lishman said that®subcommittee 


staffers informed him O’Friel did | 


not cooperate with the investiga- 
tion on “really essential things,” 
but only in a superficial manner. 
OFriel appeared at an epilog to 
the payola hezrings to deny as 
“false” charges regarding payola 


at WBZ, made against the station | 


by ex-jeejay Norman Prescott. 
O'Friel denied flatly that manage- 
ment was aware of payola among 
its emplovees, as alleged by Pres- 
cott last February in closed hear- 
ings. The Prescott testimony was 
jater made public. 

OFriel testified WBZ did not 
play tie-in records from pictures 
in return for commercials bought 
by theatres. Prescott. in the hear- 
ing room, was to take the stand, 
after O'Friel, to answer the execu- 
tive testimony later this ‘Tues.) 
afternoon. 

O'Friel spoke to the cuinmittee, 
to “set the record straight” and 
countered Prescott’s contention in 
February that he quit the Boston 
outlet in disgust over the kind of 
music he had to spin. 

O'Friel said that the circum- 
stances of Prescott’s separation 
were not as laid down by Prescott, 
but it ihe deejay had been dis- 
misseu by the station even before 
the payola scandals. 


Bump ‘Heckle’ In 
CBS Sat. Revamp 


Revamp of its Saturday morning 
schedule will find CBS-TV 
tling its Terrytoons-produced 
“Heckle & Jeckle” half-hour car- 





toon series and reschduled its net- | 


work service, effective Oct. 1. 

Web has been on a split sched- 
ule, serving the network at 8-9 
with “Captain Kangaroo,” going 
dark until 10. then returning till 
after noon with a schedule begin- 
ning with “Heckle.” Effective with 
the change, which 
brings some new 
n, web will 
“Kangaroo” at 10-11. 

That will be followed at 11 by 
2 new Kellogg show out of the Leo 
Burnett agency, “The Magic World 
of Ali Kazam,” with a magician- 
host and interpolated cartoons. 


FCC’s Vacation Schedule 
(August Off) Doesn’t Sit 
Too Well With Lawyers 


Washing‘on, Aug. 30. 
Commissioners and many em- 
ployees of the Federal Communi- 
cations Commission will soon be 
returning from their month-long 
vacation. According to FCC's per- 
ennial announcement, 


Kellogg business 
start service with 





cials and staff, but also to “accom- 
modate those doing business with 
the Commission.” 

It doesn’t work out that way. 

As one prominent radio-televi- 
sion lawyer here put it: 

“The Commission quits business 
for August on the theory that 


everyone can vacation at the same | 


time. But what happens? During 
the last week of July, Commis- 
sioners get busy, cleaning off their 
desks, and take more actions in a 
single week than they take during 
the previous seven months put to- 
gether. As a result, they can leave 
for the mountains and what have 
you. But we lawyers and others 
who work with the 
have everything dumped on us at 
once—and we do good even to get 
a weekend away from work during 
August!” 

Upshot is that FCC may be 
asked to stagger vacations in the 
future and end the practice of Au- 
gust off. 


s 





scut- | 


incidentally | 


the August | 
vacation is not only for FCC offi- | 


commission | 


Sd 


DEMO ASSIGNMENT 
FOR LEONARD MARKS 


Washington, Aug. 30. 

Leonard H. Marks, Washington 
| television-radio attorney and form- 
er prexy of the Federal Communi- 
cations Bar Assn., has taken an 
‘executive vost with the Kennedy- 
Johnson National Campaign head- 
| quarters here. 

Marks is working with James H. 
Rowe, former White House assist- 
ant in the Franklin D. Roosevelt 
administration, and Earle C. 
Clements, ex-Senate Democratic 
leader, in coordinating the national 
Democratic campaign. 

Marks served as treasurer of the 
| Citizens for Lyndon B. Johnson 
organization prior to the Demo- 
cratic National Convention. He has 
for many years been lawyer for 
Mrs Johnsen’s Texas radio-tv hold- 
ings. 


Schary Civil War 
Deal Terminated; 
~ Wald Night’ Iffy 


Hollywood, Aug. 30. 

Jerry Wald’s proposed three- 
‘hour special for NBC-TV is still in 
the “iffy” stage, according to David 
Levy, veepee of programming and 
talent. who is here for meetings 
| with. the web’s program staffers. He 
indicated that it’s a matter of eco- 
‘nomics and mav be trimmed to two 
|hours, depending on sponsor reac- 
| tic 
» has an excellent Idea.” said 

but declined to elaborate on 
ithe format other than it would be 
| live and tape. Wald has also been 
reticent about the makeup of his 
marathon spec. “Such Hollywood 








jtalent as Wald and Dore Schary } 
to up-! 
grade the night time schedule,” he | 


can be channeled into tv 
declared, parrving the question 
that all “upgrading” would come 
from the east. 

Deal with Schary for a Civil War 
series has been terminated said 
‘Levy, after he turned in- one 90- 
minute script and four complete 
ouilines. He was originally 
tracted to produce three specials 
on that era but was released from 
his commitment because of other 
|pressing matters including the 
istaging of the musical, “The Un- 
sinkable Molly Brown.” Levv said 
NEC still has an interest in Schary 
and may recail him for Civil War 
or other specials 
| Specials on NBC will be trimmed 


‘by half, with only about 100 next ! 


season. “There were too manv of 
them,” said Levy. On the other 
|hand. there will be 50° more color 
‘for the million or more sets. 


| 


con- | 


Kennedy Names B’ caster 


Washington, Aug. 30. 

A prominent broadcaster has 
{been named by Sen. John F. Ken- 
nedy to the chairmanship of the 
Kennedy-Johnson campaign com- 
| mittee for Washington state. 

The post went to Henry B. Owen, 
} executive v.p. of King Broadcsst- 
| ing Co., licensee of KING-AM-FM- 
(TV, Seattle, and KGW-AM-TV, 
Portland, Ore. 


LA. Times & Examiner’s 
| New Sunday TV Supps; 
_ Annenberg-Times Deal 


| Los Angeles, Aug. 30. 

| L.A. Times and Examiner, long- 
time circulation and ad enemies, 
are both rushing out new Sunday 
tv supplements, with Exam nosing 
out its rival by one week. 

Times bows with a new full 
color roto tv mag Sept. 25. Coinci- 
dent with announcement of the 
Sunday supplement, Times made 
public a partnership with Triangle 
Publications in graphie arts. 
| While in one phase of biz these 
two huge publishing outfits will 
| merge interests, they will com- 
| pete in another. Walter Annen- 
| 
| 





berg, prexy of Triangle, publishes 
TV Guide among others (including 
the Racing Form). 

It’s understood the Exam tv sec- 
tion will have the same general 
|format as TV Guide. The Times 
| TV Channels will be larger than 
|TV Guide in size and, according 
to downtown sheet, will have a 
starting circulation to exceed 913,- 
000. Circulation of TV Guide in 
Southern California is 550,391. 

Understood that Times’ decision 
to plunge with a new roto section 
is to give the section better color 
reproduction than is allowed in 
current 
print, Tint job on this newsprint 
was said to have been unsatisfac- 
tory and failed to attract the an- 
ticipated volume of advertising. 

(Times many years ago put out 

ch a regular weekly roto sec- 
tion and The Pre-View, a section 
devoted exculsively to motion pic- 
tures but which the publishers 
folded in 1933 when it became too 
costly to operate without sufficient 
advertising.) 

16-Page Boilerplate 

In buying TV Channels for this 
area, Times is acquiring a 16-page 
boilerplate wrapper to which will 
be added the Hollywood ceverage, 
features and logs. N.Y. outfit own- 
ing TV Channels has sold it in 
many other markets as a Sunday 
supplement cn the same general 
| principle of supplying the wrap 
per, with staffers localizing their 
own news, logs and features. 
| Lee Silvian, former tv editor of 
| Look mag, will be the N.Y. fea- 
ture editor of TV Channels. Other 
staffers will include Joan Walker, 
former tv editor of Newsweek; 
; Ruth Bowser, late associate editor 
of TV Star Parade: and Herbert 
Kamm of the N.Y. World-Tele- 
gram. Cecil Smith, the Times’ tv 
editor, and his staff will handle 
| the Hollywood news. 

Production of the magazine will 
be supervised by Home Magazine 
staff of the Times. 





| 


| 


By MAX SHULMAN 


Hollywood, Aug. 30. 

The noted television innovator, 
David Susskind, who gave us a 
video adaptation of “The Phila- 
delphia Story,” has recently been 
handing down a series of pro- 
nouncements to the effect that tele- 
vision’s lack of boldness and origi- 
nality is caused by the shortsight- 
edness of networks, sponsors and 
agencies. 
| I think Mr. Susskind, the noted 
| television trail blazer who gave vs 
a video adaptation of “The Bells 
of St. Mary's,’ misses the point. It 
is in the main true that television 
lacks boldness and originality. It 
is in the main true that networks, 
sponsors and agencies are short- 
sighted. But there is another and 
far more significant reason for the 
current sorry state of television. 
| (You will note that I said current 
sorry state of television; this is to 
differentiate today’s sorry state 
| from preceding sorry states). 
| The primary trouble with televi- 
| sion is not men of little vision 


among the networks, sponsors and | 


The Rain & the Ratings 


It poured all morring in New York on Friday, Aug. 19, and the 
day was literally turned into night—insofar as television ratings 
were ecncerned. 

The venerable “I Love Lucy,” in «something like tts fifth or 
sixth rerun at 11-31:30 a.m. pulled down a 22.3 Arbitron rating 
on CBS-TV (WCBS-TV locally), the highest-rated show of the day— 
or night. Next best was ABC's nighttime “77 Sunset Strip,” 
with a 21.3. 

That isn’t all. Next- for the entire day-or-night was the 10 a.m. 
“December Bride” reruns, with 19.7 on the Arbitrons, and following 
Walt Disney (nighttime, ABC) with a 17.4 was CBS-TV’s “Video 
Village” with 16.5 at 10:30 am. “Twilight Zone” rounded up the 
Friday Top Five with 16.3. 

For comparision, there were the nighttime versions of the same 
show. While “December Bride” hit 19.7 that morning. its CBS-TV 
nighttime edition that same evening managed only a 7.3. “Video 
Village” had a 16.5 that rainy morn, but that same night, it man- 
aged a mere 10.6. “Lucy” had 223 that morning, but the previous 
Sunday’s “Lucy in Connecticut” nighttime reruns managed only a 
9.3 

Finally, there was the Arbitron Top 10 for the week (Aug. 14-20) 
in New York, which saw that Friday morning “Lucy” grabbing 
third place for all shows (behind “Gunsmoke” and “Have Gun 
Will Travel”) and “December Bride” in eighth. 

WCBS-TV v.p.-general manager Frank Shakespeare's happy add: 
“And the hurricane season is just beginning.” 


Lawmakers With B’cast Interests 
Coming Under D.C. Scrutiny in ‘61 


LAST MINUTE BUYS oy cu 














ed 








The Senate Communications 
Subcommittee is going into a deli- 
cate subject next vear—the treat- 


weekly section on news- | 


CBS-TV pulled some last-minute 
Olympics sponsorship into the 
'house last week as the events got 
j}underway in Rome, bringing the | 
‘network to the 13/16ths commercial 
level, then turned the remaining 
|part of the 10-day coverage over to 
Stations for co-op sale. 

Last-minute buys were made by 
Dristan and Bristol-Myers, which 
|together shared a sixteenth of the 
package, and by Lorillard, 
'added 10 more one-minute com- 
mercials ‘slightly better than a six- 





which | 


ON CBS OLYMPICS ment by the Federal Communica- 


tions Commission of radio-televi- 


sion applications in which mem- 


| bers of Congress have a financial 


interest. 
Subcommittee chairman John O. 
Pastore .‘D-R.I.) committed his 


group to “extensive hearings” on 
the subject in 1961 ‘using the word 
“extensive” twice for emphasis) 
when he encouraged Sen. William 
Proxmire ‘D-Wis.) not to press the 
issue in the Senate last week. 
Proxmire had offered an amend- 
ment to the catchall broadeasting 
bill (S-1898) specifically forbidding 
FCC from giving any special con- 


teenth) to its original one-eighth 
sponsorship buy. 


Senate Asks FCC 
Spel Out Spec 
pell Out Specifics :*: 
| Congress in the past has dodged 
( Hidd Co | 9 problems kicked up by some of 
On ‘Hidden Con's’ '2:0i-*""ss"wetos 


|sideration to any application be- 
| Cause one or more stockholders are 
;members of Congress. Sens. Paul 
| Douglas ‘D-Ill.), Joseph Clark ‘D- 
|Pa.) and Ernest Gruening ‘(D- 
| Alaska) co-sponsored the amend- 
ment with Proxmire. But with 
Pastore’s promise of 1961 action, 
they withdrew it for the time be- 





| Proxmire said he was disturbed 

| Washington, Aug. 30. by an Albany, N.Y., case where a 
The Federal Communications | FCC examiner gave “public serve 
;Commission stands ready to Jay ice” weight to an applicant bee 


out the specifics for “hidden com- 
mercials” (i.e, the loan without 
|charge of a new auto or electric 
refrigerator, etc., if it appears in 
scenes of a televised program) un- 
der the revised Sec. 317, the “dis- 
closure” provision of the Federal 
| Communications Act. 
| Senate debate on 
\catchall broadcasting bill which 
|affects Sec. 317 among other sec- 
jtions of the act, was consumed in 
large measure by Senators wanting 
| (Continued on page 40) 


cause of Congressional stock hold- 
ers. 


ILGWU’s Demo 
Network Series 


International 
Workers Union 
paign Committee 





S-1898, the 


Ladies Garment 
(ILGWU) Came 
will sponser a 





Why Do They Always Pin the Rap 


On Networks, Agencies & Sponors? 


| agencies. It is purely and simply 
| the lack of good writers. (This, I 
should add, is also the trouble 
with features, with Broadway, 
with the book business, with the 
magazine business, with the mail 
order business, with the advertis- 
ing business and with the sky- 
writing business). 

The shortage of good writers has 
been the curse of entertainment 
ever since the beginning of enter- 
tainment. In Ancient Greece the 
citizens of Athens were treated to 


six plays a vear; four were bad and | 
On modern Broad- | 


one was shaky. 
way something like 100 plays come 
in each year; 90 are bad and four 
are so-so. 
some 2,500 novels each year; 2.300 
are bad and 11 are dirty. Holly- 
wood makes 200 features a year; 
164 are bad and 21: are remakes. 
Magazines publish 8,000 stories a 
year; two are good. 

3 In books and magazines, on the 


stage and in features, time is not | 


of the essence for a writer. He 
can spend weeks, months or years 


Book publishers issue | 


polishing and perfecting his work. | 


five-week ‘Labor 
network stanza on ABC Radio 
starting Oct. 6. Show will mark 
the union's sixth such consecutive 
quadrennial series: ILGWU and 
i consultant Morris Novik pioneered 
| the use of a weekly network series 
[om in 1940 in campaigning for 
FDR. 


for Kennedy” 





He can dawdle, he can temporize, Series will kick off with Adlai 
he can procrastinate, he can wait | Stevenson, followed by Mrs. 
for the Muse, he can sharpen pen- | Eleanor Roosevelt, AFL-C 10 prexy 
'cils, he can stare out the window, | G¢0%8e Meany, Democratic Vice- 
|he can walk his cheetah. He does | Fresidential candidate | Lyndon 
not have to submit his work until | 2027S" and winding with John F. 
| he has buffed and burinshed every | Kennedy himself. Each show will 
| syllable ‘is | be hosted by a Hollywood star, will 
: ; : }employ a live orch and will be 
And yet, with writers having all; themed with a labor-for-Kennedy 

, the time they want, the results are | song written by Jack Lawrence. 
still nine out of 10 times ghastly.| Novik is producing the series, 
Think then how ghastly the results| and ILGWU business was placed 
must be in television where the | with ABC via the Furman-Feiner 
writer is always under the gun. |ageney. Show will be heavily pro- 
What is the solution? Mr. Suss- | moted via posters and newspaper 
kind, the noted television front- | ads with local call-letters inserted. 


runner who gave us a video adap- 

tation of “Body and Soul,” harks GM’s WCBS Sked 
back nostalgically to the good old | Saturation schedule by General 
days of television when live shows | y.046, WCBS Radio. N.Y a 
wedominated ond the sit wasi, hk fk 
pee : : be unusual in that it (1) is being 
charged with spontaneity and e€x-| hooked for all GM makes and the 


citement. I am older than Mr. | GM Guardian service, and (2) it 


Susskind ‘and who is not*) and MY | will consist of short program buys 
memory of those early days is not | rather than spots. 
50 rosy. ; _| Buys include news, sports, and 
There were. of course, fine Plays |time and traffic reports on Jack 
from writers like Chayefsky, Ser- | Sterling’s morning stanza and Dick 
ling and Reginald Rose but most) Noel's afternoon rush-hour seg- 
(Continued on page 38) | ment. 
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IT TAKES MORE THAN A STAR 





Those Extravagant Contracts 


NBC-TV’s buy-up of Jerry Lewis’ contract (he still had six shows 
to go, with NBC confessing to the fact that “he isn’t easy to sell on 
tv") throws into sharp focus some of the longrange deals to which 
the networks had committeed themselves and, as a-result, in some 
cases, are paying through the nose. As far as NBC is concerned, 
those days are now over and extravagant deals are now verboten. 
Pacting of fresh, young talent on the way up is one thing, says the 


network, but it no longer makes 


sense to commit the web to long- 


range contracts that can’t guarantee you'll get your investment 


back. 


As with Lewis, who asked for his release due to his heavy pix 
commitments, NBC ran into the same situation last season when 


it abrogated its Eddie Fisher contract. 
“resolved” her contract with the 


Martha Raye was another who 
web. 


He, too, was hard to sell. 


Not generally known is that NBC is still paying off (reportedly 
to the tune of $50,000 a year) on the longterm contract that was 
negotiated with Phil Harris some years back. He pops up once or 
twice a year in a special or guest shot. 

One in awhile, a longterm contract wiih a plece of talent pays off. 
Milton Berle is on a 20-year deal with NBC-TV, and, despite 
recent layoffs and even the uncertainty of his upcoming bowling 
skein (the same uncertainty shared by all new programs), he’s 


still figured to pay off heavily 
fact, he hasn't already paid off. 


on the web's investment—if, in 
Ditto Groucho Marx, who's still 


SRO after a decade of “You Bet Your Life.” 


Al Capp on US. TV: ‘They're Al 
Too Scared to Say Anything’ 





London, Aug. 30. 

Al Capp gave the press boys and 
girls many a chuckle here when 
the cemmercial tv web Assoclated- 
Redif‘usion brought him forward 
to say hello. The “Lil Abner” 
creator, who's been vacationing fa 
Europe, does a frequent A-R spot 
as American correspondent for the 
weekly program “This Week” and 
took over as guest interlinker to 
the show Friday (26). 

His comments ranged wide over 
American tv, from strictures on 
the “electronic Fagins” who pur- 
vey programs of violence—and 
what else is purveyer, was the 
querying Capp theme—to slam- 
bangs at the Federal Communica- 
tions Commission. There’s only one 
way to become a successful ty pro- 
ducer in the States. the cartoonist- 
critic reckons, and that’s by con- 
vinecing the FCC that you're going 
to run a station in the public in- 
terest, then forget the whole thing 
and go in for violence shows. 

Capp, who returns Stateside 


Thursday (1). had high words of 
praise for British opinion pro- | 
grams. “In America, if you're} 


asked to do a show on which you 
express an opinion, every word is 
most carefully watched by armies 
of frightened boys all earning 
$50,00° \ year for being really 
scared, he told the scribes. “Over 
there, hordes of network commen- 
tators are so scared that they have 
never said anything. It’s so dif- 
(Continued on page 40) 


Cantor nd NBC 
Mull ’61 Format 


Eddie Cantor is working with 
NBC-TV's program veepee Dave 
Levy on a new 36-minute series, 
“So You Want To Be A Star," a 
talent quest variation, primed for 





early 1961. From the fields of mo- | 
tion pictures, niteries, disks, Broad- | 


way legit and tv, the idea is to 
stage a practical “audition” for a 
specific assignment, viz., David 
Merrick will be guest on a show 
where a pair of legit hopefuls for 
one of his upcoming shows will 
show their stuff. 

Similarly, the a&r toppers from 
RCA Victor and Capitol, and rep- 
resentative impresarios and pro- 
ducers from Hollywood, niteries 
and video, will be professional 
guests under Cantor's overall aegts, 
It falls into the star’s past track 


record with discoveries such as 


Dinah Shore, Deanna Durbin, Bob- 
by Breen et al. Any number of 
names—Jerry Lewis, Jack Benny, 
George Burns, George Jessel et al. 
—will also participate. Allan Krieff, 
who helped conceive the format, 
is now in New York as eastern rep 
of Eddie Cantor Productions in as- 
sociation with NBC-TYV, 








s 
- 


See the USA, in Your— 


CBS-TV program veep Mike 
Dann wanted to get away from 
it all this summer, so he took 
his family some 2,700 miles 
away from Madison Ave., to a 
ranch in the farthest northwest 
corner of Wyoming, on his 
vacation. 

First day out, they rode 
horseback into the mountains, 
and what did they run into? 
A Campbell-Ewald film crew, 
shooting a commercial for 
Chevrolet. 


Carnegie Hall In 


-Closed-Circuit TV 


7 
Series; 4-a-Year 
’ 

Concerts will probably be the 
next big item for closed-circuit 
| television. Carnegie Hall, the re- 
! cently spared center of the must- 
cal arts in N.Y., is expected short- 
j ly to announce that it has signed 
} a five-an-a-half year contract with 
TelePrompTer, to present a series 
of musical programs by television 
to stubholders in other theatres 
and in school and college audi- 
toriums. 

Though there is no formal: con- 
tract yet, TelePrompTer's boss Irv- 
ing Kahn and the trustees of 














Carnegie have a “partial agree-| 


'ment” to televise Carnegie’s an- 
| nual opening concert on Sept 26. 
At that time, it’s likely Eugene 


|} Ormandy and the visiting Phila-| 


| delphia Orch, Marian Anderson, 
| Isaac Stern, Jack Benny and Vic- 
; tor Borge will be on the bill. 
Decision to become one of the 
first major sources to regularly 
| Supply closed-circuit audiences 
with entertainment ifs _ believed 


| Prompted by Carnegie’s desire for 
|; cash. The newly reorganized music 
| house’ needs $360,000 a year to 
repay debts to New York City. It 
lis also possible that the pending 
| TelePrompTer deal is a way for 
Carnegie to slip its famous concert 
| series into the field of pay tv. 
Televised stanza will run be- 
tween two and two-and-a-half hours 
| on Sept. 26, it is reported. Sources 
| also indicate that there will be a 
|minimum of four Carnegie con- 
| certs on closed-circuit tv the first 
| year of the longterm contract. 
Although there is the under- 
Standing between Kahn and 
Carnegie, it is said to be compli- 





cated for the time by the nee& to} 


| clear with all the Carnegie labor 
| unions and with the various agents 
| who supply musical talent, 


GOOD SCRIPTING 
FIRST REQUISITE 


By GEORGE ROSEN 


It's too late to do anything 


son, but as far as '61-62 is con- 
cerned, the television networks are 
determined that things wi ! if- 
ferent. A lot different. 

They're convinced for examp 
that (1) the mere pacting of a star 
doesn’t necessarily mean you've 
got a hit on your hands. Putting 
a Henry Fonda into a western 


has found out, much to its regret, 
unless you've got a good script to 
accompany it. By the same taken, 
putting a Robert Taylor into a de- 
tective series and failing to back 
it up with qualitative scripting can 
prove equally ineffective, as ABC 
found out. Both shows have been 
losing ground to the competition 
in their respective time periods. 
(Of course, grabbing off a Marilyn 
Monroe is something else again, 
they're quick to point out.) 

(2) The day is also over when a 
single pilot alone will fetch a sale. 
There have been too many heart- 
breaks and busted bankrolls on 
this account. Henceforth the net- 
works are determined to play a 
more dominant role in spelling out 
the pattern, the taste, the format 
and even the lines in each and 
every episode that go into a series. 
That's why the webs are doing 
their shopping and plotting a full 
year ahead; the reason why an 
Oscar Katz (CBS) and a Dave Levy 
(NBC) are practically doing a 
N. Y.-to-L.A. commuting job and 
even now are on the Coast deeply 
involved in the °61-’62 schedules. 

It’s all very well to entrust pro- 
iduction to a Four Star, a Ziv, a 
Screen Gems, an MCA-Revue, et al., 
but it’s equally evident that the 
tv networks have no intention of 
abdicating or relinquishing con- 
trol. If anything, the NBC-CBS- 
ABC reins on program control will 
|be getting tighter and tighter. 
| As one of the network execs put 
iit: “It doesn’t mean we have any 
| less regard for a Four Star or a 
| Ziv, a Screen Gems or a Revue. 
|! After all, we wouldn't be doing 
‘business with them in the first 
place if we didn't classify them 
A-1. But we have out own stand- 
ards and practices to maintain, not 
only as they relate to taste and 
overdoses of violence, but primarily 
in achieving a week-in-week-out 
quality of product. This we in- 
tend to control, right down the 





line, from the pilot to episode No. | 


On the basis that “selling by 
pilot is the antique way of doing 
business,”” Levy, the NBC-TV pro- 
gram chieftain, has initiated a 
new modus operandi which has 
been getting favorable response 
from the Coast producers. This in- 
volves a_ planning-far-in-advance 
concept whereby a series will be 
carefully delineated as to format, 
ideas and characterization, with 
13 to 20 outlines prepared. The 
producing company and the net- 
werk will be working closely to- 
gether, perhaps even on a co- 
production basis on financing a 
series (Levy sees such co-produc- 
tion as a possible trend for the 
future, thus taking some of the 
financing burden off the networks). 
On the strength of these outlines, 
a writer will be commissioned to 
do six scripts and from these six 
scripts will come the decision 
whether to go ahead with produc- 
tion. 

Producees have admitted to me,” 
|says Levy, “that they've been 
obliged, due to lack of time and 
lack of material, to accept inferior 
|seripts, converting them _ into 
$100,000 productions though re- 
alizing they should never have 
been done. With careful planning 
|in advance, by eliminating those 
deadly deadlines to meet produc- 


tion, we can eliminate all that. Let's | 


not kid ourselves, we've got to.” 





about it for the upcoming fall sea- | 


series doesn’t mean a thing, NBC} 





Listeners Sound 04 On Air) On 
CBS Radio Dumping of Soapers: 
Males Hit ‘All That News & Music’ 





| Veep’s 7,500,000 Homes 


Veep Richard Nixon was of 
interest to a; ) a ely 
7,500,000 homes ! Phorsday 
(25) when he appeared with 
| Jack Paar on the latter's NBC- 
TV program. That's according 
to Arbitron, which says that 
the stanza marked a summer 
high for Paar. 

The Nixon appearance hit a 
16.4 rating for the midnight- 
12:30 a.m. seg of the Paar show 
by the seven-city Arbitron 
count. Rating service says 
this is projectable nationally 
into the above number of 
homes. When Sen. John Ken- 
nedy appeared with Nixon last 
June i6, he achieved the sec- 
ond highest Paar score of the 
summer, an 11.5 seven-city rat- 
ing, which projects to 5,230,- 
000-odd tv homes nationally. 


Susskind Hosting 
-Lanvin’s NBC-TV 


| 


Comedy Gabfest 


' WNTA-TV was evidently so suc- 
cessful with both the original and 
the repeat of its “Open End” dis- 
section of comedy that Lanvin per- 
fumes has decided to make a net- 
vork special out of a similar event. 
Transposition of a local format to 
network tv is rare. 

To do it, Lanvin has David Suss- 
kind, host of the WNTA, N. Y., 
|program, stealing from himself. 
Susskind will produce and host a 











roundtable discussion among w.k. | 


comedians on NBC-TV Dec. 6 in 
| the 10-11 p.m. time. 

| Last Sunday (28), a tape repeat 
|} was shown locally of Susskind in 
conversation with Buddy Hackett, 
Alan King. Bob Newhart, Milt 
Kamen and Tom Poston. Susskind 
hopes to keep Hackett on the 
network show, it is reported, and 
he has approached Milton Berle, 
| George Burns, Phil Silver and 
Groucho Marx to fill the other 
purportedly ad lib roles in a dis- 
section of their own biz. 

It’s probable that WNTA-TV will 
get a royalty or a percentage in 
the network special, because of its 
part in the prototype. 


Lowell Thomas Set As 
Host-Narrator for CBS’ 
‘American Heritage’ 


Not only is commentator Cowell 
Thomas picking up extra work on 
his “home” network, CBS, next 
season, but he’s signed to host-nar- 
rate a series of seven “Our Ameri- 
can Heritage” programs for Equita- 
ble Life on NBC-TY. 

Thomas next season will do an 
unspecified series of programs for 
U.S. Steel on CBS-TY, in addition 
jto what he’s already signed for, 
and he'll continue his CBS Radio 
newscasts. 

It was Thomas who helped 
pioneer video for NBC. Besides 
|conducting the web's first news 
program, he conducted NBC’s “A 
TV First Night” back in '39. 


| 
“1-9 

| Herridge’s New Pact 

' CBS-TV has pinned producer 
Robert Herridge down to a three- 
| year pact. He'll concentrate on the 
idevelopment of dramatic and 
musical specials for the web, in 
|addition to his current project-in- 








ridge *““Monograph” series. 
Herridge reports to program v.p. 
| Mike Dann in his new slet, 


4 Albany, Aug. 30. 
lA vox pop show on CBS .Radto 
affiliate WROW here gave listeners 
a chance to sound off critically on 
the web's “modified program con- 
solidation plan,”’ which knocks off 
soap operas, along with weekend 
dramas and the Amos 'n’ Andy 
strip in favor of music, news, pub- 
lic service and culture shows. 

The comments, via “Opinion,” 
55-minute phone-in show mod- 
erated by Mare Edwards, were be- 
lieved to be the first blasts at web 
programming changes _ publicly 
aired hereabouts. 

Sparked by a housewife’s “regret” 
at the scheduled disappearance of 
the soapers—which “relieve the 
monotony” of her duties—the show 
went ahead to draw a surprisingly 
similar reaction from male listen- 
ers, most of whom squawked about 
the idea of “18 hours of news and 
music.” 

One man asked, “Who but teen- 
agers would be crazy enough to 
listen all day long to that kind of 
fare?” And the male listener on 
the other end of the phone was not 
impressd when moderator Edwards 
said the simulcast Godfrey show 
would have “live music.” Vox 
popper said the Godfrey show 
“means nothing to me” when the 
talk stops and the music starts. 

And still another male respond- 
ent warned Edwards he might lose 
be job through the web changes, 
because the new format might dec- 
| imate the radio audience on CBS 
outposts—“What would there be 
|worth listening to, and what rea- 
|son would there be for you to con- 
| tinue broadcasting?” 
| Implied in other male criticisms 
|was that they would be largely 
|forgotten in the program reshuf- 
| fle. 

Edwards, who at one point called 
the CBS decision “ivory tower,” 
(Continued on page 37) 





| 
| 
| 





Negro Educator's 
WCBS-TV Series 


Without fanfare or advance tip- 
ping as to his race, a Negro pro- 
fessor will be placed on the air 
| Starting Sept. 26 by WCBS-TV to 
|conduct a course on “The Peoples 
of Africa” as part of the CBS-TV 
New York flagship’s “Sunrise 
Semester.” 
| Dr. Elliott P. Skinner. assistant 
professor of anthropology in New 
York U.’s Washington Square Col- 
lege of Arts & Sciences, will con- 
duct the course, which airs three 
days a week at 6:30 a.m. through 
Jan. 13. Dr. Skinner has studied in 
| Africa under Whitney and Ford 
| Foundation grants and was a visit- 
ing professor at Columbia for two 
|years prior to joining N Y.U. last 
| year. He's believed the first Negro 
| educator to appear with 4 tv series 
|of his own. 
| “Peoples of Africa” is one of 
four courses being presented on 
“Sunrise Semester” this fall. One, 
;“Landmarks in the Development 
|of the Novel,” will be taught by 
|Dr. Floyd Zulli Jr., the N.Y.U. 
prof who did the first “Sunrise 
|Semester” four years ago and 
| brought the educational tv stanza 
into national prominence. 


‘P to P’ Shortterm Biz 


CBS-TV has begun accepting 
shortterm business for “Person to 
Person.” Web has three two-week 
orders for a minute each from 
Scripto Pens, Prestone antifreeze 
/and Burlington Mills. 
| Polaroid, of course, is already in 
for one-third sponsorship on a cycle 
basis. . The shortterms will enabie 
CBS to kickoff “P to P” on Oct. 6 








Levy’s convinced that because development, the Gore Vidal-Her-;on an SRO basis, but until some 
of this year-ghead planning, there 
will be a lot less pilots; less coin 
| will go down the drain, 


| more quickie business comes along, 
{the SRO projection stays at two 
| weeks after the preem, 
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NTA’s Batch of 61 Post-48s Bows 


Sept. 19 on Home Grounds (WNTA) 


WNTA-TV, the New York out-¢ 


et belonging to National Telefilm 
ee ail air 61 post-1948 
films, including several from 20t 
Fox. NTA sells the films for local 
tv use, and reports that the 0&0 
“station is meeting the going mar- 

et price for the features. 

. First of the films, “All About 
Eve.” will be exposed the week of 
Sept. 19. For seven consecutive 
nights the film will be shown in a 
time period beginning at 10:30 p.m. 
and runniag until an unedited 
version of the full:lengther is fin- 
ished. The next week “Eve” will 
have seven more exposures, but 
this time in editg! form, between 
6:30 and 8 p.m. 

While “Eve” is having its “sec- 
ond run,” another picture will 
move into the 10:30 slot and have 
its first seven exposures. This 
means that by the secon’ week, 
WNTA-TV will have two pictures 
running the same night, one at 
10:30 and the other, which had 
appeared the previous week at 
10:30, in the 6:30 time. os 

From 8 to 8:30 p.m., WNTA will 
combine Mike Wallace interviews 
with news wrapups. And from 8:30 
to 10:30, six nights a week, and 
from 7:30 to 9:30 on Sundays, the 
“Play of the Week” will be shown. 

WNTA-TV would not specify the 
number of 20th features that it 
had _ bought. Previously, rival 
WOR-TV was negotiating for 27 
Fox films from the  post-’48 
batch. WNTA-TV would not con- 
firm that it had 27 for itseif. But 
some of the pictures listed for use 
by WNTA-TV are “Viva Zapato,” 
“Pinky,” “12 O’Clock High,” “All 
About Eve,” “Letter to Three 
Wives” (which is to be the-second 
film shown next season), ‘Panic in 


the Streets,” “Come to the ee Shows 


“Mr. 880,” “Father Was a Full- 
back,” and “Down to the Sea in 
Ships.” 

WNTA-TV again launches “Play 
of the Week,” which will fall be- 
tween the nightly showings of the 
first-run films, on Sept. 19. In- 
stead of a new play the first week, 
the station will repeat a cross-sec- 
tion of last season’s “Plays.” Sues 
cession will be “Medea,” “The World 
of Sholom Aleichem,” “Waltz of 
the Toreadors,” “Strindberg on 
Love,” “Tiger at the Gates,” “‘Lul- 
laby” and “Rope Dancers.” Show 
for the second week has not been 
selected, but in the can already is 
a four-hour (in two parts) version 
of “Iceman Cometh.” This 
Eugene O'Neill piece will prob- 
ably be used next January, how- 
ever, and then in its full four- 
hour form only on -the first and 
14th nights of its showing. Rest 
of the two-weeks for “Iceman” 
(most “Plays” only run seven days), 
parts I and II will probably be 
shown on alternate nights. 

Still open to question is what 
WNTA-TV will do in the pre-dark 
hours. Until recently, the sta- 
tion opened its 9 a.m.-6 p.m. sked 
to a store merchandising plan 
called “Daywatch,” not a program 
per se but a collection of sights 
and sounds meant as an appeal to 
supermarket shoppers. 


Allied Artists’ 
Einstein Special 
Hollywood, Aug. 30. 

Allied Artists’ newly-formed 
Informational Films _ Division 
launches its production program 
with a television special based on 
the life of the late Albert Einstein. 
Story will be filmed here, abroad 
and at the Princeton, N.J., home- 
site of the famed scientist. 

Jack L. Copeland, exec pro- 
ducer in charge of the new AA 
unit, has earmarked a top budget 
and a three-week shooting sched- 
ule for the spec, the first of four 
such tv specials to be made by 
AA next year. 

Plans ¢all for the signing of a 
top star and director, as well as 
a writer to screenplay Einstein's 
biopic. Copeland will tag the 
film, “He Reached fcr Eternity,” 
and will present it either as two 
one-hour shows, or one 90-minute 
spec. 

Negotiations are currently under- 
way with agencies for sponsorship 
and network release. 








‘Slade’s’ New Coin 


Wm. Esty ad agency, for clients 
iP. Ballantine & Sons and R. J. 
| Reynolds, has added four markets 
ito the original placements for in- 
|other year’s run of “Shotgun 
\Slade,” syndie half-hour starring 
Scott Brady. 

For a total of 29 markets, Bal- 
lantine mas added another up- 
{state New York market, and the 
cig firm has added one in Kentucky 
and another in Wisconsin for a 
total of 12. 

Producer MCA-TV has started 
production on another 39 stanzas. 


$1,000,000 Ziv-UA 
| Sale to Australia 
On Rerun Bundle 





International Television 
grams, foreign distributor for Ziv- 
UA productions, reports has 
made the first rerun package sale 
in the history of Australian com- 
mercial tv, a bundle of 12 series 
for a total price of close to 
$1,000,000. 


Television Services, Sydney, with 


MGM-TY Names Clayton 


Harris Clayton, formerly resident 
counsel to the Shuberts and a New 
York attorney specializing in show 
|biz, has been named MGM-TV di- 
irector of business affairs on the 
Coast. 

For the last five years he’s been 
i with the Rosenberg-Coryeil agency. 


MeCarthy’s Aim: 
More Realistic 








Hollywood, Aug. 30. 

| A “glad hand” followed by a 
tougher mitt of action will be the 
| course of the recently formed Tele- 
vision Export Assn. in bringing 


about more realistic quota sys- 
tems throughout the world. Org 


was formed to counteract the walls 
of combines and quotas limiting 
the exporting of U.S. vidpix to 
foreign lands. 
TEA is also 





initiating strong 


\this movement of cartels, booking 
combines and even nations them- 
j selves in e Far East to fix 


| Hollywood. 
; Markets 
John McCarthy as being the 
'toughest—and the largest—were 
\the United Kingdom, Japan and 
| Mexico, and other Latin countries. 

Purpose of TEA, according to 
unrealistic and 


quota systems 


Quota Systems 


Substantial new employment 


vision Film Producers. 


vidpix are released theatrically, 


Tooters Score in Vidpix Pact 


Hollywood, Aug. 30. 
in television films and selary 


boosts for sidemen scoring vidpix are incorporated in new con- 
tract between Musicians Guild of America and Alliance of Tele- 


MGA membership ratified new agreement by an overwhelming 
majority of 206 to 12 in a secret ballot vote. Pact, which covers 
Desilu, Four Star, Filmaster, Ziv-UA, Jack Wrather Co., and other 
firms, reportedly will provide 50% more live scoring than union’s 
current contract with major studios covering tv fims. 

Guild stated that new pact guarantees one and one-half hours 
of live scoring for each one-haif hour film of the series, with a 
basie rate of $55 for each musician plus 4% vacation pay. It also 
includes reuse payments to tooters, copyists and arrangers if the 


or if the sound track is put to 


wax, transcriptions or other commercial purposes. 








‘All-Mexico Month 
May Lop Off U.S. Vidpix in Sept. 


on Radio-TY 





104 New ‘Bozo’ Segs 


Hollywood, Aug. 30. 





ido an additional 104 six-minute 


| cartoon teleseries, “Bozo, the 
Clown,” decision arrived at after 
confabs with Reuben R. Kaufman, 


| distribs series to 130 stations. Se- 


| half-hour show. 

Firm, which consistently 
maintained a permanent staff of 
| more than 100 artists since its in- 
| ception, plans two additional se- 





Sale was made te Amalgamated | McCarthy is to break down “those | ries. 





has | 


+ Mexico City, Aug. 30. 


The “all Mexican” entertain- 
ment idea for month of September 
will now probably embrace radio 
and television as well. In connece 


Larry Harmon Productions will) tion with forthcoming celebration 


of the 50th anniversary of the re- 


;measures that would counteract | segments of company’s syndicated | volution and 150th anniversary 


of Mexican independence, Mexican 
| movie houses and legit theatres 
| will only feature national produc- 


Pro-|prices of telepix imported from prexy of Arjay Film Corp., which | tions. 


Entertainers in the radio and 


cited by TEA prexy| ries plays five days per week as a) television field have approached 


| the National Association of Actors 
and tae Chamber of the Radio and 
Television Industry, asking that 
| only Mexicans be used in radio 
| and tv programming for the month, 

Idea, as an expression of nation- 
alism by entertainment industry, 


| 
| 


the film rights covering stations | fantastically lov prices” offered for 
in Sydney, Melbourne, Perth,| U.S. tv product. McCarthy fig- | 
Hobart, Brisbane and Adelaide. |ures this country has been on the} 
ITP sales chief Edward Stern says | tail-end long enough and wants to 
the rerun sale is the largest single |take specific action in bringing 
sale of reruns in the international | about the reversal of this “injus- 


and in honer of important revolu- 
tion and independence anniver- 
saries, will ban all live and waxed 
songs and rhythms of foreign or- 
igin, as well as foreign song styl- 
ists. There will-be a holiday from 


CBS 080 Outlets 


tarket to date. 

involved, all of which 
have played previously in Sydney 
and Melbourne, include “Highway 
Patrol,” “Sea Hunt,” “Tombstone 
Territory,” “Bat Masterson,” 
“Rough Riders,” “Mackenzie's 
Raiders,” “Eddie Cantor Comedy 
Theatre,” Mr. DA,” “Man Called 
X,” “Dr. Christian,” “Harbor Com- 
mand” and “Bold Venture.” 

In addition, the Ziv-UA overseas 
distribution wing has sold six 
shows to ATN, Sydney and GTV, 
Melbourne, from the new hour 
series, “Aquanauts,” web preeming 
on CBS-TV in the fall, and “Case 
of the Dangerous Robin,” half-hour 
adventure series set for U.S. syndi- 
cation intro this fall. 

Renewals also were pacted in 
Australia for “Lock Up” and “Bat 
Masterson.” 


KHJ-TV PRIME TIME 
DOUBLE-FEATUR 


Holiywood, Aug. 30. 

KHJ-TV has streamlined its pro- 
gramming setup for Fall to permit 
running of two first-run feature 
| films back-to-back in primetime. 
Debut of the new concept in theat- 
|rical programming, an extension 
| of double-feature idea initiated by 








the station last February and a| 


| first in Coast tv circles, is set for 
Sept. 12, according to station vee- 
pee Mal C. Klein. 

Two first-run films will be tele- 
cast Monday-through-Thursday on 
“Channel 9 Movie Theatre” 
“Million Dollar Movie Theatre” re- 
spectively. 

Klein revealed identities of 
Sept. 12 kick-off features as “The 
| Thing” (1951 vintage) and “The 
| Las Vegas Story” (1952). Following 
' weeks will feature 
| “Naughty Girl” and “The Jolson 
Story.” During week of Sept. 12, 
| Station will expand schedule of its 
| children’s shows to six days. Shows 
| affected are “Engineer Bill” and 
|“The Little Rascals.” 


‘Dr. Hudson’ Sales 


MCA-TV has sold the web rerun 
| package of 78 stanzas, “Dr. Hud- 
son’s Secret Journal,” to WNBC- 


j 





TV, New York, and more than al 


|dozen other markets across the 
country. 
| New York outlet has scheduled 
i the series for daily stripping at 
1:30 p.m. beginning in September. 
Other buyers of the series star- 
‘ring John Howard in the title role 
jinclude WAGA, Atlanta; WTVT, 
| Tampa; WGN, Chicago; KABC, Los 
\Angeles; WRC, Washington; 
| WHBQ, Memphis; WLBW, Miami; 
and WBT, Charlotte. 


and | 


“Stromboli,” 


|tice.” He. of course, is referring 
|to the limited exportation of U. S. 
| telepix. 

TEA was formed this past Jan- 
|uary and is made up of 11 charter 
jmember companies. To date, the 
jonly tele-factories hesitating in 
| giving their allegiance to TEA are 
| Ziv, Warners and 20th-Fox. But 
jas one member quipped: “Spyros 
|Skouras will have to join—just so 
{that he can later resign.” (Ref- 
|} erence was to the 20th-Fox prexy’s 
recent resignation from MPA.) 

| McCarthy's background covers 
| service in the U. S. Diplomatic 
|Corps and with the Motion Pic- 
ture Assn. of America. While he 
wouldn't elaborate on what meas- 
ures TEA could, or would take, in 
opening up the foreign market, he 
| did indicate that strong measures 
could be levered via the State De- 
| partment. 


| The quota system in Britain was 


| McCarthy's prime target. He kept 
; hammering away at their unrealis- 
| tie attitude of shipping unlimited 
}quant es throughout the world 
|while still maintaining strict lim- 
itations on the importing of prod- 
juct. “The U. S. has no quota sys- 
;tem. And to be taken advantage 
/of by other countries with their 
|quotas is unjust—something TEA 
hopes to alleviate,” said McCarthy. 
McCarthy said that Britain only 
| allows 14° of imported tv product 
;to hit its shores, but yet allows 
| 30° of theatrical films. Why 
| should there be that much of a 
| difference? he asks. 
| Backing McCarthy’s hand was 
Dick Powell, prexy of Four Star, 
and Taft Schreiber, exec tv veepee 
of MCA Both offered similar 
(Continued on page 38) 
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Framer’s ‘How to Swim’ 


As Syndicated Entry 


| Producer Walt Framer, who cur- 

rently has no programs on Ameri- 
can tv, aims to make a “comeback” 
via the syndication route. Owner 
| of the former “Strike It Rich” is 
| Planning a series of 13 to 26 taped 
half-hours called “How to Swim” 
with Busier Crabbe as host. 

Framer hasn't set a _ shooting 
schedule for the new stanza, but 
he figures to stage the show at a 
closed-in swimming pool being 
built now in the backyard of his 
|Long Island home. Besides this 
one, Framer indicates that he will 
do other types of “How to... .” 
programs for syndication, 

The producer has one program 
|on the air at present, and that’s 
“For Love or Money,” carried in 
England. 


| 





Also Back Down 
On NTA Post- 48s 


Shortly after RKO Teleradio re- 
fused to sign with National Tele- 
| film Associates for some post-’48 
| features, CBS’ o&o stations backed 
out of a deal for the same pix in 
three of its markets. 

CBS had almost bought a pack- 
age of 40 post-'48s for its stations 
in Philly, Chicago and St. Louis, 
but there was a contractual upset 
and the network's station division 
backed off. CBS would not com- 
ment on the specific difficulties 
with NTA althoucth web stated that 
the two parties “couldn't get to- 
gether on a number of things.” 

When RKO Teleradio, which 
sought the pictures for its stations 
in Los Angeles and New York, 
pulled out eylier, it was because 
the chain couldn't get certain war- 
ranties from the distributor, NTA, 
such as a guarantee that the fea- 
tures would be delivered (in re- 
turn for cash payments) even if 
NTA lost or gave up distribution 
rights. However, this week, it is 
understood, RKO Teleradio was 
again seeking exposure rights to 





house and which were subsequent- 
ly sold to WNTA-TV, N. Y. 


MORE MILEAGE FOR 
‘SHERLOCK HOLMES’ 


United Artists Associated is get- 
ting a good sales ride out of the 
“Sherlock Holmes” package, a 
dozen features of early ’40s vintage 
starring Basi! Rathbone as Holmes 
and Nigel Bruce as Dr. Watson. 


Recent sales of the Universal 
bundle include WBNS-TV, Colum- 
|bus, O.; WEAU, Eau Clair, Wis.; 
KXGO, Fargo, N. D. KGMB, 
| Hoénolulu; WNEW, New York; 
| WTVH, Peoria, Ill.; WSLA, Selma, 
|Ala; KSLA, Shreveport, La.; 
| WICS, Springfield, Il., and KXJB, 
| Valley City, N. D. 
| UAA also reports new sales on 
|six Boris Karloff and six Charlie 
Chan horror and mystery pix and 
‘two other shock mellers, “The 
| Crawling Eye” and “Cosmic Mon- 








Recent new markets for the 
package of spookers include Corpus 
Christi, Tex.; Honolulu; Jackson- 
ville, Fla.; Lafayette, La.; Palm 
Beach, Fla.; Panama City, Fla.; 
jp Eaeementa, Calif.; Peoria, IIL; 





Pueblo, Col., and Selma, Ala. 


the 20th product NTA has in the) 


rock and roll, cha cha cha’s, and 
other imported rhythms. 

In live and filmed dramatie and 
episodic series accent is to be on 
purely Mexican talent. Close ob- 
| servance of this would mean a holi- 
|day from filmed American tv ser- 
|ies from “Have Gun Will Travel” 
to programming of American car- 
toon subjects, etc. 

However, as this is written, 
neither ANDA nor Telesistema 
| Mexicana have given any indica- 
tion that they will initiate the “all 
Mexican month” over radio and 
television. Problktm of juggling 
programs and finding replace- 
ments for displaced foreign shows 
would be serious. 

Still with celebration of the twin 
Mexican holidays not set to begin 
until Sept. 16, and continuing on 
from then to end of year, possibile 
ity of a ban of all foreign disks, 
programs, talent and singers etc., 
is not beyond the realm of possi- 
bility. 


$850,000 Sales 
On Deputy Dawg’ 


CBS Films’ “Deputy Dawg” car- 
toon stanza, out of the network’s 
Terrytoons shop, continues to pile 
up sales, with the 75-market gross 
now up to $850,000. A sideline 
source of income will be a sound- 
track album consisting of six epi- 
sodes to be released in the fall. 
Switch in this instance is that the 
CBS show will be released via RCA 
Victor. 

Animated show is getting good 
station clesrancs in the South, 
where Lay's Potato Chips bought 
for 45 markets. Lay’s is getting the 
fifth day on the socalled “Kellogg 
strip,” the strip which Kellogg 
clears for four of its national-spot 
cartoon stanzas, “Huckleberry 
Hound,” “Quick Draw McGraw,” 
“Mr. Magoo” and “Woody Wood- 
| pecker.” They run same time every 
| day, four days weekly, with “Dawg” 
getting the fifth spot in all but a 
couple of markets. 











UAA Ups Ben Elrod, 
Carl Miller Addition 


United Artists Associated ha 
upped Ben Elrod to western divi- 
sion manager, and Car] Miller has 
joined the syndication firm as an 
account exec for the division's 
Seattle area. 

Elrod has been with the com- 
pany since its start in August of 
54. He’s a veteran of 24 years in 
the film business. 
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TV FEATURES’ SOUND ECONOMY 





Y Takes Yer Choice & Pays Yer Money DORTENDS HIKE 


Multi-faceted battle over pricing the post-’48 feature films for 
When it gets right down to it, however, the one 
yardstick that is expected to have a telling effect is “how much 


television is on. 


will the market bear?” 


“Science” of price analysis in motion picture selling is rife with 
pitfalls. And it seems that no matter how sophisticated the bust. 
ness of analyzing the film’s value has become in the past decade, 
the analyses are still arguable by both distributors (who seek more 
money for films) and stations (who want to hold the line and, even, 
Someone pointed out recently that the chief value of 
scientific feature film pricing in television is its propaganda impact. 

Yet harder than estimating the quality or audience potential for 


pay less). 


a televised feature is estimating 
influencing price. 


One thing biyer and seller both agree on is the reasonable as- 


sumption that not all pictures in 


the same thing. But that’s not much of an agreement. 
some of the choice propagandistically-applied scientific findings— 
or, if ome prefers, the scientifically-applied propagandistic allega- 
tions—that one comes across these days: 

We don’t care if they were made after 1948; 
the year has no bearing on quality. Many newer films aren't as 
good as some we've run from 1935. (2) The new films are fre- 
quently so “adult” that we wouldn’t think of running them in times 
when kids can watch. Consequently, a lot of our old feature film 
time periods can't be used for pictures like “The Apartment” or 


From stations: (1) 


“From the Terrace.” Look at 
salesmen are already getting too 
trouble making them pay. 


From the distribs: 


proved in quality, and, ironically, 
has forced film producers to work harder and to pour more money 
into each film in order to compete, and now tv has to “pay the 
(2) The price of post-1948 films is higher than anything 
Viewers see these newer blockbusters 


piper.” 
we've paid before. (3) 
as the kind of things that they 
free tv. 





Kaycee Researches a TV Premiere 


Which Yields Some Interesting Data i==.i #20 expe. 


Kansas City, Aug. 30. 

“Atomic Submarine,” the new 
strip show being produced by 
Majestic Television Productions, 
won conclusive approval of young 
viewers following the on-the-air 
world premiere of the show on 
KMBC-TV here. 

Results, which have just been 
compiled from nearly 1,000 com- 


pleted surveys, indicate that the 
show is liked ‘as much as, or more | 
than, most shows I watch” by 
88.7% of the 7-12 age group. 


Majestic officials said they also are 
pleased with the survey results 
which show that 75.2°% of all per- 
sons answering the survey believe 
it will appeal to the 7-12 age group. 

This is felt to be authentie re- 
action since the producers delib- 
eratelv did not tell in advance the 
age of the tv viewer for which the 
show is aimed. For most adults the 


show is regarded as tongue-in- 
cheek, and the survey comments 
from adults indicate they pretty 


much so regard it. 


Majestic carried out its “Kansas | 


City Plan" of the premier-survey, 
after completing a number of epi- 
sodes in the science-fiction-a¢ven- 
ture series, in order to obtain pub- 
(Continued on page 39) 


Desilu's Net Off 
But Arnaz Bullish 


Hollywood, Aug. 30. 

Desilu Productions Inc., showed 
a net operating loss of $201,397 for 
first quarter ended July 30, 1960, 
according to prexy Desi Arnaz in 
an interim report to stockholders. 
Drop-off from last year’s net profit 
of $265,050 for same 13-week pe- 
riod was attributed by Arnaz to 
the five-month writers strike, which 





(4) Distributors are charging three and 
four times in toto what they pay for negatives. 
(k) Pictures—at least since 1952—have im- 


FOR PQsT- 403 


By ART WOODSTONE 


CBS’ owned & operated stations 
have never made secret the fact 
they make money on their use of 
feature films, but they’ve never 
said how much they make. Quite 
the real worth of propaganda in | Clearly, it's plenty, with one well 
take of the five tv stations at about 
$190,000 per first-rate film. 

And this knowledge, in the hands 
of distributors with fresh product 
to peddle, is expected to push up 
the price of post-1948 films to new 
highs, especially in the major tv 
markets. 

What is also likely to contribute 
to the price jackup on the new 
product is the distinct possibility 
that the rival NBC o&o stations 
will soon become competitors for 
hot first-run features for television 
—if only because they might have 
to use features as the way to pick 
up the latenight slack that seems 
destined to occur in a couple of 
seasons when Jack Paar quits his 
nightly network stanza. 

68G Per Pic 


Rock-bottom price one distribu- 


the post-1948 vaults are worth the 
Here are 


“The Moon Is Blue.” (3) The 
much for their pre-'48s; we have 


it’s because of television. Video 





researched estimate placing the in- | 


Colgate (& McCann) Partnership 
Stipulation on Telefilm Buyups 
A Poser to Syndies on Future 





Lowenstein to NTA 


Larry Lowenstein is taking over 
where Jerry Franken left off, as 
| public relations director for Na- 
| tional Telefilm Associates. Having 
| already ankled as boss of the 
N. Y. office of the Rogers & Cow- 
an flackery, Lowenstein picks up 
lon his new NTA post tomorrow 
| (Thurs.). 
| Lowenstein plans to keep the ex- 
listing NTA publicity staff intact. 
Franken quit the NTA job rather 
than leave Hollywood, when the 
company recently shifted head- 
quarters back to N. Y. 


WBBM-TV’s Sales 
On Congo Special 


Chicago, Aug. 30. 








+ Colgate, 





wouldn't miss for the world on 





tor is believed to have set for each WBBM-TV has sold Carter 
of its post-’48 films for the five | Davidson's documentary on the 
=! CBS o&o markets, altogether, is| Congo, ‘“‘Anatomy of a Crisis,” to 
$68,000, with the scale possibly | WCBS, ! w York, and KMOX-TV, 
running as high as $75,000 for some | St. Louis, and at press time had at 
of the pix. Until now, the best price | least two additional takers for the 
ever received from the CBS owned film. Those nibbling are WCAU,! 
station lineup was a reported ag-| Philadelphia, and KNXT, Los An- 
gregate of $40,000 per pic. Recipi-| geles. 

Davidson, as WBBM-TV's for- 
| for some of the pre-1948 Paramount eign editor, had used CBS News 
;crews to shoot the film in Africa 











+ ‘feature film titles. 


° ss The new top (or bottom, depend-| two weeks ago. The telementary, 

‘Howdy’ Into Syndication? «. on ioe pe of $68,000 se the | which he wrote and narrated, was 
* | five CBS o&o’s is based on what ired in prime time here last week 

With “Howdy Doody” being dis-|the stations are assumed to have 2S & two-parter, with American 





placed from its longtime network | earned from their pre-'48 stockpile. 
berth in October, NBC is thinking | This is ve ae “ esp to as- 

‘ eee é sess earnings, as hard as that some- 
of taking the kidvid stansa’s eX-/ snes is, thag it is to settle an ar- 
isting tapes—and perhaps add neW/ gument over the asking price one 
ones—and selling them in syndi-| should cite on the basis of picture 








reason, it’s a case of “Howdy, | ful serutinization of how many 
of the various discounts earned by 
| three stanzas—“Late,” “Late Late” 

a : + . 

| having already acquired more than 

$920,000 worth, principally of post- ping 

will mark weekend programming. 

Gems’ Triumph package of recent New York. Station renewed the 

house” and “Stage 7,” in addition | 


| Photocopy Equipment Co. picking 
|up the tab. It's understood the spon- 
sor might also underwrite th New 
York showing. As of now, the syn- 


via McCann-Erickson 
agency, is shopping the late-seascn 
syndication bargain basement for a 
half-hour series and setting down 
the hardest list of buying rules 
telefilm men have seen since the 
medium went national. 

Stipulations include a partner- 
ship angle, which could, for better 
or worse, trend the future of 
major syndie buys. { 

Soapery is: 1. offering $17,000 a 
week for the top 50 markets; 2. 
asking an option on the next 25 
markets; 3. demanding a share 
ownership of the show, reportedly 
25%-—and other considerations. 

Going tab for the top 50, which 
cover 75% of the country’s viewers, 
is from $20,000 to $30,000. With 
Colgate slicing some $3,000 off the 
minirnum for the spread and ask- 
ing for an option on the next 25 
markets, plus a healthy slice of all 
initial and residual profits via 
partnership, feeling is that Mce- 
Cann-Erickson’s siiderule wizards 
may have sliced the bread too thin 
for most producers, but might 
latch on to a Mother Hubbard 
who’s cupboard is bare of active 
product. 

It’s a safe bet all the established 
svndicators have given pause to the 
partnership angle. Did Ziv-UA 
hand sponsors and agencies a 
bargaining wedge when the com- 
pany agreed to a partnership deal 
on “Case of the Dangerous Robin?” 
Brown & Williamson, via another 
Colgate shop, Ted Bates, contracted 
for a piece of “Robin” along with 
a multi-market placement of the 
new adventure series. It could be 





|dication buys are only for Part TI, 
|which surveys the Congo situation 
|alone. Part II, which takes up the | 
general problems in Africa, is still | 
|being dickered. Each part runs| 
| 30 minutes. 

Except for its part in the pub- 
affairs swap amongst the CBS-TV | 
|o&o0s, WBBM-TV is making its de- 
but in syndication with the Congo 
| specials. 


“LATE SHOW’ PREPS 








All-out splash of major pre-’48 
,;Paramount, Metro and Warner 


| With advertisers and 


the inspiration for McCann and 
Cclgate pressuring for a similar 
partnership. 

agencies 
virtually out of the network pic- 


| ture, syndie partnerships could re- 


establish an economic grip of sorts, 
and could—if a series hit with 
solid rerun and foreign residual 
profits—bail out the sponsor, or at 
least cut the  cost-per-thousand 
viewers to the very minimum. 
Success of such deals could pull 


FESTIVAL’ SPLASH | new sponsors into syndication, but 


whether the volume of business 
would strengthen or weaken the 





Bros. films, the majority of them 
first New York’ showings, is 


by WCBS-TV, N.Y,, 
“Late Show” push. 


as a major 





jinclude “San Francisco,” “The Big 
Clock,” “The Emperor Waltz,” 
“Where There's Life,” “The Unin- 
| vited,” “Monsieur Beaucaire,” 
“Wells Fargo,” “Weekend at the 
Waldorf,” “The Good Earth,” ‘High 


|Sierra,” ‘The Sea Hawk,” “Take a! ABC-TV 
and | 


Letter, Darling, 
“Task Force.” 


“Saigon” 


producers’ profits, is a moot ques- 
tion. Thinner profits also could be 


| the cause for production shortcuts 


planned as a “Fall Film Festival” |to the sacrifice of quality. 





Station's firstruns, starting Sept. | 
11, will count for 17 out of the r is 
subsequent 22-film showings. They 


Churchill Series 


Robert D. Graff was called in by 
» fill the hole as pro- 
ducer of .he Churchill series, made 


Some of the reruns include “At! last week when Edgar Peterson 


War With the Army,” “The Huck-| quit even »efore the first of the 
sters,” “Road to Morocco,” “Meet | new Sunday haif-hour series was 


\sion,” “The Spoilers.” “Yellow 


cation via subsidiary California | quality. 
National Productions. CBS is not making, or confirm- 
goodby.” commercials it carries in the “Late 
] Show,” “Late Late Show” and 
S ? bankrollers in these o&o feature 
programs, gives what is felt to be 
is Hollywood, ae. 30. (and “Early.” Roughly, each film 
RCA is plunging heavily on} (Continued on page 37) 
‘48 vintage. Station plans a big 
celluloid push for the new season, A WCBS TV F 
P ave 
Major purchase includes Lopert! Longterm renewals for three 
| Columbia films. Anthologies bought | 104 “People's Choice” stanzas with 
'by KRCA, all firstrun off the net-| ABC Films; the 128 “Our Miss 
to “F Thiel’ vceiees | Renewals are all f% an elaborate “ ode = 
ge Theatre” group of 289 stripping scheme, involving “rests” Jack” and “Northwest Passage. 


| ’ J | ing, any revelations of its feature 
If this fails to come off for some film earning power, but some care- 
“Early Show” patterns on each of 
its stations, plus knowledge of some 
a presentable picture of the CBS 
ge or 0&0 boodle from full-length films. 
| All five stations nightly air the 
Purchase of theatrical and tv 
| films for the upcoming Fall season, 
and through a total number of 587 
film buys strong foreign flavor 
| . : . 
post-'57 package, Flamingo Festi- | comedy libraries were set this week 
val of late-’50 releases, and Screew@| bY WCBS-TV, the CBS flagship m 
work, are’ “Alcoa-Goodyear Thea- Brooks”  half-hours' with CBS 
tre.”” “Screen Directors. Play. | Films; and the 126 “My Little Mar- 
. ;and substitutions. For example, 
| Flamingo and Lopert packages | “Brooks” ran in the station’s 1- 





gie” comedies with Official Films. |Me in St. Louis.” “Command Deci-| .ommitted to celluloid 
Ben Feiner Jr., who has been a 


program executive on the series 


| from almost the beginning, will 


. + J } . A “ 
of foreign films, plus SG package,| 1-39 pm. strip for a couple of | WGA Accepts Franklin $ | work with Graff as the program's 


will be programmed on Saturday | years, then was retired for awhile | 
and Sunday nights. Rerun an- jn favor of “The Burns & Allen 


Resignation With ‘Regret’ | 


“created a very late start in our) thologies are to be aired on week- |Show.” Some months hence, “B & | 


production this fiscal year as com-| day afternoons from 3-4:30 p.m., 


Hollywood, Aug. 30. 


A” will be rested for a year or so| Resignation of Michael H. Fran- 


pared with previous years.” 

Arnaz pointed out, however, that 
it’s anticipated the net income for 
second and third quarters of cur- 
rent fiscal year will be greater 
than for corresponding periods in 
1959. 


Accompanying report to stock-| (Simone Signoret and Yves Mon-/time and with some temporaty fil!- | 


commencing Sept. 5. 

| Among features acquired are slot.” 
| “The Horse's Mouth” (Alee Guin- | 
jhess), “La Parisienne” (Brigitte rent in WCBS-TV’s 9-10 a.m. strip, 
| Bardot), “The Greatest Love” (In-| but that’s not necessarily perma- 
grid Bergman), “Richard III” (Lau- | nent either, with one or both of 
rence Olivier), “The Crucible’;}them to be retired from time to 


“Margie” and “Choice” are cur- | 


and “Brooks” put back into the klin as exec director of the Writers | 


| Guild of America-West has been 
accepted “with great regret.” 
Franklin will continue in post u‘N- 
til a replacement is found, to be 
| selected by a specially-set-up com- 
mittee. 

Franklin, who submitted his ree 


| 


holders was the quarterly dividend | tand), “The Last Bridge” (Maria|in experimenting in the station’s signation three weeks ago, bowed 


of 15 cents per share on common 
stock, which was payable Aug. 26 
to shareholders of record Aug. 12. 
Board didn’t declare any dividends 
on the Class “B” common stock, 
held by Lucille Ball and Arnaz. 


Schell), “The Little World of Don | 5:30 p.m. strip. 
Camillo” (Fernandel) and “The! 
Nights of Cabiria” (Guiletta Masina|TV has the three shows (plus 
and Francoise Perier). SG’s Tri-|“B&A") locked up for several 
umph package preems Sept. 4 with | years, and that as far as daytime 
“Gilda.” his concerned, it likes comedy. 


out due to continuing conflicts 


Guild he was an attorney in private 
practice,.member of legal staff at 


producer. 

Graff, with credits as producer 
of several NBC programs, includ- 
ing “Wisdom,” stepped in~- im- 
mediately, so that the network 
/could meet the Nov. 27 target date 
|for the Sunday night half-hour 
|pubaffairs films. Graff heads Sex- 
‘tant Inc., a production company 
! which has sold CBS-TV an original 
Igor Stravinksy theatrical piece on 
}the story of Noah. 

Peterson, it was announced, 
asked out of his deal with ABC 


Only sure thing is that WCBS-/ within the Guild. Prior to joining |in order to take care of his other 


| interests. Other than for that, the 
| web would not comment why the 


Paramount and CBS and in oe ee and ABC split with such 


biz affairs dept. at CBS. 


apparent suddeness. 
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Most Agencies Shun BBDO-Inspired 
Campaign Associates (Nixon-Lodge) <2 «2 unsmas 
—On Other Madison Ave. Fronts <2": Sassi 


By BILL GREELEY 
Campaign Associates, so called 


anchor and loan agency for the 


Republican National Committee, Is | 


supposed to be a co-op effort with 
talent drawn from agencies up and 
down Madison Ave. But, with hard 
campaigning for Nixon-Lodge just 
a week or two away, CA shapes 
as little more than a subsidiary of 


BBDO, which was the agency of | 


record for both of Eisenhower's na- 
tional campaigns. 

BBDO's Carroll Newton, who's 
on leave of absence to prexy the 
political shop says he has “several 
feelers out” for execs from else-| 
where. but a check of major iv 
ngencies indicates there is slight 
interest in the communal effort. 

So far the only full-time out- 
siders at CA are J. Walter Thomp- | 
sun's Ruth Jones, who is timebuy- 
ing chief with no assistants desig- 
nated to date, and Lennen & 
Newell's Bruce Allen, tv produc- 
lion side. Otherwise, CA is all 
BBDO wita Newton and an assist- 
ant. Ed Wetzell, and Ev Heart 
heading up tv production ‘current- 
Jy advance man for Nixon's stix 
appesrances). 

Among agencies that say they 
are not releasing any execs to Cam- 
paign Associates are Ted Bates, 
Young & Rubicam, Benton & 
Bowles. McCann-Erickson and 
Compton. With CA geared almost 
totally to tv timebuying and pro- 
Guction, at least a couple, or all, | 
of these tep tele shops would 
surely be involved in the co-op ef- 
fort. 

Newton now says that a lot of 
outside people wiil be used part 
time—working on campaign litera- 
ture, kit campaigns for state orgs 
and so on—but this leaves the big 
national production to BBDO. 

Some of the outsiders have spe- 
cific reasons for not joining in. 
Compton brass insists that agency | 
personnel stand poXtically inde- | 
pendent as far as their work is 
concerned. Ted Bates, which was 
active in previous Republican na- 
tional campaigns, is not now about 
to aid and comfort a party that 
has given it so much heat via Fed- 
eral Trade Commission complaints 
‘chiefed by Republican Earl Kint- 
ner who's operating under orders 
directly from the White House to 
clean up tv advertising.) 

It's not hard to figure the re- 
luctance of the other shops. If 
Nixon wins, Newton and cohorts in 
key posts grab whatever glory ac- 
crues to agency manipulators for 
BBDO. If he iuses, BBDO is cov- 
ered by the autonomy of Campaign 
Associates. 

Same time, Democrats Coast- 
based agency, Guild, Bascom & | 
Bonfigli, has transported a number 
of staffers from San Francisco to 
New York and Washington. Tem- 
porary campaign HQ in Washing- 
ton has copywriters Richard Arnold 
and Kellogg Smith, art director 
Sam Hollis and account exec Gil 
Barton. New York timebuying staff 
of Catherine Ferrell and Mary Fer- 
riter has been augmented with 
Coasters Diane Robinson and 
Janice Bryant. Producer Bill Wil- 
son from the San Francisco office 
is working in New York and as an 
advance man for Kennedy road 
show: 


hrysler "nnovations 

Chrysler Corp. has ordered a Na- 
tional Audience Board survey of 
commercials that will be carried 
on the car company’s Fred Astaire 
color special on NBC-TV, Wednes- 
day, Sept. 28, 1@ to 11 p.m. 

Created by Chicago agency Leo 
FP rnett, the blurbs are said to have 
furprising innovations, 

National Audience Board, or- 
ganization which polls civic leaders 
ihroughout the country on tv pro- 
grams and commercials, will ballot 
associates on several statements, 
including: “The commercials are 
in good taste;’ “The selling mes- 
sage is effective and informative;” 
“the commercials are imaginative;” 
“the ad copy is accuraie;” ‘the 
commercias have entertainment 
value,” “the commercials have eye 


| “somebody” 


| appeal;” and “the commercials in- 


creese my interest in the product.” 
Author, Author 


sales promotion division of Mc- 
Cann-Erickson, has & first novel 
published this week, “The Human 
Season” (‘Harcourt Brace). Fred 
Manchee, retired treasurer of 
BBDO, and author of “The Huck- 
sters Revenge,” has a second book 
coming out in September, “The 
Secret of Being a Somebody.” 
Blurb on Wallant’s novel says it's 
about Joe Berman, an immigrant 


j}at 18, now 59, “a herd-working 


Connecticut plumber who takes on 
a stature and a rough-hewn dignity 
that will make most people feel 
better about the human race.” 
Manchee’s book on being a 
has a section with 
specific advice for airline steward- 
esses, appliance dealers, automo- 


| bile dealers, bakers, bankers, bar- 
' bers, beauty shop operators, build- 


ers, butchers, clerks, college profes- 
sors, college students. dentists, doc- 


| tors, druggists, electricians, florists, | 


grocers, homemakers, hotel opera- 
tors, insurance men, jewelers. land- 
lords, junior executives, landscape 


gardeners, laundry operators, liquor | 


dealers, theatre managers, men’s 
furnishers, opticians, photograph- 
ers, plumbers, rea! estate men, res- 
taurant owners, retail merchants, 
school teachers, secretaries, service 
station operators, stock brokers. 
tailors, travel agents and women’s 
specialty shop operators—but none 
for fellow ad men, whom he figures 
don’t need it. He lists 130 names 
of persons who supplied him with 
“how to be somebody” info. Prac- 
tically all are Madison Avenuers. 

Changes: Kenneth W. Allison is 
named veepee in charge of New 
England operations for Molesworth 
Assoc.'s, international agency spe- 
cializing in industrial science anc 
technology. 

George W. Salzer is named :d 
and sales promotion manager r 
Waring Products, maker of ejec- 
trical housewares. He was an in- 
dependent marketing consultant in 
Hartford. 

William G. Gohring. formerly 
with Meredith Publishing in Des 
Moines, joins the New York sales 
staff of House Beautiful mag. 

Ellen Stullman joints Grant as 
a veepee. She's been a veepee at 
Kenyon & Eckhardt, and was once 
director of advertising and publi- 
city for Ocean Spray Cranberries, 
Inc., and is still a director of that 
firm. 

New Biz: Playtex de Mexico to 
Kenyon & Eckhardt de Mexico. 
Other Mexican business recently 
to K&E: Kraft Foods. Kodak and 
American Machine & Foundry... 
Same time, K & E in the U.S. picks 
"p Macleans tootApaste via H. F 
Ritchie Co., a subsid of Beecham 
Groupe Ltd., of England. Agency 
will initiate a campaign here for 
the toothpaste that is now mar- 
keted extensively in England, Scan- 
dinavia, Canada and Italy. 





Chi Agencies 
Chicago, Aug. 30. 
Wade Advertising. that blossom- 


ing agency, plucked Tonis Deep, 


Magic $1,000,000 account, while 
North Advertising is to handle 
$750.000 Pink Pamper for Toni. 

Formerly with Young & Rubi- 
cam, Paul Farber signed on as ac- 
count exec with Stern, Walters & 
Simmons. 

Harry Bressler to be a veep and 
tv copy director for Leo Burnett. 


London, Aug. 30. 

Polypenco, British subsidiary of 
the U.S. Polymer Corp. hands its 
advertising to Anthony Handley 
Advertising from Oct. 1 . 
Baron Moss Advertising takes over 
the Sabena Belgian World Airlines 
account Charles F. Higham 
Ltd. devises a sew symbol to unify 
and identify Dunlop products 
throughout the world, starts an 
institutional ad scheme Thursday 
1) . . . Incorporated Society of 
British Advertisers Ltd. has asked 


| London Agencies 


the Screen Advertising Association | 


to research into the characteristics 
and buying habits of: the cinema 
audience, feeling that there may 
be more scope in the medium 
inowadays than in recent years. 


it $3 at , BPS 


Ed Wallant, art director at SCT, | 





| With the Timebuyers 





Compton agency’s timebuying 
get ahead this summer. 


Newly named head timebuyer 


beginning of the year. Head buyer 
at the time was Robert Liddell, 
, who a few weeks ago moved up to 
a media directorship. 

Liddell’s first assistant Bertram 
F. Mulligan moved into the top 
timebuying post, but has now 
moved on to become assistant di- 
rector in the tv-radio program «:« 
partment. And it was announcea 
this week that Mulligan has been 
handed his veepee stripes. 

Hay, who moved this year from | 
the second asst. to first asst., before | 
becoming chief, joined the agency | 
in '52 as an assistant timebuyer 
and was promoted to timebuyer 
the following year. 

In the top spot 


| 
| 


he oversees a 


departnent of almost a_ score 
of buyers and assitanis, mainly 
concerned with placement. of 


Compton's big broadcast client spot 
biz. including Procter & Gamble, 
Mobile Oil, Cheesebrough-Ponds, 
Sterling beer (a regional) and 
_ others. 

Amev Kickoff 

American Oil Co. this fall will 
spread its spot coin over four pro 
football team schedules. 

Company has for 19 years bank- 
rolled the Washington Redskins 
and this vear will add part spon- 
sorships of the Baltimore Colts, St. 
| Louis Cardinals and New York 
Giants. 

Starting Sept. 25, Ameco will 
bankroll a half of the Redskins 13- 
game schedule on a hookup of 37 
tv and 67 radio stations. Company 
is in for a fourth of eight Colt 
games on a three-station tv web. 
|and a fourth of 13 Cardinal games 
on a eight-station hookup. Amco 
will have a third of the Giants 13- 
game schedule on a_ 33-station 
spread. 

Otherwise, company is buying 
five-minute newscasts on several 





TV-Radio Production Centres 


IN NEW YORK CITY .., 


Quintet that capsized in Westport Harbor (Conn.) over the weekend 
were all from radio-tv; Bert Wheeler,,WNEW fiack Frank Young, 
William Morris exec Howard Reilly, actor Walter Kinsella and Henry 
Hermann, J. Walter Thompson producer. All OK ... Ruth Musser 





| becomes director of programming or. WMCA, a promotion from proe 


gram manager. . . Because CBS News erratumed the wrong producer 
was listed for the web's recent “What Can We Do About Cuba?” 
John Sharnik should have been listed . . . Arnie Suitan and Marvin 
Worth writing for new “Jan Murray Show” on NBC-TV ... Producer 
Carlo Vinti back from five-week European hunt for foreign feature 
films to use on his weekly WOR-TV stanza... Patti Page shooting an 
NBC-TV Bob Hope special in late September, then starts a round 
of three CBS-TV Garry Moore stanzas, in October, November, the 
last in January, then back to Hollywood for a return appearance 
with Hope ... Bud Benjamin to D.C. to direct a “Twentieth Century” 
segment with Gen. Mark Clark . . . Bob Kivelson joins WCBS Radio 
sales promotion staff, exiting Ehrlich, Neuwirth & Sobo agency; 
same station’s newswriting staff adds Richard Reeves, ex-WWVA 
Wheeling ... John J. McCrory moves to the Gotham office of CBS-TV 
Spot Sales as an account exec from the Chi branch. 

While Mike WaUlace has renewed his tv pact with WNTA, in New 
York, Westinghouse Broadcasting might still overture him soon to 
do some more radio shows for the chain in '60-'61, after his summers 
time roving job for WBC is over .. . Gentleman farmer Chet Huntley 
raises tomatoes in his backyard, on Manhattan's east side ... NBC 
News producer Reuven Frank off to Europe on Sept. 11, won't ree 
turn til the 28th NBC's trade press boss Bud Rukeyser and 
Diana Wilkinson of Australian Broadcasting are splicing in late October 
in nuptuals at St. Patrick's Cathedral . .. Dan Peterson teams with 
Harry Wismer to play-by-play the ABC Radio coverage of the Notre 
Dame grid games in the fall . . . Writer Draper Lewis, now doing 
“Musie for a Summer Night,” signed by Henry Jaffe for two Bell 
Telephone segs next season on NBC-TV ... Tony Curtis ‘whose wife 
Janet Leigh was on last week), Joan Collins, Richard Egan, Hope 
Lange and Wiliitam Holden are Fred Robbins’ guests this week on 
his “Assignment Hollywood” WABC radio skein . . . Joe Given doing 
the Simoniz blurb out of Dancer Fitzgerald Sample agency, after 
finishing spots for National Gypsum via BBDO . . . Ted Baughn did 
sound introduction for General Electric, which will be the standard 
opener on all of the sponsor's specials this coming season ... Merv 
Griffin, host of “Play Your Hunch,” begins tour of eastern cities io 
promote RCA color tv sets late in September ... WNEW Radio in- 
troduced a new feature called “Sports Car Extra.” twice weekly 
affair with Pete Myers leading off on Friday sessions and Williasn B. 
Williams following up Saturday mornings Tina Rubin taping 
two upcoming segments for Schaefer Circle . . . Dick Maney visits 
Joe Frasklin's “Memory Lane’ (WABC-TV) Friday (2)... Ann Ban- 
croft (‘Miracle Worker”) plays a blind woman in “Episode In Dark- 
ness” on CBS-TV Zane Grey Theatre tomorrow (1) ...WNTA Radio 
turned over entire “Sunday Spectacular,” 10-hour disk show, to late 
Oscar Hammerstein II show tunes ... Mutual Broadcasting’s annual 
Labor Day address will be by Albert J. Hayes, prexy, International 





stations on election night Nov. 8. 


Joseph Katz, New York, is the 
agency. 
Briefs: Record budget for na- 


tional shoes, through Mogul Wil- 
liams & Saylor, is being placed 
with four media, including more 
than 1,000 radio spots weekly. . . 
Adam Young Inc. has been ap- 
pointed national rep for WAME, 
Miami . . . Kenneth Daniels, for- 
merly with Warner Bros. tv com- | 
mercial sales, joins MGM Com- 
mercial and Industrial film depart- 
ment as Coast sales rep... Bob 
Klein has ankled as_ general 
manager of Freberg Litd., Stan Fre- 
berg’s blurb org . Peters, Grif- 
fin. Woodward named rep for 
WSJS-AM-TY. Winston-Salem .. . 
Adam Young’ has been named rep 
for the Smullen tv station group 
with outlets in Ureka, Calif., and 
Medford and Klamath Falls, Ore. 
New group brings to a total of 15 
tv stations that have signed with 
Young org this year. | 


Midcontinent B’ casting 
(Theatre Circuit Owners) 


In Management Changes 


Minneapolis, Aug. 30. 

Management changes have been 
announced by Midcontinent Broad- 
casting Co. at its radio station 
KSO, Des Moines, and its new- | 
ly-acquired WKOW and WKOW-TV, 
Madison, Wis. 

Anton J. ‘‘Tony”’) Moe, former 
KSO vice president-general man- 
ager, has been named execuiive 
v.p. of WKOW Radio and WKOW- 
iTV which are CBS and ABC af- 
| filiates, respectively. 

Frank McGivern, Twin Cities’ 
i WLOL Radio account exec, suc- 
ceeds Moe as KSO general man- 
ager. 

Midcontinent president Larry 
Benton says his company plans 
still further radio and tv stations’ 
acquisitions -in line with its ex- 
pansion program It now com- 
prises four tv stations ‘located in 
Madison, Wis., and Sioux Falls, 
Garden City and Reliance, S. D.) 
WLOL AM and WLOL FM here; 
KSO AM, Des Moines, and KELO 
AM, Sioux Falls. 

Owners of the company are the- 
atre circuit owners Eddie Ruben 
and Joe Floyd along with Bentson. 
Ruben and Bentson reside here 
where its main office are located; 
| Floyd at Sioux Falls. 





Assn. of Machinists and veepee, AFL-CIO Victor C. Diehm, 
chairman Mutual's affiliate’s advisory committee, received a VFW 
citation for excellence in pubrelations counselling at the vets’ org 
convention in Detroit. 

Jack Perlis copped a brace of first prizes in individual .22 and 38 
caliber matches this past weekend in Bethlehem, Pa., at fifth annual 
Middle Eastern Police Chiefs Invitational Pistol Tournament. He 
was also a member of the four-man team that picked up a first prize 
in the .38 caliber category. 


IN HOLLYWOOD ... 


Paul Brody back on the Coast trying to interest tv producers in 
filming fheir series in West Germany where he has studio space and 
all the below-the-line necessities .. . Don Rickles, the announcer and 
not the night club insulter of the same name, won Texaco's “write 
a commercial” contest. Said Rickles, “I've been reading them for 20 
years so I should know how to write one” .. . Betty Crocker doing 
the town while her husband attended an electronics convention .. . 
Nat Holt, veteran producer of westerns for theatres and tv and who'll 
have two of them going for him next season (“Wells Fargo” and “The 
Tall Man”), isn't at all bothered by the critical potshots taken at 
the oaters. “They have a false sense of superiority,” savs Holt, ‘but 
as long as the people like them we'll keep making them.” ... Tom 
Moore, ABC-TV's program veepee, picks Warners “The Roaring 20's” 
as next season's sleeper . . Harry Maizlish and Jack Mulcahy are 
determined to revamp program timing to accommodate their shorts. 
Maizlish is pushing the five-minute “Hannibal Cobh” series and Mulcahy 
has built 130 shorts (3!2 mins.) around Dayton Allen, comic with 
Steve Allen last season ... If the Pirates should be in the world series, 
Bing Crosby will be long gone from tv. He's a heavy stockholder and 
has already made hotel reservations in the town of every potential 
American League winner. He'll go to Rome for one week of the 

lympics ... Jerry Dunphy transferred from CBS’ WBBM in Chicago 
to newscast staff of the web's KNXT ... Rudy Behlmer, late of the 
Grant agency, named executive producer at KCOP ... Al Poska ended 
20 years with KFI to seek greener fields. 


IN CHICAGO... 


WLS news writers voted to organize under NABET, and initial 
contract is in the planning . . . Val Bettin’s “The Storyteller,” which 
originated on WGN-TV and later did a radio stint on FM, starts on 
educational station WTTW next week as a gift from Marshall Field 
& Co... . Jesse Owens tape recording on-the-scene coverage of the 
Olympic Games in Rome for WAAF ... WNBQ has completed its 
video tape production installation with acquisition of a kine transfer 
system. Station now has four Ampex VTRs . . . Tom Shutter, once 
with the R. Scott agency, joined WBKB as producer and creative 
writer on new kiddie show, ‘Clock-a-Doodle-Day” Heileman 
Brewing Co. returned “Sea Hunt” to WGN-TV after a season on 
WNBQ... Packager Hal Stein produced the Urban League jazz spee 
at Comiskey Park last weekend Ward Quaal and Jim Hanlon 
making periodic trips to-Duluth, Minn. to establish community relations, 
now that WGN Inc. has purchased stations there . WKBK an- 
nouncer Tom Casey embarks on a three-month round-the-world tour 
this week . . . William Miller joined NBC-TV central division as sales 
planning asst NBC newscaster Jim Wuribut just back from 
Marine Reserve training exercise on Coast. He's a Lt. Colonel in 
| the reserves . . . Daily News has dropped its radio logs and now is 
noting only AM and FM highlights. The FM list is the longer. 


IN LONDON ... 


Associated-Rediffusion starts a second weekly series of Maugham 
| Stories, “Somerset Maugham Hour,” from Nov. 4... BBC Repertory 
Co. celebrates “s 2ist anni Saturday (3) with a Home Service per- 
formance of Compton Mackenzie’s “Carnival” . . . Associated Tele- 
Vision’s Midlands area show “Lunch Box” hits the 1,000 Sept. 20... 


(Continued on page 38) 
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TV AS POLITICAL ‘BOOBY TRAP” 





Cut Yourself a Piece of Pye 


London, Aug. 30. 

It’s a graphic way of reporting profitmaking: progress: C. O. 
Stanley, chairman of Pve Ltd., told stockholders at last week’s 
annual general meeting that, if anyone had invested $280 in Pye 
deferred ordinaries 30 years ago back when the company was 
floated and put no new money in, selling his rights whenever there 
was a right issue and investing the proceeds in Pye ordinaries at 
market prices, the value of the holding today would be over $50,000. 

Stanley, who pointed out that group profits for 1959-60 hit a new 
high (‘total available profit for the year” was just under $4,100,- 
000, comparing with $2,360,000) took a hearty slam at the Gov- 
ernment’s credit squeeze policy. “I wonder sometimes,” said he, 
“if we would not be a wealthier nation if the attacks on hire 
(credit) purchase were switched to attacks on unnecessary govern- 
ment expenditure.” 


Pye In the Sky: Radio Stations 
For British Towns With Staff of 6 


London, Aug. 30. #-—— 
A pli hat will allow a “great ” a 
new Sou ak ease | Gen. Mills, B-M Buying 
broadcasting is promised soon from : 
Post-NCAA Grip Wrapups 


a research team of the Pye Group 
of companies, according to group 
chairman C. O. Stanley. Stanley General Mills and Bristol-Myers 
reckons that, “by using the most | will bankroll the post-NCAA game 
modern techniques in an area| football wrapup on ABC-TV. “Col- 
where they have been neglected,” | lege Football Scoreboard,” with 
the team can demonstrate 
every town in England with a pop-| Sept. 17, the same Saturday that 
ulation of 50,000-pius and every|the NCAA initialer is televised by 
town in Scotland over 40.000 may|the web. The pre-game feature, 
readily have its own m-w broad-| “College Football Time,” will be 
casting station with a 10-mile ra-| sponsored, beginning Sept. 24, by 
dius for under $56,000 annual run-| Union Carbide and Willard Stor- 
ning cost being estimated at around | a8e Battery. Chris Shenkel will 
$84,000 - the pre-gamer. 
Medium waveband would actual-| Although they begin a week 
ly be useable for daw n-to-dusk | apart, both the ABC pre and post- 
transimission, according to the Pye | ame series will run for 12 weeks. 
plan, with VHF being employed at | 
night. Thataway, about 100 local 


radio stations could be set up in} 
Britain without causing interfer- | ore an ore 
ence with existing stations or in- 

British Vi 


fr nging international agreements. 


During the dav, VHF could also be 
London, Aug. 30, 














used for public service programs. 

Outfit set up a demonstration 
station at London’s Royal Festival 
Hall last week as part of a three- 
day public exhibition of Pye prod- 
ucts. This “Radio Westminster” 
was a $42,000 job. Broadcasting 


ca 


that | Jim Simpson and Bob Wolff, starts | 





turntable programs and others in-! 
side the hall, it showed that it) 
could be operated by a minimum | 
six people 

Exhibition date clashed in part 
with the National Radio and Tele- 


Larger screens on_tv sets, and 
an emphasis on transistors—these 
are among the highlights of this 
year’s National Radio and Tele- 
vision Show, the 27th, 
being held at Earl's Court. Where 


currently | 





vision Show at Earl Court in which,| screens are concerned, manufac- 
this year, Pye didn’t participate.|turers are concentrating somewhat 
Reason given was, that with its}more on the 21-inch, statistics 
limited aim, the Radio Show/| showing that in January-June 11% 
couldn’t have incorporated exhibits} 0f sets distributed were of this 
devoted to electronic instrument] calibre as against 4° in the whole 
engineering, optical equipment,|Of 1959, though the 17-inch still 


anti-tank weapons, etc., which were | has a considerable following inas- | 





featured at the Festival Hall. In| much as 88° of sets sent ov in 
the strict radio-tv field, Pye ang er ~ per! . 
Faith a agains @ in °59. As for 14-inch 
Continued on page 36) jobs, these chalked up only a 1% 
rating in the first half of the year, 
— while distribution of 23-inch sets 

NBC T chnici nl is still less than 1%. 
e a $ The transistor has, of course, re- 
sulted in a welter of cofnpact 
@, ‘radios, and some allowing VHF 
i ass ast Xt | recention. but in addition it’s 
| prompted portable tv. One manu- 
|facturer, Ferguson, is showing a 
Hollywood, Aug. 30. set with a seven-inch screen, weigh- 
NBC Burbank has lost more than} ing 20 pounds, to be marketed at 
10% of its technical-engineering | around $235-390. Pye Group, which 
staffers either through having/isn’t participating in this year’s 
angled their network posts or who | exhibition, has previously put on 
have submitted resignations since | show a 14-inch model retailing at 

May, it’s estimated by Syd Rose, | around $280. 

regional NABET director, in re-| Prices of tv sets generally 
sponse to reports that lack of} haven’t changed overmuch since 
aggressive management and pro- | last year, the average 17-incher 
duction and failure to get into|costing about $180—$8 or so 
competitive vidtape production has | cheaper than at the end of 1959— 
disillusioned many of the web’s and the 21-inch model staying at 
technicians and forced them to!$245 or thereabouts. There’s a 
seek more creative fields. swing towards more colorful cabi- 
Rose attributed departure of ap-| nets, allied to slimness allowed by 


proximately 30 staffers here to a|very short tubes. Gimmicks on dis- | 


growing atmosphere of demoraliza- | play include “magic eye” controls 
tion among technical workers at | of picture brightness and armchair 
the network, noting there has been | switches. 

a steady movement into better- Show, which opened Wednesday 


paying jobs with firms such as the | (24) and runs till Sept. 3, is being | 
biggest, | 


new Red Skelton unit. propagandized as_ the 

Departure of technical staffers | meaning that it covers a larger 
also has been detected at the web’s | floor area than hitherto. Exhibitors 
Chicago and N.Y. installations. In| number 156 as compared with 143 
Chicago, NBC staff producer Phil| last year, though the figure in- 
Bodwell and four staff techs re-|cludes 18 members of the Piano- 
cently exited the web to form their | makers’ Association, It’s the first 
own Tele-Tape Productions in that | time pianos have been displayed at 
city. | the show since the war, 


CANDIDATES MAY 
BE OVEREXPOSED 


Washington, Aug. 30. 

Hottest talent entry in television 
today is a pair of voteseekers 
named Richard M. Nixon and 
Jobn F. Kennedy. 

Each wants the most important 
elective office in the free world, 
and each evidently figures tv ex- 
posure will help. All three nets 
want them, now that the equal 
time concern is for the first time 
gone (but only temporarily). 

Yet, in their eagerness for each 
other, they are being warned to 
take note of all the danger signals. 
The advice from the calm heads 
|in Washington is caution. 
| The webs naturally recognize 
| that Nixon and Kennedy are a po- 
| tential bonanza in ratings. The 
temptation is to go beyond the 
“Great Debates” (the lure which 
| seduced Congress into approving 
the Sec. 315 waiver for the 1960 
| Presidential and Vice Presidential 
races) and sked the two candidates 
| separately on existing shows. 
| NBC got off to a running sart 
by snaring Nixon for the Jack Paar 
show last Thursday (25). And it 
ignited an immediate Washington 
argument over programming a 
candidate for U. S. President on 
an entertainment show and then 
interrupting the offbeat interview 
for a series of commercials. Ken- 
nedy is also lined up for Paar'’s 
show after Paar’s vacation. 

CBS doesn’t want to be left out 
and is trying to get Nixon and 
| Kennedy for “Person to Person” 
| appearances. Other invitations 
| seem certain, although there aren't 
| yet any more acceptances. 

If this keeps going—and in the 
competitive situation, it no doubt 
wili—Nixon and Kennedy may well 
wind up with too much exposure 
as far as many televiewers are con- 
cerned. They are also being warned 
| that very many appearances on 
| high rated “entertainment” shows 
may diminish the effect of the 
|“Great Debates” once they are 
| held. Numerous details are yet to 
be worked out on the debates, but 
something definite should be ready 
for announcement in about a week, 
their campaign managers advise. 

Also, the two candidates could 
well create an “equal time” prob- 
lem of their own by consenting to 
participate in a number of regu- 
larly scheduled sponsored shows. 
That is the problem of spending 
unequal time on the three different 











Kennedy & Nixon to Clash Four 
Times on Video in ‘Great Debate 
Format; Both Fear Over-Exposure 





y 


Tap Siegel & Roche To 
Prep Gotham UHF Test 


| 

WNYC director Seymour N. 
Siegel and J. Jeffrey Roche, Mayor 
Wagner’s assistant executive sec- 
retary, are a two-man committee 
in N.Y.C. to map out the city’s par- 
ticipation in a UHF test. FCC 
ordered a test of the feasibility of 
an ultra-high station for New York, 
and it will probably begin in the | 
fall of 1961. 

The city plans to utilize UHF 
facilities to telecast police lineups 
and for training and refresher 
courses for various city employees. 
This Federal project, to cost some 
$2,000,000, is essentially a techni- 
cal test of UHF transmission (vis- 
a-vis the technical proficiency of 
VHF). 


Omnibus TV Bill 
Now in Ike's Lap 
After House Okay 


Washington, Aug. 30. | 

The House today (Tues.) passed | 
and sent to the President the! 
catchall broadcasting bill impos- | 
ing fines up to $10,000 on wayward 
station licensees. 

Final Congressional action came 
as the House agreed, by voice vote, | 
to bow to the Senate amendment | 
stripping from the original House- | 
passed bill the big stick provision | 











Washington, Aug. 30. 

It is now almost certain that 
Presidential candidates John F. 
Kennedy and Richard M. Nixon 
will make joint radio-television 
appearances four different times 
during the campaign. Each pro- 
gram will be one hour and will be 
carried simultaneously on _ ail 
radio and tv networks. 

Final details are yei to be 
worked out on where and when 
each will take place, as well as 
other problems, but a _ tentative 
agreement was reached Monday 
(29) to comproriise Kennedy's de- 
sire for five one-hour programs, 
and Nixon's for three. They settled 
on four.: 

J. Leonard Reinsch, Cox Broad- 
casting properties executive direc- 
tor on leave to handle radio-tv fer 
Kennedy, said the programs will 
be divided, perhaps two and two, 
'yetween face-to-face debates and 
interviews by newspapermen. The 
debates must be held with the can- 
didates in the same room. But the 
candidates could be in different 
cities, with the split screen used, 
for the hourlong interview pro- 
grams, Reinsch observed. No date 
has been fixed for the first pro- 
gram, but that may be decided be- 
fore this week is out. 

Each tv network had offered 
eight or nine free hours for the 
programs, but advisers to the con- 
didates feared too much exposure 
might bomerang public opinion. 

The four programs will definitely 
be skedded on different nights of 
the week to prevent any popular 


|regular programs from being pre- 


empted more than once, Reinsch 
said. 

The candidates themselves are 
giving considerable personal 
thought to details of the “Great 


which would have authorized sus- | Debates.” Both recognize that never 


pension of station licenses up to 
10 days. 

Only opposition was from Rep. 
John Bennett (Rep.-Mich.) who | 
termed the bill “ineffective and 
meaningless, “because it failed to 
deal directly with the networks. 
The networks, he said, were the 
real culprits in the quiz-payola 
scandals, yet they go “scot free” 
under the bill. 

Replying to Bennett, Commerce 
Committee chairman Oren Harris 
(Dem.-Ark.) declared networks as 


have as many American voters had 
the opportunity to see the two 
candidates together discussing the 
important issues of the Presiden- 
tial campaign. 


Groucho & Jaffe 


Teamup for Mo’ 








(Continued on page 39) (Continued on page 40) 


Frank Stanton on Cloud 9 
As TV's Frustrated Architect’ 





Hollywood, Aug. 30. 

Henry Jaffe, packager of the 
Chevy Shows and Bell Telephone 
Hour, has formed a partnership 
with Groucho Marx for the pro- 
duction of a tv special, which 
eventually may be developed into 
a series. They have an order from 
NBC-TV for the special which will 





By GEORGE ROSEN 


The recent announcement that | ?¢!? money. 
CBS president Frank Stanton has| Should the new CBS structure 
engaged Eero Saarinen, the cele-| merge as a collaborative Saarinen- | 
brated architect-designer, to work | Stanton effort, it wouldn't much 
on the proposed new CBS sky-| Surprise those with a. first-hand 
scraper in New York, was—to| knowledge of the FS “master de- 
those who know him—as natural| signs” that have made his 20th 
and expected a move as Stanton’s | floor office at 485 Madison Ave. as 
recent forays into modernizing and | Unique an administrative sanctuary 
streamlining the equal time broad- | as any to be found in N.Y., or at | 
casting provisions of Section 315) his upper East Side home in Man- 
of the Communications Act. |hattan. For both epitomize the! 

Perhaps more importantly, as far Stanton flair for taste and perfec- 
as the industry itself is concerned,| tion in the utilization of ultra- 
it could portend am era when (save | Modern design. 
for those instances when some key,| _ Stanton might have seen some of 
flash plays are required in fulfill- | these architectural aspirations ful- 
ing the medium’s responsibility to | filled much earlier if the plans for 
the American citizenry) the Stan-| the Astor Plaza office skyscraper 
ton role in broadcasting might easi-| 0M Park Ave. (between 53d and 
ly play second fiddle to the ambi-| 54th Sts.) had not collapsed. For 


or a Mies van der Rohe a run for 


the “frustrated architect.” | tanton himself who put together 
CBS building,| the whole block-long parcel of 


That the new el ~ — : 
scheduled for completion in 1964, | buildings (later, in association with 
will embody in one form or an-| Bill Paley, disposing of it to the 
other the “Stanton touch,” is con-| Astors) and innovated many of the 
sidered a foregone conclusion—as | features that were to be _ incor- 
inevitable, perhaps, as the cer-| porated into Astor Plaza. 
tainty that, had Stanton carried| Stanton’s associates at CBS are 
out his original intent to pursue | not unfamiliar with the “nicety of 
architecture and not drifted into | detail” and striving for perfection | 
the areas of research that eventu- | that hark back to his early “design 
ally sparked his yen for broad- for living days—whether it's in an 
casting, he would probably have | ordinary press release, where an | 
I giv en a Saarinen, an Ed Johnson (Continued on page 40) 


be applied to the half-hour series 


| if sponsor and public redction war- 


rants it. 

Special is Frank Baum’s “The 
Magical Monarch of Mo,” written 
in 1908 by the author of “Wizard 
of Oz” and never before done at a 
theatrical venture. Groucho will 
play the title role in the fantasy 


| with contemporary overtones. Gore 


Vidal is writing the script and 
Alan Handley  preduces-directs. 
Show will he taped in November 
when Groucho has free time from 
his own tv program. It is slated 
for January airing although David 
Levy, NBC-TV program and talent 
veepee, said it has not yet been 
proposed to clients. 





tions and aspirations of Stanton | “Sn not generally known that it was | WCAU-TY Shopping Center 


Premotion for Features 


Philadelphia, Aug. 30. 
WCAU-TV .is using a new ap- 
proach for promoting feature 
movies for its “Fall Film Festival” 


|which starts Sept. 11. To exploit 


the heavy traffic of people through 
shopping centers, station has af- 
fected a tieup with 16 of the larg- 
est centers in its coverage area, 
blanketing eastern Pennsylvania, 
southern New Jersey and Dela- 
ware, 
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VaRIETY’s weekly feature chart, based on ratings furnished by American Research 
Bureau, covers one market, Each week the 10 top rated features for the one market 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and !ow ratings for the measured 





_VARTETY-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week és given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 











SAN FRANCISCO 


Geraldine Fitzgerald: 
Paramount; 1946; MCA 


Wed. April 6 
11:15-1:30 a.m. 
KDKA-TV 


STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES: APRIL 5-11, 1960. 


AVERAGE AVERAGE STATION RTG 

TOP TEN FEATURE FILMS ° RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1, “THE WEAPON"— Repeat Ea:ly Show 92 89 6.0 27.0 TOD PIG CME sca acne aienioss Us go) 11.2 
Steve Cochran, Sat. April 9 OS ey a ree ND  earsnaiers 21.2 
Liz Scott; 5:15-7:00 p.m. 

Republic; 1957; Hollywood TV Service KPIX-TV 

2. “SAIGON”— ist Run Fabulcus Features 8.6 $9.3 73 51.1 The Lone Ranger: ...6..sc00ds« i ere 5.0 
Alan Ladd, Sun. April 10 News—Wm. Winter.......... ot ern 5.3 
Veronica Lake: 5:30-7:00 p.m. Major League Baseball....... MUD: nicilen nies 5.3 
Paramount; 1948: MCA K PIX-TV PUREE OE WRN 6 a oiern 6 divin dee ene Cae Pee 

§. “A STRADA"’— Repeat Movie of the Week 6.1 7.9 46 10.6 Wanted Dead or Alive......... 2 eee 21.9 
Anthony Quinn; Sat. April 9 Welk’s Dancing Party........ ol eer err 21.4 
Trans-Lux; 1956 8:30-10:30 p.m. TT a ae “2 2 reer 37.7 

KTVU-TV 

4. “THE TALL LIE"— Repeat Early Show 6. 6.5 a3 20.9 Three Stooges.......... $0 aid RD rs nvalelave ate y 
Paul Heinred, Tues. April 5 6 O'Clock News , Sere, ae 18.5 
Kathleen Hughes: 5:30-7:00 p.m News—Huntley-Brinkley ..... oo, ee 19.2 
Luppert; 1953; Martin Ross KPIX-TV Manhunt ieee oe 12.0 

&. “TRACK THE MAN DOWN”— Repeat Early Show 5.8 66 46 15.9 oe Tee ere 9 ' 5) re 8.3 
Kent Taylor; Wed. April 6 6 O'Clock Ne@WS.« «0: 6cce6e. 29), re 19.2 
Republic; 19856: Hollywood TV Service 5:30-7:60 p.m. News—Huntley-Brinkley ..... 3 ae 23.8 

KPIX-TV Rescue 8 56 «areas 0), 143 

6. “HENRY ALDRICH'S LITTLE Ist Run Early Show De 5.3 6.0 18. PEN 6. 3 and cnc + envnin grew hou oo, ee 9.0 

SECRET" — Thurs. April 7 6 O'Clock News ............. Se 17.2 
Jimny Lydon, 5:30-7:00 pm News—Hunt] gt (4 ee o). 19.2 
John Litel; : KPIX-TV Quick Draw McGraw eee. So a 12.9 
Paramount; MCA 

7. “LADY BE GOoOoD"— Repeat Movie 7 2 6.0 46 35.1 11 O'Clock News; Sports .. 36) 79 
E!sanor Powell, Ann Fri. April 8 Jack Paar Show . KRON 5.6 
Sothern, Robert Young; 11:00-1:00 am, 

MGM: 1941; MGM-TV KGO-T\ 

7. “CHINA’— Repeat Big Movie 2 aa 20 464 Movie Hits sda e laa KRON . 39 
Loretta Young Sat. April 9 
Alan Ladd: 11:00-12:45 a.m 
Paramount; 1943: MCA KPIX-TV 

8 “ADVENTURE OF MARK Ist Run Channel 2 Presents l 6.0 46 8.2 Father Knows Best ... 3) eee 33:4 

TWAIN’— Mon. April 1] Danny THOMAS... o.0.<.< <<< 2 er aT 272 
Frederic Marchi: 8:30-10:00 p.m. Adventures in Paradise........KGO ......... 19.9 
Warner Bros.; 19844; LAA KTVU-T\ 

8. “TERROR STREET"— Repeat Early Show 44 S3 4.0 17.2 Three Stooges............... Be ickioaaes 7.0 
Dan Duryea; Fri. April 8 GC O'CIGCk NOwWe ic ocenkcawicw oo), 15.2 
Lippert; 1954; Maitin Ross News—Huntlevy-Brinkley ..... MOON ik ns cee. 15.2 

Jeff's Collie Sco bvaha cers esonlohs UWE. ccwswaes 10.3 
e 
» TuVyN i; N | 
I I i | | STATIONS: KDKA, WTAE, WIiC. SURVEY DATES: APRIL 5-i1, 1960. 

1. “CAPT. JANUARY" — Ist Run Family Movie Album 18.6 19.9 159 43.3 Meet the Press ...cccccecees Ler 7.0 
Shirley Temple, Sun. April 10 oo ee oo 9 Se 
Guy Kibbee; 6:06-7:30 p.n 
20th Century Fox; 1936; NTA WTAE-TV 

2. “WOMAN OF THE YEAR"— Repeat Sunday Afternoon 17.7 19.2 15.9 81.2 NBC Opera WHC a 

(Part II) Feature II 
Katherine Hepburn, Sun. April 10 
Spencer Tracy; 2:30-4.00 p.m 
MGM; 1942; MGM-TV KDKA-TV 
3. “FIVE GRAVES TO CAIRO"— Repeat Gateway Studie 9 17.9 93 62.4 Million $ Movie— 
Franchot Tone, Present “Magnificent Matacor” 
Ann Baxter; ef Fri. April 8 (ist Run) atehalewsca eats WEA. «0cccivcc, Dae 
Paramount; 1942; MCA 11:30-1:15 a.m 
; KDKA-TV 
4. “WOMAN OF THE YEAR"— Repeat Sunday Aijternoo! 13.8 16.6 11.9 66.4 Premiere Performance— 
(Part II) Feature I “Green Pastures” 
Katherine Hepburn, Sun. April 10 | WIAD -..5eievs 45 
Spencer Tracy; 1:00-2:30 p.m. 
MGM; 1942; MGM-TV KDKA-TV 

5. “BACKGROUND TO DANGER”— Repeat Early Show 137 139 13.2 39.9 EE CO IE WM oe tareewase 14.2 
George Raft, | Mon. April 11 GPM Adventures oie:siccisisre ssc Ly: re 12.6 
Brenda Marshall: f 5:00-6:30 p.m. 

Warner Bros.; 1943; UAA KDKA-TV 

6. “TO THE SHORES OF TRIPOLI’— Repeat Early Show 3.0 13.2 12.6 38.4 ee eee ree WER iiwcmenin 13.4 
John Payne. Thurs. April 7 6 PM Adventure.....cccccceve WEA caviceuwaceun 
Maureen O'Hara: 5:00-6:30 p.m 
20th Century Fox; 1942; NTA KDKA-TV 

7. “NIGHT HAS A THOUSAND EYES”— _ Repeat Gateway Studic 12:5 19.9 10.6 52.7 Million $ Movie— 

Edward G. Robinson, Presents “Millionaire for Christy” 
Gail Russell; Sat. April 9 (bat Tan). 50:65:30 c000% eh a 
Paramoui:t; 1948; MCA 11:30-1:15 a.m 

: KDKA-TV 

&. “FOUR FRIGHTENED PEOPLE"— Repeat Early Show 12.4 12.6 11.9 $3.8 NEE oe ois.ib ar scasyerneueouperscarass | re 16.1 
Herbert Marshall, Tues. April 5 6 PM Adventure.............. WEAR 6actscses 12.9 
Claudette Colbert; 5:00-6:30 p.m. 

Paramount; 1934; MCA KDKA-TV 

9. “MEN WITH WINGS”"— Repeat Early Show 12.1 13.2 9.9 35.8 Popeye BoM Ss itil So diag ae 13.1 
Fred MacMurray, Wed. April 6 6 PM Adventure.............. War. .. 15.9 
Ray Milland; 5:00-6:30 p.m. 

Paramount; 1938; MCA KDKA-TV 

10. “O.S.S.”"— Ist Run Gateway Studic 11.5 11.9 7.3 60.2 Jack Paar Show......... a 7.5 

Alan Ladd, Presents 





RL merge | 
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VARIETY -ARB SYNDICATION CHART 


VaRIETY’s weekly tabulation, »ased on ratings furnished by American Research’ exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the _ sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com formance of the top ten network shows on the local level, the Variery-ARB charts are 
petitive programming in the particular slot. etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 















































CHICAGO STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: JUNE 1-7, 1960. 
TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |tK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
Sea. aes ’ || 1. Sea Hunt (Sun. 9:30)................ WNBQ....Ziv-UA 225 38.5| What’s My Line......... WBBM 24.1 
1. Garry Moore (Tues. 9:00-10:00).......WBBM  37.2/| 5° qrackdown (Sat. 9:30)...........-... WBBM. ...CBS 222  50.7| Jubilee, U.S.A, ......... WBKRB 74 
2. Gunsmoke (Sat. 9:00-9:30)...........WBBM 34.3 // 3. Mike Hammer (Thurs. 9:30) ......... WGN..... MCA 21.0 43.0|Sid Caesar ............. WBBM 9.6 
3. Red Skelton (Tues. 8:30-9:00)........ WBBM 33.6 || 4. Huckleberry Hound (Wed. 7:30)...... WGN..... Screen Gems 12.3 24.1| Price Is Right.......... WNBQ 22.8 
4. Wagon Train (Wed. 6:30-7:30)........ WNBQ 30.4 || 5. This Man Dawson (Fri. 9:30) estos WGN..... Ziv-UA 11.7 23.1| Person To Person eo WBBM: 16.4 
S Summer Ice (Thurs. 8:30-9:30)....WNBQ 26 9 6. Highway Patrol (Thurs. 10:00)....... WGN..... Ziv-UA 8.0 14.3 | Standard News penne wane ae 
6. Welk’s Dancing Party (Sat. 8:00-9:00). WBKB 24.7 || 6. N.Y. Confidential (Tues. 9:30)........ WBKB....ITC 8.0 12.9| Garry Moore ........... WBBM _—_— 38.6 
7. Have Gur, Will Travel (Sat. 8:30-9)..WBBM 24.1|| 7. Grand Jury (Tues. 9:30)............. WNBQ....NTA_ 7.4 11.9, Garry Moore .. ; WBBM _~ 38.6 
8. U.S. Steel Hour (Wed. 9:00-10:00)....WBBM 23.4 || 8. Quick Draw McGraw (Thurs. 6:00)... WGN..... Screen Gems _ 7.1 eed \ Weather: News-Dreier 
9. 77 Sunset Strip (Fri. 8:00-9:00) WBKB 23.1 | ; ) News-Huntley-Brinkley .WNBQ 96 
de ts P St oe “glad aii é : | 9. Death Valley Days (Tues. 9:30) ..... WGN..... U.S. Borax 6.8 11.0| Garry Moore . ... WBBM 38.6 
19. Price Is Right (Wed. 7:30-8:00)....... WNBQ 22.8 || 9. MacKenzie’s Raiders (Sun. 11:30)..... WNBQ....Ziv-UA 6.8 64.8! Trouble With Father WGN 2.5 
r ) 
BOSTON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: JUNE 1-7, 1960. 
a oe || 1. Sea Hunt (Tues. 10:30) (ajeeaeee WHDH... Ziv-UA 21.2 40.5|Garry Moore ...........WNAC 25.2 
1. Gunsmoke (Sat. 10:00-10:30).........WNAC  42.7|| 2. U.S. Marshal (Sat. 10:30)............ WNAC....NTA 19.9 47.7|Four Just Mea.......... WBZ 15.6 
2. Wagon Train ‘Wed. 7:30-8:30)........ WBZ of 3. Lock-Up (Thurs. 10:30)......... = ...LiIV-UA 18.9 oS | 08 Cosme ae o«. Wn 11.6 
: M (Sat. 7:20-8:30)......... N: " 4. Border Patrol (Wed, 7:00)............ WBZ......CBS 16.9 44.0| Wednesday Showcase ... WNAC 15.2 
: ao aa get ion rf ie bina al 5. Four Just Men (Sai. 10:30).......... WBZ.____.ITC 156  374/US. Marshal _lLWNAC 199 
+ Se eee eee See eee ees ** wer =-* || 6. Huckleberry Hound. (Thurs. 6:30)... .. WNAC....Screen Gems 143 46.9) { News-Wea.: News-..... 
5. Have Gun, Will Travel (Sat. 9:30-10)..WNAC 29.8 | | Huntley-Brinkley ......WBZ 12.3 
6. Real McCoys (Thurs. 8:30-9:00)....... WHDH 28.1 || 7. Death Valley Days ‘Fri. 7:00) ne +++» WBZ. ain Us. Borax 132 50.9 Whirlybirds +++ s000ees WNAC 06 
elk’ i -00-10) 7 1 8. The Honeymooners ‘Thurs. 7:30)..... Som : : teve Canyon .....,.03. WHDI 11.3 
; cn ie a eee” | ee EE «<5 WHDH. ITC 10.6 33.7| Mike Hammer |... WNAC 108 
gag indlw et Payg Neca eg ta dente ‘S| 9. Mike Hammer (Sat. 7:00) ........... WNAC....MCA 10.6 —33.7| Cannonball WHDH 106 
8. Adv. In Paradise (Mon. 9:30-10:30)...WHDH  27.7/| 9. Shotgun Slade (Tues. 7:00)...... coos WEE..... MCA 10.6  58.2| ) CBS News-D. Edwards 
8. Garry Moore ‘Tues. 10:00-11:00)...... WNAC 27.6 | | News-Sports-Weather WHDH 3.7 
10. Ed Sullivan (Sun. 8:00-9:00).......... WNAC 275 | 9. Woody Woodpecker (Fri. $:30)....... WNAC Kellogg 10.6 27.2 feos ae was 128 
ah Oe : 
CLEVELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: JUNE 1-7, 1960. 
i ah lead ‘ | 1. Grand Jury (Sat. 10:30). .......... WJW..... NTA 22.9  55.7|Dial 999 .. ......WEWS 9.6 
hy hry By ee ee RRS BR eg ae ||. WEWS....NTA 205  426|Person To Person... WJW 219 
on, aor eee? WIw> 337 || 3: Man Without A Gun (Thurs. 10:30)... WEWS....NTA 17.6  36.7| Phil Silvers ... KYW 169 
$. Gunsmoke (Sat. 10:00-10:30)...-..... : 3 _ || 4. Woody Woodpecker (Thurs. 7:00).... KYW..... Kellogg 17.2 50.9| | City Camera: Sports .. 
4. Adv. In Paradise (Mon. 9:30-10:30)...WEWS = 32.3 | 1 CBS News-D. Edwards WJW 96 
SE ae a. ees Ee eae & A ee ee. OD ........... KYW..... CBS 16.9 35.2) Man Without A Gun ....WEWS 17.6 
Fee ee ees Denieae)  WEWS 30.2 || & seumay MNGMEEME (Mon. 10:30)...... WJW..... MCA 15.6 28.4) June Allyson ........... WEWS) 226 
> ooo tive (Fri, 10:00-10:30) WEWS 283|| 2: Coronado 9 (Wed. 10:30)... - MCA 149  30.8/U.S. Steel Hour ........WJW 22.2 
8. The Detectives (Fri. soa oad = 2 || 7. Huckleberry Hound (Mon. 7:00)......KYW..... Screen Gems 14.9 52.3| { City Camera: Sports 
8. The Rebel ‘Sun. 9:00-9:30) --.+eeeees WEWS 28.5 | 1 CBS Newel), Bawards wa 86 
go Alaskan (Sun. pn eel by a4: 7. Lock-Up (Sun. 10:30).............. KYW..... Ziv-UA 14.9 30.8 What's My Line.........WJW 21.2 
- Red Skelton (J ues. 9:50-10: ea ll 8. Tea-4 (Tues. 10:30)................ KYW..... Ziv-UA 14.6 24.5: Baseball ...... ....WEWS 249 
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. ; on) . | 1. Johnny Midnight (Wed. 10:30) ...... WBAL....MCA 12.7 30.1} U.S. Steel Hour ......... WMAR~ 223 
1. Gunsmoke (Sat. 10:00-10:30)......... WMAR = 34.9 || 9° Quick Draw McGraw (Wed. 5:30)..... WJZ......Screen Gems 79 531. 3] Life of Riley... WMAR 34 
: oo -10: ) 35 5 jock Movie......... WBAL 3.4 
S. Red Ghetion (Tess. 9:29-1090)....... WMAR 53:5 | 5 wuckleberry Hound (Fri. 5:30)....... WIZ...... Screen Gems 7.2  53.7| Life of Riley III WMAR 34 
3. Perry Mason (Sat. 7:30-8:30).........WMAR 30.6 4. Border Patrol (Sun. 5:30)............ Wee... CBS 68 453 GE. College Bowl....... WMAR 41 
: : amp oO — AL , 
4. Wagon Train (Wed. 7:30-8:30)........WBAL 27.9|| 4. Play Of The Week (Sat. 9:30)........ WBAL....NTA 68  15.2| Have Gun, Will Travel ..WMAR 26.0 
5. Real McCoys (Thurs. 8:30-9:00)....... wiz 274 ssid a OC eee oe 
. Pee Lang 227/|| 5. Popeye (Mon. 5:00)........ coccccee 5 O'Clock Movie... ......WBAL 3.4 
6. Garry Moore (Tues. 10:00-11:00)...... wae = SET (Sat. & Sun. 4:30)...........WJZ...... UAA 6.7 53.6, Commonwealth - Nations WMAR 2.7 
7. Summer On Ice (Thurs. 9:30-10:30)...WBAL 26.2} | Soldiers of Fortune .....WBAL 21 
| 6. Rescue 8 (Tues. 7:00).............. WBAL....Screen Gems 65 42.2) { 7 O'Clock Final: Wea. 
8. Have Gun, Will Travel ‘Sat. 9:30-10)..WMAR 26.0 || a nee va ens wesan cos 63 45.7 ‘Be +3 News-D. Edwards. .WMAR 43 
|| 7. Our J rooks (‘Mon.- ee iM: .. CBS : | ae 4 
9. Danny Thomas (Mon. 9:00-9:30)......WMAR 24.7} pipet I Parly ——- seine: Ry c. 
: ae en) , a ee a a ne WBAL.... Screen Gems 6.2 S76iT Lave Lacy.......... .WMAR 48 
9. Bachelor Father (Thurs. 9:00-9:30)....WBAL = 24.7/| ” phil Silvers (Thurs. 7:30)............WBAL ...CBS 62 223! To Tell The Truth....... WMAR 164 
ATLANTA STATIONS: WSB, WAGA, WLWA. SURVEY DATES: JUNE'I-7, 1960. 
3 dilliieee iiinines silica : <|| 1. Meet McGraw (Sat. 10:30)........... WAGA....ABC 21.9  63.5| Play Of The Week....... WSB 93 
‘ Wagon Train Wed Rao iia WSB.. 43:31! 2: whirtybirds (Wed. 7:00)....7220115: WSB......CBS 21.0  60.4|Big Movie ........-..... WAGA 93 
3. Father Knows Best (Mon. 8:00-8:30). WAGA  344|| 3: Not For Hire (Sat. 9:00)............. WAGA....CNP 19.2 33.1] The Deputy ............WSB 21.6 
4. Have Gun, Wil! Travel (Sat. 9:30-10)..WAGA 33.5 || 4 Sea Hunt (Fri. 7:00)............+..-. WSB......Ziv-UA 17.6 64.0, Tombstone Territory ....WLWA 7.9 
5. Red Peer vl (Tues. 9:30-10:00) ““WAGA 32.8 || 3: Brave Stallion (Tues. 7:00) .......... WSB......ITC 16.9 EE ES onion oes nine eeuns WLWA 79 
6. Price Is Right (W ; a. 8:30-9:00)... .... WSB_ 309 6. Death Valley Days (Mon. 7: 00)... er), eee U.S. Borax 15.6 58.2 | Divorce Court ..........WAGA 99 
7 Re 1 MeC — (Ti a 8:30-9:00)... WI WA 30.1 | 7: U.S. Marshal (Thurs. 10:30).......... WSB......NTA 14.6 ed Ce Sa ee WAGA 8.9 
ee ee eee ably 59.9 || 8. Popeye (Mon.-Fri. 5:00)............. WaS...... UAA 14.0 $7.1 | Barly Ghew ..........00. WAGA 6.4 
8. 77 Sunset Strip (Fri. 9:00-10:00)...... WLWA 29.0 | Asnevican Bandstand WLWA 62 ' 
= may 4 gery Agee 00). ‘aes ied 9. Huckleberry Hound (Thurs. 6:00)..... WSB..... Screen Gems 12.6 55.3 Three Stooges .......... WLWA 6.0 ‘ 
ee eee ees a ; 1/10. Manhunt (Thurs. 7:30)............-. WSB......Screen Gems 12.3 33.7; To Tell The Truth.......WAGA 16.9 i 
a : 
SEAT TLE - TACQMA STATIONS: KOMO, KING, KIRO, KTNT, KTVW. SURVEY DATES: MAY 3-9, 1960. 
, 11 1. Manhunt (Tues. 9:30)................ KING.....Screen Gems 20.4 32.5|Garry Moore .......... KIRO 224 
1. 77 Sunset Strip (Friday 8:00-9:00)....KOMO 40.) 9° Sea" Hunt (Sat. 9:30)..... 1... WLIUKING.._..Ziv-UA 19.7 36.2|Champ. Bowling ........ KOMO 14.7 
2. Real McCoys (Thurs. 7:30-8:00)... ... KOMO 39.0! _———__ * xIRO 147 
pe Bag lye me . ARS KING 37.8)! 3. Rescue 8 (Thurs. 10:00)............. KING.... Screen Gems 19.3 42.2/|Baseball ...._..........KTNT 13.0 
5. The Rifleman (Tues. 8:00-8:30)... ... KOMO 303)| 4: Death Valley Days (Sun. 9:30)........ KING.....U.S. Borax 19.0 36.3/ What's My Line........ KIRO =. 22.0 
6. Untouchables (Thurs. 8:30-9:30)... KOMO 285) 5. Bold Journey (Wed. 9:00)............ KOMO....Banner 17.0 29.5 This Is Your Life....... KING 21.3 
7. Adv. tn Paradice (Mon “8:30-9:30) . ag "KOMO 278 6. Mike Hammer (Tues. 10:00).........KING.....MCA 15.7 eo tha... J eee KOMO 13.7 
& Senne Reed (Tears 126720 aaa) S73] & FAM Givers Clune. 00490............ KING.....CBS 15.3 31.0| 10 O'Clock Report....... KIRO 12.7 
9. Alcon Presents (Tues. 9:00-0:30)... -KOMO 27: || 8 Coronade 9 (Sat. 9:30)............... KIRO.....MCA 14.7 27.0|Sea Hunt .............. KING 19.7 
10. Royal Weddins (Fri. 9:00-10:00)...... KING 264 9. Quick Draw McGraw (Thurs. 6:30)... KING.....Screen Gems 12.7 35.6 | To Tell The — eee KIRO 12.0 
. y Ad peor int ‘ ‘ |}10. Huckleberry Hound (Fri. 7:00).......KING..... Screen Gems 12.4 25.91 Walt Disney ...........KOMO 24.0 
(Continued on page 36) 
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ABC TELEVISION} 36.5 





“Source: Nielsen 24 Market TV Report, average audience, week ending Aug 21,1960, 7 nights 8-10:30 PM, Mon-Sun. 


The chart tells the story, except for this: ABC Television 
was in First Place on 4 nights out of 7. Pretty nice lead. Pretty 
nice week. For future success stories, watch this space. 
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DAS LIED DER TAUBE 

(Voice of the Turtle) 

With Hanns Lothar, Brigette 
Grothum, Beatrice Ferolly 

Director: Paul Verhoeven 

Writer: John Van Druten 

Music: Hermann Thieme 

85 Mins., Sun., 9:05 p.m. 

West German TV, from Cologne 
John Van Druten’s tender ro- 

mance, “Voice of the Turtle,” came 

across West German TV not ex- 

actly as a high class offering, but 

it nevertheless proved to be a great 

audience pleaser. The success was 

due primarily to Hanns Lothar and 

Brigitte Grothum who competently 

and appealingly portrayed the roles 

of Bill and Sally. Lothar, who 


walked off with the German film} 
“best supporting | 


crix award for 
actor” earlier this year, again made 
it obvious that he is a topnotch 
actor. 


television here. 
Brigitte Grothum, who has al- 
ready 


Sally, a performance that should 
win her many new admirers. Bea- 
trice Ferolly played the third role, 
that of Olive, Miss Grothum’'s gir] 
friend, with not so convincing re- 
sults. Yet the overall effect was 
definitely positive, with the bril- 
liant dialog deserving its share of 
credit 

The real flaws were in the direc- 
tion and the lensing. Paul Ver- 
hoeven has been claimed one of 
Germany's better (pic, tv, and 
stage) directors, his abilities were 
also evident in this, but on the 
whole, his direction was overly de- 
liberate. A more fluid style would 
have been a plus. 
was dull and ponderous. 


“Turtle” proved to be an above-| 


average item despite local critics 
who got their licks in, most of 
which semed to be of minute im- 
portance. Hans. 


GLOBAL WAR 
Writer: Peter Hunt 
Director: Rollo Gamble 
60 Mins., Wed., 9:35 p.m. 
Associated-Rediffusion, from Lon- 
don 
This documentary paraded the 
nuclear and conventional power 
available to the Western powers as 
an anti-Red deterrent, and dis- 
cussed its purpose and effect. It 
was all highly earnest, but lacked 
imagination, although it might have 
comforted those who like to go to 
sleep knowing that there’s no 
shortage of missiles and hydrogen 
bombs in a state of readiness. The 
great drawback, of course, was that 
there was little indication of what 


the Russian bloc could throw back | 


in reply, so the program left an 
air of uneasy awe, and it proved 
a one-sided bore. 


oo+ 


Foreign TV Reviews 





It’s unfortunate that he, 
hasn't been used more regularly on | 


scored a number of video! 
successes, made a very charming | 


Camera work 





a At te itt init 


PHP Ptoeseose 


| fast - paced, and 
| thriller. 


| Hong Kong on leave from Bangkok, 
| was caught with dope during a 


customs check. Having learned 


how it was to be delivered, a per-| 


sonable Police Inspector (John 
Meillon) took up the trail. 
'took him to a drinking joint, and 
'a delectable dance hostess (Yoko 


Tani), who claimed to know noth- | 


ing but obviously knew a lot. Grad- | 
ually the presence of the Black 
Dragon secret society was~™ felt, | 
frightening anyone who might blab 
and keeping its big bosses under 


wraps. Investigations lead to a}! 
small-time tailor, who tried to 
{smuggle out morphine via an 


Australian tourist, and the club 
manager. But the big fish escaped 
the net. And the girl? For all 
|her enigmatic charm, she was lad- 
ling out the stuff like crazy. 

Morris was careful to pinpoint 
;the misery caused by the addic- 
| tion, and the only fault in his tell- 
|ing the tale was in the character 
of the girl. She seemed to be 
| dragged in strictly for exotic ef- 
|fect, and even Yoko Tani's lively 
|performance couldn't make her 
plausible. 

Gerard Glaister produced with 
suitable no-nonsnse alacrity, and 
;Reece Pemberton’s sets reinforced 
the fearful mood. The cast was 
fluent, with John Meillon clicking 
jas the sleuth and sharp cameos 
issuing from Redmond Phillips, 
Andy Ho,and Burt Kwouk. Oita, 





130 Mins., Sat.; 
|GENERAL FOODS 


atmospheric | 


An American corporal, coming to | 


This | 





| Foreign TV Followups | 


| LUNCH WITH SOUPY SALES 
| With Sales, various puppets 
| Producer: 


Sales 
Director: William Carruthers 
12 noon 


ABC-TV, from Detroit 
(Young & Rubicam) 

A comic who's 
moppet viewers of Detroit's WXYZ- 
TV for the past seven years, Soupy 
Sales started his second season on 
the ABC-TV net Saturday (27). 
Aired at noontime, he leaned 
heavily on_ slapstick throughout 
his half-hour stint to hold his audi- 
ence. There was nothing subtle 
about his comedy for it’s obviously 
geared to the kindergarten set. 

Sales, who cavorted before the 
camera in a beat up top hat and 
exaggerated bow tie, got an assist 
from several puppet characters 
bearing such tags as White Fang, 
Black Tooth, Marilyn Monwolf. 
Hippy and Pookie. It goes without 
saying that these motley marion- 
ettes contribute generously to the 
overall zany atmosphere. 

Sales kept up a steady flow of 
patter in a disjointed cin that 
conformed to his wacky st. . Occa- 
sionally he was on the receiving 
end of a custard pie. He also tossed 
in a silent screen comedy which 
he labeled as “our funny movie for 
today.” His accompanying 
mentary plus some ludicrous sound 
effects no doubt scored with the 
kids. 

As moppet shows go, Sales’ ses- 
sion unquestionably can snare the 
under eight-year-olds. But the 
slapstick format is considerably 
wearing on most viewers older 
than that. His practice of utilizing 
virtually every other skit as a 
springboard for a Jell-O plug was 
particularly annoying, but tots evi- 
dently don't know the difference. 

Gilb. 


been amusing 








The Variety Show 
Without probing too many theo- | 


retical deeps, it still is a puzzle | 
| that Granada-TV's “Variety Show” 
is a chilly affair. This one was no 
exception. It’s nothing to do with 
the quality of the acts, which re- | 
mains spotty, but there’s no give- | 
and-take atmosphere between per- 
former and audience. This time 
‘director Eric Fawcett had obvi- | 
| ously instructed the studio audi- | 
‘ence to laugh and clap at the 
| slightest provocation, but it was 
|; more embarrassing than gay, be- 
| cause they were reacting beyond 
| the material's desserts. 

| Topping the bill was Carol Bur- 
| nett, from the U.S., who doled out 
some mild satire at the expense of 
popular singers and _ talentless | 
Starlets. Her faces were fine, and 
she mustered up a certain amount 
of vivacity; but she was certainly 
no climax. Other American guests 
were Milt Kamen, who pattered 
agreeably about the eccentricities 
of horror films, and Phil Foster, 
whose Brooklyn gags had rather 
more bite, some of which was lost 


| 
| 














TV Followup Comment 





Project 20 

A simple, thoughtful and, in the 
end, touching tribute to Oscar 
Hammerstein 2d was presented by 
NBC-TV’s “Project 20° last Friday 
night (26) a few days after his 
death. It was a half-hour marked 
with personal warmth for Ham- 
merstein as a man and a deep pro- 
fessional respect for his great con- 
tributions to the American musical 
scene. Above all, it was noteworthy 
for a total absence of sentimental 
exaggeration and maudlin hoke. 

Threaded together by Alex- 
ander Scourby’s measured narra- 
tion, the stanza permitted Hammer- 
stein’s own lyrics to give the meas- 
ure of the man. Two fine showtune 
singers, Florence Henderson and 
Ray Middleton, were on hand to 
deliver such songs as “The Song Is 
You.” “Ol’ Man River,” “Why,” 
“Oh What a Beautiful Morning,” 
“Many a New Day,” and “You'l 
Never Walk Alone.” Latter was 
preceded by a recording of Ham- 


com-- 


= 


ANATOMY OF A CRISIS 
(Parts I & ID 

With Carter Davidson 

|Exec Producer: Bill Garry 

|Producer: Hal Fisher 

Director: Phil Ruskin 

| Writer: Davidson 

30 Mins.; 7 p.nf. Tues. (23); 9 p.m. 
Thurs. (25) 

AMERICAN PHOTOCOPY 

WBBM-TV, Chicago (film & tape) 
Carter Davidson, who 

switched from educational 

mercial tv, is rapidly becom: 

of the more impressive—and ex- 

pressive—personalities on Chicago 

channels. His relatively new role 

as foreign editor of WBBM-TV took 

him to the Congo at the height of 


re NW 


its crisis, and the pair of docu- 
mentary specials that have resulted 
are models of local station excel-, 
lence in the world affairs realm 


The credit reflects almost entirely 
on Davidson, who wrote and nar- 
rated both installments. 

The film itself, shot mestly by 
(CBS newsfilm crews stationed in 
| Africa, is nothing exceptional as 
documentary footage goes, but it 
served the necessary purpose of 
making visual the background in- 
formation that Davidson brought to 
his incisive analysis of the African 
turmoil. It would be too much to 
expect that his reports would throw 
any significant new light on Africa. 
Indeed, even on the network level, 
it's achievement enough to clarify 
jand focus the drama that has been 
|abundantly, but piecemeal, cov- 
/ered by the various news media. 
| Part I concentrated entirely on 
the internal crisis of the new 
Congo nation, while the second 
chapter put the new nation into the 
context of Africa as a whole, which, 
as Davidson pointed out, is spoiling 
for more violence as its people 
|hunger for food and political ex- 
pression. The _ first installment 
amounted to an updating of the 
news that has been breaking from 
Congo and Kat&nga in recent 
weeks, with sidebar insights into 
the health, economic, geographic 


|and educational problems that com- 
| pounded 


the political situation. 
Part II, because it wove the front- 
page story into a larger and more 
significant fabric, was by far the 
more interesting. 

“Political freedom,” he obsefved 
in Part II, “is an empty thing with- 
out economic viability,” and, taking 
a liberal viewpoint, he avered that 
| Americans must not expect Afri- 
cans to proceed in ways that seem 
jright for us. Against the rumblings 
in Congo, Kenya and Nayasaland 
|he pointed out Nigeria’s proof of 
|progress through education and 
;Ghana’s through its strong but 
dictatorial leader, Nkhruma. 
Thumbnail sketches of the top 
|political leaders of the Dark Con- 
jtinent were paid off with the 
|thought that “for better or for 
| worse, the future of Africa is now 
in the hands of Africans. 


jartful, as when rural primitivism 
|was juxtaposed against the’ indus- 
trial cities (“showplaces of colonial- 
jism,.” Davidson called them) or 


The film editing was sometimes 


Scribe Peter Hunt also emceed, in a tentative delivery. 


merstein reciting the lyrics to this | when hospitals of contemporary de- 
inspirational number. Interspersed | sign were shown against tribal 


SUMMER OLYMPICS 

With Jim McKay, Gil Stratton, 

Rev. Bob Richardson, H. D. Tho 

reau, Mike Peppe, others 

| Producer (Rome): Bill MacPhail 

| Exec. Producer (N.Y.): Peter Mol- 

| mar 

Producer (N.Y.): John Pokorski 

Director (N.Y.): Frank Chirkiniaa 

20 hrs., from Aug. 26 to Sept. 12 

P. LORILLARD & GENERAL 
MILLS 

_CBS-TV and RAI, Rome (tape) 


-| (Lennen & Newell; DFS) 
| CBS-TV's vidtape coverage of 
the Summer Olympic Games ia 


'Rome has a faint air of the news- 
reel about it. But the web is man- 
aging to get events on the air while 
they are still warm (often same day 
via jet), and the tapes, in this in- 
stance, have one great advantage 
over live editing. As noted in the 
U. S. Olympic trials for the Sum- 
mer Games earlier this year, a 
good many of the events don't lend 
themselves to video excitement, 
and the advantage of being able to 
| Pick and choose the highlights 
/can't be over-estimated. 

So far the CBS Sports Depart- 
| ment has shown ingenuity in jump- 
ing on the extra dramatics. A 15- 
| minute Sunday night (28) segment 
| was devoted to a rerun of the con- 
| troversial 100-metre _—free-style 
| swim final protested by the Ameri- 
leans (with coach and participant 
|comment that this does little for 
the U. S. image of sportsmanship). 
CBS, in fact, ran off the event 
twice so that viewers could have 
|a second look at the photo finish 
| between Australian John Devitt 
}and American Lance Larson. 

Jim McKay, acting as New York 
/anchor man, is doing a creditable 
|job, if his voice-over on some 
| events is a little higher-pitched 
jthan necessary. For bridging be- 
tween tapes, he’s set against a 
rear-screen views cf Olympic lo- 
cations. When he's called on for 
action commentary, he does it in 
the present tense, witholding the 
final results until the end to pre- 
|serve the dramatics. Technique 
comes off without seeming to be 
hoaked up. 

Most events, however, have been 
| voiced during RAI's (Italian net- 
| work) on-screen coverage by Bud 
| 








Palmer, Gil Stratton and Mike 
| Peppi. All hands have been doing 
}a good job, particularly with the 
| back-and-fill info that’s necessary 
for viewer understanding. During 
| sequences of the runaway basket- 
| ball game between reedy Yankees 
and squat Japanese (U. S. won 12% 
to 60), Stratton backgrounded with 
the difference between interna- 
tional an@ U. S. rules and quotes 
gathered off-camera from U.S. 
team . members. 

It’s in the basketball, diving 
competition etc. that the coverage 
is somewhat similar to newsreel, 
since the action is excerpted from 
the whole without too much re- 
lation to the build of beginning- 
to-end live coverage. 


and introduced film clips showing 
the underground nerve-center of 
the Strategic Air Commana, 
nuclear subs spitting out Polaris 
missiles, and gases that sent fel- 
lows temporarily off their rockers, 
This was sprinkled with discussion 
by an Admiral, an Air Marshal, a 
Field-Marshal, and the defense ex- 
pert of “The Times.” They 
achieved little, except that they 
emphasized the continual need for 
conventional forces, illustrated 
rather quaintly by the Turkish cav- 
alry charging across a plain. 
Although beyond the stated 
scope of the program, something 
about political motive and strate- 
gy might have livened it up. As it 
was, it was a solid disp of dull 
fact, and, as a visual iark, ICBMs 
don’t hold a candle to the Chang- 
ing of the Guard at Buckingham 
Palace. Otta. 


CHASING THE DRAGON 
With Yoko Tani, Russell Napier, 


John Meillon, Redmond Phillips, | 


John Forbes-Robertson, Richard 


Burrell, Andy Ho, Burt Kwouk, | 
Denis Holmes. 


Shane, Rimmer, 
Writer: Colin Morris 
Producer: Gerard Glaister 
60 Mins.: Thurs., 9 p.m. 
BBC-TV, from London ~ 


* With a healthy reputation for 
his skillful fictional treatments of 
documentary problems, writer 
Colin Morris went further afield 
for “Chasing the Dragon.” Cash- 
ing in on a trip to Hong Kong, he 
took the sordid and degrading traf- 
fic in drugs as the basis for a vivid, 


Best of the warblers was South 
African Negro Miriam Makeba. 
With modest charm she gave vent 
to a local ditty, and followed with 
a song from New Orleans which 
didn’t entirely suit her simplicity. 
However, she gave an original and 
vivid flavor to a show that badly 
needed it. 

Torrebruno, a singing leg-wag- 
ger from Italy, was acceptable in 
three Latin numbers, which were 
fervent without setting the place 
on fire. And a close-harmony group 
from Norway, the Monn-keys, aped 
the transatlantic idiom without in 
any way superceding it. 

Eric Fawcett’s direction was 
capable, without, as_ indicated, 
welding the show inte a pleasur- 
able entity. Emcee Jimmy Young 
introduced the items with a nice 
grin, and Peter Knight put the 
orchestra through the scores with- 
out a hitch. tta. 


, . . + 

NBC-TV’s Ciggie Coin 

R. J. Reynolds and Brown & Wil- 
liamson, tobacco manufacturers, 
have bought into NBC-TV pro- 
grams. Both are for advertisements 
in the fourth quarter of '60, al- 
though the network indicates that 
Reynolds might continue its new 
| business through the rest of the 
| new season. 

Reynolds picked thirds on 
alternate-weeks in “Laramie.” 
| B&W has taken roughly 20 minufes 
worth of participations during the 
fourth quarter in three NBC stan- 








up 





=. “Riverboat,” “Outlaw” and 
“Dan Raven.” 


among the musical selections were 
(Continued on page 40) 


\medicine based on superstition. 
Les. 








~ Paar, Nixon & ‘All This Madness 


Jack Paar’s nervous political coup—his 40-minute interview with 


Presidential candidate Richard 


M. Nixon Thursday (25)—con- 


tributed a zero in new information about Nixon's view on the great 
issues of the Presidential race. But the figdeting Paar, seemingly 
uncomfortable and unsure of himself, did bring out the lighter side 


of Nixon’s personality. 


That, perhaps, was a minor contribution to the voting and view- 


ing public. 
summit politics. 


Certainly, it is something tv hasn’t done before in 
And it is something Nixon handled well. 


Nixon, 


at least, appeared to be enjoying himself as he traded quips with 
Paar, showing both a sense of humor and sincereity. 

The Paar show launched an immediate argument among Wash- 
ingten politicians over whether the “entertainment value” of can- 
didaies for the most important office in the world should be ex- 
pleited by the tv networks, now that they have equal time freedom 
in the Presidential-Vice Presidential races. Broadcasters might as 
well face up to the fact that every move they make in the political 
arepa in 1960 is going to be carefully weighed and debated by 


members of Congress, with the 
present. ; 


threat of new legislation always 


Paar observed at one point that he was attempting to ask the 
sort of questions members of his vast tv audience would if they had 


the chance. 
the Paar questions as “about as 
mallow.” 


pliments, which served no purpose. 


United Press International later accurately described 


weighty and pointed as a marsh- 


Certainly too much time was wasted in exchanging com- 


It was also dubious judgment 


to allow questions from the audience unless a Paar aide screened 


them in advance. 


And if that happened, why was one man allowed 


to ask a Presidential candidate what he thought about the Wash- 
ington baseball team’s fourth position in the standings? 
The standing of Paar’s Nixon show won't stack up well in either 


political or tv history. 


No one, of course, expected Paar to ques- 


tion Nixon in depth or make like Ed Murrow, and it was Nixon's 


decision to appear on it. 
taking part “in a!l this madness,” 
like, 


Paar, 


at the close, thanked Nixon for 
and that is exactly what it seemed 
Carp. 


Coverage started Friday night 
(26) with an hour primarily on the 
opening ceremonies, which, coming 
from the jampacked Stadio Olim- 
pico in Rome, had a great deal 
more excitement than the opening 
ceremonies of the Winter Games 
here from sprawling Squaw Valley. 
Again, commentary, this time by 
Bud Palmer, had the exposition 
that added a lot, including a run- 
ning translation of the Olympic 
oath. 

RAI’s pickup is being fed direct 
to 17 European countries with 
tapes being flown to the U. S. and 
Russia. Pickup of the events is 
highly skilled, but the provincial 
touch—closeups of athletes and in- 
terviews directed at specific coun- 


tries — has been understandably 
lacking. 
Sponsors Kent and Wheaties 


have keyed their blurbs to the 
events, with former Olympic stars 
popping out of swimming pools 
and either lighting up a cig or 
munching the wheat chips pool- 
side. It'll be interesting to see what 
they do for the long distance track 
events (light up a Kent after a 
26-mile run?) Bill. 


Kennedy’s Vidtape Man 


Hollywood, Aug. 30. 

Jack Jester, ABC-TV vidtape 
editing supervisor, has ankled post 
to head up vidtape operations of 
Sen. John Kennedy's Presidential 
campaign. 

Last ABC chore was the Bing 
Crosby show. 
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The pleasure is all yowrs when you select one of 
these proven laugh-winners (and big audience- 
winners!) from CBS Films, This Fall, scheduled 
to be comedy’s biggest season, is the ideal time to 
put these guaranteed gloom-chasers to work for 
you. See how happy yow’ll be with... 


The Phil Silvers Show 


Sponsored by Dial, Ronzoni, Coca-Cola, Bryl- 
creem, Studebaker-Packard, others. First in its 
evening time period in seven-station New York 
(NSI, Jan.-June ’60). Said the American Stores 
(Acme) ad manager: “Add us to the long list of 
clients for whom Bilko has done a solid job. We 
sought the ideal program for a family audience, 
and found a winner.” (138 half hours) 


Colonel Flack 


Sponsored by Colgate-Palmolive, Kroger, Dow 
Chemical, Pepsi-Cola, others. First in its eve- 
ning time periods in Milwaukee, Great Falls, 
Jackson, others (NSI, Jan.-June ’60). Saluted 
TV Guide: “...as long on charm as it is short on 
pretense... one of TV’s pungent delights.” When 
“Flack” ended in Detroit, the resulting protests 
made front-page news, and The Detroit News 
headlined : “Civic, Business ’ eaders Rally Round 
Flack.” (39 half hours) 


The Honeymooners 


Sponsored by Anheuser-Busch, Safeway, Progres- 
so, S&W, Canada Dry, Clairol, others. First in its 
evening time periods in Boston, Albany, Norfolk, 
others (NSI and ARB, Jan.-June ’60). Said New 
York’s Daily News: “You would have to go far to 
find a more amusing foursome....” Said Variety: 
“.. a perfect mating of script and cast.” Sponsor 
Armour & Co. (Youngstown) reported the hilari- 
ous series “. .. does a real selling job for all our 
Armour products.” (39 half hours) 


© “...the best film programs for all stations” 


New York, Chicago, Los Angeles, Detroit, Boston, St. Louis, 
San Francisco, Dallas, Atlanta. Canada: S. W. Caldwell Ltd. 








CBS Films 
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Argentine’s 3d Channel to Bow 
In Sept. in Stepped-Up Rivalry 


Buenos Aires, Aug. 23. 
from Argentina's 
channel (13 Rio de La 
will be on the air Sept. 1, 
Father Grandinetti’s Chan- 
is now slated to make its 
bow on Oct. 12. This will give 
B.Aires and toens within a 100 
KM radius four channels to choose 
from under free enterprise 
and one under State operation 

Set owners are perturbed over 
possible need to change to multi- 
ple channel antennae, to enable 
picking up al! four, and rumors 
that Channel 13 plans to come out 
with color video have further up- 
set unenlightened tv fans. 

At the present time Channels 7, 
(State) and 9 (CADETE) monopo- 
lize viewers’ attention, and are 
locked in fierce competition which 
assures tv fans many novelties and 
attractions. The general consensus 
is that the quality of Channel 9 
programs is superior to Channel 
7's, but the latter has an edge in 
better vision and through posses- 
sion of the only outside telecasting 
mobile unit, is assured of all im- 
portant outside events. The Out- 
side Events crew, under Guillermo 
Franco, has already televised more 
than 2,000 telecasts. The mobile. 
crew is now yearning for a truck 
equipped with videotape and in 
fact Channel 7 is in the market for 
videotape equipment, having called 
tenders this week. It could pur- 
chase the Ampex unit brought ia! 
some time ago for demonstration 
purposes, which Father Grandi- 
netti of future Channel 11 had 
hoped to acquire. 

Channel 7 operates under the 
severe handicaps implied by bu-' 
reaucratic management: delays in 
making vital decisions; corruption 
where major purchases are con- 
cerned; exodus of more experi- 
enced personnel to better paid 
jobs in free enterprise outfits, and 
last but not least. dispersal of fa- 
cilities all over the city. Whereas 
the general management, admin- 
istrative, news and commercial di- 
visions are now housed in the new 
ALAS building offices, where stu- 
dios have yet to be completed. pro- 
duction and press offices are still 
located in the “Ice House” (Palais 
de Glace) a former rink and pic- 
ture gallery near the Alvear Palace 
Hotel, or in the rabbit warrens un- 
der that big hostelry. 

Prop warehouses are temporari- 
ly located two blocks away, togeth- 
er with three studios. a technical 
division, the film library, sound 
effect sections, ete., while yet an- 
other building 20 blocks away 
holds the set-building workshop. 
The more important shows are tel- 
ecast from twa studios recently 
leased from Guaranteed Films, in 
a still completely distant sector of 
town. The transmission plant and | 
antenna is installed in the upper- | 
most story of the Public Works | 
Tower on the Avenida 9 de Julio. | 
On July 19 a short circuit caused | 
a fire in the channel's film library, | 
fortunately extinguished without 
too much damage, though most of 
the advertising films were lost. 

After terrific bidding the new 
Channel 9, CADETE, won out in! 
the tussle with Channel 7 to book 
Sarita Montiel (El Ultimo Cuple) 
for Argentine tv. Viewers were 
disappointed with CADETE's treat- 
ment of this attraction, as the 
show was televised with the singer 
going through all the motions, 
whereas her songs had been video- 
taped prior to the actual telecast, 
and synchronization was imperfect. | 

Channel 7 countered this com- 
petition by booking French singer 
Jacqueline Francois and announc- | 
ing that Libertad Lamarque will | 
make her first tv appearance on} 
the “veteran channel” when she 
returns from Venezuela next week, 
proceeds going to help Chilean 
earthquake victims. Channel 9 
had paid Frankie Laine $4,000 for 
his sole Argentine telecast. 
was equivalent to 332,000 pesos for 
a single program. | 

Channel 7 has succeeded in! 
latching on to the Sunday football 
telecasts, which ensure it an audi- 
ence moropoly at weekend. Now 
the football players are reported 
mulling demands for extra pay for 
tv rights. 

Considerable stir was caused in 
a Saturday evening telecast “A 
Million and I” of which cinemactor 
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while 
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tv 


three 








|with WXIX, CBS-TV’s 
| UHF’er 


Alberto de Mendoza is the star fea- 
ture. A fall from a high tower 
was simulated as part of the story, 
which seemed so authentic to view- 
ers the effect was somewhat like 
that of Orson Welles and his Mar- 
tian descent via radio years ago. 
Cadete has about four big spon- 
sored shows every evening, between 
8 and 12:30 ¢.m. interspersed by 12 
spaces for spot commercials. Lever 


' Bros. for Royco, Lux and Rinso is 


one of its most lucrative sponsors, 
also Coca-Cola (which had never 
before used either radio or tv in 


Argentina), Codex, General Elec- | 


tric’s “GESA Family” is a house- 
hold “must” on Friday evenings, 
while the Odol and Nescafe 


quizzes, Schuchard, Remington and | 


Rio de La Plata Mills programs are 
monopolizing audience interest. 


Channel 13 was slated to start is- | 


suing signals this month, but when 
equipment for the antenna was un- 
packed it proved too bulky to hoist 
to the top of the 23-story Alas 
building, as it couldn't pass low 
ceilings on each landing. Specia 
scaffolding has had to be erected 
up the lift shafts to get it to the 
tower which eventually must 
house the antennae of all four B. 
Aires channels. Channel 13 an- 
tenna will have a height of 165 
metres from the ground, 22 metres 
higher than Channei 7. 

Director Oscar Luis Massa has 
been locked away for weeks map- 
ping out structure of Channel 13 
programs. 
ing around him a corpse of well 
trained tv or radio’workers. Rob- 
erto Airaldi, an Argentine ex-actor 
and director with sound experience 
in Peruvian tv under Goar Mestre, 
has been appointed his manager. 


| Darel Lopez Breton, former chief 


of announcers, Radio Mundo will 
have a similar job on Channe! 13. 
Ex-actor Maurice Jouvet, for long 
a tv director on Channel 7, will 


be a main producer, and Horacio | 
1959 | 


Meyrielles, winner of the 
award as best tv scripter, will not 
only write for Rio de La Plata, but 
select scripts from amongst hun- 
dreds submitted. Gilda G. Gryer- 
staun will be press chief. 

The Channel had 400 applicants 
for the post of announcers, only 
90 reaching thc finals. 
plans relying on new faces and 
personalities and many legit greats 
new to the medium will make their 
bow on “Trece,” including Luisa 
Vehil, Maria Esther Vignola, actor 
Mario Fortuna. Ana Maria Cam-: 
poy and Jose Cibrian, 
team responsible for popularizing 
tv Argentina when Channel 7 was 
new, will also work exclusively for 
this channel. 

Rumor is busy associating a 
Maurice Chevalier and Pat Boone 
booking with the Channel 13 in- 
auguration in September. 


Warren Bush Tapped 
For ‘Countdown’ Series 


Westinghouse nine-week “Presi- 
dential Countdown” pre-election 
stanza on CBS-TV Monday nights 
will be produced by a newcomer on 





\the CBS News stable, though a vet- 
| eran in the Columbia family. 


He's Warren Bush, who's moving 
over froin WCBS-TV, the web's 
New York flagship. At the station, 
Bush was producer on “Eye on 
New York” and “New York For- 
um,” both of which have garnered 
plenty Monday-morning headlines 
for the station. He was originally 
ill-fated 
in Milwaukee, and was 
brought to Gotham by Frank 
Shakespeare, who moved up from 
general manager of WXIX to v.p.- 
g.m. of WCBS-TV. 


TAM's Top 





(Week Ending Aug. 21) 


This | - 


Rawhide—AR/ATV/GRANADA 
Moscow State Circus—ATV 
No Hiding Place—AR .......... 
Armchair Mystery Theatre—ABC 
Deadline Midnight—ATV ... ; 
Emergency-Ward 10 (Fri..—ATV 
Play of the Week—ATV 
Mess Mates—GANADA ..... 
Emergency-Ward 10 (Tues.) ATV 
The Love of Mike—AR 


eeeeetes 


1 | called 


He is gradually gather- | 


This outlet | 


an acting | 
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Sisk on ‘Earp’ 











Hollywood. 
Editor, VARIETY 
God bless all 
about Wyatt Earp. 
The publishet 
Clarkson N, Potter 
St., N. Y. C.) claims to have sent 
me Frank Waters’ book about} 
Tombstone (in the Earp period); | 
he has sent me something I never 
received. I bought my copy from | 
Martindale's Book Store (9477) 
Santa Monica Blvd., Beverly Hills). | 
He may reimburse me if he wants, | 
since his devotion to the book 
seems to be to publicize it | 
The tv show which has stirred up 
this trouble is called “The Life and | 
Legend of Wyatt Earp.” That hasj| 
been its title for six years now. Is} 
it the meaning of 


with their fuss 
gentleman, one 


(56 East 66, 


this newcomer 
among the publishers to forbid me 
ithe word “Legend,” and its mean- 
jing? 

| A man writing in a fine quar- 
iterly recently said he had done a 
|year’s research on these Western 
characters. My comment is, a mere 
| year! 

| Frank Waters wrote a great book} 
‘The Man Who Killed the) 
Deer.” They tell me he has been} 
|engaged on what will be a defini- | 
tive book about the Hopi Indians. | 
But his work about the Earps is 
not well organized and fragmen- 
tary, with much stuff told out of 
context. 

I did make the offer to pay 
$1,000 for proof that the historical 
Earp was not a fairly sizable fel- 
low. 

I stand by the offer, since a 
definitive book on Earp has not 
|yet been written 

I know men who know the Earp | 
icharacter very well. There is the} 
| standard work by Stuart N. Lake| 
icalled ‘Frontier Marshall,” which a 
{Chicago branch of “The Western- 
ers" cited as one of the 10 best west- 
|ern books of all time. And there is 
| John Gilchriese of Glendale, Cal. 
;He has what I believe will be the) 
genuine definitive book on _ this 
general subject under way. He, if | 
|}you would breathe this softly to 
i Mr. Potter, is not indignant at our 
| dramatic use of Earp. Ditto others. 
;But a publisher who might have 
|been expected to understand some 
'of the necessities of dramatization, 
is 








Thank God Bernard Shaw's pub- 
{lishers didn't get sore at him when 
|he made shifts in the character of 
| Joan after she was created saint. 
| Not that I make an impious com- 
}parison of “Wyatt” with “Saint 
| Joan.” Robert F. Sisk. 





‘Britain’ Westward TV 





7 . . v 
Trailerizing on Wheels: 
London, Aug. 30. 
Westward Television Ltd., com-| 
mercial tv company which goes on 
the air in the Devon and Corn- 
wall area next year, has now set 
Feb. 6 as the tentative starting date 
of its “exhibition train” tour. No- 
tion is, that a train drawg by a 
famous loco, “City of Truro,’ ana 
consisting of a reception and cine- 
ma coach, studio coach, generator 


van and manufacturers’ coaches, 
will make a 36-day journey 
through 22 towns in the West 


Country to propagandize the com- 
ing of commercial programs. West- 
ward is advising manufacturers that 
there’s a potentia! market in the 
area for 70,000 sets. 

Comedian Jack Train will act as 
official host throughout the jaunt, 
while it’s been arranged that the 
mayor or some other civie dig- 
nitary will open the train at each 
town visited. With a poster cam- 
paign and ads in 67 newspapera 
lined up, it is anticipated that at 
least 150,000 people out of a popu- 
lation of around 727,000 will visit 
the rolling show, 


10 in Britain 
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‘Sammy’ Gets a D.C. Going-Over 


Washington, Aug. 30. 


From the Congressional Record (How Uan You Please Congress? 


Dept.): 


(Sen. William Proxmire 


(D-Wis.), 


advocating the Federal 


licensing of networks, had read the Senate a long list of programs 
he didn’t think much of which had been telecast in prime time 
over Washington's four tv outlets during a recent week. One was 
the repeat of “What Makes Sammy Run?”) 

Sen. Russell Long (D-La.): “What was wrong with ‘What Makes 


Sammy Run?’ I... 


tional. 
parties. All of us like to see t! 
Long: “Did not the show to 


that things such as drinking 


thought it was a pretty good play.” 
Proxmire: “I saw ‘What Makes Sammy Run?”’ 
pretty good, but it was not extremely uplifting 


I thought it was 
It was not educa- 


It had a moral, and !cts of frank sex, and Hollywood 


ese things occasionally ... 


vhich I have referred illustrate 


nd carousing could be overdone?” 


Proxmire: “Well, I am not sure, for Sammy wound up with a big 


job at a high salary and a fine home 


programs should be of a high 


... Ido not say that all the 
quality, educational type. But 


certainly a good program should be available during most of the 
prime time on at least one of the four channels.” 


Long 


“But was not ‘What Makes Sammy Run?’ very popular 


on 


Proxmire: “Yes, and so were ‘Tobacco Road’ and ‘Abie’s Irish 
Rose.’ Such programs make fine entertainment, and I suppose they 


also provide a degree of education for people. 


else, too 


But under present economic circumstan 
hard for the broadcasting people to provide it... 
Long: “ ... From what I heard, I thought... 


We need something 
ces, it is very 


(Proxmire) was 


criticizing a fairly good show, and I thought I would say a word 


for it.” 
Proxmire: “I understand.” 











Problems & Beefs Mount in British 


TV's Scheduling of Pro Soccer 





KBAK-TV Sold 


San Francisco, Aug. 30. 


Chronicle Publishing Co. has 
sold its Bakersfield tv_ station, 
KBAK-TV, Channel 29, to the 


Reeves Broadcasting & Develop- 
ment Corp., New York. 

Haroid P. See, president of the 
Bakersfield Broadcasting Co. and 


| general manager of the Chronicle's 
| Frisco station, KRON, reported the 


sale but gave no indication as to 
price. Sale is subject to FCC okay. 

J. Drayton Hastie, Reeves v.p. 
who negotiated the sale through 
Hamilton-Landis & 
said his firm has ne plans to make 
any changes in KBAK’s present 
staff. 


Lawyers Are Advised To 
Lay Off TV Appearances; 





+ 
~ 
| 





London, Aug. 30. 

That mooted $400,000 deal with 
the Football League giving com- 
mercial tv the right to telecast 26 
professional soccer matches has 
run into trouble ever since it was 
proposed. One late move is, that 
the Theatres’ National Committee, 
representing all managerial asso- 


| ciations, will jointly with the Fed- 


Associates, | 


| part 


Unethical Advertising’. 


Washington, Aug. 30. 
Lawyers shouldn't participate in 


eration of Theatre Unions seek 
meetings with the commercial 
webs, the BBC, the Football 
League and the Football Associa- 
tion to discuss the ‘‘serious danger” 
evening broadcasts could represent 
to the theatre. Previously Sir Tom 
O'Brien, general secretary of Na- 
tional Association of Theatrical & 
Kline Employees, sent telegrams 
of protest to the two football or- 
ganizations and to the Independent 
Television Authority. 

But these protests from what 
may be described as the other 
side of the gate are only a small 
of the yarn, inasmuch as 
most of the hullabaloo has been 
coming from within footballdom 
itself. First round of internecine 
trouble came on the very opening 
day of the football season, Aug. 
20, when two top. professional 
clubs, Arsenal and Everton, beefed 


| to the Football League about the 


television programs portraying 
courtroom trials, the National 
Conference of Bar Presidents, | 


meeting here as part of the Amer-| 


ican Bar Assn. convention, was 


told. 
Herman F. Selvin, past president 
of the Los Angeles County Bar 


| 


proposed pact. It not so much the 
value or otherwise of televising 
the matches that is queried but 
that the Football League has acted 
in a high-handed manner by seek- 
ing to conclude negotiations with- 
out consulting its members. 
Football League had a sort-it-out 


Assn., called such appearances| .. , 

“unethical personal advertising” | discussion last week but issued no 
and said the programs give the| Statement afterwards. At the 
public the “wrong picture” of | weekend, the whole matter was 


judicial procedure. 

Head of a special committee on 
tv for the Bar. Selvin said tv's in- 
terest is the “sensational or 
bizarre” sort of trials, and to see 
which attorney “can reduce which 
witness to hysteria the quickest.” 


Kraefts Exit WGN To 
Aid Kennedy-Johnson 


Chicago, Aug. 30. 

Norman Kraeft, farm director of 
WGN-AM-TV the past 10 years, has 
resigned to become director of 
agricultural public relations for 
the Democratic ticket of Sens. 
John Kennedy and Lyndon John- 
son. Kraeft’s wife Christine, who 
had been his assistant at the 
stations, has also left to take the 
post of director of Farm-women 
activities for the campaign. 

The WBN stations that had em- 
ployed the Kraefts are owned by 
the Chicago Tribune, whose politi- 
cal sentiments are notoriously Re- 
publican. 








Milwaukee—Paul Taff, executive 
manager of WMVS-TV, Milwaukee 
Vocational and Adult School edu- 
cational television station, has re- 
signed. Taff will locate in New 
York City, where he will assume 
directorship of youth and _ chil- 
dren’s programming for the Na- 
tional Educational Television and 


Radio Center, ....... 


still up in the air. Not on the air 
on Sept. 17, as scheduled, is an 


| Arsenal game, incidentally. 


Apart from reports’ of possible 
legal action against the League 
should the deal not come to frui- 
tion, plus speculation and rumors 
of many a kind, one thing’s cere 
tain tv-wise. The commercial come 
panies would not be thrown inte 





| 





| And the 


a programming crisis if the pro- 
—_ Saturday evening soccer 
our were denied them. The net- 
work could carry a “Saturday 
Spectacular” instead, though in an- 
ticipation of the football programs 
this hitherto regular Saturday 
evening spot has been slotted as a 
now-and-then item in the fall 
schedules. ‘ 


Coming Soon 


By TOM WEATHERLY 
The moon was a pale gold chalice, 
Spilling a shower of stars; 
shadowy lane was pat- 
terned 
With dancing moonbeam bars, 








She cried and said she loved him; 
He held her close and vowed, 
That from that instant to the end, 

They'd drift upon a cloud. 


But they were telling pretty lies, 
If you must really know; 
Another tape of “commercial” blah 


| For the good old vid-e-o, 
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Let's Talk About 
Your Children 
For A Change! 


Funny thing about this industry. We all seem to talk about “viewers” as though 
they didn’t necessarily include our own families — our neighbors — our friends. 
We’re always interested in the mass audience — the impersonal statistics — the 
questionable ratings. 





Consider your own children for a moment. You’re vitally interested in the school 
they attend — the friends they make — the food they eat — the entertainment they 
choose. How about their daily diet of TV? Is it the best the industry can offer — 
or is it just passable? Is it all “cake and candy” —or is it a balanced diet of fun 


and EDU-TAINMENT*? 


If you program the Encyclopaedia Britannica Film Library you have no worries 
—you’re doing the best any parent can do to add vitamins to the meal. Your 
children’s audience will grow — your adult critics will approve. 


But —if you’re just grinding out the slapstick and cartoons, you’re programming 
to the tune of the Pied Piper —and your children are in the parade. Think about 
that the next time someone from Trans-Lux says “Isn’t it time you acquired the 
Encyclopaedia Britannica Film Library?” 


*EDU-TAINMENT: a proper balance of education and 
entertainment on film made to order for youngsters — 
available in approximately 700 shapes, sizes and colors. 








625 Madison Ave.+ New York 22, N.Y. 
PLaza 1-3114-5-° For information contact 
RICHARD CARLTON, Vice President SE 


In Charge Of Sales « new vork « CHICAGO + HOLLYWOOD 
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ten different markets are covered. 





Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the.top ten syndicated shows in the same particular market. This week 


In the syndicated program listings of the top ten shows, rating data such as the sults of that tabu 
average share of audience, coupled with data as to time and day of telecasting com- 


petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflec 


strength of particular series. 


? 


lation will be found weekly in VARIETY. 
formance of the top ten network shows on the local 
t the rating tastes of virtually every tv market in the U.S. 


VARTETY-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated show's is to reflect the true rating 
Various branches of the industry, 
buyers to local stations and. or advertisers to syndtcators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
Coupled with the rating per- 
vel, the VarieETY-ARB charts are 


ranging from media 


The re- 








(Continued from page 29) 





















































— ; 
Bl I: I: ALO STATIONS: WBEN, WKBW, WGR. SURVEY DATES: JUNE 1-7, 1960. 
Po TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS  —_—sAV«.._~—s«OAV.:| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RIG. ||RK. PROGRAM—DAY—TIME ST DISTRIB. RTG. SH. PROGRAM STA. RTG. 
“|. Garry Moore (Tues. 10:00-11:00)......WBEN  47.0|| 1. Grand Jury (Sat. 10:30)........... NTA 282  67.0|Staccato ..............- WKBW 
2. Gunsmoke (Sat. 10:00-10:30) ... WBEN 42.4|| 2. San Francisco Beat (Thurs. 10:30)... « ee 22.5 a Be rare WBEN 17.9 
3. Summer On Ice ‘Thurs. 9:30-10:30)...WGR 40.1 || 3. Mike Hammer (Mon. 10:30).......... . MCA 19.2 32.5; June Allyson ........... WBEN 23.2 
4. Red Skelton ‘Tues. 9:30-10:00).......WBEN 39.8 || 4. Pony Express (Fri. 10:30)............ .. MCA 18.9 31.2; Person To Person....... WBEN 28.5 
5. Danny Thomas ‘Mon. 9:00-9:30) WBEN 38.8 || 5. Sea Hunt (Wed. 10 00) Lcpewinimenee . Ziv-UA 17.9 28.4' U.S. Steel Hour......... WBEN 26.9 
6. What’s My Line ‘Sun. 10:30-11:00) ...WBEN 34.2 || 6. Whirlybirds ‘Tues. 7:30 ets - GES 1539 ae | eee WGR 9.9 
7. Wagon Train ‘Wed. 7:30-8:30) . .. WGR 33.9 || 7. Tombstone Territory Thurs. 10:30) . Ziv-UA 15.2 27.3 San Francisco ‘Beat AST S. WKBW 22:5 
8. Father Knows Best (Mon. 8:30-9 00) WBEN 32.1 || 8. Huckleberry Hound ‘Thurs. 5:30)... .. Screen Gems 14.6 64.6 | Rocky & His Friends .... WKBW 6.0 
9. 77 Sunset Strip (Fri. 9:00-10:00) .. WKBW 30.2 || 8. Not For Hire (Sun. 10:30 oes te CNP 14.6 26.1 What's My Line mf WBEN 34.1 
10. Real McCoys ‘Thurs. 8:30-9:00)... WKBW 29.411 9. Cannonball (Wed. 7:00) Py & 13.9 50.6! Manhunt . .....WGR 8.6 
COLUMBUS, O. STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: JUNE 1-7, 1960. 
ie rh me ) 1. Huckleberry Hound (Thurs. 6:30).....W Screen Gems 23.8 64.9; | News-Sports: News- ... 
1. 77 Sunset Strip (Fri. 9:00-10:00)......WTVN 413 _ “s _— ea al oped vi sia siete bein 4 
‘uns (Sz 00-10: IBNS 2. Mike Hammer (Sat. 10:30 <emnies ened : 2 Jorid’s Best Movie...... I q 
a ee ae as Cues SEN) ........ NTA 199  49.1|Phil Silvers ........... WLWC 113 
3. Real McCoys (Thurs. 8:30-0:00)...... WTVN = 33.11) @ Not For Hire (Fri, 10:30)... ....0..e. "CNP 179  426|Person To Person....... WBNS 185 
4. I've Got A Secret (Wed. 9:30-10:00)...WBNS 31.8| 5. Whirlybirds (Thurs. 7:00) i . CBS 16.3 40.1 | Manhunt a: sipeselorae.e 0: 6 RR 13.2 
5. Red Skelton (Tues. 9:30-10:00)...... WBNS 30.8 | 6. a Valley Days (Sun 9:30) ; fe — 4 =e me Mystery Stacstecek tere beta 4 
6. Untouchables ‘Thurs. 9:30-10:30).....WTVN —30.3)| 7. Manhunt (Thurs. 7:00) Fe acme scored ee. ee , 
s 7 4 (Tues. 6:30).... Screen Gems 12.9 53.6| {| News-Sports: News- 
7. U.S. Steel Hour (Wed. 10:00-11:00)...WBNS 29.8|| 8 Quick Draw McGraw (Tues. 6:30 cree lane” “se se 
8. Summer On Ice (Thurs. 9:30-10:30)...WLWC 29.4)! 9. This Man Dawson (Fri. 8:30 Ziv-UA 11.9  32.2|Man From Blackhawk... WTVN 15.2 
§. Garry Moore (Tues. 10:00-11:00) WBNS 27.1||10. Play Of The Week (Sat. 11:30)...... NTA 11.8 68.2 World’s Best Movies.....WTVN 6.2 
10. Adv. In Paradise (Mon, 9:30-10:30) . WTVN 26.3 | | Sun. A.M. News.........WTVN 5.3 
a ‘ ! Shock Theatre ... WTVN 23 
= WN P 
CEDAR RAPIDS - WATERLOO STATIONS: WMT, KWWL, KCRG. SURVEY DATES: JUNE 1-7, 1960. 
“L. Red Skelton (Tues. 8:30-9:00) .......WMT 48.6 y Four Just Men (Sat. 9:30) ae ..1TC 21.5 56.3! Phil Silvers . .....KCRG 119 
2. Garry Moore ‘Tues. 9:00-10:00 WMT~ 48.5) 9° Mike Hammer (Sat. 10:00)........... "7 MCA 202 64.7! Death Valley Days ..... KCRG 178 
3. Summer On Ice ‘Thurs. 8:30-9:30) ... KWWL = 39.9) 3° Grand Jury (Sun. 10:00) ........... UU NTA 18.5  495\Deadline ............... KWWL 123 
4. I've Got A Secret (Wed. 8:30-9:00)...WMT = 38.1) 4’ US. Marshal (Tues. 10:00 wea wee NTA 149 469/|Deadline .|........... KWWL 103 
5. What's My Line ‘Sun. 9:30-10 00) WM1 37.1 || 35. Woody Woodpecker ‘Wed. 5:00) .. Kellogg 14.6 64.6 American Bandstand ....KCRG 7.3 
C. Wee's Benes + ote aga — RG eg 6. Manhunt (Wed. 10:00)..........e008. ..«. Screen Gems 14.3 oe Bh ee KWWL 12.6 
3. Danny Thomas ‘Mon. 8:00-8:30) WMT 35.1 7. Coronade 9 (Fri. 7:30) camer re." 13.9 40.4| Masquerade Party ......KWWL 15.2 
eee aes “wat 32-5 | 8. Cannonball (Wed. 7:00) a ce ITC 123 25.1)Wagon Train... .....KWWL 29.2 
- George Gobels ‘Sun : 2 ~ Thurs. 5:00) ..«. Screen Gems 12.3 72.4; American Band tand .... KWWL 4.0 
10. Father Knows Best (Mon. 7:30-8:00... WMT 32.4) 8. Huckleberry Hound (Thurs. 5:00 en snes 
a T ryy 
CINCINN ATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: JUNE 1-7, 1960, 
i °s 7 ® i 
“I. Real McCoys (Thurs. 8:30-9:00) WCPO = 36.8 || 1. This Man Dawson (Sat. 10:30 .Ziv-UA 20.2 54.0)Manhunt ............... WLWT 90 
2. Summer On Ice (Thurs. 9:30-10;30)...WLWT 35.1 || 2. Tombstone Territory | Wed. 10:00)... : Ziv-U A 15.6 28.4; U.S. Steel Hour......... WKRC 22.5 
3. Welk’s Dancing Party (Sat. 9:00-10)... WCPO —31.4}] 3. Sea Hunt Thurs, 7:30)... - ++, oe =s gelce wuee eee «6 
4. Gunsmoke ‘Sat. 10:00-10:30........ WKRC = 3!.1/| 5" Border Patrol (Wed. 10:30) _CBS 129  28.0/US. Steel Hour.........WKRC 23.3 
5. Garry Moore ‘Tues. 10:00-11:00)..... WKRC 30.8 || 6. Woody Woodpecker ‘Mon. 6:30)..... Kellogg 12.6 48.7 Peat ee ewe oe ar - we 
> (Tues. 9:30-10:00)...... WKRC 298) | News-Huntley-Brinkley .WLWT a3 
6 ee Ne ee fee Four Just Men (Thurs, 7:00 ITC 120 43.3 Phil Silvers ....:.WKRC 83 
7. Adv. In Paradise (Mon. 9:30-10:30)...WCPO 28.4 . : Ba eas slag omg 12.0 43.2|)(N ve We: 
y © ma : || J. Huckleberry Hound (Wed. 6:30)...... Screen Gems 12.( 2| | News-Grant: Wea : 
% 7 Sunset Strip (Fri, 9:00-10:00)..... WCPO 28.2 | ) News- Huntley- Brinkley _WLWT 123 
9. The Rifleman ‘Tues. 9:00-9:30)...... WCPO 27.8 . U.S. Marshal (Thurs. 10:30).......... ss NTA 11.6 31.5!Lock-Up . . --WLWT 13.9 
10. Leave It To Beaver (Sat. 8:30-9:00)... WCPO 25.6'' 9. Cannonball (Sat. 6:30)...........+-. ~ LEC 11.3 44.9 et Hayride WLWT 12.6 
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ame CONtinued from page 27 Qa 


| up with quite a few eye-catching 
developments, including a portable, 
| transistorized 14-inch tv set avail- 
lable at around $280, a 21-inch re- 
ceiver which operates on both the 
existing 405-line British system and 
the future 625-line, a 23-inch set 
claimed to be a British “first,” a 
transistorized clock radio, and a 
transistorized radio receiver able 
to pick up local broadcasts as and 


whene these operate. 


Setting-up of local stations {fs 
} still a thing very much of the fu- 
ture, awailing first of all the re-| 
port of the Pilkington Committee 
on tv and steam which hasn't even 
begun to sit, although over 100 
|}companies have already been reg- 
istered to operate commercial ra- | 


dio stations in due course. 








Phoenix—Tom Chauncey, prexy 
of KOOL-Radio, Phoenix, has 
promoted Mel Gaumer from an- 
nouncer to program _ director. 
Formerly with KING, Seattle, 
Gaumer joined KOOL’s staff in 


February. 








EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 &. Sist St., New York 


PL 2-1764 























PREDICT 
PROSPER 


QUIZ SHOW 


100% PAYOLA PROOF 


Contact: 
ANN MILLER AGENCY 
3840 Ingraham St. 
Los Angeles, Calif. 
DUnkirk 5-8906 
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TV Features’ Sound Economy 
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Continued 





carries 11 to 14 one-minute spots 


per showing and also from four | 
to seven 10-second spots. Depend- 


ing on discounts (based on avail- 
able Madison Ave. information) 
the one-minutes can, and do, run 
from about $900 a throw to $1,100 
or so 

On those Par pictures, each cost- 
ing $40.000, it seems that on just 
one showing for the “Late Show” 
on all five CBS outlets the corpor- 
ation grossed in the near vicinity 
of $50,000. For the sake of argu- 
ment and in keeping with probable 
fact, allow that the $50,000 on the 
first-run did not cover all ex- 
penses incurred in buying and then 
showing the picture. Yet it still re- 
mains that CBS’ o&o division re- 
turned somewhere around 25°¢ 
more the first showing than it paid 
for the most expensive of its films, 
the Paramounts. 

With an average minimum of 
three exposures of each film on the 
“Late Show,” which is the primary 


vehicle for the films, CBS should 
have grossed nearly $150,000. ‘In- 
terestingly. the gross ‘tends to be- 
come mostly all net profit after 
such rapid amortization of the 
film’s price.) Add to this $150,000 
a “gross-net” of about $30.000 for 
additional repeats on the ‘Early 
Show” and a minimum of $10.000 
more for the “Late Late Show” on 
all five stations, and it appears the 
CBS total income—against a fun- 
damental outlay of $40,000, plus 
incidentals—reaches $190,000, may- 
be more 

For a $68.000 deal, CBS would 
undoubtedly be buying the right 
to run each film from six to 10 
times, enough of a rerun spread 
to cover the three feature film 
slots aired by each of its five sta- 
tions. This is similar to existing 
“multiple-run” deals 

rheoretically, then, CBS would 


only need about one-and-one quar- 


from page 25 


,—and still come off making plenty 
of money. 

If NBC does enter the feature 
film bidding, conjecture is that 
CBS may buy up as many of the 
better post-'48 properties as it can, 
as much to limit competition as for 
the use of the films themselves. 


Most likely, the NBC stations could | 


not arrange their existing skeds 
to accomodate ‘a three-show for- 
mat like that of the CBS stations. 
Consequently they probably would 
be even more reluctant than CBS 
to pay $68.000 for five markets. 
But the NBC network is interested 
in the post-'48’s, and thinking is 
that some kind of network-plus- 
o&0 combination pricing can be 
worked out. 








CBS Soapers 


Continued from page 23 








a 
but later contradicted himself by 
saying it was the result of “long 
and careful thinking,” argued that 
the revamp represented the “eco- 
nomics of life.” TV, he said, had 
preempted much of radio’s fran- 
chise, that the newer medium was 
highly profitable and that radio 
must change to exist. 

Edwards, who's also a news- 
caster on WROW sister station, 
WTEN-TV here, did agree that “a 
good tv program is not necessarily 
a good radio show.” He did so 
while discussing the scheduled 
Godfrey  simulecasts. 

On the tv side, another male 
critic made the ancient, and futile, 
complaint about commercial in- 
terruptions on the feature film 
shows—‘‘first there's the Playtex 
plug, next the upholstering man, 
and so on.” Edwards made the 
traditional begoff: “That's the 
price you have to pay for viewing 
feature films at home. You can 
go to a theatre and pay $1.25 for 





| Radio Review 


TRIBOTE TO OSCAR HAMMER- 

STEIN 
(All Night in New York) 

With Johnny Andrews 
| Producer: Steve White 
Director: Lee Jones 
6 Hrs.; Tues., 12 midnight 
ANHEUSER-BUSCH 
WNEC, N.Y. 

(D’Arey) 

Radio's flexibility was nicely 
displayed by WNBC, N.Y., Tuesday 
23) when the station was able to 
put together a marathon six-hour 
salute to Oscar Hammerstein 
within 24 hours of his death. 

The mainty music show featured 
the musical comedy hits of Ham- 
merstein and his collaborators over 
the years, including’ Richard 
Rodgers, Jerome Kern, Sigmund 
Romberg and Rudolph _ Friml. 
Heard in their entirety were disk 
albums from “Oklahoma,” “Carou- 





sel.’ “South Pacific,’ “The King 
and I,’ “Showboat,” “The Desert 
Song,” “The Sound of Music” and 
others. . 

Show host Johnny Andrews 
spelled the musical segs with a 
full range of biographical and 
anecdotal material and excerpts 
from critical comment on_ just 
about every show. Especially ap- 


propriate were takes of Hammer 
stein himself—one recorded dur- 
ing an NBC Radio salute severa 
vears ago, another with him talk- 
ing the lyrics to “No Other Love” 


followed by the cast album ren- | 


dition of the same number). 

Of incidental interest to sound 
buffs, was the vast difference in 
recording quality between the old 
and new recordings of show tunes. 

Statfers Bill Weise and Mike 
Klepper were the ones who spent 
a day in the disk archives pulling 
the music covering four decades. 
Producer Steve White and director 
Lee Jones patched it all into a 
cohesive whole that was episodic 
enough to be caught in parts or 





It’s the Fashion 


Fashion shows are on the 
upbeat in New York, what 
with the CBS-TV and NBC- 


TV flagships due to clash vir- 
tually head-on with competing 
department store - sponsored 
one-shots a matter of a cou- 
ple of days apart. 

WNBC-TV has already sched- 
uled a telecast of the Macy’s- 
Holiday mag fashion fest on 
Sunday, Sept. 11. Now comes 
Alexander's with its big fashion 
splash ‘and incidentally its first 
tv buy of any consequence) on 


WCBS-TV on Sept. 13, at 8- 
8:30 p.m. 
Pre-taped ‘by CBS Produc- 


tion Sales) stanza will be high 
on fashion, underplaying the 
entertainment angle. But 
Alexander's and the _ station 
are dickering for Robert Sterl- 
ing and Ann Jeffries to emcee 
the one-shot. 











British Relay Wireless 
| (Schools, Hotels, Etc.) 


At Peak $6,929,000 Net 


London, Aug. 30. 

British Relay Wireless and 
Television Ltd., piped radio and tv 
setup in which the commercial tv 
web Associated TeleVision Ltd. is a 
stockholder, hit a record $6,929,000 
trading profit in the ended 
April 30, comparing with $4,996,- 
250. Stockholders getting a 


final 7°7 making 17° 


year 


are 
dividend 


Dundes & Ludden Complete 5-Week 
0&0 Junket to Talk Up ‘Dimension’ 


+ Jules Dundes, Station Admin- 
| istration veep for CBS Radio, and 
| Allen Ludden, Director of Program 
| Services for CBS-Owned Stations, 
returned this week after a five- 
| day tour of six cities during which 
| the duo met with CBS station man- 
| agers to explain workings of “Di- 
|mension,” the new programming 
; concept designed for the web's 
; seven radio stations. “Dimension 
| is overall network tag for library 
|} of one to three-minute recorded 
sound essays by outstanding per- 
| sonalities of government, politics, 
industry, and the allied arts. 

Tapes cover wide range of sub- 
jects running gamut from “This Is 
My Profession,” through “Ameri- 
can Landscape,” to “The Wisest 
Person I Ever Knew.” 

Dundes-Ludden junket had them 


’ 


visiting WCAU, Philadelphia; 
| WEEI, Boston; WBBM, Chicago; 
| KMOX, St. Louis; KNX, Los An- 


geles; KCBS, San Francisco. Dune 
des and Ludden delivered a five- 
| hour presentation in each area, ad- 
dressing themselves to program di- 
rectors, station talent, sales deparf- 
ment personnel, and technicians. 

” Plans are for the o&o stations to 
supplement “Dimension” with vig- 
nettes of their own involving local 
personalities and tailored to com- 


munity situations. Team brought 
with them first delivery of initial 
tape shipment including 70 sepa- 


rate recordings covering nine cate- 


gories in the form of 12 disks. 
“Dimension”  sanrples included 
tapes already completed by Ben- 


nett Cerf, Dorothy Kilgallen, Bur- 
gess Meredith, Dirk Bogarde, James 
Michener, et al. . 

“Dimension” production _ staff 
already has 225 features on tape 
and is making new ones at rate of 
25 to 50 a week. Kickoff time tor 
“Dimension” is Sept. 5 





in all), which compares with a fore- | 


cast of 6°¢. Last year’s final share- 


Atlanta—WLW-A, Crosleye 
owned station here, is going to put 


























ter runs of ch film to make up a seat.” all the way for devotees with a lot |0Ut Was the equivalent of 13'3°c. stars in the eyes of its early morn- 
the price for each post-'48 Moderator concluded with the’ of stamina | British Relay’s service is claimed ing viewers come Oct. 3. Begin- 
film in ine markets. But. even usual disclaimer: opinions voiced In keeping with the show’s dedi- | to be the second biggest in Britain. |ning on that date, a Monday ‘at 7 
if it takes .wo runs or even three, by listeners were not necessarily | cated mood, sponsor Anheuser-/|It covers more than 60 cities and | a.m.) they will offer 10 sessions on 
distribs believe that CBS can well, those of the station and/or spon-| Busch relinquished all commercials | towns and operates special services | astronomy, to be taught by Dr. 
afford to pay the new high prices! sor—ditto for his own sallies. ‘ for Budweiser beer. Bill. for schools, hotels and hospitals. ‘William Calder. 
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“With Frederick Heider 
hand to run his own sh 


style, aplomb, wit and 











a Summer Night’ is one of the finest 
programs on the air today. 


— TV GUIDE, Frank DeBlois. 


given a free 
ow ‘Music for 


It has 
good taste.” 











PRODUCED BY 


“MUSIC FOR A SUMMER NIGHT” 


FREDERICK HEIDER 








“Heider comes through with a fresher 
television approach and reaches out 


for new techniques. ‘Music for 
Summer Night’ is a program 


which ABC-TV should be proud.” 
— Fred Danzig, UPI. 
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“Plaudi.: to 


gram.” 





this very much welcomed TV pro- 


producer Fred Heider for 
— DAILY MIRROR. 








BEVERLY HILLS CHIC. 50 











gram.” 





““*Music for a Summer Night’ is this 
department's favorite melodic pro- 


— Ben Gross, N. Y. DAILY NEWS. 














“ ‘Music for a Summer Night’ is a su- 
perior hour of television.” 
—John P. Shanley, New York Times. 








xX WILLIAM MORRIS AGENCY, Inc. 
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PARIS ROME 
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“A beautiful program. 
have music for an avtumn, a winter 
and an early spring night.” 


I'd like to 


— Doc Quigg, U.P.I. 
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David Attenborough and cameraman Geoffrey Mulligan hie them to 
Madagascar for a BBC-TV series to be screened early next year. . 
Hit-parader Anthony Newley starts his weekly series of six programs 
for ATV, “The Strange World of Gurney Slade,” Oct. 22, but he 
won't be singing . . . A-R’s weekly program on films and film people, 
“Close-Up,” returns Sept. 15 with a slightly altered format .. . 
Filmactor Anthony Quinn was quizzed on his work on BBC-TV last 
night (Tues. 30) . . . Ted Ray comedy program, “Ray’s A Laugh,” 
comes back to radio Friday (2). 


IN WASHINGTON oe @ 


NBC press agent job here fs vacant again; Carl Bleigberg who held 
the post at WRC-AM-FM-TV, the web’s o&o0 here, for a year has 
resigned .. . Joe Phipps, former WWDC news director who left to 
open a DC. news bureau for out of town stations, has returned to 
WWDC as a radio news personality, while keeping the bureau, Dead- 
line, Inc., open also . . . Maryland-D.C. Broadcasters’ Assn. reports 
its traffic safety promotion, “Deathless Weekend,” cut this year's 
fatalities 50% below last year’s on the same Saturday-Sunday .. . 
WMAL-TV sent reporter-photographer Hugh Lee to cover the largest 
joint Army-Air Force exercise since the Korean War, Operation 
Bright Star-Pine Cone III, in N.C. . . . Stan McCormack named a 
WRC-TYV account executive . . . Julian Goodman, who used to head 4 
NBC News here before his promotion to N.Y., back in town on his 
vacation WTTG-TV lost “Pick Temple’s Giant Ranch,” kiddie 
show sponsored by a food chain, to WMAL-TV . . . Ruth Hagy, pro- 
ducer and moderator of ABC-TV's “College News Conference,” off 
to Minneapolis to receive the public service award of the U.S. National 
Student Assn. at a U. of Minnesota convention of the group. 


IN BOSTON... 


WJAR-TV captured “Echo I” with a camera and crew on top of 
station bldg. for preem live performance on N. E. tv in a first... 
WNAC-TV to program special film in public interest, “The Afflicted,” 
in co-op with Arthritis and Rheumatism Foundation Sunday (4) 11 to 
11:30 am Mike Wallace, Sid Davis, WBC Washington News 
Bureau and cameraman Don Volkman, wound up five week cross coun- 
try politico interview junket in Hub with interviews of fisherman and 
Beacon Hill lady ... Rita LaFay chosen Miss Channel 30 for WHNB-TV 
at fiesta at Lake Compounce, Bristol, Conn. . .. WHDH-Radio to broad- 
cast coverage from Rome of Olympics, three programs daily, Monday 
through Friday through Sept. 11. 


IN SAN FRANCISCO ee e@ 


The stores participate in advertisers’ commercial campaign on the ' Harbach-Elson Warn Of 


CBS affiliated station ... A half-dozen of the city’s leading business 
concerns signed up with WLOL for the third consecutive year .. . 
Thomas L. Young, KAUS Radio and KMMT-TV, Austin Minn., gen- 
eral manager, was elected Minnesota-Iowa Television Co. vice president 
. . . During Hotel Radisson Flame Room appearances here, songstress 
Evie Eraci revealed that she'll be on Don MeNeill’s Chicago-based 
radio network this week and hopes to become permanent successor 
to its departed Anita Bryant . .. Fifth Twin Cities’ FM station, 
WPBC, has started programming. A sixth, scheduled to start Oct. 1, 
will be devoted entirely to jazz. 


IN ST. LOUIS... 


Francis W. Hunt and Jack Murdock named co-directors of KPLR- 


Overexposure Perils 
On Musical Specials 


Hollywood, Aug. 30. 

“Overexposure” of guest —stars 
and the lack of a good format are 
the two primary factors as to why 
the bulk of iv musicals offer little 
to the viewer. This was expressed 
by Bill Harbach, producer-director, 
and his exec aide Jim Elson, here 





TV's production and programming departments, with Evelyn Elmen, 
formerly with KTHV, Little Rock, Ark., named director of women’s 
affairs Ralph Hodges, formerly producer-director for KTVI, | 
named operations manager, and Bill Leonard, executive director, | 
appointed production manager . . . New officers of the local chapter | 
of American, Women in Radio and Television: Alice Koch, KMOX | 
Radio, prexy; Esther Lee Bride, Union Electric, v.p., and Nancy St. | 
James of KSD-TV, secretary-treasurer ... KTVI, in cooperation with 
St. Louis U.,. again slated to present “Community Campus,” educational 
series, for the 1960-61 school year ... Radio broadcasts of all St. 
Louis foctball Cardinals’ games—preseason and championship sea- 
son—during club’s first campaign in St. Louis will be aired by KMOX, 
with Bill Crews, Bob Steuber and Ben Pucci as the announcing team 
. . .« Marion L. Plessner, former public relations exec, now account 
exec of KPLR-TYV. 


IN PITTSBURGH ... 


Bob Prince, chief announcer for the Pittsburgh Pirates, preems 
a news and sport show on KDKA-TV on Sept. 18. He will appear 
Sundays from 6 to 6:30 with emphasis being placed on the National 
League pennant race. He will have an as yet unnamed news as- 
sistant who will carry the show when Prince is out of town with the 
Pirates .. . WTAE is Channel 4 here so Hank Stohl’s new afternoon 
show will be called Four and Aft. The time will be from 5:30 to 6 
and will feature the new Popeye films. He will have his puppets, 
Rodney and Knish, and his main prop will be a sailboat. At the same 
time, the old Popeye films will be shown with Captain Jim as the 
host. His set is a riverboat called the “Nancy B” ... Jack Elias, 
formerly night facilities supervisor, has been named a director at 
WIIC. Lou Viahos replaces Elias. On the same station, Andrew 
Sohngen has been moved to the production department from the mail 
room ... Ralph Cunningham is the new film director at KDKA-TV 
and assistant to program director Bob Novak . . . Westinghouse had a 
press luncheon on Monday (29) for Mike Wallace who has been doing 
a series for both the radio and tv outlets here. 





Changes at Westinghouse’s KPIX: Channel dropping news an- 
nouncer Fort Pearson at contract's completion and news cameraman | 
John Stolaroff shifting to KGO-TV ... KPIX news editor Sherm | 
Bazell, longtime bachelor, is engaged . . . New KSFO news director is | 
Chet Casselman, up from KMPC, L. A. He succeeds Bill McPhillips, | 
who's going into public relations . . . Burgermeister bought 56 news- 
casts weekly on KHIP-FM, the jazz outlet . . . KCBS signed George | 
Wright for a daily half-hour of organ music, 11-11:30 p.m. ... KPIX | 
won a gold medal at the State Fair for its two-hour legal show, “A 
Life in the Balance”... Arthur Godfrey set for a speaking date to the 
International Air Traffic Control convention in Frisco at start of 
October ... Don Sherwood went to L. A. for a small deejay role in “The 
Schnook”’ . KGO-TV execs to L. A. this week to make an ad 
presentation .. . KTVU bought “Grand Jury.” 


IN DETROIT... 


WJBK-TV will televise the National Auto Show in Cobo Hall In 
October “live,” and also will air regular news, weather and sports 
program from the Hal... “Mickey Spillane’s Mike Hammer” series 


IN PHILADELPHIA ... 


WCAU-TV to showcase three weeks of toprated movies in “Fall | 
Film Festival,” Sept. 11-30. The 35 pix, 13 of them Philly tv preems, 
include ‘Razor's Edge,” “Grapes of Wrath,” “The Heiress.” “End of 
the Affair’ and others . .. During the first seven months of 1960, 
WIBG awarded $14,700 in cash prizes to 1,425 listeners . . . WFIL-TV 
Staffer, Nat Elkitz, vacationing in the West stopped off in Reno, and 
was hired as an extra in “The Misfits” .. . Paul Knowles, promotion 
head of Raymond Rosen Co. (local RCA Victor @istributors) held a 
meeting of his entire sales promotfon staff in his room while hospital- 
ized .. . To mark the beginning of the third year of CBS ownership 
and operations, WCAU-TV station throwing a cocktail party at the 
Barclay Hotel (8) ... Frank Pointer of the news dept. preemed a 
10-minute weekly session “WIBG Women’s World” . .. A compre- 
hensive, longrange program of broadcasting service to farmers and 
others in one of the East's most productive agricultural regions— 
the 38 counties in WFIL, WFIL-TV's coverage area, has been under- 
taken with the appointment of the stations’ Milton E. Bliss as direc- 
tor of agriculture. Bliss for the past eight years has been the producer 
of the “National Home and Farm Hour.” 





has been added by WXYZ-TV in the 10:30 p.m. Tuesday spot... “Fall 
Fashion Fanfare” will be an hour special on CKLW-TV with the 
Detroit Times as sponsor. The station’s Mary Morgan will team with 
newspaper's fashion editor, Joan Dean, to show the latest fashions .. . 
Millinery designer Sally Victor will be special guest ... WJR will 


broadcast “Sunrise Service’ and “Guest House” programs from the | 
. The voice of U-2 pilot Francis Gary | 


lllth Michigan State Fair. . 
Powers asking for mercy highlighted WJBK’'s ‘direct via shortwave” 
coverage of the spy trial. 


IN MINNEAPOLIS ... 


WTCN-TV Radio's presidential straw vote has the Time station's 
staffers interviewing people at various heavy traffic locations and 
putting them on the air to explain the reason for their choices dur- 
ing two-minute broadcasts 10 times a day . .. WCCO Radio again has 
expanded its “North Star Marketing” merchandising program for 
drug product manufacturers to include 200 of the area’s drugstores. 


eee! > 

















Honolulu—K LEI, suburban indie, 
has gone info operation from new 
quartcrs at Kailua, Oahu island 
Station, under new _ ownership, 
formerly operated as KANI in 
nearby Kaneohe. New station is 
headed by Jack Irvin, former 
KULA sales manager, Jack Lath- 
am, NBC-TV newscaster in Holly- 
wood, and Jerry Neville, owner- 
operator of Press Dispatch, Hono- 
lulu newspaper radio communica- 
tions facility. It's Oahu's 13th 
| standard band station. 


SACRIFICE 


2 acres plus, cf privacy in Conn., 
minutes from Times Square. Main- 
tenance, free mountain forest and 
bubbling brook paradise, Walk- 
ing distance to golf club. Picture 
card home designed to fit setting. 
Entrance hall and powder room; 
master bedroom .and bath; wing 
L.R. with 15° fieldstone F.P.; dream 
kitchen and dinette; dining room: 
2nd master bedroom with 2 walk-in 
closets; maid's room; garage; quest 
cottage. IN THE SEVENTIES. 
Phone P.M.— PL 7-0840 

















Why Do They Always? 


Continued from page 22 














of the live plays were dreary pas- | beautiful script appears—an oc- 
tiches from sub-marginal hacks.’ eyrence almost as frequent as Hal- 
What is more, Chayefsky, Serling, leis Cheek 88 cat a 
Rose and others in that golden| © $ ©Omet—it not only gets pro- 
company were bad more than half duced, but the author is embraced 
the time—a judgment that can also | and feted and signed for stx more 
be leveled at William Shakespeare. | scripts—all of which will be bad. 
And, furthermore, the vaunted! Much as I hate to disagree with 
| spontaneity of live television was; Mr. Susskind, the noted television 
| mainly under-rehearsed actors, | avant-gardist who gave us a video 
| fleeting glimpses of grips in the | adaptation of “The Fallen Idol,” I 
| background and eccentric crab | must insist that television's paucity 
| dolly shots showing wrists, napes| of boldness and originality has to 
i/of necks and sets from next) be laid squarely on the doorstep 
| week's show. of my own Guild. Television has 
No, a return to live television is been mainly dismal, is mainly dis- 
not the answer. There is, in fact, | mal and will be mainly dismal un- 
no answer. Writers are by andj til that day when good writers 





























to tape the Bing Crosby spee which 
airs Oct. 5 over ABC-TV. 

They complain that the public 
has had more than its share of 
looking at a special and spotting 
the same personalities that were on 
another variety-type show the week 
before. 

One possible solution offered to 
prevent over-exposure by H&E 
would be for the agencies and net- 
works to tie up the talent with 
exclusive contracts. This would 
limit the names from being seen 
often. 

Pair are especially convinced 
that musical specials would have 
more impact if producers and pack- 
agers took more care in their prep- 
aration. The boys feel that having 
just “stars” on a show is not 
enough. 

“After all,” they said, “what's in 
a name? If the story or gimmick 
for the musical is missing, the show 
just doesn't come across to the 
audience,” they declared. 

They said that the reason so 
many of the musical specials “miss” 
in entertainment is that they lack 
a format or gimmick. They believe 
that more thought should be put 
dnto these type of shows. In other 
words if a singer is to sing, give 
him a reason to sing. Harbach and 
Elson, though speaking by turn, 
agree that a measure against 
“over-exposure” would be the in- 
troduction of more new talent. 
While it’s being done, the future 
stars of tomorrow are being show- 
cased much too slowly. 

As to why the same clique of 
stars are always woven into specs, 
“It’s the fault of the sponsors who 
insist on the big names so that 
they can pull in big ratings. It’s 
too bad that they can’t be more 
cognizant of the format of the show 
itself.” 





Sklar’s Documentary 
Series on Psychology 


Michael Sklar, former CBS-TV 
pubaffairs producer, planes to Chi- 
cago over the weekend on a tye- 
fold mission with the American 
Psychological Foundation. He'll 
accept the Foundation’s science- 
writing prize for a 1959 “Conquest” 
stanza, and will confer with top- 
pers of the American Psychological 
Assn. (parent of the Foundation) on 
a series he’s planning in association 
with the APA. 

Series, curiously, was in the 
works prior to the grant of the 
$500 prize to Sklar (which he'll 
split with writer and director of 
the segment, “The Brain Story”). 
it’s to be a half-hour documentary 
on the workings of psychology, and 
is currently in the development 
stage. If it works out, Sklar has 
lined up financing for the show, 
which would be educational in na- 
ture. It's one of several projects 
he has in development. 


HOWARD E. STARK | 
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Television Stations 











NOW... FOR LOCAL AND REGIONAL 


For Further Details Contact 


TELEVISION SUBSIDIARY OF COLUMBIA 
711 Fifth Avenue, New York 22 PL 1 
CHICAGO HOUSTON 


NEW YORK DETROIT 





“TIGHTROPE” 


starring MIKE CONNORS 


As a hard-hitting, police undercover agent. 


SCREEN\}SGEMS, INC. 


HOLLYWOOD 


large bad and even good writers | abound like lilies of the field. 

are bad most of the time. I do) Don’t hold your breath. 

would not like to recall, rewrite or | Darty Varrety). 

burn more than half the words he | 

are caused by bad scripts, not by McCarthy 

networks, agencies and sponsors} 

=, | overcome. 
Also reiterated and discussed at 

| set a $500 ceiling on American vid- 
|pix series. From Australia, which 
|half-hour show. And video Down | 
| Under is small compared to Britain. } 


|not think a writer breathes who! (Reprinted from Friday's (26) 

has set down on paper. 

taking beautiful scripts and re-|— Continued from page 24 Same 
| t ~ 

SPONSORSHIP length at the press confab was 
is a free market, a U.S. vidpic| 
| McCarthy planed for Tokyo and | 
| 


| 


| 

Television’s abundant er 
ducing them to rubble. When a | views on the problem TEA is out to 
that the Japanese government has 
|brings from $1,500 to $3,000 for a| 
other points in the Orient Friday 


ment officiala and to set up for- 
| 
|ing companies: ABC Films, Inc., 
| CBS Films, Inc., Desilu Prods, Four 
PICTURES CORP. 'Star TV, MCA-TV, MGM-TV, NBC, 
-4432 | National Telefilm Assoc. Screen 
ATLANTA TORONTO |Gems, Inc., United Artists Corp. 








|(19) to huddle with those govern-'] Advertising phone salesman with 


|eign TEA reps. |] publicist who knows theatrical 
TEA is composed of the follow- |] industry. 


|and Martero, | 


Radio Stations 


| © 
50 East 58th Street 


| New York 22, N. Y. 
ELdorado 5-0405 




















WANTED 


public relations background or 


Advertising phone salesman needed 
for newspaper special edition New 
Yeor Issue. Call Mr. Gurns, 


MI 2-0545 (Newark). 
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Wednesday, August 31, 1960 “ARIETY RADIO-TELEVISION 39 
° » Arbitron Top 10 | ~ 
nside Stuli—hadio- (Aug. 2228) | sks Stay on titrust 
é What's My Line.....CBS 21.8 

Communicating Arts Corp., firm that programs and airs the nightly Gunsmoke ........ CBS 21.7 
FM jazz strip via the Concert Network's New York outlet WNCN, has Have Gun......... CBS 20.4 it Pendi Action K B 
reorganized with fresh financial backing and new management. | Twilight Zone....... CBS 20.2 on uy 

CAC’s veepee since its founding in January this year, Dede Daniels,} fq Sullivan......... CBS 19.1 
has taken over from former topper Tom Wilson, and Tom Catalano,| Stee] Hour......... CBS 19.0 San Francisco, Aug. 30. 
formerly director of publicity and exploitation for United Artists Untouchables ....... ABC 18.1 NBC-TV has asked Fed 
Records, has come in as sales manager. Miss Daniels was formerly asso-| Wagon Train........ NBC 18.1 ‘Treasure Hunt’ Winner: Seton Gee & =n . ss “or 
tiate producer of WNTA-TV’s “Jazz Party” and later assistant publicity | [Lucy in Conn........ CBS 18.0 > - Swe arris to ho 
director of UA Records. | anne CBS 179 They Got Me In (K) BOX KRON- -TV's antitrust suit against 

Miss Daniels says the company will concentrate on programming | s—-<; —— it in abeyance until the FCC de- 


the WNCN jazz strip (from 11 p.m. to 3 a.m. nightly) and country-wide 
syndication of the 11 mid-night nightly segment which features tapes 
spun by jazz experts, including Capnonbaii Adderley, George Crater, 
Leonard Feather, Martin Williams, Dom Cerulli, Ira Gitler, Ralph 
Berton and jazz singer Bill Henderson, who has just signed for a weekly 
hour that will feature singers only. 

CAC will drop the Jazz Guide, but the magazine will be taken over 
by former prexy Wilson, who plans to publish it as a general jazz 
tnagazine. Mag will continue to carry CAC’s programming, as well as 
other jazz listings for New York, and will fulfill all previous sub- 
scription obligations. 


teen * 

Current issue of Cosmopolitan has a William Iverson short story, 
“Bachelor Bride,” plot of which has to do with the downbeat effect 
on a marriage of the wife’s taking an early-morning ty course (a la 
“Sunrise Semester” on WCBS-TV, N.Y., or the NBC-TV “Continental 
Classroom’ 

Tagline on the caption for a fullpage picture of hubby kissing his 
wife passionately ‘Forget anthropology’, he said, kissing her ear. 
‘This Is the Way to Study Mankind’.” Coincidentally, “Sunrise Sem- 
ester” this season will feature a course in anthropology. 


ie 











“Kaycee Researches TV Premiere 


Continued from page 25 








lic reaction before completing the form on a ee 
first 13 chapters 


An interesting aspect of the sur- 


the survey 
reply postal. 
Replies to the query as to 


ai 


vey shows that persons replying : % 
; ; : n h rogram i 

watch television an average of best thing about t . ling < . 
nearly 40 hours per week. The indicated these preferences; first, 
figures ou. number of hours title, story and basie idea; second, 
watched per seck; all ages. females underwater and skin diving scenes; 
42 hours, males 36 hours; adult third, Bill Edwards as Commander 
fem: 27 hours, adult males 21! Collins of the sub “Dragonfish”; 
hours music; and others. 

In some cases the reply said The event is believed the first 


instance in television where a pro- 
duction company sought the pub- 
lic’s reaction before offering the 
show for sale. The show is pro- 
duced with never-before-tried tape 


television was watched more than 
100 hours per week, and a sizeable 
count of more mature adults 
checked over 50 hours per week. 
The average of children before the 











tube is in the neighborhood of 50 technique worked out by produc- 

hours per week tion director Jonathan Yost, and 
Television itself came in for result in striking savings. Majestic, 

varied comment. A notable number in fact, will be able to offer the 

of viewers said “too many west- show new in all markets at approxi- 

erns, too many private eves.” A mately the price of reruns, Yost 

noticeable segment of viewers said | said. 

they find present tv programming 

in Kansas City satisfactory. Sev- | 

eral said they believed program | é « 

directors would develop better | Booby Trap 

viewer interest to run new shows 

rather than reruns in the summer, === Continued from page 27 Joes 


even though the new shows might 


networks— suggesting favoritism, | 
not be up to the calibre of fall and 


intentional or not. 


winter shows . . 
As far as the broadcasting in- 
About half the survey forms re- : “ ; 
: dustry i rn hingt 
ceived came in on a _ volunteer y_ is concerned, Washington 


is loaded with booby traps for a 
regulated business entering the 
political field actively. The can- 
didates must be kept happy before 
and after the election. One of them 
is going to be President. 

Members of Congress are going 
to have their eyes and ears open | 
through it all. And if things go | 
as now planned Congress next year 
will give serious attention to the 
| Harris Bill calling for the licensing 
of networks by the Federal Com- 
munications Commissica. The be- 
havior of networks in the 1960 
| campaign can obviously influence 
such legislation, as it will the fu- 
ture of Sec. 315 as well. 

Sample interviews indicate over- 
whelming Congressional sentiment 
against commercial sponsorship of 
the “Great Debates,” and Nixon's 
| personal opposition has been made 
public by his press secretary, Her- 
| bert G. Klein. This would seem 
to close the issue. 


When a Mo candidate agrees 


basis, as the form was clipped from 
the newspaper, filled out and 
mailed at the viewers option and 
expense. The balance came from 
control group including members 
of the PTA, selected church and 
club groups, who were furnisiied 
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UNUSUAL BARGAIN 


SECLUDED RETREAT, LUXURY 
MODERN 4 RM. COTTAGE 
Pius lovely eutside guest eettage, 2 bathrooms. 
New heating system. Complete electric equip. 
Exclusive swim pond, stream on 50 eere prop- 
perty. 20 mi. from Tangleweed — $29,500 
MRS. DOTTENHEIM 

R.F.D. #1, East Chatham, N. Y. 
CHath. 2-6267 | 
! 




















to go on sponsored tv shows, such | 


as Paar’s, no reasonable critic 
could expect the commercials to be 
dropped. However, Paar permit- 
ted an interruption of Nixon’s 40- 
minute interview for commercials, 
and that was criticized here. Some 
Congressmen see a significant dis- 
tinction between fore and aft ads 
as opposed to interruptions for the 
hawking of a product. 

It is ironical, perhaps, that CBS 


‘js reportedly after the two men 


for ‘‘Person-to-Person,” a spon- 
sored program, when CBS took the 
statesmanship-like lead in saying 
the net wouldn't permit sponsor- 
ship of the “Great Debates.” 

But, then, these are days when 
many strange things are happening. 


Phil Hoffman In 
Mpls. WICN Exit 


Minneapolis, Aug. 30. 
With the resignation of Phil Hoff- 
man as Time’s WTCN-TV and ra- 
dio vice president-general man- 
ager. Arthur M. Swift, the ABC 
affiliate’s station manager has tak- 
en 





Pullen Jr., Time v.p. and president 
of Twin State Broadcasting, owners 
of the TwineCities’ station, it’s an- 
nounced. 

John Baldwin continues as the 
WTCN-TV and radio station man- 
ager. 

Hoffman quit his position and 
departs from broadcasting to take 
over the saies franchise for Ham- 
mond organs in Omaha, Council 
Bluffs and 15 surrounding counties. 
He'll operat 
organ studios. 

Hoffman was appointed WTCN- 
TV and radio v.p.-general manager 
in May, 1987, after serving as sta- 


tion manager for the Time siations 


KLS, KLZ-TV, ‘enver 
Swift came .o WTCN in Jan., 
1959. from ine Time stations 


WOOD, WOOLC.-TV, Grand Rapids. 
where he had served as general 
sales manager: Baldwin assumed 
his present position in Nov., 


Lake City, Utahi. 


H. Stillwell Brown To 





Helm Concert Network | 


H. Stillwell Brown has become 
general manager of the Concert 
Network Inc., which owns and op- 
erates FM stations in New York, 
Boston, Hartford and Providence. 


Brown, brought into the setup by | 


prexy T. Mitchell Hastings Jr. 


‘three months ago as a consultant, 


will also coordinate activities of 
the Concert affils in Philadelphia, | 
Washington, D.C., 
ington, N.H. 
Previously, the new _ general 
manager of the web was with 
Northeast Radio Network, having | 
joined the company in 1948, when 
it was called Rural Radio Network, 


as assistant to the general man-| 


ager. 


over the Hoffman duties and | 
will report directly to Weston C. 


tne Omaha Hammond ' 


1958, | 
moving here from the then Time-! 
owned tv and radio stations in Salt | 


and Mt. Wash- | 








cides whether it will allow NBC to 
buy KTVU, Oakland-Frisco. 

In arguments before Judge Har- 
ris last week NBC's lawyers con- 
tended there was a “basic lack of 
merit” in the antitrust suit be- 
cause the “plaintiff cannot be in- 
jured—if at all—until the FCC 
grants the transfer.” 

Chronicle Publishing Co, which 
owns KRON, the current NBC af- 
filate in Frisco, filed the antitrust 
suit against NBC, the owners of 
KTVU and RKO General in June, 
following anncuncemert of NBC's 
proposed £7,000.000 buyout of in- 
dependent KTVU. Unspecified 
damages were asked. At the same 





Dallas, Aug. 30. 

Mr. and Mrs. Joseph A. Clark 
(she’s a local schoolteacher and he 
a policeman) charged that KBOX 
| refused to pay off a $100,000 check 
they found in a “treasure hunt” 
contest. They filed suit in Judge 
W. L. Jack Thornton's 44th Dis- 
trict Court, asking for the 100G, 
plus $50,000 damages and legal ex- 
penses. 

Mrs. Clark said she found the 
check Oct. 12, 1958, “somewhere | 
in Dallas County” during the midst | 
of a KBOX promotion contest. 

She said the check, drawn on 
the Exchange National Bank &| 
Trust Co., was made payable to 








| “The Finder” and was written for time, KRON asked the FCC to 

$100,000. deny NBC’s application for the 
Sager ; iately shift—KRON has been NBC's 
She ~ thet she hymen Frisco affiliate for more than a 

| asked. wt mn t. The pt Si vs an Gocade. 

“wae told there was no one there |__KRON attorney Lloyd N. Cutler, 


“was told 
at that time to accept the check 
since (the date) was a Sunday.” 

The next day, she said, both she 
!and her husband again requested 
| payment. This time, she said, they | 
| left. the check at the station and 
| got a receipt in exchange. 
| Since that time, the suit alleges, 


arguing against delay in the anti- 
‘trust suit, said NBC was trying for 
the delay to “enhance its own prof- 
its.’ He said the delay would in- 
jure KRON severely in this way: 

NBC would transfer its programs 
to KTVU next June 30, when its 
current two-year contract with 
KRON expires. This would build 


|repeated requests for payment up KTVU’s audiences and profits, 
have fallen on deaf ears. so that if NBC’s purchase of the 
John F. Box, managing director | Station were approved eventually, 


disputed. the cou- | the network would be taking over a 
ple’s claims, saying, “We paid off|™Much more valuable property. 
the legitimate winner, who found Meanwhile, if the NBC-KTVU plea 
the check after its value had de- | ‘t© halt all court proceedings were 
creased to $1,000 under the rules | 8'anted, KRON wouldn’t be able 
of the contest. What they got is | ‘0 ask the court to stop the switch 
obviously something planted as a °f Shows to KTVU. 

hoax.” | “We do not ask that NBC be re- 
| strained from taking the programs 
| from KRON,” said Cutler, a Wash- 


NBC-TV Sets Shari e820 fe vem 
For Sat. Ayem Slot 


—we ask only that NBC be re- 
Shari Lewis is getting a regu- 


‘strained from transferring them 
lar network berth next October 


of the station, 





to KTV to enhance iis own Sater 
profits. 

“What the defendants are trying 
to do is to get our hands tied be- 
| hind our backs right now, to pre- 
| vent our coming before you to ask 
for preliminary relief pending a 


when the puppeteer-singer re- | Gotten of Gis Gnen: 
places NBC-TV's non-stop How- | However, NBC attorney James 
dy Doody” on Saturday mornings. | yichael argued that Cutler was 


complaining “not that he'll be hurt, 
unbroken record as a network of- | but that someone else will be bene- 
fering for better than a decade, | fited. He's saying in a backward, 
but NBC-TV decided on the re- |indirect way that NBC ought to 
placement when Nabisco offered to | KeeP furnishing program to 
pick up co-sponsorship of Miss | N.” 
Lewis in the 10-10:30 a.m. time. | Bag ow of a U, the a 

“Howdy” had failed to pick up | Sible Frisco mar ets are the S- 
any bankrolling for the coming | aad. KPIX and ABC's o-and-o 


season. And besides the Nabisco | O-TV.) 
buy-in, NBC says it’s cn the verge *= 
of closing with another sponsor for 
\the remaining half of Miss Lewis’ | 
new show. She used to femcee 
“Hi Mom,” an early morning fea- 
ture for children on WNBC-TV, 
ithe NBC Gotham flag, and she’s 
done several guest shots on net- 
| work programs since. 

A series of cartoons, “King 
| Leonardo,” is slated to take the | 
|place of “Rough 'n’' Reddy” next 
;season on NBC-TV in the Satur- | 
| day ayem 10:30-11 slot. Other 
| NBC-TV Saturday morning change 
| will be “Lone Ranger” vice “Circus 
Boy” at 11:30. Both “King” and 
\“Ranger” are General Mills buys. 


| ‘Howdy Doody” has had an almost | 











FOR RENT 
NEW AND UNUSUAL 


APARTMENTS 
428 W. 44 ST. 


Next to “Actors Studio” 


Charming 100 Year Old Pure 
Victorian Mansion Restored with 
Every Modern improvement 


FULLY AIR-CONDITIONED 
Floor thru 3+ plus Garden, $255 
Tremendous 3, floor thru—$235 

Iso Unique 14's 
Some With Skylite’s from $130 
See Supt. at 420 W. 46 St., a 
NASSOIT-SULZBERGER & Co. 
175 W. 72 $T., N.Y. 
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biographical fragments and still 
photos of Hammerstein. 

Howard Lindsay closed the show 
with a tribute to Hammerstein’s 
“greatness, humanity and courage,” 
and his impulse to celebrate the 
decencies in ‘life in his theatrical 
works. He concluded with a quote 
from Hammerstein: “Mourning 
does not become the theatre.” 

Herm. 
U.S. Steel Hour 

By trying te combine the ele- 

ments of a period spy story and 


ostensibly more profound topics, | 


such as loneliness and war, coau- 
thors Bud Fishel and Barry Hyams 
achieved the exotic, which as and 
of itself is not necessarily good. 
Helped by director Don Medford, 
they addressed themselves last 
Wednesday (24) on “U.S. Steel 
Hour” (CBS-TV) to 4 drama called 
“Bride of the Fox.” 

Brilliant Rebel spy, Tom Hines, 
tired of war and anxious to return 
to his Kentucky belle, connives his 
way through Union lines, frustrates 
the Yankee colonel several times 
over, marries the girl under his 
enemy's very nose and escapes the 
same way. Now, such are clearly 
the elements of a not-to-be-taken 
seriously spy yarn, but the flaring 


TV Followup Commen | 


~amm Continued from page 31 











a 
the local reverend, the general 
overlay of serious human emo- 


{tions expressed so explosively at 
‘times, made “Bride of the Fox” an 
| affair of unrelated counterpoints 
Richard Kiley was the Fox, the 

' beautiful and expressive Ina Balin 
| his lady, and Shepperd Strudwick | 
the deeply troubled minister, who 
| marries the boy and girl under 
| intense pressures. Alan Baxter 
| seemed a mite perplexed, as he had 
reason to be, by the demands of 
|his role as the Yankee colonel, | 
who, having been tricked so easily | 
| 
| 


} 


so many times, seemed the implicit 
j buffoon. Yet, having also to be 
; human against such scripted odds, 
made acting the colonel extremely | 
tough. Art. | 
Moment Of Fear | 
As a suspense story, “The Ac- 
complice.” on “Moment of Fear” 
\last Friday (26), had holes. As a. 
| fictionalization of contemporary 
| history (the Eichmann case), it had 
;even more holes. Yet the hourlong 
program had its moments, al-, 
/though they were few. 
Writer Ernest Kinoy was most 
Interesting when _ his villain, 
'murderer of 400 people in Nazi 
Germany, boasted that he’d go un- 
| punished in the U.S. because he 


anger of the spy and also of his! was important and doing an im- 


friends back home, the pique of | portant 





FASTEST 
SELLING 
SERIES IN 


SYNDICATION 
TODAY! 


job, therefore people 
; would trust him. But such mo- 
|} ments, which may have touched on 
some large truth, were like teasers, 
mentioned and left incomplete. 
Main story of a man whose retribu- 
tion was near was unsatisfactory. 
mainly, because Nehemiah Persoff 
wasn’t convincing as the cold- 
| blooded Aryan, and that 
threw things off considerably. 
Geoffrey Horne, the assistant 
who. finally did him in, was irritat- 
ing. A young actor, Horne was cat- 
;MNervous most of the time and in a 
| high-pitched way. Moreover, the 
;story seemed to dwell more on 
Horne’s turns of conscience than 
on those of the Eichmann-molded 
character. This did in the story as 
a takeoff on fact. 
| Lilia Skala and Will Kuluva 
were in other roles, Kuluva bene- 


alone 


| 


, |fitted from another of those good 


gk 


BEST 
Post 


Buyers who know the 
best are snapping it up... 
Pacific Gas & Elec- 
tric Co. (through Bat- 
ten, Barton, Durstine & 
Osborn) signed the series 
for San Francisco, Bak- 
ersfield, Chico-Redding, 
San Luis Obispo, Salinas- 
Monterey, Eureka and 
Fresno ... astute station 
groups like Triangle 
bought for all of their 
markets including Phila- 
delphia, New Haven- 
Hartford, Altoona- 
Johnstown, etc., and 
Crosley Broadcast- 
ing for Cincinnati, Co- 
lumbus and Atlanta... 
and the list of available 
markets shrinks every 
day! 


Wire today to secure the 
“best” series-BEST OF 
THE POST -—for your 
market! 
« INDEPENDENT 
Cc TELEVISION 
% CORPORATION 


486 Medison Avenue +» N.Y. 22 » PL 56-2100 
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Kinoy scenes. Although, uniden- 
| tified as a Jew, sent to spirit away 
Nazi, his measured, sane lines 
| provided an insight into the 
| ctionals of a man whose life was 
la 15-year-long vendetta against 
‘callous murder of the past. 
Art. 
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debate and discussed it at the 
greatest length, picked as an illu- 
stration the use of electric stoves 
and refrigerators ‘in Matt Dillon's 
kitchen.” 

He explained after the debate 
was over: “Matt Dillon is my favor- 
ite program, and I forget that Betty | 
Furness couldn't have possibly 
stocked his kitchen. Wrong time 
wrong situation I guess.” 


WGA-W Initiates 
Recall Action In 
Intra-Guild Strife 


Hollywood, Aug. 30. 

Recall action has been initiated 
against the television board and 
officers of Writers Guild of 
America-West, with some 30 tv 
scribes now circulating petitions 
of recall. Action followed Aug. 22 
meeting of the WGA-W Council at 
recommendation of the tv 
was, in effect, re- 








| 


which 
membership 
jected 

The 30 scribes represent some 
102 tv writers who petitioned for 
a membership meeting last July 
27 and voted almost unanimously 
to employ writer Sam Newman as 
the Guild's fulltime paid repre-} 
sentative on the fact-finding com- | 


mission which, with producers, will 
develop a residual royalty formula. | 
Council agreed that a rmanent 
paid commissiarer is »zeded but | 
that he should be sciected frem | 
outside the ranks of WGA’s inem- 
bership. 


Total of 75 signatures is needed 
to call the special recall election. | 
Being circulated with the peti- 
tions is a bill of particulars, citing 
reasons and purpose for the recall. 
According to the document, the 
tv board and officers do not repre- 
sent the will of the majority of the 
television “It is the sole 
purpose of this recall to return 
the television-radio branch of this | 
Guild to the television-radio mem- 
bership,” the bill reads. 

Recall ac'ion presumably {s not 


branch. 


jaimed at all members of the tele- |port the 


board. Initiators of the 


vision 
support 


movement both David | 
Harmon and Nate Monaster, who | 


Guild’s tv negotiating committee. 
Also, secretary-treasurer Hy Freed- 


| 


| story 


ifrom Katmandu, 


Hillary's Himalaya Jackpot 








coin harvest, if with some em- 
barrassment 

The New Zealand explorer who 
conquered Mt. Everest—a bee-| 
keeper by occupation in his home- | 


|land—had neither wanted nor ex-| 
|pected a singie day’s pay for his 


scientific campaign into the Hima- 


|layas, but clearly it has fallen into | 


his lap by dint of an eagerness by | 
the press, magazines, metion pic- 
tures, etc., to get into the Yeti act. 
He’s reported to have said in the 
beginning, when seeking under- 
writing, “It’s easier to climb the 
mountain than to raise the money.” | 

A highly ethical explorer-scien- 
tist who, by Amerecan standards, is 
considered extremely naiye in the 
ways of exploitation, Sir Edmund | 
has rejected all commercial tie-ins | 
save that with the educational | 
sponsor and those that will docu-| 
ment the expedition either in print | 
or in pictures. Among those that 
have overtured Hillary is a hair 
oil company this is perhaps the, 
unruliest hair in captivity) and a 
manufacturer of athletic sup- 


, porters. 


Not long after a wire service 
broke a few months back 
announcing the expedition (which | 
will get under way on Sept. 12, 
India) Field En- 
terprises was inundated with bids 


for the rights. As of now, the 
breakdown is as follows: 
Syndication 


Chicago Daily News Syndicate, ; 
as a sibling to World Book, gets 
exclusive daily press rights in the 
U. S. and Canada. Because of the | 
sistership, it's a gratis deal, but 
the Field Enterprise-owned syn- 
dicate stands to realize a tidy} 

| 

Opera Mundi, the Paris syndi- 
cate, is handlng all sales to foreign 
news’ services and_ periodicals 
(outside North America on a 60-| 
40 percentage deal, with FEI get- | 
ting the larger slice. As of now, |! 
Opera Mundi is supposed to have 
sold neariy $100,000 worth of cov-| 


erage, and the figure is expected to}. 


double. | 

Doubleday has the book rights 
for $25,000 against royalties, and 
a children’s book publisher is in 
the wings. | 

Motion picture (and tv film) 
rights are owned by Fred Niles 
Productions, a Chicago-based firm. | 
on a 60-40 percentage deal. Niles! 
is committed to supply and trans- | 
cameramen and equip-| 
ment at an estimated cost of be- 
tween $50,000 and $75,000. A pro-| 
jected motion picture documen- | 


lease, is seen by FEI as perhaps | 
developing into the biggest profit | 


J s | 
| . : 
| Omnibus Bill | additionally are co-chairmen of the | tary intended for theatrical re-| 
| 
| 


well as all others connected with man has voted with the minority | ¢actor of all. 


programming would be subject to 
the deceptive practices provisions 
of the bill. He did not explain 
how. 

In urging adoption, Harris as- 
serted that even without the license 
suspension provisions the fine au- 
thority was “sufficient penalty to 
deal adequately with any viola- 
tion.” As watered down by the 
Senate, the fines will be restricted 
to $1,000 daily for a maximum 10 
days, with a 1-year statue of limita- 
tions. 

Bill, originally passed by the 
House last June, will make payola 
a crime, bar exhorbitant payoffs 
for withdrawal of applicants for 
broadcasting facilities, and lift the 
announcement requirement for 
free records and services provided 
stations. 
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give credit for free products and 
when credit was unnecessary. 

Sen. John O. Pastore (D-R.1.) 
noted that the House Commerce 
Committee's report on the bill had 
given the committee’s views on a 
|number of such situations, but that 
jit was up to FCC to spell the prob- 
llem’s answers out in detail 

Pastore read the Senate a letter 
from FCC Commissioner Robert E 
Lee, the one on duty while other 
Commissioners were vacationing 
during August, promising the Com- 
mission will “in the near fuure” 
arrange an informal conference 
with those affected to determine 
the “reasonable approach.” This 
| will be followed, Lee said, by rule- 
| making, formal comments and final 
| rules. 
! Sen. Clair Engle (D-Calif.), who 








to know when a tv program had to | 


and in support of the negotiating | 
committee on two occasions dur- | 
ing the recent tv writers’ strike | 
when the board and council re- 
versed the negotiators. | 

TV branch prexy Kay Lenard, | 
v.p. Joel Kane and board members 
Stanley Niss, Phil Leslie, Sterling 
Silliphant, Richard Collins andj 
Fran Van Hartzveld defended their | 
position and expressed hope tha 
no further time would be devoted | 
to “intra-Guild factionalism.” Har- 
mon declared himself “unequivo- 
cably opposed to the recall move- 
ment.” 

Monaster agreed in_ principle 
with Harmon but observed that 
some change in Guild operation 
should be made so that the ex- 
pression of the membership is 
binding. Freedman is opposed to 
the recall but also maintains the} 
WGA constitution should be am- 
fmended to put the final authority | 
|in the hands of the membership. 


Al Capp | 
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ferent here. London calls me, we | 
| decide on a subject, and that’s the 
| end of it—and there are many sub- 
jects I comment on affecting the 
| British. It's just the most exhilanat- | 
|ing thing to be able to talk into} 
the camera as if you were talking 
, to another man” j 
Continued Capp: “I hope this |} 
sort of thing takes on in my coun- 
try. I think the new administra- | 
| tion—either one—will strengthen 
| the FCC and tmprove the content 
of the shows.” 
| Capp said he'd been talking pro- 
| grams with A-R, but no hard deci- 
| sion had been reached. Meantime, 
| he’ll continue filing stuff for that 
“This Week” spot. 


Life Magazine has purchased the | 
U. S. magazine rights for $25,000 
and has an option, besides, on 
South American rights for an ad- 
ditional $5,000. (Second maga- 
zine rights, after Life’s coverage, | 
have been given free to National 
Geographic Society.) 

NBC and NBC-TV have cornered 





Cowper, soles V.P. of the Hartford 





ford’s Choune! 3. 


; ress 





TICKET TO EXCITING FILM FARE—WTIC-TV programming veep, 
Leonerd Patricelli (1), presents on oversized theater ticket te Irwin 


Europe's Finest Movies debut in southern New England on September 4. 
New progrem, which features ‘op motion pictures and stars from Britain 
and the continent, Is sieted for presentation Sunday evenings on Hart- 


Continued from page ) 


the broadcast coverage on a prog- 
report basis, via ‘Monitor’ 
and Dave Garroway’s “Today” 
show. 

Most of the still pictures will be 
taken by members of the expedi- 
tion, many of whom are semi- 
professional photographers. Prin- 
cipal reporter on the scene will be 
Desmond Doig of the Calcutta 


| Statesman, who has been hired by 


Opera Mundi for the assignment 
because he knows the region and 
can speak Nepalese. Other writing 
will be done by John Dienhart, 
head of Field Enterprises public 


|relations, who will also do some of 


the tapes for “Monitor.” 








Stanton 
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inexact border spacing or mis- 
placed comma can invite acute 
sensitivity, or some imaginative 


stroke in wording or design for a 
program crawl or newspaper ad, 

The death last year of Bill Gold- 
en, the tv web’s advertising chief- 
tain, was one of the major blows 
of recent years to Stanton. If there 
was a general awareness that he 
was “beholden to Golden,” it was 
for good reason, a man cut of the 


; same artistic stripe. If for no other 
| reason than he created the CBS 


“eye,” regarded as the perfect 
symbol for the network, his mem- 
ory will always be enshrined in the 
mind of FS. 


Levant Show for Texas 


Dallas, Aug. 30. 
KRLD-TY, local CBS outlet, has 
purchased “The Oscar Levant 
Show” and will debut its first week 
in October. 





Hourlong taped series, syndi- 
cated by producer Al Burton 
through Goshawk Productions, 


currently is airing in Los Angeles, 
N.Y., and San Diego. 
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TIN PAN VALLEY RISES AGAIN 


Diskers Liable for Treble Damages 
For Delinquency Despite Licensing 





Music publishers won a smash- 
ing victory against delinquent disk 
companies in Los Angeles Federal 
Court last week under a ruling 
which permits the publishers to} 
collect treble damages even where | 
the compulsory licensing provision | 
of the Copyright Act was observed. | 
Up to now, treble damages have | 
usually been awarded to publish- | 
ers only where diskers failed to 


take out a license. | 
{ 





In the L.A. suit involving a num- 
ber of major publishers against a 
now-defunct indie label, Mode 
Records, Federal Judge William 
Mathes made a searching analysis 
of the compulsory licensing provi- 
sion, He said that its practical ef- 
fect “is to limit the bargaining 
rights of the copyright proprietor 
in the following particulars: (1) as 
to persons with whom he may re- 
fuse to contract; (2) as to times 
when he may contract; (3) as to 
duration of the contract; and (4), 
most important, as to the maximum 
royalty he may receive, irrespec- 
tive of the coimmercial value of the 
particular musical composition.” 

The judge pointed out that this 
placed a severe limitation upon 
the control and use of private 
property and, in compensation for 
this, Congress placed strict obliga- 
tions upon those making com- 
mercial use of copyrighted musical 
composition of others. Congress 
also provided, he said, that the 
courts may increase awards to 
treble damages at its discretion. 

In the action against Mode 
Records, the facts in the case were 
agreed upon. The diskery had 
taken out licenses in 1957, but had 
failed to pay royalties on the li- 
censed tunes. Thereupon am audit 
was made by Harry Fox, publish- 
ers’ agent and trustee, to determine 
the number of disks manufactured. 
While Mode Records agreed that 
it was liable for the 2c per tune 
royalty, it contested the additional 
treble damages of 6c per tune on 
the grounds that they did not will- 
fully infringe and manufacture 
records without any intention of 
paying royalties, that is, a situa- 
tion, as the judge put it, tanta- 
mount to fraud. 

The judge, however, pointed out 
that “the tendency today is not to 
look for ‘piracy’ or ‘willfulness’ 
as a requisite to an increased 
award, but rather to hold that 
mere violation of the statutory 
obligations imposed upon record 
manufacturers who aporopriate to 
themselves a compulsory license is | 
sufficient to justify a  treble- 
damage award.” He said that those 


(Continued on page 46) 


E. H. MORRIS MUSIC BUYS 
WOODY HERMAN’S FIRM 


E. H. Morris Music has pur- 
chased the Charling Music cata- 
log. Price is reported to be slight- 
ly under $100,000. 

Charling was founded about 15 
years ago by bandleader Woody 
Herman. Morris has been firm’s | 
selling agent for the past several 
years. 

In the Charling catalog are 
compositions by Ralph Burns, Neal 
Hefti and Jiggs Noble, among} 
others. 


EMI Sets Distribution 
Pattern for Rank Disks 


London, Aug. 30. 

Electric & Musical Industries 
has now completed its pattern of 
operations for handling Top Rank 
disks. Selection of U. S. repertoire 
is to be channelled through Derek 
Everett of EMI’s rep selection de- 
partment. Dennis Tungate gets the 
additional chore of sales manager 
for the Top Rank label. 

First Top Rank releases from 
EMI go out Friday (2). They in- 
clude platters by Dee Clark, The 
Viscounts and Dion and the Bel- 
monts. In future, it seems, where 
Top Rank British artists are con- 
cerned, contracts will usually be 
negotiated individually between 
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the company and them. 


Liberty’s 10c Melon 


Hollywood, Aug. 30. 

Liberty Records has declared a 
10c dividend on common stock pay- 
able Sept. 15 to shareholders of 
record Sept. 1. 

Action marks the initial melon to 
be paid to label since its public 
offering of 150,000 shares July 11. 


Col Gets Rights 
To ‘Alamo LP: 
Tiomkin's 206 


Hollywood, Aug. 30. 
Columbia Records copped rights 
to soundtrack album of the Dimi- 
tri Tiomkin score for John 
Wayne’s “The Alamo,” winning out 
over several other waxerics, in- 
cluding UA Records, a subsid of 





United Artists, which will dis- 
tribute Batjac production. 
Deal involves no coin, Col’s 


pledges of promotion angled to 
exploit the film turning the trick 
in deal nailed down by Col’s 
Coast chief, Irv Townsend. Among 


the other contenders for property | 


was MGM Records, whose affiliate, 
Big Three Music, has global mar- 
keting rights to score. 

Tiomkin and Batjac are part- 
ners in the performance and mer- 
chandising rights to score; and 
among arrangements made by Col 
through which it secured album 
was promise that Marty Robbins 
and Brothers Four will cut singles 
of ballads from pic, as specified 
by Tiomkin. Robbins will etch 
“Ballad of the Alamo,” and the 
quartet “Green Leaves of Au- 
tumn.” There are five tunes in 
score, lyricized by Paul Francis 
Webster. 

According to Tiomkin, weight- 
ily considered in selection of Col 
was fact Decca this Fall is mar- 
keting “Spartacus” track, MGM 
is pushing “‘Ben-Hur” shellac, and 
Victor has “Exodus.” 

Tiomkin will not disclose what 
figure he got for “Alamo” score, 
but does acknowledge that he now 
is the only pic tuner demanding 
fiat fee for 70 minutes of celluloid 
and per-minute rising scale beyond 
that point. “Alamo” footage runs 
around three hours, eight minutes; 
score runs two hours, 20 minutes. 

With royalties from scores and 
poptunes, plus scoring fees, Tiom- 
kin roundly is regarded as top 
earner among film cieffers, reap- 
ing upwards of $200,000 per an- 
num. In his 30 years in Holly- 
wood he has tuned up 125 pix, 
and personally controls the copy- 
rights on 48 of these scores. 

His next chore: Bryna-UI’s “Day 
of the Gun” (temporary title), for 
which he and lyricist Ned Wash- 
ington already have written a pop- 
tune, “Pretty Little Girl,” which 


Kirk Douglas warbles in pic re- | 


cently shot in Mexico. 


Old Orchard Beach, Me., 
Puts Finis to Band Era 


Old Orchard Beach, Aug. 30. 

This oceanside resort, once 
widely known for its ballrooms, 
ended an era this season when not 
a single major band was booked to 
appear here for the finst time in 
more than 50 years. Establishments 
which in the past featured Paul 
Whiteman, Louis Armstrong, 
Tommy and Jimmy Dorsey, Woody 
Herman, Rudy Vallee, Mal Hallett 
and others have been converted to 
other uses. 

Last summer Duke Ellington, 
Count Basie and Stan Kentoy came 
to Old Orchard Beach, but they 
were not booked this season. The 





half-century old Pier Ballroom has | 


been converted into a miniature 
golf course and an aquarium, while 
the Palace has become a spot for 


HITS POUR OUT 
OF NASHVILLE 


By HERM SCHOENFELD 


Nashville, the capital of country 
music, is now swinging again “* 
the disk industry’s headquarters 
for hits. Dubbed “Tin Pan Vailey” 
a decade back when the late Hank 
Williams was cleffing a succession 
of clicks like a hillbilly edition of 
Irving Berlin, Nashville is now 
bigger than ever, blooming with a 
large crop of money writers and 
artists. 

While 10 years ago, such country 
opuses by Williams as “Cold, Cold 
Heart,” “Half As Much” and 
“Jambalaya,” were made into na- 
tional hits by straight pop singers 
like Jo Stafford, Tony Bennett, 
Rosemary Clooney, etc., currently 
the folk ditties are riding high on 
|the bestseller lists with the back- 
woods singers. 
| They're not, however, as back- 
| woods as they once were. Chet At- 
kins, RCA Victor’s artists & rep- 
lertoire topper in Nashville and 
now the hottest hit producer in the 
| business, explains that the oldstyle 
country music, with its improvised 
| fiddling and steel guitar sound, 
| has now been replaced by updated 
| arrangements with influences de- 
i\rived from the standard pop and 
| rock 'n’ roll idioms. 
| While fiddlers are no longer in 
demand in Nashville, violinists 


| (Continued on page 46) 
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Name McHugh 
To ASCAP Board 


Vet tunesmith Jimmy McHugh, 
author of numerous standards with 
|lyricist Dorothy Fields and other 
| collaborators, has been named to 
| the board of the American Society 
|of Composers, Authors & Pubish- 
ers. He fills the vacancy on the 
board, created by the recent death 
of Paul Cunningham, who also was 
|a $25,000-a-year public relations 
| director for the Society. ASCAP 
|is understood to be still seeking 
someone to fill Cunningham's role 
as a p.r. rep in Washington where 
ASCAP is interested in various 
legislative bills affecting the Copy- 
right Act. 

The ASCAP board at its meet- 
jing last Thursday (25) did not move 
| to fill another board vacancy creat- 
ed by the death of Oscar Hammer- 
|stein 2d. His successor will likely 
| be named at the next board meet- 
jing at the end of September. The 
{replacements are. serving untii the 
'end of this year when new elec- 
bewy for the full board are sched- 
uled. 


Override Ont. Ban On 
Soviet Pic, Robeson Disks 


London, Ont., Aug. 30. 

The librarian of this southern 
| Ontario city cancelled a classroom 
film, “Iron Curtain,” made in Rus- 
sia by a U.S. producer, and two 
Paul Robeson records after pro- 
tests that they were “Communist 
propaganda.” 

But twice as many persons pro- 
tested against “being dictated to 
by a few narrow-minded citizens” 
| and the program went on in Vic- 
toria Park a week later. 


Arthur Fiedler as Deejay 


“Boston Pops” conductor Arthur 
Fiedler is turning deejay for Time 
Mag and WCBS, New York. Con- 
ductor will host a one-hour Satur- 
| day night stanza sponsored by Time 
(via Young & Rubicam) and aired 
| weekly by the CBS Radio flagship. 

Show wili be tagged “The Best 
by Fiedler,” consisting of his se- 
| lections of the records he likes 
| best. He’ll tape the shows in Bos- 
ton, sending down t 




















Petition Puts Buddy Morris on ASCAP 
Board and Cracks Bar Vs. BMI Pubs 





’ . . 
Vegas’ Musical Chairs 
Las Vegas, Aug. 30. 

Orchestra conductors in Vegas 
are playing musical chairs these 
days. 

Jack Cathcart has resigned as 
maestro at the Flamingo, and 
starts as musicai conductor at the 
Riviera Sept. 
Sinatra. Nat Brandywine has re- 
signed at the New Frontier, and 
replaces Cathcart at the Flamingo. 

Nick Rice, who was orch con- 
ductor at El Rancho Vegas when it 


places Brantywine at the New 
Frontier. Wil Sinatra take over 
*:e vatou chores at the new El 
Rancho Vegas when it’s built this 
winter? 


Csida Takes Over 
As Capitol’s A&R 
Topper in East 


The direction of Capitol’s singles 
artists & repertoire operation has 
been moved to the east under the 
excc control of Joe Csida, veepee 
in charge of eastern operations. In 
this phase of his activity, Csida will 
report to Lloyd Dunn, Cap’s veepee 
over a&r. 

Csida will now take an active 
part in the guiding and counselling 
of all a&r exec producers in con- 
nection with the production of -sin- 
gles and ‘he'll be responsible for 
the release scheduling. 


Cap expects the switch to build 
a swinging singles operation. Dunn 
stated that in the album business 
recording and planning can be 
done many months in advance to 
gain maximum sales. Single rec- 
ords, however, are not just part of 
the same business as they were in 
former years. Success in singles 
calls for a completely different kind 
of handling. Cap’s a&r setup in 
Hollywood as well in N.Y. will be 
geared to the plans which Csida 
is now developing. 

Csida and the key members of 
his eastern staff will also work in 
a close advisory capacity with Capi- 
tol Records Distributing Corp. per- 
sonnel in all phases of the promo- 
tion and merchandising of the 
singles. 

ther changes at Capito! on the 





tor of creative services. Latter has 
resigned to become merchandising 
director of Sunset House, a mail- 
order firm. James R. Silke suc- 
ceeds Schwartz as art director. 


Howard Sinnott Joins 
Willard Alexander Office 


Howard Sinnott has joined Wil- 
lard Alexander’s agency. Sinnott 
will be a veepee handling bands 
and other musical activities. 

Until several weeks ago, Sin- 
nott had been veepee at General 
Artists Corp. in charge of musical 
activities. He had been with GAC 
for 20 years. His chores with the 
WA office will be similar to his 
activities at GAC. 











Baumstein in New Col 
Post to Boost P’kges 


Morris Baumstein has been ap- 
pointed to the new post of director 
of creative services operations and 
quality control for Columbia Rec- 


ords. 

He'll coordinate development 
and production of packages, adver- 
tising and sales promotion mate- 
rials with Col’s creative staff. Re 
;cently, Baumstein had been gen- 





wrestlers and teénage record hops. | of the disks to N. Y. each week. |wer ad agency. 


+ 
? 


Coast find Marvin Schwartz, since | 
1952 art director for the company, | 
replacing Lou Schurrer as direc- | 


Operating under the new consent 
order which has revised ASCAP’s 
election procedure, a group of 
publishers within the American 
Society of Composers, Authors & 
| Publishers has apparently elected 
two members to the board by 
means of a special petition. The 
two are Edwin H. (Buddy) Morris 
and Bernard Goodwin and they are 
due to stari serving on the board 


19, replacing Ray | next year. 


While Goodwin, who represents 
the Livingston & Evans Music in- 
terests, is now a board incumbent, 
the election of Morris sets a pre- 
cedent for the Society. It will be 


was desiroyed by fire in June, re- | the first time that an ASCAP pub- 


\lisher with a majer Broadcast 
Music Inc. affiliate, Meridian 
| Music, will be on the board. Noth- 
|}ingin the ASCAP bvlaws precludes 
this eventuality although it has 
been a tradition that board pub- 
lishers have an undiluted commit- 
ment to ASCAP. 

Under the new consent order, 
any group of publishers, represent- 
ing one-twelfth of the total pub- 
lishers’ voting power. can elect 
their designated candidate to the 
board. If they utilize this privilege, 
they are not permitted to vote in 
the generai election, which will 
take place at the end of this year. 

The support for Morris was re- 
portefly so strong that his petition 
racked up over one-sixth of the 
total eligible votes. At that point, 
it was decided to split the petition 
to insure the election of Goodwin 
with Morris throwing part of his 
votes to the former. 

With the petition submitted a 
few days ago, ASCAP officials will 
now have to check it over to 
determine whether the required 
number of votes were in fact 
amassed by Morris and Goodwin. 
A spokesman for Morris stated that 
there was no reason to doubt that 
the petition was in perfect order. 

The entry of Morris into the 
ASCAP directorate is seen spurring 
a move that has long been cooking 
to eliminate BMI publishers from 
ASCAP’s ranks. It’s known that 
several of the most influential 
board members, as well as general 
counsel Herman Finkelstein, are 
in favor of removing dual! affiliates 
from the Society's ranks. However, 
the Department of Justice has 
frowned on such a step up to now. 


NEW MEXICO STILL HOT 
FOR ROCK ’N’ ROLL SHOW 


Albuquerque, Aug. 30. 
If you wanta make money as a 
promoter, you just have to book 
rock ‘n’ roll. At least that’s the case 
in Albuquerque. So says promoter 
;|Sam Feldman, who dropped $400 








| booking Perez Prado orch into 
| Santa Fe, N. M. last Tuesday (23), 
| then just about broke even the fol- 
lowing night with the same band 
in a date in Albuquerque. 

But, meanwhile, Feldman con- 
tinues to rack up nice grosses with 
almost monthly dates for rock roll- 
ers. He’s skedded The Veniures 
with Jimmy Clanton for four dates 
across the territory Sept. 8 through 
11, including Gallup, Albuquerque, 
Colorado Springs and Santa Fe. On 
Oct, 22, he’s booked Lloyd Price 

into Albuquerque. Following that 

| will be Paul Anka and The Champs 
| on New Year’s eve, also in Albu- 
querque. 








Nevins-Kirshner Sign To 
Produce ABC-Par Disks 


Al Nevins and Don Kirshner 
have been tagged by ABC-Para- 
|mount as indie disk producers. 
Nevins and Kirshner, co-founders 
lof Aldon Music and ~‘evins-Kirsh- 
ner Assoc., have several recording 
artists under management, includ- 
ing King Curtis and Barry Mann, 
whose singles they'll produce for 
ABC-Paramount. 

The Nevins-Kirshner team has 
been responsible for such recent 
pop klicks as “Stupid Cupid,” “The 
| Diary,” “Everybody's Somebody's 





apes and a list |eral manager with the Irving Ser- | Fool,” “Dream Lover,” “Oh, Carol” 


and “Footsteps.” 
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YOU BEEN 
Joy*), a good 


HAVE 
LIFE” 
ballad, 
best chance in some time to crack 
into the bestseller lists. “ITS 
YOUR TURN” (Mellin?) is a torch 
side with impact. 


gives this songstress her) 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Sunny Gale (Warwick): “WHERE | is 
ALL MY) 
rhythm | 








projected with strong com- 
mercial impact. “SPEAKING OF 
HER” (Winnetont) is a good torch 
song. 


Jimmy Barnes (Savoy): 


| beat, gets a solid blues workover 


Ronnie Hayden (20th-Fox): “PIC- | 


TURE OF A FOOL” (Rondon?) is 
a neat juve-angled ballad with 
strong chances to break through. 
“TOMORROW 
COME” (Meridian*) 
ballad 


is an okay 


MAY NEVER) 


Kay Starr (Capitol): “JUST FOR | 


A THRILL” (Leeds*), 
returns in a strong slice by this 


who'll rack up 


BOVN songstress i 
wide spins. “Out In The Cold 
Again” (Joy*) is another solid torch 
side 


Warren Covington-Tommy Dor- 
sey Orch ‘Decca’: “SWEET SUE, 


the oldie, ' 


by this singer. “DON’T BE MAD 
WITH ME (Savoy*t) is an okay up- 
tempo slice. 

Stu Phillips Orch (Columbia): 
“SONG WITHOUT END” (Col. 
Pict. Music*), pic title theme song 
which has been getting a lotta wax 
versions, turns up in a lush choral 


and instrumental arrangement due | 


for a lot of spins. “LIKE HUN- 
GARIAN” (Col. Pict.*), based on 
another Liszt melody, is another 
class instrumental entry. 

Joan Carroll (Seeco): “I AM IN 
LOVE” (Buxton Hill*), one of Cole 
Porter's cleverly rhymed ballads, is 
neatly projected by this songstress. 





JUST YOU” (Skapiro-Bernstein*) | 


Best Bets 


Bye ciate arcnch aia ie Ris ycie Corser eeensieiai oa 


EVERLY BROS. 


(Warner Bros.) 


Everly Bros.’ “So Sad” (Acuff-Rose*), a melancholy item right in 
the contemporary teenage groove, is 
“Lucille” (Venice?) is a more routine idea. 


by this duo. 

* 
CONWAY FWEEEY osissisec. 
(MGM) 


Conway Twitty’s “What a Dream” ; 
rhythm ballad delivered in surefire style by this young singer. 
“Tell Me One More Time” (Marielle+) is an okay uptempo slice. 

7 
Seeveccscsees SO GRE ELE TENE 
A ee sce ccese bity Bitty Love 
Hannah Dean's “So Little Time” (Duchess*), a ballad with beat, 


HANNAH DEAN ........ 


(Columbia) 


Lucille 


* 60 e Sree see 


wrapped up for big returns 


teat tea WHAT A DREAM 
Tell Me One More Time 


(Berkshire*) is a strong 


“YOU 
THRILL ME SO MUCH” (Savoy?), | 
ja good ballad with a slow firm) 








| 7 


| LAWRENCE WELK 

| Presents a_ Dot Album “Special” 
“SWEET AND LOVELY” 

3296 (Stereo No. 25296) 


Dot LP No 


Vegas Gives Bernstein 
Frontier-Style Welcome; 
Antes Up 106 Guarantee 


Las Vegas, Aug. 30. 


Leonard Bernstein, who con- 
ducted the 106-piece N. Y. Phil- 
harmonic orch here last night 


Mon.) at the Convention Center, 
was met with his musicians at the 
airport Sunday in real western 
style. 

Mayor Oran Gragson presented 
the key to the city, the Sheriff's 
Jeep and Mounted Posse was on 
hand, also the Las Vegas High 





- 


gives this potent blues stylist a strong getaway on her disk bow 


“Itty Bitty Love” (Duchess*) 
also belted for strong impact. 

. 
LOLITA .... 
(Kapp) 


eee ee ere eee tt eee eeeeeeereeeeeees 


changes pace with a rocking item 


SAILOR 


La Luna 


Lolita’s “Sailor” (BIEM), a Germany import which has been a 
Continental click, could repeat here via its broad melodic appeal 
An English recitation of the lyrics has been added slickly over the 


vocal by this fine songstress. 
also du? for spins. 


JIMMY EDWARDS 
(RCA Victor) 


Jimmy Edward’s “What Do You 
country-flarored ballad delivered in 
“Silver Stippers” 


land*} is a_ well-written 
simple, hard-hitting style. 
pleasing uptempo idea. 


JOHNNY NASH 
(ABC-Paramount) 


Johnny: Nash's “The End of 


a eee ...... THE END OF THE WORLD | 


the World” 


“La Luna (BIEM) is a lilting side 


* 


Seaiees WHAT DO YOU WANT FROM ME 


bao deo eee Silver Slippers 
Want From Me” (Tree-Star- 


(Tree-Bali-Cran*) isa 
* 


We Kissed 


(Pameco*) is a big 


romantic number projected for maximum results by this high- 


pitched tenor with a stronq assist from the 
"e Kissed” (Pearl‘) is an okay ballad side. 


ment. “We 


JIMMY BOYD 
(Dot) 
Jimmy Boyd's “Dusty” (Gil 


with strong chances in the pop sector. 
rings back this oldie in a spritely slice. 


} 


SANTO & JOHNNY...... ae 


(Canadian-American) 


) is a highly appealing country side 


background arrange- 


scieie ae 


Jambalaya 


“Jambalaya” (Acuff-Rose*) 


etc 
* San Francisco, Aug. 30 f ' Kert Si I rd 
o , 2ONnar or i 4 - ,@una 
en ene LOST LOVE Leonard Bernstein and the N. Y varry §=er mes eins 
E Philharmonic grossed just under Bernstein” (Seeco). Larry Kert,| 


sishahoidvers sven eeseueie eee 


Santo & Johnny’s “Lost Love” (Trinity-Climax*) is a slow rhythm 
instrumental again accenting the click guitar sound of this duo. 


“Annie” 


(Trinity-Climax*) also has a pretty sound to nab spins. 





— 





is another standard refurbished in 


a niity orch and choral arrange- 
ment for a comeback try. 
“COFFEE’S THEME” (Banham*) 


is a lilting instrumental offering. 
The Olympics (Arvee): “SHIM- 

MY LIKE KATE” (Vogel*), is a 

rocking side belted in an effective, 


raucous style. “WORKIN' HARD” | 


(Arvee’) is a fair rhythm offering. 
Bill Doggett ‘King): “TRAVEL- 
IN’ LIGHT” (BVC*). The standard, 
gets a smooth instrumental work- 
over by this fine organist with orch 
support. “A LOVER’S DREAM” 
is another pretty ballad slice 
Ronnie Sarazen (Roulette:: “MY 
CONFESSION OF LOVE” (Se- 
quence*) is a big ballad effectively 
handied by this singer, “TRY NOT 
TO THINK ABOUT THE GIRL” 
(Sequence™), is an okay uptempo 


Side 

Elia Fitzgerald (Verve): “I CAN'T 
Gi:vE YOU ANYTHING BUT 
LOVE” (Mills*), a standout per- 
formance of a great oldie, adds up 
to surefire programming fare. | 


“REACH FOR TOMORROW” (Col. 
*) is a well-written slow ballad. 

Adam Wade (Coed): “BLACK- 
OUT THE MOON” (Paxton*), a 


+ 
ict 


“JUST SQUEEZE ME” (Robbins* 
gets another effective interpreta- 
tion. 

Joseph Alderham (Columbia) 
“I KEEP WALKIN’ ALONG” 
(April*) is an offbeat entry with a 
religioso-inspirational peg deliv- 
ered potently by this singer. “WE 
KEEP WALKIN’ ALONG” (April*) 
is a choral-instrumental version of 
the same number. 

Ray Sharpe (Jamie): “KEWPIE 


School Rhythmettes drill team 
gun shootin’ members of the junior 
chamber of commerce, Edwin A. 
Adamson, prexy of the L.V. Sym- 
phony Society, and Gecrge Kuyper, 


| manager of the Los Angeles Phil- 


| oa Album Reviews 








| 
tin-American Favorites” (MGM). 
Connie Francis displays the ver- 
' satility of her pop talents with this 
foray into the Hispano catalog. De- 
| livering in wide-open style, 
| gives this material the kind of in- 
tensity it needs. Included are such 
numbers as “Malaguena,” “Sibo- 
| ney,” “Granada,” “Besame Mucho,” 
|*Vava Con Dios” and “Jalousie,” 
| song others, all done in Spanish 
language with some interpolated 


| English lyrics, with support from 


| the Geoff Love orch and the Rita 
| Williams Singers. 


| “Diahann Carroll-Andre Previn 
Trio” (United Artists). Although 
she has not yet made a dent in the 
pop market. Diahann Carroll con- 
tin: ( ‘press with her savvy 
| and distinctive delivery. In this set, 
she teams with the slick Andre 
Previn trio for a nifty session of 
standards in a variety of moods. In- 
cluded are such evergreens as 
“Spring Is Here,” “But Not For 
Me,” “It's Alright With Me,” “Why 
Can't You Behave” and “In Love 
In Vain.’ 

Hank Locklin: “Please Help Me, 
I'm Falling” (RCA Victor). Hank 
Locklin is one of the younger crop 
of country singers now clicking in 


the general market. While retain- | each song across perfectly. 


Connie Francis: “Spanish & La- 


‘apne and he knows to project 
| a lyric with a sharp edge. Included 
| in this Bernstein melange of shows 
; tunes (with lyrics by various col- 


| laborators), are such standout 


she | Numbers as “Maria,” “It’s Love,” 


| “Somewhere,” “Lucky To Be Me,” 
| “It Must Be Me” and “My House,” 
|}among others. Backing by an 
| orch under Richard Wess is stand- 


out. 


The Swe-Danes: “Scandinavian 
Shuffle” (Warner Bros.). This trio 
| of Swedish and Danish singers has 
|!come up with one of the new 
| sounds in the pop field. Using 
| tricky harmonies with a touch of 
| Way-out jazz and scat vocalizing, 
|the two males and one girl swing 
| along in a highly attractive groove 
| that’s due to build a following on 

wax sooner or later. They range 
from “Hot Toddy” through “You're 
| Driving Me Crazy” to “Muskrat 
| Ramble.” 


| The Ray Charles Singers: “Deep 
Night” (RCA Victor). Vocal ar- 
ranger and director Ray Charles 
| (not to be confused with the blues 
| singer of the same name) turns out 
another consistently enjoyable 
package of oldies. Without strain- 
ing for unusual effects, this choral 
group registers with a tasteful, 
warm sound that gets the point of 
The 


} 


ing the basic simplicity of this | repertory includes “I Kiss Your 
genre, the wider influences of the | Hand, Madame.” “Dancing On the 
pop musical scene have helped to) Ceiling,” “Solitude,” “All Through 
shape the style of these singers|the Night” and “Hit the Road to 
and have resulted in their broad | preamland,” among others. 
acceptance. In addition to the hit) 


title song, this set has a flock of | Will Glahe Orch & Chorus 
fresh tunes, including “My Old| “German Sing-Along” (London). 
Home ‘Fown,” “Livin’ Alune,” The gemutlichkeit of a German 


“Seven Days,” “Send Me the Pil- 
low You Dream On” and “Foreign 


Car,”” among others. 


Charlie Barnet Quartet: “Jazz 
Oasis” (Capitol). Charlie Barnet, 
one of top names of the big band 
era, returns to 
fronting a quartet in a swinging 
session of oldies. What Jonah Jones 
has done for the trumpet with his 
foursome, Barnet could repeat 
with his rhythmic sax playing. In 
this LP, recorded during a Palm 
Springs date, he blows through a 
book consisting of “It’s Only a 
Paper Moon,” “Things Ain’t What 
They Used to Be,” “Let the Good 
Times Roll,” “Night and Way,” 
“Charlie's Blues” and others. 

“The Sound Of a Minstrel Show” 
(Medallion This is a sparkling 
recreation of the musical quality 
and atmosphere of an oldtime min- 
strel show as performed by a stu- 
dio group under the direction of 
John Krance. It’s a non-stop orch, 


harmonic 

All 7,000 seats for the concert 
were sold out three days in ad- 
vance, but it wasn't easy for local 
longhairs to convince the New 
| Yorkers that Las Vegas should be 
}one of the two new cities ‘Hono- 
| lulu was the other) added to the 
}tour this year. 
| The N. Y. Philharmonic Society, 
|Ine., sponsor (with CBS) of the 
traveling orch which is batoned by 
Bernstein, apparently took a dim 
|view of trying to flush enough 
lovers of good music out of the 
gambling casinos to make up a 
profitable audience. The _ societs 
asked the Clark County Fair and 
Recreation Board for a $10,000 
guarantee toward the $13.500 
“nut.” 
From its own funds, the board 
put up $5,000, then went for as- 
| sistance to the L.V. Symphony So- 


| ciety in raising the other half.’ ¢horal and solo vocal rundown of 
Through pledges of $100 to $500 \a\back oldies executed with a 
{from individuals; firms, and or- pjare of brass and the strum of 
ganizations, the society raised over banjos. Included are about three- 


| $10,000 in a short time. Five days 
before the concert, over $12,000 
was in the ticket till. 


dozen traditional numbers such as 
“Hot Time In the Old Town To- 
night,” “De Camptown Races,” 
“The Man On the Flying Trapeze,” 





| 69G Gross in Frisco 


one of the leads in the “West Side 
Story,” pays an excellent tribute 
nights at Frisco’s 7,800-seat Civic to the composer of that musical in 
Auditorium. House was scaled to this Leonard Bernstein songalog. 
$5 Kert has flexible, wide-ranging 


r Longplay Shorts 


| Sid Ramin, who's on the Coast orchestrating the score for the pic 
version of “West Side Story,” also hitting the deejays to promote 
his RCA Victor package “The New Sound America Loves Best” which 
he did with John Klein. Ramin also is set to orchestrate the Lucille 
| Ball legituner “Wildcat” . . . Jackie Wilson returns to N.Y. after his 
current one-nighter tour to huddle with artists & repertoire chief 


$60.000 in two sellout performances 
Friday (26) and Saturday (27) 














DOLL” (‘(Gregmark*), a driving’) Dick Jacobs on material for a new Brunswick album... Danny Welton, 
rhythm item with a teenangled| who just completed an LP for Coral, leaves on a European tour 
lyric, gets a typical rocking vocal’ Sept. 1... Lothar Perl, composer-pianist, who is currently on a tour 


for okay impact. “GONE 'N UP” 
(Gregmark*) is routine. 

Bruce Spencer ‘A Bell): “THE 
BEST OF CRAZY ADS” (Abel 
is a comedy routine involving take- 
offs of the classified columns. This 
platter has a couple of good lines, 
but script needs considerably beet- 
ing up with laughs. 


Fats Domino (Imperial): “PUT 
YOUR ARMS AROUND ME 
HONEY” (Broadway*) is a solid 


rocking version of the oldie due 
for plenty of plays. “THREE 


|NIGHTS A WEEK” (Travist) is a 


good rhythm & blues entry. 





nifty ballad with a swinging beat,, *ASCAP. {BMI. 


of South Afriea, recorded his composition “Four American Variations 
On A Theme By Paganni” in Capetown for English Decca and Gallo- 
tone Records of South Africa ... Rusty Dore cut an album of “sick” 
songs for Luck Records... 
is “Infinity In Sound,” will handle the musical chores for Barry Sul- 
livan’s new tv series, “The Tall Man” .. . Felicia Sanders has done 
an album of Kurt Weill songs for Time Records . . . Artia Records 
has its first release of new recordings from the USSR. Label plans 
a monthly schedule of recordings fram the USSR as well as additienal 
releases from other eastern European countries . . . Charlie Shavers, 
who recently signed with the Everest label, goes into Basin Street 
East with Erroll Garner Sept. 15. Diskery is readying a Shavers album 
for its October release. 

Freddie Cole, who like his older brother Nat (King) Cole sings to 
this own accomp, has cut an LP for Dot titled “Waiter Ask the Man 
|}to Play the Blues.” It'll be released this month . . . Jazz vets Jimmy 


| MePartland and Art Hodes have teamed up for their initial Mercury | 


LP, “Meet Me in Chicago,” due in September, 


the disk scene} 


Esquivel, whose latest RCA Victor LP | 


brauhaus virtually bounces out of 
the grooves in this exhilarating 
| roundup of Rhine rounds, some fa- 
| miliar to U. S. listeners and others 
just as infectious. Glahe, who hit 
big in this country a couple of 
years ago with ‘“Liechstensteiner 
Polka,” creates the same catchy 
mood with “O Mein Papa,” “Der 
Froliche Wanderer.” “Beer Barrel 
Polka” and “Du, Du Liegst Mir 
Im Herzen.” Printed lyrics are in- 
cluded in the package. This set is 


part of London's International 
Series, which also includes an 
“Irish Sing-Along.” In this, with 


the aid of Denis Martin and the 
Michael Sammes Sirgers, a lot of 
Gaelic delights and some of Tin 
| Pan Alley origin. Herm. 


Artist-Disk Deals 


} Capitol: Martha Carson 




















Martha Carson has exited the 
RCA Victor stable and resigned 
with Capitol Records. Songstress 


is returning to the Tower after a 
five-year absence. Her first single 
was produced under supervision of 
Ken Nelson and will be released 
next month. 

In addition to Miss Carson, Cap 
a&r veepee Lloyd Dunn dotted 
three other artists to wax pacts. 
They are arranger-conductor Rene 
Bloch, singer-comedienne Deborah 
Stuart, and Los Churumbeles, a 
vocal-instrumental group. 





RCA Victor: Jerry Holmes 

RCA Victor has inked Jerry 
Holmes, current at Beverly Hills 
Gourmet, to a _ recording pact, 
after RCA’s Coast topper Dick 
Peirce spotted him in the eatery. 

Singer two years ago won the 
{U.S. Army talent contest and 
; toured GI bases round-the-world. 





Top Rank: Jessie Lee Turner 

Paul Cohen, head of Top Rank’s 
country & western department, has 
tagged Jessie Lee Turner. Singer's 
| first side for Top Rank will be 
“Do I Worry.” 

In another signing at Top Rank, 
nop a&r chief Sonny Lester has 
signed the Chantones, a male 
vocal quartet. The group has pro- 
vided the backing on all of Jack 
| Scott’s disk sessions. Their initial 

side is “Tangerock.” 





Maypole: Bobbi Martin 

Maypole Records, a N.Y. indie, 
has signed Bobbi Martin. Diskery's 
artists & repertoire chief Tom 
!McCulloh will have Martin's first 
disk ready for release this week. 
He’s also added singer Larry 
Shane and Joe Ed & Nancy, a 


vocal duo, to the roster. Both are 
jin the country field. 





—— 


 -_— -. 2. ee ee ee ee 


_—~ 


eq 
wit 
rec 


7 
the 
ord 
abe 





Wednesday, August 31, 1960 


VARIETY 


MUSIC 43 





Pleasure Island Pulls Jazz Festivals 


Back In Grove With Swinging $40,000 





Wakefield, Mzass., Aug. 30 


The Pleasure Island jazz festival, 
first bash in New England since 
the Newport cancellation by riot, 
went off without incident in the 
Show Bowl of the $4,000,000 park 
Friday and Saturday (26-27). As 
30 gendarmes, 12 Pinkertoii guards, | 
State Troopers, Civil Defense 
trucks, ambulances and _ nurses 
stood by, the crowds, totaling 12,- 
000 for the two nights, in the 
7.000-seat bowl, were as decorus 
and as well behaved as at an after- 
noon Symphony Hall concert at- 
tended by little old Boston ladies. ! 
Pegged at a $5 top, the bash! 
grossed around $40.000. 

George Wein. director of the 
Newport Jazz Festival who pro- 
duced, said that suceess of the; 
event means that “fear has been | 
dispelled—the lid has lifted.” He 
pointed out that many “of the old- 
er group of jazz fans” had been 
afraid to attend jazz events since 
the Newport rumble. His theory, 
he said, was borne out by the fact 
that attendance at the concerts was 
almost 100° younger jazz devo- 
tees. 








Nothing was left to chance— 
there was even a_ beatnick spy. | 
One inspector was detailed to dress 
up in beat style, straw hat, T-shirt, | 
sport jacket, mingle with the! 
crowd, listen to the fans and find 
out if there were any plans for 
trouble. A fire department rescue | 
truck was posted in the center of 
the parking lot manned by six, 
ready to turn’ high pressure 
stmears of water on any cats who! 
got out of hand. 

Several bottles of the bubbly 
were confiscated, a bed rol) full of 
beer, and a fan with beer in the} 
sling aroundn his broken arm plus 
four refunds to “over enthusiastic” 
fans staved off any “incidents” be- 
fore they began 

The Friday night program, 
which drew some 5,000 had Dave 
t3rubeck Quartet, Gene Krupa 
Quintet, Dakota Station, Nina Si- 
mone, Horace Silver Quintet, Buck | 
Clayton, Peewee Russell, Vic Dick- 
enson, Toshiko-Mariano Quartet. 
The Saturday bash had Duke EIl- 
lington orch, Dinah Washington, 
Four Freshmen, Art Blake's Jazz 
Four Freshmen, Art Blakey's Jazz 
and Fred Kaz 


Mexican Disk Industry 
In Middle of Price War 
As LPs Drop to $ Level 


Mexico City, Aug. 23. 

A disk price war touched off 
here when one of local diskeries 
imported U.S. LPs to retail at 
29.90 pesos ($2.39). 

Rogerio Azcarraga, of Discos 
Mexicanos, S.A., countered this 
with Mava label LP’s at 24.95 
pesos ($2). Another local outfit 
dropped price on nationally pro- 
duced products to 19.90 ($1.59). 
Last week Azcarraga announced 
the launching of Dimsa and Mayo 
labels at 12.95 ($1.04), with stereo- 
phonic sound at 19.95 pesos ($1.59). 

Last year, before the cutting | 
started. disks were bringing an 
even 60 pesos ($4.80) each, and 
certain distributors of U.S. piat- 
ters are still asking this price, but 
finding few takers. 

Azcarraga claims he will still 
make money by mass sales. Hereto- | 
fore longplays had only been ac- 
quired by upper income groups. | 
Dimsa plans to issue 146 new plat- 
ters in this price range. 

Other industry sectors feel that 
the Azcarraga gambit will ruin 
what was once a lucrative business, 
and that he is offering “unfair com- 
petition,” wholly outside costs of 
production. The Mexican market 
is not geared to enormous sales of 
@isks as is the case in the U.S. 
dissenting industry execs claim. 





Jukes’ Beau Geste | 


Columbus, O., Aug. 30. | 
Ohio Music Operators Assn. will | 


equip Ohio's 26 mental hospitals 
with modern jukeboxes in their 


recreation halls. | 
The association also will service | 


the machines and change the rec- } 


ords. Value of the donation is} 


about $15,000. 


Bob Davie Heads A&R For 


Canadian American Label 
Bob Davie has taken over as 
artists & repertoire head of Cana- 
dian American Records. For the 


| past several years, Davie has been 


producing disks for Burton Man- 


{agement (formerly Csida, Burton 


Assoc.), among which were Jim 


& Johnny’s “Sleepwalk.” 
He'll also continue to work with 


|; Santo & Johnny, and take over 


the recording activities of Gerry 
Granahan and the newly acquired 
Fireflies. 


Philly Jazz Fete 
Fizzes With 156 
Loss; ‘No Alibis 


Philadelphia, Aug. 30. 
The big jazz bash held at Connie 
Mack Stadium Friday through Sun- 
day (26-28) was a $15,000 loser. 
The baseball field concert arena 





, was set up to accommodate 12,000 


persons and could take care of 
20.000. The total attendance was 


about 15.000 with 4.500 on Fridav | 
‘night, 7.500 on Saturday night and 


3,000 on Sunday. 

The festival cost about $50.000 
and the three-day stand was the 
finale in a series of six held in 
eastern and midwest cities. A 
CBS Radio net show sponsored by 
Studebaker defrayed part of the 
total cost. Boston promoter George 
Wein who sparked the current 
series made no attempt to hide his 
disappointment. He pointed to the 
sparse crowd rattling around the 
huge park and said, “We have a 
flop. I think if you have a failure 
come right out and say so. Don't 
let the artists have any exaggerat- 
ed ideas about themselves. If 
nothing else it will give you a lever 
the next time you have to bargain 
with them.” 

Both Wein and Herb Keller, 
owner of the Show Boat and the 
local impresario of the = affair, 
winced at the suggestion of a re- 
turn engagement. The weather, 
which was ideal, was no excuse. 
Some thought the publicity given 
recent riots might have affected 
interest in jazz festivals. The con- 
sensus was that a ball park was an 
inhospitable atmosphere for some- 
thing like jazz. 

Cannonball Adderly, saxophon- 
ist, said, “You have an ideal spot 
here for jazz concerts, the Robin 
Hood Dell,” but the symphony 
People won't let it out of their 
clutches. The huge amphitheatre 
only gets a workout six weeks a 
year. 


Indians Jazz Festival 
Racks Up 116 Profit; 


Detroit Draws 22,0 


Evansville, Ind., Aug. 30. 

The Indiana Jazz Festival held 
here last month (July 29-31) racked 
up an $11,400 profit. The melon 
was split among the three-co-spon- 
sors, Hal Lobree, Evansville oilman 
and geologist, the Junior Chamber 
of Commerce and the Fraternal 
Order of Police. 

The three-day fest was held at 
Roberts Stadium, which seas 14.- 
000. The stadium is managed by 
Paul Padget. Lobree and his co- 
sponsors are now planning another 
jazz bash for next year. 








No Riots In Detroit 
Detroit, Aug. 30. 

The second annual American 
Jazz Festival here was an artistic 
and financial success, unmarred by 
distrubances of any kind, according 
to promoter Ed Sarkesian. Festival 
was held at the State Fairgrounds 
and drew more than 22,000 in three 
days. 

Artists appearing were Duke El- 
lington, Louis Armstrong, Count 
Basie, Joe Williams, Oscar Peter- 
son, Gene Krupa, Kai Winding, 
Cannon Bal! Adderly. Chico Ham- 


ilton, Dave Brubeck, Horace Silver | 


Quintet, Dizy Gillespie and Nina 
Simone. 


Col’s Custom Operation 
Launches Omnibus Label 
To Spur Premium Use 


Columbia Transcriptions, a serv- 
jice of Columbia Records, is 
|inaugurating an Omnibus label for 
bag as premium records at 
a cost to the purchasing company 
of $1 per record. According to 
} Calvin Roberts, general manager 
,of the transcription department, 
| the new series is aimed at eliminat- 
ing buyer inventory, ease handling 
jand present a widely’ varied 
repertoire. 





A or all of the 11 albums | 
Lowe's “Green Door’ and Santo | > Magy AP 


in the Omnibus series may be 
|ordered in any quantity from Col’s 
steck by companies wishing to use 
the alnums for promotion or cus- 
tomer premium, Customers of a 
company using the Omnibus 
} records for premiums will be given 
|!a coupon to mail in with their 
| .onev: each company will estab- 
\lish its own retail price. These 
leoupons are received by Col’s 
transcription department, whieh 
|mails the records direct to the 
| customers. 

| Included among the 11 albums 
/are records for dancing, a group 
singing album, Broadway and 
Hollywood showtunes, operatic 
overtures and symphonic rausic. 


Como Tooters 





0G TV Windfall 


NBC staff musicians and extra 
sidemen who played the Perry 
Como tv show about three years 
ago are due to get back wages 
ranging up to almost $2.000 per 
man. Windfall is a result of three 
years of negotiations between the 
American Federation of Musicians 
and the network over additional 
payments to musicians for the 
showing of the Como show reruns 
in England. The settlement cost 
NBC slightly over $50,000. 

Since Feb. 1 of last year, the 
rerun situation has been covered 
under a union contract provision. 
Some 20 NBC staff members and 
around 10 extra sidemen _per- 
formed in the episodes televised 
in England. Each musician will 
receive a slice of the re-use melon 
in proportion to the number of 
shows for which he played. 





Newport Jazz Execs, Solons 
Must Reach Pact on 1961 
Fete Comeback by Nov. 1 


Newport, R.I., Aug. 30. 

Hope that the all-but-buried 
Newport Jazz Festival might rise 
again here was seen at the con- 
clusion of a recent confab of 12 
festival directors at the home of 
Louis L. Lorillard, prexy of the 
jazz bash. 

Lorillard said agreement be- 
tween festival and city officials 
must be reached by Nov. 1. if the 
event is to be staged in Newport 
; next year. The 12 of the 15 direc- 
tors agreed they want to stay in 
Newport if they can. 
| The jazz festival prexy said the 
pending suit against the city will 


be pressed. The claim is for a mini- | 


,mum of $450,000 for losses incurred 
| When the festival license was re- 
voked after the July 2 rioting. 

| Meantime a big test for jazz will 
| be at Pleasure Island, the fun park 
| in Wakefield, Mass., where George 
| Wein on Aug. 26-27 is staging the 
first festival in New England since 
| the Newport debacle in the park's 
| 7,000-seat Show Bowl. 








Hot Disk Quotations 


Philadelphia, Aug. 30. 

WIP becomes the first sta- 
tion to offer an up-to-the-day 
listing of bestselling disks in 
the Philly area. The info is 
available to listeners at any 
hours of day or night through 
use of an automatic telephone- 
answering device that will 
take up to 1.500 calls an hour. 

WiP music director Joe 
Brocks surveys key record 
shops throughout the Dela- 
ware Valley, top 15 sellers 
are tabulated and placed daily 
into the answering device. In 
addition to the listing, callers 
are given notification of any 
movement up or down the list. 
Station anticipates upwards of 
5,000 calls a day. 





Philly D.A. Launches Civil Action 
To Bar Distrib, Disk Jockey Payola 





Harvey Geller Back With 


Joy Music as Coast Rep 
Harvey Geller is joining Joy Mu- 
sic as its Coast representative. Gel- 
ler is replacing Gerri Green, who 
had been Joy’s rep there for the 
past 18 years. 

Geller’s prior association in the 
music business has been London 
|Records in N.Y. and also five-and- 
a-half years with the Joy firm in 
the east. Geller will contact dee- 
jays throughout the entire western 
area. 


N.Y. State Eases 
Tax Ruling On 
Disk Royalties 


The New York State Commis- 
sion has softened its recent ruling 
requiring disk companies to with- 
hold taxes on royalty payments to 
| out-of-state artists on recording 
dates made in New York. The 
disk industry protested to the com- 
1mission about the original ruling, 
claiming that it put an onerous 
bookkeeping burden on the indi- 
vidual companies and also would 








tend to discourage out-of-state art- | 


ists to record in this area. 

Under its new ruling, the state tax 
authorities reaffirm the principle 
that withholding taxes must be 
made on such royalties made after 
July 1, 1960. On disks, however, 
‘cut prior to that date, the with- 
holding obligation now exits only 
where the business records of the 
diskery superficially and readily 
indicate that the recording session 
was held in New York. As such, 
the Record Industry Assn. of Amer- 


ica has informed its members that | 


it would appear that “no adminis- 
trative probing or warehouse re- 
search is necessary to justify good 
faith.” 

The ruling covering payments to 
disk artists also applies to pay- 
ments made to performers’ in 
filmed and taped tv shows, includ- 
ing compensation earned under re- 


run payments. However, rerun pay- | 


;}ments are subject to withholding 
only on shows made in New York 
after July 1 of this year. 


MGM Giving ‘Personal’ 
Touch to Plugging Disks, 
| As Artists ‘Play’ Stores 


MGM Records is taking its art- 


ists out of the recording studio to! 


meet the people. Through Sol 
Hardwenger, diskery’s ad-pub 
chief, arrangements have been 
made for label's performers to 
make personal appearances in large 
stores, such as Korvette’s and 
Stern's to promote their platters. 
Diskery feels that the person-to- 
; person approach stimulates disk 
|sales and devlops good will be- 


| tween the artist and the record- | 


| buying public. An example of the 
impact of the store appearanceg 
was spotlighted last week when 
Jimmy Jones appeared at Kor. 
vette’s Watchung, N.J., outlet. His 
appearance there resulted in over 
1500 sales of his single “That's When 

Cried” and his LP, “Good 
Timin’.” 

MGM continued its pa. pitch 
with Mark Dinning last Saturday 
(27) with dual appearances at 
Siern's in N.Y. and Paramus, NJ. 
store appearances in other areas 
store appearances in othr areas 
around the country. 

The artists appear for about an 
hour signing the disks and albums 
sold as well as their photographs. 
Their appearances are advertised 
in local newspapers, plugged on ra- 
dio and tied in with retailer window 
displays and direct mailing pleces. 
In the case of Stern's, Dinning’s 
appearance was worked through 
the store’s Teen Club and an- 
nounced regularly over the public 
address system. 





+ Philadelphia, Aug. 30. 

A civil action in the Common 
Pleas Court is in the works here 
by District Attorney Victor H. 
Blanc in an action against 11 rec- 
ord distributors and 28 disk jockeys 
allegedly involved in $140,000 
payola deals. 

The overwhelming majority of 
the deejays and distribs agreed to 
sign a consent decree against fu- 
ture practice of payola. Those who 
sign the decree would be immune 
from any action for payola given 
or taken before March 1, 1960, the 
d.a. said. 

Because of the refusal of the 
participants to testify, Blanc was 
forced to launch civil proceedings 
rather than criminal indictments. 
Those who refused to sign the 
consent decree, however, would be 
charged under Pennsylvania's 
bribery act, and the distribs have 
agreed to testify against retuctant 
deejays. 

“The distributing companies will 
not testify they paid payola be- 
cause they would be incriminating 
| themselves and I have no power to 
| grant immunity under such circum- 
|stances,” Blanc stated. “Even 
though I have the evidence, I do 
|not have the subpoena powers en- 
| joyed by other district attorneys.” 

Purpose of the bill in equity is 
| to prevent future payoffs. Those 
| who sign the decree and violate 
| its provisions would be subject to 
;}contempt of court as well as 
| bribery charges. “The record com- 
| panies want to end pavola, which 
jis very costly, but one company 
cannot cut it out until the rest do 
so,” Blane added. He then said 
that the distribs have agreed to 
testify against offenders if any 
further evidence of payola was 
turned up. 
| Dick Clark, master of cere- 
monies for “American Bandstand,” 
and WFIL-TV personality, was de- 
clared innocent of payola and 
named to head a disk jockey or- 
ganization that would police the 
industry. Much of the evidence 
with which Blane worked in his 
nine-month probe was drawn 
from the files of the Special Sube 
committee on Legislative /Overe 
sight of the House of Representa- 
tives, which conducted the na- 
tional investigation of payola. 





Harry Simecs:e Sues 


| 20th-Fox fer $100,000, 
Charging Pact Breach 


20th-Fox Records was named 
defendant in a $160,000 breach of 
contract suit brought last week in 
iN. Y. Supreme Court by chorale 
leader Harry Simeone. In papers 
filmed by Rosen, Seton & Sarben, 
he asks $100,000 from the diskery 
for allegedly breaking a five-year 
pact inked in Jan., 1959 

Simeone also wants an additional 
$60,000 from 20th-Fox Record 
Corp. fer assertedly making ‘“un- 
‘true statements” and to compene- 
sate him for monies due on royal- 
ties in the six-month period ended 
| June 30, 1960. Simeone also claims 
the defendant made false royalty 
statements as well as unauthorized 
deductions from his earnings. He 
had a big Christmas hit in 1958 
with his “Little Drummer Boy” 
disk. 


|ATLANTA AIMS JAZZ 
AT SINGLES MARKET 


Atlantic Records is moving into 
the jazz singles field. According to 
Bob Kornheiser, Atlantic’s national 
sales manager, distributors have 
been reporting a deniand for jazz 
singles, particularly from jukebox 
operators. 

The diskery will release its 
major artists on singles on a reg- 
viar basis. The first group of jazz 
singles are by Ray Charles, John 
Coltrane, Fred Kaz, David (Fat- 
|head) Newman and Harry Look- 
ofsky. The next release will feature 
the Modern Jazz Quartet. Chris 
Connor, Charlie Mingus and others, 

The initial batch of singles are 
from recent Atlantic LPs but the 
|company indicated that in the 
future, it will record jazz artists 
| specifically for single releases. 
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VARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





_This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and music 
programming by the major independent radio stations, 


last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
{ 7 IT'S NOW OR NEVER 
Elvis Presley ........--s-50- Victor 
3 7 WALK, DON'T RUN 
MINE, ciaisiciacs cleieicicesinreie’s Dolton 
5 6 THE TWIST 
Chubby Checker ......... Parkway 
2 9  ITSY BITSY BIKINI 
Bryan Hyland .............. Kapp 
4 6 VOLARE 
Bobby Rydell ............. Cameo 
14 6 DREAMIN’ 
Johnny Burnette........... Liberty 
8 10 FINGER POPPIN' TIME 
Hank Ballard ........c..00.. King 
& 13 ONLY THE LONELY 
Roy Orbison .......... Monument 
9 7 JN MY CORNER OF THE WORLD 
Anita Bryant ............. Carlton 
7 13 VM SORRY 
Brenda Lee ....... itaxciaresiose Decca 
i{ 12 MISSION BELL 
MIO ODORS 6.5 ccs cicivicwces Era 
17 14 PLEASE HELP ME, I'M FALLIN 
Siam TOG 2... cccccccccs Victor 
34. 4 YOGI 
Guy 2 nncccccccvcccccescccs Shell 
15 10 FEEL SO FINE 
Johnny Preston .......... Mercury 
43 4 NEVER ON SUNDAY 
IN ic:cfoiuincacinwurecaradiens UA 
12 10 WALKIN' TO NEW ORLEANS 
eee ee Imperial 
18 6 THEME FROM THE APARTMENT 
Ferranta/Teicher ............. UA 
4| 3 MY HEART HAS MIND OF ITS OWN 
COO FIGNCES oo iicis cscs MGM 
16 8 ALL MY LOVE 
Jackie Wilson .......... Brunswick 
19 5 TATA 
Clyde McPhatter......... Mercury 
10 12 IMAGE OF A GIRL 
NS x srore sclosdarctreraciewi eee Eldo 
3? 4 HELLO YOUNG LOVERS 
PO PU, 6.0.0 6 erewisinicisete ABC-Par 
13 {tt TELL LAURA I LOVE HER 
By PURPEER 2... cecccccces Victor 
49 3 CHAIN GANG 
ee Victor 
21 7 A WOMAN, A FRIEND, A LOVER 
Jackie Wilson .......... Brunswick 
44. 4 YOU MEAN EVERYTHING TO ME 
CINE 5.55. osioierevsrersr stern Victor 
29? 4 #&4KIDDIO 
EPOUn BOM o..2 o.cisicisieicis Mercury 
24 5 OVER THE RAINBOW 
is EET Mohawk 
27 tt LOOK FOR A STAR 
oo ee Liberty 
22 |'7 EVERYBODY'S SOMEBODY'S FOOL 
Connie Francis ............ MGM 
33 6 WRECK OF JOHN B. 
Jimmie Rodgers .......... Roulette 
63 3 THE SAME ONE 
Brook Benton ...... eeeee Mercury 
48 5 LISA 
Jeanne Black .............Capitol 
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last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
32. 9 BIG BOY PETE 

TT Tee Arvee 
35 5 IT ONLY HAPPENED YESTERDAY 

Sack Seett 2... ccecccces Top Rank 
37. 4 HOT ROD LINCOLN 

Johnny Bond........... - Republic 
26 15 ALLEY OOP 

Hollywood Argyles ...... eee Lute 
20 13 MULE SKINNER BLUES 

Fendermen ...... Mcccsccces SOMA 
79 2 I'M FALLING TOO 

Skeeter Davis .......... .. Victor 
86 3 PINEAPPLE PRINCESS 

Bree cooe Vista 
42 16 CLAP YOUR HANDS 

Beau Marks ........ccccees . Shad 
38 8 LOOK FOR A STAR 

Billy Vaughn ........... eccee Dot 
52 6 IN THE STILL OF THE NIGHT 

Dion & Belmonts...........- Laurie 
46 3  |ILOVE YOU THE SAME OLD WAY 

Paul Anka ......cccccees ABC-Par 
28 10 DON'T COME KNOCKIN’ 

Fats Domino ............ Imperial 
51 7 HOT ROD LINCOLN 

Charlie Ryan ........eeee0. 4 Star 
36 5 MY LOVE 

Nat King Cole............ Capitol 
54. 3 ANY MORE 

Teresa Brewer .......ee000- Coral 
— | A MILLION TO ONE 

Jimmy Charles........... » Promo 
75 4 HONEST! DO 

IMMOCERIS 2... ccccccsccoes Indigo 
23 |! JOSEPHINE 

Bill Black's Combo............ Hi | 
— | MR, CUSTER 

Larry Verte oc ccccscccccscces Era | 
74 2 WE GO TOGETHER 

Jan & Dean. ...ccccccsccvces Dore 
31 10 QUESTION 

Lioyd Price .......++.... ABC-Par 
45 13 THAT'S ALL YOU GOTTA DO 

UMUNMNE Gicseisieiv o's sinsn's'o' Decca 
58 3 DEVIL OR ANGEL 

Bobby Vee ........scceee Liberty 
85 6 OVER THE RAINSOW 

Baysiders ....ccccees eeee Everest 
83 2 CANDY SWEET 

Pe NIE <p ois) s 519 6 9/e!¢ gels is 410 Dot 
40 9 JISHOT MR. LEE 

oe de eee Triple X 
25 10 TROUBLE IN PARADISE 

MENON 5 isi "cs aiscsesseus cisbeinaiein lets Coed 
57 3 BRIGADE OF BROKEN HEARTS 

4 eee Guaranteed 
64 I! THIS BITTER EARTH 

Dinah Washington ....... Mercury 
76 3 MY SHOES KEEP WALKING BACK 

Guy Mitchell ........ » ++ Columbia 
47 6 A MESS OF BLUES 

Elvis Presley ........ occceee Victor 
60 2 LOOK FOR A STAR 

oo ee oes Imperial 
92 2 THE LOVING TOUCH 

Mark Dinning ....... seeeee MGM 











This Last No. Wks 
Wk, Wk. OnChort TITLE, ARTIST LABEL 
67 65 I!  #WAKE ME, SHAKE ME 
RAINE OED 5.555 sic v<1are1sce'ere seeeee Atco 
68 93 3 LET'S HAVE A PARTY 
Wanda Jackson ....... -»» Capitol 
69 30 16 BECAUSE THEY'RE YOUNG 
Duane Eddy ........... «++ Jamie 
70 70 10 JS THERE ANY CHANCE 
Marty Robbins .......... Columbia 
71 69 10 WHERE ARE YOU 
Frankie Avalon ......... Chancellor 
72 55 13 ONE OF US 
Petts Page « .oc.0skss.ccwe - Mercury 
73 50 6 RED SAILS IN THE SUNSET 
PRIS cc csccccccsccces Mercury 
74 62 6 THAT'S WHEN I CRIED 
Jimmy Jones ............ +++ Cub 
75 100 2 VAQUERO 
PEE cc sscvdiessvcows Top Rank 
76 72 4 _ LITTLE BITTY PRETTY ONE 
Frankie Lyman.......... . Roulette 
77 66 2 OLD OAKEN BUCKET 
Tommy Sands ........... Capitol 
78 89 #2 DELIA GONE 
SE UINIE io aso) ccarsisieieie Sars Oise Dot 
79 80 7 PLEASE HELP ME, I'M FALLING 
Rusty Draper ............ Mercury 
80 67 !C ONE BOY 
Joanie Sommers ...........5+ WB 
81 — | YOU'RE LOOKING GOOD 
Dee Clark ...cccscccccces Vee Jay 
82 59 9 NO 
Dodie Stevens ....... ee ecccees Dot 
|83 98 2 SERGEANT PRESTON OF YUKON 
reer » N.R.C, 
|84 — | DIAMONDS & PEARLS 
co ee eee » Milestone 
'85 90 2 KOOKIE LITTLE PARADISE 
Tree-Swingers ........6. + Guyden 
|86 — | MALAGUENA 
Connie Francis ......... .»» MGM 
87 53 12 BONGO BONGO BONGO 
Preston Tepes .....cccces » Original 
88 84 3 MIO AMORE 
PND 6 ces ccsceeven cooee End 
89 — 2 FAR FAR AWAY 
ON ION oo 5 So's viecceen Victor 
90 96 2 SINCE I MET YOU BABY 
CORR VEO ccccccccces -+» Liberty 
91 97 #3 «FD DO IT AGAIN 
EE 60. 0 ssvevces - Cameo 
92 87 5 GEE BUT I'M LONESOME 
NUNN Gass) !Siein-o's <6 Cis Donna 
93 — | ROCKING GOOSE 
Johnny & Hurricanes......Warwick 
94 -—- | RUN, SAMSON, RUN 
Fe PO hvccesccoenves Victor 
95 — | A TEENAGER FEELS IT TOO 
DO TID oon cc vseciccecs Trey 
96 7! 5 COOL WATER 
CUO TUNE ih sctnsivines Top Rank 
97 — | KING OF LOVE 
ree Chancellor 
98 -— | MOVE TWO MOUNTAINS 
Marv Johnson ..... cocccccces UA 
99 6! 5 NIGHT TRAIN 
Viscounts .... ......... Madison 
100 — jij NICE 'N’ EASY 


Frank Sinatra ............ Capitol 
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Colunibin® 
salutes 
a spectacular 
concert debut— 
the superb 
voice of 
John ny Mathis— 
on stage. 


The Greek Theatre 
Los Angeles, Calif. 
September 5 through IJ 


The Geary Theatre 
San Francisco, Calif. 
September 13 through 18 


The Queen Elizabeth Theatre 
Vancouver, B.C; Canada 
September 20&2T * 


The Paramount Theatre 
Portland, Ore. 
September 23 & 24 


The Grpheim Theatre 
Seattle, Wash. 
f September 26 & 27 


*s ihe Colany § Gorvah 
vig « algary, ta, Canada 
.. September 29 










ae See 


ir eS eee fo 
mira es 
the 


PWR 
amd 


«a Manabe 





of im 
fer secater ag re ee 





















































~? T 
46 MUSIC VARIETY Wednesday, August 31, 1960 
—— and “That's All You Gotta Do,” — 
| while Columbia has come up with 
| On The Upbeat starty Robbins’ “ts there ary! Pus Get Treble Damages 
| Chance.” In addition, a flock of | 
' | 
= indie labels have been mopping up Continued from page 41 
: with country hits. \“\ho appropriate a compulsory | financed” companies also tended 
; London frowng ee eas nce Atkins reports that the boost in jjcense without complying strictly ——— _ — ee to 
Duke of Bedford now eyeing to Austral in October for one- Nashville activity has created a with the requirement of Section 1 eae dena eae pretties 
next Easter as possible date for nighters. ropes-up situation at the various («) do so at their peril and their the composition.” 
his W Abbey jazz fest |recording studios. Victor’s facili- 


Decca “ uu push out a longplay of 
Fields 
ynposer-lvricist 
Monty Norman, David Heneker and 
More missed the first night 
“Art of Living” 
Thursday (18) 


Gracie 
( 


Julian 


of the 


terion 


thev're 
= 1 La Douce” 


renderings Nov. 1 Chicago 


team of; 
Ambrose 


Amanda 
at the Cri- 

because 
the States attending 
rehearsals prior 


jazz fest, booked into 
St. Louis, starting Friday 





ke Cole threesome opens tomor- 


Stardust Green Trio and thrush 
co-billed 
Danny's Hideaway here... 
Trio, winner of the 1960 collegiate 
La Gigi’ 


at 
Dats 


to 29 Broadway preem "OW (1) at the Bullpen, 
Winifred Atwell back aPolis, for two stanzas .. . Kirk 
rae West Indies tour Stuart Trio at Allez Rouge, Evans 
ABC-TV's “Steamboat Shuffle”, Ville, for three frames, with Sir 
program of Mississippi - style Judson Smith set for Sept. : 
nie ending their first run Sat- Gerry Mulligan plays the Suther- 
cored 4 start a further six-week land Hotel, Chi, for week of Oct. 19 
voyage 10... Warbler Shir- 2 as 
Iey Bassey will be the central} Philadelphia 
das ~ilp n el = Beng ls The big bash at the Connie Mack 
ae Parcel Charles Rogers S'acium. Aug. 26-28, will change 
; : inne} - to =n yurg Sunday (28) its monicker to “Quaker City Musi: 
= - v, - Pratl NDR wails | Festival.” Gospel singer Mahalia 
» fc > G f ‘ : ~, rite how 
Maestro Mantovani returns to /22¢ksom, in the Sat. See ae 
BBC-TV next Tuesdav (30) for the objected to appearing in anything 
ted i  SO-eniamee coeaie ae billed as “Jazz,” although she did 
. goles pas ai ool of = ne 2Ppear at the Newport Jazz Festi- 
rams abs » i 


clude singer Paul Anka and barrel- 


val last year. 
Lynn Hope, 


Upcoming visitors in- 














be:urbaned 
maestro, signed a management pact 


sax 


: liability for 
ties are now the biggest in the area 
and cut about 50° of the total. 

The recording )o0om has resulted 
in a bonanza for a handful of top 
musicians who are in constant de- 
mand for virtually all dates, In- 4, 

uued in this group are pianist 
Floyd Cramer, guitarist Hank Gar- the 
land, drummer Murray Harmon, 
bassist Bob Moore and two vocal eypyricht 
groups, the Anita Kerr Singers ¢tjnually 
and The Jordanaires, who back up 
the name vocalists 


punctually 


the extreme.” 
He said 


folly 


records, 

The growth of Nashville as a re- 
cording center is highlighted by 
the fact that for the first time a 
classical LP by the duo pianists, 
Nelson & Neal, was cut there for financed.’ 
the 20th Fox label 


prudent and 


perform 
the obligations which 


the Act imposes may be onerous in 


“Here defendants in ef- | royalty. 
fect contend that their violation of , without bringing action.” 
judge awarded the publishers 2¢ 
(e),| plus treble damages of 6c on each 
pre- disk 


statute was merely the result 
of folly. But under Sectic 

of manufacturers 1s 
cisely one of the dangers to which 
proprietors 
exposed. Once their 
positions have been reproduced on 
the copyright 
must thereafter deal alike with the aRc 
reputable and the disreputable, the 
fooli the fi- 
nant ially sound and the marginally 
He noted also that the py} 
“toolish, imprudent and marginally 


con- Zizzu & Marcus, 
com- 


proprietors 


could recover 
sue would be the 


manufactured 
costs and counsel fees 


together 


Fox office. 


Music, American 
Music Atlantic Music, 
Music, Irving Berlin Music, 
Bregman, 
Chappell, Criterion, 
Brown & Henderson, 

Feist, Frank, T. B. Harms, 








Jefferson, Leeds, Mayfair, 
Lare, Miller, Mills, 
E. H. Morris, Paramount, 
Pickwick, Regent, Robbins. 
piro-Bernstein, Sherwin, 
Soundpost, Tempo, 
son, 


He said “it would be a hollow 
victory indeed if all that plaintiffs 
after being forced to 
statutory 2¢ 
They were entitled to that 
Hence, the 


with 
of $2,000. 
a Coast law firm, 
handled the action for the Harry 


The plaintiff publishers included 
Academy of 
Barton 
Bourne, 
Vocco & Conn, Buxton 
Desylva, 
Famous, 
Harral, 
Melody 
Modern Age, 
Patricia, 
Sha- 
Sinatra, 
and Williams 

















NOTICE OF SALE 







JAYE P. 
MORGAN 


Sings 


| WALK 
THE LINE 


K 12924 




















CLIMBING TO THE TOP 


THEME 
FROM THE 
APARTMENT 





MILLS MUSIC Ine. 


ANNIVERSARY 





| the Harrisburg Centennial, 


with the Allan Rupert agency ‘ 
The Ferko String Band to make its 
OF THE llth annual appearance the 
WEEK | Richmond, Va., Tobacco Festival, 
| Sept. 22-24 . - . Local chirper Rita 


Martin to be featured with Red 
McCarthy and Vaughn Monroe at 
Sept. 2 

. Danny & Juniors have switched 
to the Swan label from ABC-Par 

. Pete De Angelis, of Chancellor 
Records, accompanied his brother, 


| vocalist Joe Damione, to Rome for 


a seven-week night club engage 
ment . Bix Reichner, Tin Pan 
Alley tunesmith, has branched out 
as a recording artist on the Mutual 
label, singing four of his own com- 
positions, al! religioso lilts. 











Tin Pan Valley 


ems (Continued from page 4| = 


definitely are. The difference be- 
tween the two is just a matter of 
musical literacy and the violinists 


| now used-in the string sessions for 


| nitely 
|; mostly recruited 


Nashville recording dates are defi- 
literate. In fact, they're 
from the Nash- 
ville Symphony Orchestra and the 
local Peabody School of Music. 
The flock of current Nashville 


writers also have been losing that 








corn-pone flavor in their transition 
to a less sectional musical outlook 
Among the consistent hit produc- 
ers working in and around Nash- 
ville are Boudleaux Bryant, prob- 
ably the most prolifie cleffer now 
in the business, John Loudermilk, 
Don Gibson, the Everly Bros., 
Roger Miller, Wayne Mel Tillis, 
Marty Robbins and Atkins himself 
In many cases, the writers also are 
performers. 

At the present time, the best- 


‘seller lists are loaded with Nash- 


ville-produced hits. Victor, for in- 
stance, has been riding with Elvis 
Presley’s “It's Now Or Never” 
backed with “A Mess of Blues,” 
“Please Help Me, I’m Falling” with 
Hank Locklin; “I’m Falling Teo,” 
with Skeeter Davis; Jim Reeves’ 


“He'll Have To Go” and “I Know 
One” and Don Gibson's “Far, Far 
Away.” 


Decca has also hit country pay- 
dirt with Brenda Lee’s “I’m Sorry” 
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IONIA MICHIGAN FAIR 
ILLINOIS STATE FAIR 


KANSAS STATE FAIR 
ALABAMA STATE FAIR 


Ys. 2 2.2,2.2.2.2.8, 2.2.2.8. 2 ene ie 







745 Fifth Ave. 
New York 22, N.Y. 
PLaza 9-4600 


Chicago, Il. 
CEntral 6-9451 





SEO GUUUUO OOOO OOOO OOOO OO CEC 


MUSIC BY MASTERS 


FRANKIE MASTERS 


AND HIS ORCHESTRA 
PHYLLIS MILES, VOCALIST 


MINNESOTA STATE FAIR — August 27 thru Sept. 5 
OKLAHOMA STATE FAIR 


MERCURY RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


LASER, Pres. 
202 N. seis on 


— August 7th thru 13 
— August 15 theu 19 


aa Sept. 16 thru 22 
— Sept. 24 thru 30 
_ October 3 thru 9 


to totctictctctotct tt tk ktk nteiriieenwtnd | 





407 Lincoin Rd. 
Miami Beach, Fia. 
JEfferson 8-0383 


8619 Sunset Bivd 
H‘wood 46, Calif. 
OLympia 2-9940 





















































A.B.C. MUSIC CORP. 
BOGAT MUSIC CORP. 
BOURNE, INC. 


NOTICE IS HEREBY GIVEN that pursuant 
to an order of the Appelate Division ef the 
Supreme Court, First Judicial Department, all 
of the issued and outstanding shares of stock 
of A.B.C. Musie Corporation, Bogat Music 
Corporation and Bourne, Inc., will be sold 
in separate Parcels, or as a unit, at public 
auction in the Surrogate’s Court. New York 
County, Reem 510, Hall ef Records, Cham- 
bers and Lafayette Streets. New York, N. Y., 
on October i4, 1960 at 2:30 o'clock In the 
afternoon, 


A copy of the Terms of Sale together with 
financial statements and other information 
concerning the Companies may be procured 
from the undersigned Executors at the ad- 
dress indicated below. 


The Court has fixed an aggregate upset 
Brice for all of the Parcels at $2,100,000..., 


Dated: New York, N. Y, 
August (5, 1960. 


MARY ELIZABETH KEEDICR 
MARY M. BOURNE 
JOSEPH TRACHTMAN 
e/o HON. JOSEPH A, COX 
Surrogate’s Court 
Hal! of Records 
31. Chambers Street 
New York 7, N. Y, 

















From Paramount Picture 


IT STARTED 
a ad 


Recorded by 
LENNON SISTERS 


Dot 





KENNY RANKIN 


Decca 


ROBERT HOLLIDAY 


Everest 


FAMOUS MUSIC CORPORATION 


















































(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. onchart 
“] +1 20 BOB NEWHART ‘WB 
; Button Down Mind W_ 1379) 
2. 2 43 KINGSTON TRIO ‘Capitol 
= ___ String Along (T 1407) 
3 3S 4 FRANK SINATRA (Capitol) 
__Nice ’n’ Easy (W 1417 a 
4 4 19 ELVIS PRESLEY (Victor) 
Elvis Is Back ‘LPM 2231 
5 3, 20 KINGSTON TRIO (Capitol 
__ Sold Out (T-1352, | E 
6 9 7 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (\IGV-15013) 
79 6 20 SOUND OF MUSIC (Columbia) 
___ Original Cast ‘(KOL 5450) 
“8 10 26 TERRY SNYDER (Command) 
Persuasive Percussion (RS 300-50) 
9 #7 + #20 £CAN-CAN (Capitol 
Soundtrack (LOC 1032) a 
10 8 11 PAUL ANKA (ABC-Par) 
: Paul Anka Sings His Big 15 (ABC-323) 
ii 18 20 HENRY MANCINI (Victor 
Mr. Lucky ‘(LPM 2198 en ae ee 
12. 13 20 BILLY VAUGHN (Dot 
Theme from a Summer Place (DLP 3276) 
13.11 17 + BEN-HUR (MGM) 
___ Soundtrack (lE 1] 
14. 14. 20 SHELLEY BERMAN (Verve) 
; Inside Shelley Berman (MGV _ 15003) _ 
1515 3 BRENDA LEE (Decca 
Brenda Lee (DL 4039 
16.17.13 MITCH MILLER (Columbia) 
Sentimental Sing with Mitch (CL 1457) 
17.12 20 PLATTERS (Mercury 
Encores of Golden Hits (MG 20472) 
18 22 3. RAY CONNIFF (Columbia) 
Young at Heart ‘CL 1489) 
19 20 6 BILL DANA (Signature) 
My Name Jose Jiminez | SM_ 1013) 
20. 16 18 SOUTH PACIFIC (Victor 
: Soundtrack (LOC 1032) 
21 24 2 JOHNNY MATHIS (Columbia) 
_ Johnny’s Mood (CL 1526 
22. 19 20  #CONNIE FRANCIS (MGM) 
__Italian Favorites (E 3791 
93.28 18 HARRY BELAFONTE (Victor) 
__ Belafonte at Carnegie Hall (LOC 6006) 
24. 29 15 DAVE GARDNER (‘Victor 
Rejoice Dear Hearts (LPM 2083) 
25 26 13 ENOCH LIGHT (Command 
al Provocative Percussion (SD 33- 806) 
26 27 2 BOBBY DARIN (Atco 
= Bobby Darin at the Copa (LP 122) 
27 36 3. BILLY VAUGHN (Dot 
7 Look for a Star (DLP 3322) 
28 «330 2 ELLA FITZGERALD (Verve) 
: Ella in Berlin (MGV 4041) ae 
16 WOODY WOODBURY (Stereoddities) 
- — Looks at Life & Love (MW 1) 
30. 31 15 MANTOVANI (London) 
a: _ Songs to Remember (LL 3149) 
31 23 10 ~ RAY CHARLES (Atlantic) 
= In | Person (8039) 
32 (back again) MY FAIR LADY (Columbia) 
en ____—Original Cast 
33 21 9 EVERLY BROTHERS (Cadence) 
; ____ Fabulous Style of Everly Bros. _ (3003) 
34. 25 20 JOHNNY MATHIS (Columbia) 
___~Fafthfully (CL 1351) 
35 — 1 TERRY SNYDER (Command) 
on Persuasive Percussion (Vol. II) (RS 808) 
36 as 1 TENNESSEE ERNIE FORD (Capitol) 
_ Sing a Spiritual With Me (TAO 1434) 
37 — 1 BELLS ARE RINGING (Capitol) 
_ Soundtrack (W 1435) 
38 33 20 BOBBY DARIN (Atco) 
_ This Is Darin (LP 33-115) 
39 37 19 =MARIO LANZA (Victor) 
Lanza Sings Caruso (LM/LSC 2393) 
|| 40 38 3 DAVE GARDNER (Victor) 
| Kick Thy Own Self (LPM/LSP 2239) 


PAT 
BOONE 


“DELIA GONE"/"CANDY SWEET" 
#16122 — #45226 (Stereo) 




















> ROGER WILLIAMS 


at his best’ 






KAPP RECORDS 
K .345x 


MUSIC PUBLISHERS 
HOLDING CORPORATION 
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Venice's Lido in Major Facelifting 
To Regain Dwindling Tourist Trade 


r% 





By ROBERT F. HAWKINS 
Venice, Aug. 30. 
The facelift undergone this year 


» 


by Venice's Lido involves more 
than the mere, if expensive, re- 
painting and_ redecorating job 
done on the Film Palace. Many 
hundreds of millions of lire more, | 
in fact. 

The Lido, and notably’ the 
CIGA Hotel group which owns 
the Excelsior and several other | 
major hostelries here and else- 
where, is this summer making an, 


all-out effort to win back its once- 
unique position as one of the 
world’s best-known beach resorts, 
as well as win new customers in 
an ever-changing guest pattern. | 
There's a notable attempt as well 
to remove the idea that the Lido, | 
and the Excelsior, in particular, | 
are exclusive preserves for the} 
grey-hair set, and that youth can! 
still, or again, have its fling on 
his island across the lagoon. 
Physical refurbishing of the 
Excelsior has taken a large amount 
of coin, with $250,000 alone going 
juto redecorations from the ground 
up, of the Hotel's Clrez-Vous nit- 
ery, now a lush burgundy plushery, 
with all the previous wicker chair 
accoutrements removed in favor 
of sedate, candelabra-bedecked pre- 
cincts. Same spot also has a new 
mobile dance floor and a rising 
stage for performers and acts. a 
new fountain backing on the out- 





Sciolla’s, Philly, Books | 
Fall Waxworks Parade 
Philadelphia, Aug. 30. | 

Disk names will be the principal 
attraction during the coming sea- 
son at Sciolla’s, big uptown, 650- 


| seat theatre-restaurant. The Plat- 


ters inaugurate the new season | 
Sept. 12. 

Other disk faves skedded by 
Tony Sciolla include Ray Peterson, 
Sept. 19; Al Martino, Oct. 3; Della 
Reese, Oct. 10; Connie Francis, 








Bryant, Nov. 21, and Paul Anka, 
Nov. 28. Lone comedian headliner | 
breaking up the waxworks parade | 
is Joey Bishop, set for Oct. 31. 


Mex Acts Fear 
Job Loss With 


Cuban Invasion 





Mexico City, Aug. 30. 
A wholesale invasion of foreign 
entertainers, principally Cubans, is 
being watched with uneasiness by 





| Stage. 


Name Alpert Eastern 
Rep for Tropicana, L. V. 


Mickey Alpert, for many years 
talent buyer for the Kudner Ad- 
vertising Agency industrial shows 
and head of the Lambs Club enter- 
tainment committee, has been 
named eastern representative for 
the Tropicana Hotel, Las Vegas. 


Alpert will be in charge of reser- | 


vations and convention bookings. 
He left for a short trip to the ca- 
sino country yesterday (Tues.). 





Gospel Music Festival 


At Madison Sq. Garden 
A Hit Religioso Marathon 


Joe Bostic, of WLIB, for the sec- 


| for 10 days starting Oct. 20; Anita | ond year in a row brought a flock | from 


of Negro church groups to Madison 
Square Garden in a Sunday (28) 


| festival of gospel, spiritual and folk | 
| music that drew over 10,000 cus-| six-week run of “Mr. Wonderful’ 
|tomers. Altogether there are about | at the Maple Theatre here. 


10 hours at one sitting, perhaps 
too much for all but the deeply 
religious, but nonetheless one of 
the more interesting soirees of the 
year. r 

Some of the more exultant 
numbers at the Garden produced 
responses that had the audience, 
in its milder moments clapping 
rhythmically. Some called out in 
harmony ~:: ihe cadences on 
Some talked to the singers, 
and some to the Lord. All were 
moved in various ways. 

Gospel music is important source 
material for the American scene. 


| Mexican performers who feel that | Those who have come out of this 


side. The Perla Nitery across the| the influx is hurting their chances! orbit include Della Reese, who 


read in the Lido Casino has alee | 


been redone, and a new theatre 
has emerged there from what used |} 
to be an extra festival salon. | 
Under the aegis of impresario 
(Continued on page 48) 


Wisc. Fair May Set New 
Attendance Record As 
Boone ‘Shower’ Click 


Milwaukee. Aug. 30. 

Wisconsin State Fair's attend- 
ance record of 824.311 admissions 
set in 1953 will likely be cracked 
this year according to fair man- 
ager Willard M. Masterson. He dis- 
closed last week that the initial 
six days of the fair at nearby West 
Allis have tallied 51.184 admis- 
sions above the 1959 figure. 





“Shower of Stars,” a unit com- 
prising several members of the 
Lawrence Welk show, closed last 


Tues. (23) with a $102,155 gross on 
seven shows. Among the “Stars” 
performers were the Lennon Sis- 
ters and Jo Ann Castle. Stock car 
races held Sun. (21) hit a $34,791 
net 

Pat Boone, who began a five-day 
stint Wed. (24), grossed $15,075 in 
his initial two performances. Back- 
ing the singer were Connie Stev- 
ens, The Hollywoodettes, a 16-girl 
line; Wazzan Troupe, Jack Durant 
and Sid Kroft’s Marionettes 

Meantime, the Wisconsin State 
Board of Agriculture has voted to 
drop the amusement park at the 
State Fair and it’s to be razed by 





for engagements. 

Technically, the National Assn. | 
of Actors is supposed to keep tabs | 
on night spots, theatres, road com- 
panies, etc. to see that 75° of 
talent hired is Mexican. But aj} 
spokesman for the organization 
said that the regulation is very 
loosely enforced. } 

Apart from Cubans there are} 
performers from Argentina, Chile, | 
Spain and other nations, with | 
Americans on tail end of the list. 

Currently three tango _inter-| 
preters, including Susy Leyva, ! 
Carlos Acuna and Sonia Mendez, | 
former two from Argentina and} 
latter from Uruguay, are faves in| 





niteries. | 

Candida Batista Batista, Cuban | 
entertainer, has arrived for a night | 
club engageinent, and this capital's | 
top clubs also feature such Cubans | 
as Celia Cruz, the Sonora Matan- 
cera group, Carlos Avaoution, | 
Zaima Beleno and Los _ Llopis, | 
among others. | 

Main reason for the swing to 
Mexico is lack of work for per-| 
formers in Cuba as tourist and| 
night club industries mark time} 
under the Castro regime. | 

If the situation becomes more 
acute, Mexico performers may ask 
ANDA to limit foreign entertainers | 
to no more than 10% of all ele-| 
ments hired in clubs, theatres, etc. | 


COLUMBIA, S. C., MAPS 
$6,000,000 AUDITORIUM 


Co’ e@nbia, S.C., Aug. 30. 
Columbia is the latest city to 








Jan. 1. Board felt that the amuse- | plan a municipal auditorium. Mayor 
ment setup at the park is outdated | Lester Bates has signed an agree- 
and buildings beyond modernizing. |ment with the Federal Government 
Plans call for replacing the area | which will give the city $103,000 in 


with a four-acre landscaped mall. 
In the past the midway was oper- 
ated from May 15 through Labor | 
Day. | 

| 


H'wood Canteen Found’n | 
In VA Hosp Charities | 


Hollywood, Aug. 30. 
Hollywood Canteen Foundation, | 
started with funds remaining in the 
treasury of the original Hollywood | 
Canteen following World War II, | 
has contributed $15,000 to buy te’e- 
vision sets for Veterans Adminis- 
tration Hospitals throughout the 
U.S 





Organization has already donat- 
ed $382.000 to various charitable 
and philanthropic bodies, and has 
now provided tv sets to 72 of the 
167 VA Hospitals in the country. 





NEWHART’S CLUB DATE 
Chicago, Aug. 30. | 


Bob Newhart has been set to} 


‘ing upon whether floor space will 


advance planning funds for the 
proposed $6,000,000 project at the 
State Fair Grounds. The structure 
will have a draw from 200,000 in 
the metropolitan area embracing 
two counties. 

Current plans call for a seating 
capacity of 9,000 to 12.500 depend- 


t 


be. used. The building is expected 
to open in 1962. 


Jay Hoffman Exits GAC 
To Join American Ballet ' 


Jay K. Hoffman has resigned 
from the concert dept of General 
Artists Corp. to become press 
projects director of the American | 
Ballet Theatre Russian tour which | 
starts in Minsk Sept. 14. Taking 
off for Moscow on Sept. 4 to pre- 
pare the terp company’s junket, , 
he'll return to the U. S. in time 
to work on details of the National | 








used to be in the Meditation Sin- 
gers; Saral’ Vaughan and Dinah 
Washington have also served ap- 
prenticeship in the gospel. John 
H. Hammond, of Columbia Rec- 
ords, for one has recognized the 
commercial importance of this 
music. For example, he _ has 
plucked 18-year old Aretha Fran- 
klin out of this sphere, and into 
the realm of jazz. Miss Franklin 
moved the audience on Sunday 
with a choir behind her. Again, 


the Abyssianian Radio Choir of | 
Newark (not to be confused with | 
Rev. Adam Clayton Powell's Abys- | 


Harlem) 
Columbia. 


sina Baptist Church in 
has been recorded by 


; Latter group conducted by Alex 


Bradford prebed some interesting 
and unusual vocal facets of the 
group. Calvin White and the blind 
singer, Sister Margaret Simpson 
gave this huge group added vigor. 
The current session went far 
afield with the presentation of Mort 
Freeman, accomped by an Israeli 
pianist, who sang a group of Yid- 
dish and Hebrew songs. It seems 
that there is a musical relationship 
between many religions and the 
kinship was evident during many 
portions of Freeman's turn. 
Among others were the Rasp- 
berry Singers of Cleveland; the 
Highway QC’s from Chicago re- 
united with Rev. Johnny Taylor 


; who used to be with this outfit; 


the Drinkard Singers, Cross Jor- 
dan Singers, Washington Temple 
Choir with Ernestine Washington 
soloing, the Swanee Quintet, Gos- 
pel Clefs, Consolers, Roberta 
Mann Singers, the moppet Shock- 
ley Singers, Marion Williams and 
the Stars of Faith, Tabernacle 
Voices, North Philadelphia Juniors, 
Nightingales, Davis Sisters & Cur- 
tis Dublin, Gospel Ali Stars, Swan 
Silverstone Singers, and the ma- 
jor lure, Mahalia Jackson, who was 
presented with a plaque by WIJB 
as the lady who gave dignity to 
this field of music. 

Miss Jackson presented a il- 

(Continued on page 52) 


JUDY GARLAND DOING 
2 LONDON ‘EVENING’ 


London, Aug. 30. 

The one-shot “Evening With 
Judy Garland” at the London Pal- 
ladium, Sunday (28) will do a re- 
peat. Same program takes 
Palladium stage again Sunday (4), 
with Miss Garland once more ac- 
companied by a 30-piece orch un- 
der Norrie Paramor. 

Entire Garland menage—con- 
sisting of the artist, husband Sid 
Luft and children—is thinking of 
taking up residence here. The 
Lufts are debating taking a house 


headline the anni V.1.P. Show in| Symphony Orchestra of Washing-| in suburban Wimbledon, or maybe 


the Opera House Sept. 16 for ben- | 
efit, of the Club of Catholic Women. | 

Presentation is booked yearly by | 
agent Frank J. Hogan, who also} 


ton concert at Carnegie Hall, N. Y., 
on Nov. 21. 

Prior to joining GAC, Hoffman 
promoted concerts in 


Europe, ; 


a flat in midtown, and have looked 
at properties accordingly. Whole 
family likes it here more than 
somewhat, though pitching tent 


handles the young cafe-disk comic. | headed the NCAC radio sector and | would involve Luft in much trans- 
Newhart is current at Frisco’s hun-| promoted varied concerts on his/ atlantic commuting to look after 
jhis U. S. ventures. 


gry i bistro. 





own. 


the! 


|b 


‘Siegel Takeover of GAC Cues New 


Expansion in Agency Program 





‘Domino Lounge, Atlanta, 


Gets Bachemin Revue 
Dallas, Aug. 30. 

Johnny Bachemin, dancer-singer- 

pianist who produced his own 

|revue at the Colony Club here for 

four weeka last summer, is again 

Staging an intimate revue, this 





lanta. Bachemin, who'll star in the 
}revue, is taking Buddy Williams, 
| Ann Hite, Beverly Austin, Jerry 
| Kirkland and Texie Waterman, all 
the current “Century's 
| Ahead” revue playing at the 
i; Adolphus Hotel's Century Room 
| through Sept. 7. 

Bachemin recently starred in a 





LA. Nitery Ops 
Rap 16% AFM 


Hollywood. Aug. 30. 

Pay-scale tilt decreed by Ameri- 
can Federation of Musicians Local 
47 against local “B” niteries is 
being protested by operators of 
115 spots who have set up a 15- 
man committee to map plans to 
fight the AFM dictate. 

In a unanimous stand voiced at 
special meeting called at Billy 
Gray’s Band Box, against wage 
boost, the boite ops have refused 
to recognize validity of the new 
scale, skedded to go into effect 
Sept. 5. 

New scale means that clubs using 
| more than two musicians at a time 





must shell out $99 per man per 
week instead of current $90 for 
the same working hours (4!2 


| hours) on a six-day basis. Employ- 
ers are also called upon to kick in 
an additional $6 weekly to AFM’s 
pension fund. 

Harry Ripe, owner of the Aqua 
Caliente and Peacock Alley and 
| who is fronting »*»‘test drive, said: 
|“We have taken a firm vote re- 
fusing to recognize the 10° raise 
in salary plus the 6° pension fund 
totalling a 16% increase. It’s un- 
warranted, impractical, and unrea- 
sonable. Especially at a time when 
nitery business is down 20% this 
year so far.” 

Ripe also said the raise and pen- 
sion has been tacked onto spots 
classified by union as “B" estab- 
lishments. It will not effect the 
bigger saloons in L.A. or along the 
Sunset Strip. 

Max Herman, v.p. of Local 47, 
reported the vast majority of the 
1,200 club owners are accepting 
the new pay scale without protest. 
“Only three owners came before 
our board to protest the wage in- 

(Continued on page 52) 


‘POLICE ARREST TWO 
HONOLULU EXOTICS 


Honolulu, Aug. 30. 

So-called “citizens’ complaints” 
| led to arrest by vice squadsmen 
| last week of exotic dancers at two 
rival downtown niteries. Pat Bales, 
known professionally as “White 
Fury,” was picked up at Club 
Hubba Hubba while Lorraine Jor- 
dan, “Little Egypt,” was arrested 
at Club Ginza. 

An officer said Miss Bales’ dance 
was “overly provocative” and Miss 
Jordan's costume was “too flimsy.” 
Both police and city liquor com- 
mission can contro] nitery enter- 
tainment, but the commission has 
never drawn a clearcut policy 











| Berman at Blue Angel 
After Week’s Shutter 


The Blue Angel, N.Y., closes to- 
morrow (Thurs.) for one week and 
| reopens next Thursday (8) with a 
lineup topped by Shelley Berman. 
Also on the bill will be ballad 
sifiger Noel Harrison, son of Rex 
Harrison, Barbara Gilbert, under- 
| Study to Eileen Rodgers in “Fio- 
| rello” who is leaving the show to 
| make her debut. 
| Reservations 
eavy. 





for Berman are 


+ 
| 
{ 


time at the Domino Lounge in At- | 


Pay Scale Hike 


General Artists Corp., taken 
over recentiy by Herbert J. Siegel 
as part of Centlivre Brewing Corp., 
|will continue to expand. The 
agency is still committed to in- 
crease its operations in the tele- 
'vision field and will probably buy 
a literary agency fm the near 
future. 

For some years, it's been the 
GAC policy to acquire agencies 
and their personnel in areas in 
'which they would like to enlarge 
activity. Thug through its takeover 
|of George A. Hamid, it became 
| strong in the outdoor field, its ab- 
sorption of the American office of 
‘Lew & Leslie Grade Agency of 
{London gave it importance in the 
| foreign field, and its acquisition of 
Baum-Newborn Agency gave it a 
start in legit and films. i 

The office is also seeking to 
build its operations in video in 
hopes of getting a larger share of 
the market for its talent. With, the 
fresh money of Siegel, acquisitions 
to fill in the gaps will be consid- 
erably easier. However, it’s likely 
that if any new agency comes in, 
the bulk of the purchase will be in 
Centlivre stock. 

The Siegel takeover was final- 
ized about 10 days ago. Purchase 
price was quoted at “around $2,000,. 
000.” Employees will be given the 
|option of buying stock on company 
|profit sharing plan. Those pur- 
chasing two shares of the company 
stock will be given one share free. 
There are, however, limitations on 
this plan. 

Executives will also be given a 
series of stock options to be exer- 
cised within stipulated periods. 


Season No Record For 
Atlantic City as Resort 
Preps Annual Windup 


Atlantic City, Aug. 30. 

With the Labor Day weekend 
near, another season is over for 
| this resort. It was a season which 
|won’t measure up to the record 
| buster of a year ago, but it passed 
without hurricanes and_ severe 
northeast sterms, which do more 
| to send the vacationist home than 
any other factor. 

The Miss America Pageant, 
which brings in 54 girls from every 
state in the union plus some cities, 
gets underway Labor Day. The new 
Miss America will be crowned Sa- 
|turday night ‘19) before a coast- 
to-coast CBS-TV television audi- 
ence. Bert Parks again will act 
as emcee. Boardwalk parade Tues- 
day night (6) will be televised for 
initial time for half hour over same 
web, 

As for other closing events, Ice 
Capades bowed out of Convention 
hall Sunday (28) to reopen its new 
show as usual in New York early 
in September. This left the big 
hall dark for a week, something un- 
usual for the summer season. Bur- 
lesque in the Globe also goes out 
as Labor Day comes. 

In the hotel grills Hildegarde 
continues in the Mayfair Lounge 
of the Claridge through Sept. 5. 
Claridge is asking an admission 
fee of $2 and she is appearing twice 
nightly. 

Comic Herkie Styles heads the 
Labor Day show at Hotel Chelsea's 
Celebrity room. Other beachfront 
hotels carry on with same talent but 
will shutter with the advent of 
Labor Day. 

Al Martino returned to the Black 
Orchid Lounge for 10 days, open- 
ling Aug. 27. Larry Steele and 
{his “Affairs” will play Harlem 
| through the Labor Day week. 


Sept. 6 Court Date 
| For LaMonte Vs. AGVA 


| The case brought against the 
| American Guild of Variety Artists 
jrecently by Victor La Monte has 
been set for the N. Y. Supreme 
Court Sept. 6. Preliminary ex- 
'aminations before trial have al- 
ready been held. 
| La Monte sued the union to con- 
| test the election of Joey Adams as 
| president as well as other officers 
‘and 15 members of the national 
board. Firm of Israelson & Benen- 
{son is representing AGVA, while 
Henry M. Katz is acting on La 
| Monte’s behaif. 
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| Vaude, Cafe Dates 





New York 


Adam Wade set for the Round 
Table, Nov. 7... Dorothy Loudon 
booked for the Ritz Carlton, Mon- 
treal, Jan. 11... Jimmy Durante 
set for the Deauville, Miami Beach, 


March 9 with Milton Berle to fol- 
low March 16. . Joe E. Lewis 
signed for the new Latin Casino, 
Hammonton, N. J., April 3... 


Martha Raye going into Blinstrub’s, 
Boston, Jan. 16... Carmel Quinn 
to the Roosevelt, New Orleans, 
Sept. 15 and Eddys’, Kansas City, 
Oct. 14 


Eartha Kitt moves into the Per- 

Room of the Plaza, April 12 
Vi Velasco to tour South Amer- 
ica starting Nov. 5 under auspices 


sian 


of Sao Paulo promoter Ricardo’ 
Cella... Jerry Vale to the Monti- 
cello, Framingham, starting Sept 

5 . Jose Greco started at the 


China Theatre, Stockholm, yvester- 
day (Tues.). 

Lucille & Eddie Roberts preem 
at Haroid’s Club, Reno, Sept. 13... 
The Modernaires double between 
the Sahara and the Sands, Las 


(Gibbs ... Jack 


Vegas, during the illness of Georgia 
Sullivan and 
Deborah Peek started at Phase 2 
yesterday (Tues.) ,.. Tina Robins 
into the International, Nov. 24... 
Jan Bart to be dined at the Inter- 
national Oct. 24 marking his 25th 
anni in show biz. 


Chicago 

Lenny Kent and the Castro Bros. 
are at the Trade Winds... Honey- 
dreamers set for Eddys’, Kansas 
City, Dec. 23 for a pair... Comics 
Taylor & Mitchel! currently at Den- 
ver’s Park Lane Hotel... . Jacques 
Foti is at the Crown Room, Indiana- 
polis ... La Rue’s, same town, is 
gearing for a name kick and has 
booked Kay Martin and Bodyguards 
for a Nov. 21 opener... Bob Wey- 
mouth is at the Town & Country, 
Winnipeg, with Jacques Rayal 
down for a Sept. 19 bow in same 
spot ... Hi-Lads play the Embers, 
Ft. Wayne, Feb. 6, then shift to 
the Embers in Evansville for Feb 
27. 














and held 


THE DUNES HOTEL 
in Vegas say: 


“We liked the new 


BOBBY 
BREEN 


6 WEEKS” 





“The Voice With A Heart” 


him over 





Currently Appeariag 


THE CLOISTER, Hollywood 


Personal Management 
JOHN S. McKEAN 


710 Peachtree, N. E., Atlanta Ga. Trinity 3-1387 


| Adams Circus Bankrupt 


Milwaukee, Aug. ‘30. 
| The Adams Bros. Circus of Ap- 


pleton, Wis., last week filed a 
{bankruptcy petition in Federal 
Court here listing liabilities at 
1$49,346 and assets of $14,792. 
Adams Bros, Inc. was started in 
1957, with William A, Griffith 


Jr. president 

Petition stated that Adams Bros. 
Inc. did business as Adams Bros. 
Circus, Adams Bros. and Sells Bros. 
Circus, and the Adams and Sells 





Inside Stufl—Vaude 


The late Daniel Arnstein, the New York and Chicago taxicab tycoon, 
was a familiar show biz figure (1) as a spender, (2) as a fast man to 
any theatrical charity, (3) legit backer, (4) as Joe E. Lewis’ particular 
pal, It’s ironic that Arnstein, who would literally check into a hospi- 
| tal “just to keep Joe company,” when he felt the comedian needed 
| “some internal plumbing,” was the one who died last week at 70. 

Arnstein’s two-fisted rise to fame and fortune in the tough taxicab 
| business has been recounted as, of course, his Governmental assignment 
|during World War II to “build the Burma road” which expedited sup- 
| plies and munitions to the Allies. He was a partner in the Wall St. 
| brokerage of L. Stanley Kahn which, with his death, was immediately 
dissolved, according to a N.Y. Stock Exchange bulletin just issued. 





Circus. The troupe toured in 

trucks ee 
Irving P. Mazzei, AGVA’s western regional director, and Phil 
Downing, AFVA's Frisco branch manager, presented San Francisco 

















| Ice Show Review 





life AGVA membership 
the union's anti-juvenile 


| Mayor George Christopher with an honorary 
| last week because of hizzoner’s interest in 
delinquency program 








Holiday on Tee of 1961 
Peoria, Aug. 30 


Morris Chalfen presents ‘“Holi- 


day on Ice of 1961"; Ruth Tyson, | 


sxrecutive producer, choreography 


€ 





+ 





| attendance, excluding the larger 
hotels, has however dropped stead- 
ily every year. The current re- 
launch operation is hopefully de- 


| Yenlee-Lide 








=m CONntinued from page 47 


Remigio Paose, the entertainment 




















and stagi? Chester Hale; cos- -: i reverse i 
naps ae ied Wittop poo side of the Lido has also been |Si8med to stop or reverse this 
Ted Meza. Features Jinx Clark. 'efurbished in drastic fashion, and downward trend. 
Twin y Collins Dorothy Fans Ray a program of name acts and steady == = — — 
, 1 . says -rformers has alternated through 
Balmer, Williams Family (4), Paul Pe! 46 ” 
Andre ‘ Ives ae peatath Alfredo the summer months in a de- THE COMEDIAN 
Mendoza. Werner Muller. Alice termined attempt to keep things The Only Real Monthly 
Quessy, Tommy Allen Cathy Lynn, | 84Y and moving. THE LATEST ~ THE GREATEST - 
Tony and Donna Jeanne LeMac Names so far have _ ifncluded ses be Ts tao ae 
. ‘ ’ . 9 e e : : p | i s sue, 
Glamour — “Icers” and “Ice” — ‘Gilbert Becaud, soprano Ann& | grories, one-liners, poemettes, song 
Squires (36). Opened Aug. 23 in Moffo, Renato Rascel Walter siies, hecklers, cutionne stuff, mene 
a ONS oa Ratig: 4" . i Chiari ‘nella V: j ogs, parodies, ouble gags, its, 
Bradley U. Fieldhouse; $3.50 top. Chiari, Ornella Vanoni, and others, ideas, intros, impressions and im- 
while attempts to land Marlene || personations, political, interruptions. 


“Holiday on Ice” has again come 
up with the ingredients that add 


and precise ensemble work. 

The show's “Golden Aurora” 
opener relies largely on eye appeal 
and is a bit slow, but impressive 
The pace quickens with the next 
number and hardly leaves time 
for applause between acts 
there on out. 

Ice spectacles are well-staged. 
First big ice-full is an impressive 
“Slavic Rhapsody,” based on per- 
formance of the Ukrainian Ballet. 
Skaters weave colored ropes in 
intricate patterns for nice effect. 

Jinx Clark and Alfredo Mendoza 
star in “Teepees and Totem Poles,” 
an Indian number featuring danc- 


was Satisfying 


Finale has ensemble in Marine 


places at ends of rotating line 
One of the top applause getters 
is Williams family act. Robbie 
age 4) and Debbie (7) do a neat 
duet, and Debbie later does first 
solo. New addition Werner Muller 
performs on stilt skates, goes 


The orchestra has moved to the | 
side for this year's show, leaving | 
stage area free for props and | 
scenery effects, an improvement | 
over last season's offering. 

Ruth Tyson’s first solo production 
|carriers all the sparkle and polish 
/ that have distinguished past years 

“Holiday on Ice of 1961" may be 
just a shade better than its success- 








;ful predecessor. Klein. 





; $10,000) turned out to be prohibi- SINGLE ISSUES $3 
up to solid entertainment fare. tive even for Lido coffers. Dorothy Poretgnn OS ee Mall) 
-igg i eee Wa sccm Dandridge was likewise overtured NO C.0.D.’s 
ante Wate of variate ae atic but no deal was concluded. Cur- BILLY GLASON 
oar ? EM Pes © rently, local managers feel the 200 W. S4th st 


from | 


ing totems and the ensemble and visible for all, the main show Cucsaiitty 

under black light. Some of the goes on twice nightly on the new BEAU RIVAGE HOTEL 
horse outfits used by racing |revolving stages. All-summer at- MIAMI BEACH, FLA. 
‘braves” proved clumsy beneath traction there are the Bluebell 

the skates, but the whole effect Girls, imported for the season by 


“Mother Goose Land” brings Franco Nebbia plays and sings for 
rink-full of animals and story-book |his many fans, after dark at the 
characters in a bid for the younger Excelsior bar. 
set, which goes over big all around.| Opinions here vary as to the i 
The “Revue des Ballets” portion success of the Lido ‘re-launch- Currently Appearing 
presents sections from five ballets ing” operation, especially in view e 
and winds up with a sensually of a canis went on it. There 7th Consecutive Week 
powerful treatment of “Schehera- are many who opine that the setup 
zade.” ;only confused the issue and may BILLY GRAY’S 


outfits doing nifty close order and Another Lido vet feels that expen- 
rifle drills. Show is topped off sive white elephants such as the BANDBOX 
with skaters speeding to take short-season Excelsior only have 


Thoughts of the Day, Humorous Views 
ef the News, Vignettes, etc. 
$25 yeariy—plius $2.40 (Ist Class Mail) 


‘Dietrich for a one-night stand 
failed when the price ‘reportedly 


New York City 19 
lfestival is alone a good enough CO. 5-1316 














spots and are concentrating on 
more “normal” fare and much 
dance music. 
Current Shows 

| Current at the Chez Vous here 
are Bela Kremo Dominique, the 
Riccardo Rauchi and Righi Saitto 
'dance bands, all emceed by Giselle 
'Sofice and Alvaro Alvisi. This year, 
the Lido also boasts its first strip 
show, spotlighting import Lili 
Niagara, but “Only in the night 
club, after 1 a.m.” as the posters 
lmysteriously announce. Outside, 


drawing card for the various night 
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Paone to embellish the Lido. 


have resulted in pleasing no-one. 


a few more years in them, unless 
all the brassy new trappings are 


Hollywood, Calif. 
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through revolving fire hoops and country leave for quieter surround- 

over kneeling girls. Ice comic'ings. Still other observers point TANN EN 
Paul Andre rates many laughs in out that any new idea is better 

Sunday in the Park” and later than none at all, and look more International Comedian 
with Tommy Collins in spoof kindly towards the various local 

Concerto for Two.” efforts. |] Opening His One-Man Show 
_ Tommy Allen ies —— » Statistically, situation for = Sept. 7 

impressive spins an acrobatics shows foreigners dominating the 

which show up nicely in Slavic | Venice picture, with 500,000 Cc I RO 4 5 
thapsody and “Les Patineurs’” | foreigners registering in Venice 

ballet Continental Clowns Buddy proper and 300,000 more on the Johannesburg, 

and Baddy put circus-like routines |[Ljdo. while Italians at Venice South Africa 

on ice to rewarding laughter andJtotaled only 163,000, with another Dir: GAC 

the name attractions, Miss Clark, 159.000 on the Lido alone. Lido pasa 

Collins, Dorothy Goos, Alice = 
Quessy et al, perform with sure- 

ness and class DICK AUNT 
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Comedy Ventriloquism 
"Great comedy, great ventriloquism 


and a credit to the profession.” 


Currently 
SILVER SLIPPER 


EDGAR BERGEN 


Las Vegas, Nev. 
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Frankie Laine Has $2 Royal Hawaiian 
Cover and Will Travel to Honolulu 


Las Vegas, Aug. 30. 

Frankie Laine has made a deal 
with the management of the Royal 
Hewaiian to appear for roughtly a 
month in the 600-seat room of the 
Honolulu hotel. But instead of de- 
manding the usual guarantee, the 
singer is working strictly for the 
$2 cover charge. 


This variation on @ straight per- 
is not entirely new, | 


tentage deal 
having been worked at least once 
before at the Royal Hawaiian by 
Edgar Bergen. But instead of a $2 
per head nut to the lead perform- 


er, Bergen is said to have taken 
home a $1 cover 

laine has promised the hotel to 
work on Christmas, which he’s 
never done before. But the Royal 
Hawaiian stint, from the middle of 
December until on or about Jan. 11, 
V give him a chance to vacation 
with his spouse and two daughters. 
Singer figures that the Royal Ha- 

aiian might not be able to meet 


tiff guarantee that most main- 


land big acfs demand, so he set- 
tled for picking up the cover 
Cc! € 


Singer is now appearing here, in 


the middle of a six-week stint at 
the Dunes Hotel. Stanza is vir- 
tually SRO. Only time the Dunes 
main room act doesn’t include nu- 
die aspects is when Laine, on a 
longterm deal with the L.V. room, 


, ears 
He figures that the nudie bits so 
non along the Strip might 
orce out teenagers. His ban on un- 
clothed femmes in his show is not 
) much moral as it is, to him, hard 


s 
} sense. His primary business is 
records, and he figures that teen- 
€ attendance at his nitery stint 
can push up disk sales. 

Laine recently laid out about 
$ a Coast apartment 


1.600.000 for 
bi ng. He's asking over the pent- 
house of his new real estate for his 
own use, but the fact that it’s still 
being renovated for him is another 
inducement to take the Royal Ha- 
Waiian bid 


vildi 





Venezuela Actors’ Assn. 
Blacklists Mexican Acts 
For Filling Trujillo Date 


Mexico City, Aug. 30. 
Mexican entertainers who 


cepted engagements in the Domini 


can Republic, despite warnings of 
reprisal by the Venezuelan Acors’ | 
Assn have nof been officially 
blacklisted, according to word re- 
ceived here by the National Assn. 
of Actors. 


The Venezuelan union, in a spe- 


cial memorandum to Rodolfo Lan- 
da, ANDA head, said that all per- 
formers who “willfully ignored” 


the ban it had imposed will now be 
persona non grata in Venezuela. 

Mexican entertainers involved 
are now lodging protests with 
ANDA. But Landa, in a diplomatic 
sidestepping of the issue, said that 
Venezuela within 
take whatever reprisal measures it 
wishes. He avoided the use of the 
word “boycott.” 

As far as can be learned, the boy- 
cott against the Mexican performers 
is on a permanent basis for Ven- 
ezuelan feelings ran high at Tru- 
jillo interference in Venezuela's in- 
ternal affairs. 

Landa, in explaining the matter, 
said it was not a boycott but re- 
prisals aken in accord with the 
“friendship and solidarity” pact ex- 
isting between the two unions. And 
in “political guestions,” he said, 
Venezuela had every right to black- 
list entertainers who went to the 
Dominican Republic despite pleas 
to shun the Trujillo dictatorship. 

A the Venezuelan Embassy, how- 
ever, spokesmen were not as dip- 
lomatic in their phraseology. Mex- 
ican performers who went to the 
Dominican Republic to appear at a 
radio station anniversary were la- 
beled as “collaborationists” who 
fawned on Trujillo. 

Among group of some 30 artists 
who had made the trek were La 
Prieta Linda, Norma Herrera, Be- 
gona Palacios, comic Juan Verda- 
guer, the Castillon Bros, and Jose 
Jassa. 
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Sheraton Shifts Mgrs. 


Honolulu, Aug. 30. 

Richard E. Holtzman has been 
named general manager of the 
Sheraton Hawaii hotels, effective 
Sept. 10. He will succeed Lloyd B. 
Carswell, newly-appointed v.p. and 
general manager of the Sheraton 
Towers, Chicago. 

Holtzman moves. here from 
White Sulphur Springs, W.Va., 
where he has been resident man- 
ager of The Greenbrier. 


Ohio Gov. Could 
Lose Farm Vote: 


| i) 9 « s 
Doesn't Dig Fairs 
| 
| Columbus, O., Aug. 30. 
When Gov. Michael V. DiSalle 
made no pretense of any keen en- 
thusiasm for the Ohio S 





State Fair, 
which opened here last Friday (26), 
it was news, as former governors 
managed to conceal such feelings, 
if anv, in view of the large agri 
cultural populace of voters. 
attitude was no surgrise to fair 
officials, who recalled that he took 
similar stand last year at that time, 
drawing considerable criticism. 
“Everyone should be able to do 
what he likes, and no one should 
have to do things he doesn't like 
just for politics,’ the outspoken 
governor said. “Some things just 
idon’t ‘send’ me, and these include 
fairs, horse-races, and night club 
acts.” He said he does not consider 
his attitude the result of his oppo- 


sition to the state “subsidizing” the | 


fair, saving, “After all, I didn't go 
to the fair when I was a candidate, 
either.” He prefers, however, that 
jthe state use the money now go- 
jing for the féfr for welfave needs, 
| such as mental institutions, schools, 
or to rehabilitate blind people. 
Despite his comments, DiSaine 
took a brief motor bus tour of the 


) fairgrounds, where he had to at-. 


tend a cabinet meeting held in one 
of the buildings there (said to be 
jan excuse to lure him to the fair- 
| rounds). Hereafter, the opening 
| day of the fair will be dubbed Gov- 
ernor’s Day, just to play it safe, 
fair officials said. 

Missing from the fair were the 


usual “big name” attractions of 
j}former years, but the Cristiani 
Bros. circus, which has already 


played five Ohio cities this sum- 
mer, with a two-hour show, was 
booked for nightly performances, 
and as well as matinees the first 
three days of the fair. The circus 
must gross $40,000 before the fair 
can share in the proceeds, said Row- 
land Bishop, fair manager. Circus 
entertainers also put on a 20-min- 
ute show daily at noon in front of 
the State House, downtown, to 
drum up fair attendance, and also 
gave a parade on opening day. 
When the Fair opened, 70,000 
admission tickets had been sold in 
advance, compared with last year’s 
advance sales of 10,000. The great 
increase Was attributed to a grocers 
chain ‘Kroger Co.) sponsoring an 
Ohio-produce promotion in their 
newspaper ads, and offering ad- 
| vance tickets to the fair at bargain 
prices. Director Bishop said he 
}expects the eight-day event to at- 
tract more than 300,000 visitars. 


Miller Buys Health Club 
For Telefilm Studio 


Hollywoced, ‘Aug. 30. 
Fashion in the past has been to 
convert supermarkets into motion 
picture and television studios, but 
now the Beverly-Wilshire Health 
Club, former filmdom retreat, has 
been acquired for this purpose. 


Bill Miller, former Riviera, Fort 
Lee, N.J., nitery operator and 
more recently a producer and 
booker for several Las Vegas 
spots, has bought property for 
$500,000. He'll remodel and con- 
vert the indoor handball court in- 
to a telefilm soundstage. Bar and 
restaurant alse will be remodeled. 








His | 


Fack’s, Frisco, to Reopen 
Under New Ownership 
With Top Name Policy 


San Francisco, Aug. 30. 

Two Palo Alto,.Cal., nightspot 
owners have contracted for a five- 
year lease on Fack’s, nitery pad- 
locked by Internal Revenue Serv- 
ice last month, and will reopen at 
end of September with same act 
which was playing there when the 
revenooers closed the place early 
in July. The act is Duke Ellington's 
band. 

The two are Jerry LeGrand and 
Michael du Pont, latter one of the 
heirs to the Delaware fortune. 
They currently run Outside at the 
Inside, a non-alcoholic (by local 
|ordinance) nitery in Palo Alto. 

Pair will rename the downtown 
Frisco spot, have taken over the 
Ellington contract by paying him 








Quintet as a “house” band to fol- 
low Ellington for two and a half 
months and are hunting other acts 


for a “big bands, big comedians, 
big singers” policy. Pair plan to 
model club after Ellington's 


opening, but want to open in late 
September to cash 
ton’s appearance Sept. 24 at the 
Monterey Jazz Festival. 


Belafonte Ailing, 
Cuts Aussie Show 


Melbourne, Aug. 23. 

Harry Belafonte is a smash hit 
here with no discordant note any- 
where, at least not 
with his performances. Known pre- 
viously through his disks and pix, 
he has obviously increased his 
fans Down Under and multiplied 
platter sales should result. 

His original 12 performances at 
the St. Kilda Palais had to be cut 
,to eight due to influenza. Says 
Belafonte: “I would like to pay a 
tribute to J. C. Williamsons here 
in Melbourne. They have shown 
much more understanding than 
most impresarios I have fourtd in 
| other parts of the world. 

“Some otners would have been 
coming up with new chemicals and 
pills to pep me up and there would 
be lots of tearing of hair out over 
my sickness. There’s been none of 
that with Williamsons.” 

On day Belafonte arrived here a 
24-hour ban was put on his record- 
ings by local commercial radio sta- 
tions who felt they were unfairly 
treated by singer’s entourage when 
their newsmen were asked to re- 
frain from recording interviews as 
soon as he arrived at airport. 

Two station reps, however, were 
at airport and one “crashed” 





in connection | yniversal appeal and can be played 





Adult B.O. Pitch 


} 


'$10,500 through AFM. Ellington 
jwas in second night of 11-night 
stand when IRS closed George 
Andros’ Fack'’s. 

LeGrand and du _ Pont said} 
they've signed the Red Norvo 





in on Elling- | 


| 
j 


i 


Video, High Taxes 


Spell Doom 


For Hamid’s Warren, A.C. Landmark 





Benny Burke’s Jackpot 

Vet agent Bernard Burke 
marketing a lot of anniver- 
saries at a party on Sept. 4 
tendered to him by his daugh- 
ter and son-in-law Mr. and 
Mrs. Harry Frumkess at the 
latter’s house in Harrison, 
».Y. 


It’s his 53d anni in show biz, 
his 74th birthday and his gold- 
en wedding anniversary. 








Brooklyn Par In 


Via Bailey Pkge 


The Brooklyn Paramount is 
tempting to evolve a_ stageshow 
formula that will bring back adult 
audiences, Gene Pleshette, 
managing director of the 


at- 


says 
house. 


| The Par has booked Pearl Bailey 


for a week starting Oct. 21. She'll 
bring in her own show in one of 
the first non-holiday bookings at 
this house in many years. 
Pleshette is scouting around for 
additional shows and formats de- 
signed for adult audiences. He has 
played jazz and rock 'n’ roll shows, 
during the school holiday season. 
Most of them have been successful. 
However, the idea, he says, is to 
bring in bills that will have more 


during the periods when schools 
are in session and will be pitched 
to the evening trade. 

Miss Bailey will bring in her unit 
which has in previous years played 


| the Apollo, N.Y. She may play that 


al 


brief interview which was put on | 


the air within a few hours. Later 
the station concerned joined the 
iothers in claiming they had been 


|“rubbished” by Belafonte’s man- 
agers. 

Ban was lifted 24 hours later, 
after talks with Williamsons. No 


mention of ban was made on radio 
or in press at the time and did not 
“leak” out until later, 


‘CHASE CLUB FOLLOWS 
"DEC. CLOSING TREND 


The Chase Club of the Chase 
Hotel, St. Louis, is following the 
pattern of many clubs throughout 
the country ‘by closing during the 
month of December when _ the 
|Christmas shopping season nor- 
mally provides too much competi- 
tion for the entertainment field. 
Other clubs have been following 
this trend of closing during the 
rough business periods or when 
jthere are no suitable attractions. 
| The Chase Club will open for the 
season Sept. 22 with Buddy Hack- 
et, Hal Loman & Play..iates and 
the regular house band led by Jim- 
my Palmer. It continues with the 
Mary Kaye Trio Oct. 2 with the 
Skitch Henderson band moving in 
two days later. Bobby Darin has 
been signed for Oct. 21 and George 
Gobel comes in Nov. 4 with the 
Gordon Jenkins Orchestra and Re- 
vue set for Nov. 14. Following the 
Dec. hiatus The Goofers and Guy 
Marks come in Dec. 27, and prob- 
ability is that Liberace will open 
Jan. 19. 








}in turn, 





stand later in the year. 

For the Christmas holiday, the 
Brooklyn Par will play a disk name 
show to be packaged by Sid Bern- 


stein and booked through Shaw 
Artists Corp. Brenda Lee has been 
signed with others still to be 
pacted. 


Lotsa Bounce in Latino 


Tour, Actress Sez, But 
Only m Rubber Check 


Mexico City, Aug. 30. 
Mexican entertainers are burned 
by Peruvian impresario Carlos 
Vargas whose habit is to pay off 
entertainers with rubber checks. 
Screen star Ana Luisa Peluffo 
received a $2,000 bouncing check 
for 70 appearances between March 
18 and April 13 in Peru, Colombia 
and other Latin American coun- 
tries. Tour had been arranged by 
Vargas. Actress complained to the 
National Assn. of Actors which, 
has submitted matter to 
the Peruvian actors’ organization 
for action. 
According to complaints of other 
entertainers, Vargas allegedly con- 


tracts them for Lima appearances, | 


but then sends the performers on 
tour to Guayaquil, Quito and to 
oiher republics. Owners of niteries 
or theatres in tour spots always say 


that Vargas will pay salaries. But | 


talent with limited financial 
sources are stuck on the road, or 
have to work for local clubs for 
a pittance to get carfare 
home, it is alleged. 

The Peluffo case is not just one 
instance. Actress Celia D’Alarcon 
along with singers Miguel Aceves 
Mejin and Cuco Sanchez have also 
been recipients of rubber checks 

Other entertainers claim that 
they have been shortchanged on 
many of their Central and South 
American tours. 
so-called impresarios to sign tal- 
ent, collect fees from theatres, 
night clubs, radio and television 
stations, etc. and “forget” to pay 
talent, or give them worthless 
checks. 

Rodolfo Landa, head of the Na- 
tional Assn. of Actors, admitting 
that matters are getting out of 
hand, said that the “racket” will be 
vigorously attacked via collabora- 
tion of actors’ organizations in 


respective republics. 


back | 


It is a habit of | 


+ Atlantic City, Aug. 30. 
Warren Theatre, built in the 
|; early 1930s as the Warner flagship 
|of the Stanley motion picture 
| houses in the resort, is probably 
| seeing its last season. Although the 
| Hamids, present owners of the 
| 4.200-seat boardwalk house, are 
|mum it is known that high taxes, 
some $40,000 yearly, plus 10 
months of closing ‘it only pays to 
keep it open in the summer) are 
too much a drain on the Hamid 
treasury. 

House is expected to be razed 
| early this fall, or during the win- 
iter. Chances are that it might 
| become the site of a new motel, 
| but since it is out of the present 
| motel area its site will more than 
likely be another parking lot. 

Warren, during its some 30-odd 


years as a theatre, has played 
every type of entertainment, and 
on occasion has housed conven- 
tions. Fer instance, the big Su- 
per-Market Institute meeting here 
the past two years in the late 
spring utilized it as one of its 


convention sites 

It opened in the days of the sil- 
;ent motion picture with an ore 
chestra of some 60 coming up be- 
fore the screen on a movable plat- 
form. It also had what was adver- 
tised as the largest motion picture 
house organ in the world. 

When the talking motion pic- 
tures came, the Warren was con- 
certed to screen them. During 
those years it also brought in 
vaudeville acts, with Eddie Cantor 
‘and other headliners appearing. 
From time to time it housed legiti- 
mate. 

For the past few years it has 
been the home of the winter live 
| shows put on by a local delegation 
from the Chamber of Commerce. 
Last year early in season it played 
six weeks legitimate hoping to cash 
in on May conventions. The try was 
a failure and was not repeated this 
year. 

Demise of the Warren, once 
open the entire season, is blamed 
on television. The Hamids have 
made overtures to the city to cut 
taxes pointing out that the big 
house is an asset as a Convention 
Hall annex, as it were, but nothing 
so far has been accomplished. 

This year the Hamids, who once 
operated a string of motion pic- 
; ture houses here, with Steel Pier, 
have relied on films exclusively. 
Hamids have since disposed of 
their theatres, Warren excepted. 
| Razing house leaves site of pro- 
| je¢ted new Chamber backed plays 
a question. Body is reported deter- 
mined to try to bring winter legiti- 


Preston Foster, Who Quit 
New Frontier, Has Deals 
& Will Remain in Vegas 


Las Vegas, Aug. 39. 

| Preston Foster, who resigned 
two weeks ago as New Frontier 
Hotel prexy after a “policy” dis- 
pute with board chairman Warren 

‘Doe” Bayley, plans to stay in Las 

Vegas. 

“I have several things cooking 
for me here, I've grown to love 
jthe town, its excitement, its 
climate, and its people, so this is 
the place for me,” he says. 

Foster, star of the “Waterfront” 
tv series, is a longtime friend of 
Bayley, and came here in July 
1958, to help the Hacienda Hotel's 
“Damon Runyon*Cancer Fund En- 
durance Fight.” Hacienda prexy 
Bayley asked him to stay on as 
his associate, so in September of 
58, Foster was made Hacienda 
veep and official host. 

When Bayley’s organization took 
over the New Frontier in April 
1959. Foster was named pvresident, 
and Bayley chairman of the board. 

Foster’s wife of 14 years, the 
former. actress Sheila Darcy, has 
been handling publicity for the 
New Frontier. 

Current show at the hotel is 
“Oriental Holiday,” with Billy Eck- 
stine headlining the lounge enter- 
'tainment, and The Treniers as a 
| special attraction. 








PREEM ‘ICE FOLLIES’ 
Los Angeles, Aug. 30. 
Shipstad-Johnson’s “Ice Follies® 
| will world preem its new seasons 
jedition Sept. 8 at the Pan Pacific, 
|in for 18 days. : 
\ House is scaled at $2 to $4. 


VARIETY 


Wednesday, August 31, 1960 



































50 VAUDEVILLE 
e———o — [ 
Coney’s 75th Anniversary | 
Seman ——— C atinued from page 1 —————] 
with the needs of the summer;comestible vendor's former at- 
population traction, “sweet tender frogs legs,” 
As for the bathhouse keepers, into the ocean. 


they are a rapidly vanishing breed 
brought on largely by the drippers 
who undress in motor cars, trucks 
and sleeping ‘bags. Majority of 
drippers drop their pleated pants 
in an accordion roll under the 
boardwalk 
75th Anni Gimmick 

This is the year that Coney came 

75th—an 


up with an anni—the 

historical pretext, albeit a worthy 
one, to wangle a few additional 
kopeks from the moujiks’ by 
staging an airshow, and some 
secondary divertissements, and 
then hoping that the crowds 
would disperse in frenzied pur- 
suit of 12-inch long’ weenies, 


video lollypops and Nathan's most 
recent gustatory innovation, name- 
ly an abalone fish sandwich on 
Jewish rye. It is going so great 
that it has virtually pushed the 


RESTAURANT 
EXECUTIVE 


Our client is one of the midwest's 
finest restaurants, located in a 
pleasant middle-sized community. 
They seek a M fully capabi 
of assuming complete indeo” “ent 
responsibility for food wf wev- 
erage operations. Must have ex- 
perience in buying, budgets, food 
and personnel supervision, and an 
understanding and appreciation of 
fine food and service in a quality 
setting. $10,000 to $12,000 base 
salary plus substantial profit share 
should bring income to $17,000 to 
$20,000 plus. Flease send brief 
outline of background in confidence 
to FREDERICK CHUSID AND 
COMPANY, Management Consult- 
ants, 221 North LaSalle Street, 
Chicago 1, Mlinois. 
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LINDA MERRILL 


Per. Mgt. SKIP HAYNES 
203 N. Wabash, Chicago 1, Ill. 











Not since the early ‘20s has 
Coney seen such a resurgence of 
tattooers bump readers, handwrit- 
ing analysts, guess-your-age sav- 
ants, wish-making swamis and 
other catch-dime midway mish- 
| mashes. Most Barnum-like of the 
tattoo parlors is operated by a 
needle -prickster named _ Blackie 
whose secondary billing is, mod- 
estly enough, “The Electric Rem- 
brandt.” A sign in his window 
warns potential customers to 
“please stay out until you are asked 
to come in.” Blackie hastens to 
assure his discriminating clientele 
that his ornamental work is “artis- 
tic, reliable and professional.” Jim 
and Joe Greco, brother tattooers, 
also make a play for the over-16 
boys and girls in quest of abdom- 
inal and backside murals. Like 
their confreres around the island, 
they too promise the customers the 
best of indelible colors, no waiting 
and clinical surroundings. 

Carny Pitches 

Operators of handwriting analy- 
sis stalls and horoscope reading 
parlors assure weary wayfarers 
that they can predict anybory’s 
fate in seven different languages 
including beatnik and Lenox Ave 
‘Horoscope readings sre scaled at 
, 15e and handwriting experts ply 
their trade at 25c a gander. The 
old, itinerant “bird” fortune telling 
operator has rented himself a dark 
stall in one of Coney's many run- 
down streets and is doing brisk 
biz dispensing good fortune com- 
|muniques via his “El Troupial.” 
, The showman orders his bird to 
take a coin from you. cross a 
_ bridge, open the door with his 
| bill, pick up your lucky message 
| and walk back into his cage. This 
‘piece of pageantry is enacted for 
| one dime, all under the guidance 
|of a philosophic and by no means 
| abominable Japanese showman. If 
you prefer, the bird will hand you 
your horoscope in Spanish, a 
language rapidly becoming the 
'second spoken at the seaside. 
| Another carnival routine making 
headway at the island this semes- 
jter is the guess-your-age dodge 


| This year, the entrepreneurs have 


widened their acts to include such 


| IBM-mental accomplishments as 
| guessing the type of work you do, 
| the car you drive, the month you 
| Were born, the brand of cigaret 

| you smoke, how iong you've been 

;}married, how many months you 

| have been in the military service 

| and the make of television receiver | 
| you bought on the installment 

}plan at Davega’s. Should the 

operator fail to arrive with the 

correct answer, your prize adds up| 
to slab of ceramic from Osaka, 


Sideshows 


of the “human oddiiy” spectacles 
staged in the colorful period of 
the late Samuel Gumpertz and 
Wagner & Newman, to name but 
a few. There is today a tawdry 














Just Concluded 


“Ronald Rogers sings frem the heart... 
Gynamie . . . pulsating + energetic, hu- 
Morous and carefree . . encores demanded 
by his lsteners'’ 

PORTSMOVTH (OHIO) TIMES 
(Robert Bass) 


“Lusty, big-voleed baritone.”’ 
PITTSRURGH PRESS 
(Michael! Holmberg) 
“Outstanding.” 
CHARLESTON DAILY MAIL 
(Sol Padlibsky) 
“His singing before 10,000 people . . « 
Brought wild applause.” 
OALLIPOLAS (OHIO) DAILY TRIBUNS 
“Audience really meited.”” 
HUNTINGTON HERALD- DISPATCH 
(Bonnie J. Nelson) 
“Middle-aged and elderly teo were elapping 
like teen-agers at @ rock ‘n’ roll show.’’ 
LOUISVILLE COURIER-JOURNAL 
(Sarah Lansdell) 


RONALD 


London, W.C. 1. 





SUMMER POP CONCERT TOUR 


Returning to ENGLAND 


Opening Sept. 5th JACK OF CLUBS, London 
Doubling at the STORK CLUB, London 


LONDON: Harry Dawson, c/o Stapleton-Cooper Ltd., 107-111 New Oxford St., 


Ronald Rogers.” 
(Dick Young 
“, . « won the biggest audience reaction 
of the evening . . . seored heavily.”” 
HUNTINGTON ADVERTISER 
(Bob Power) 
“Sings with vitality.” 
CINCINNATI ENQUIR@R (1.8.) 
“Rich, full voice." 
PARKERSBURG (West Va.) NEWS 


“. . . @ show stopper . . . steilar perform- 
ance . . . was in fine voice and he received 
thunderous = 


“Especiaily pleasing . . . 
EVANSVILLE PRESS 


applause 
GALLIA TIMES, Gallipolis, 0. 


oe of the eoncert . . « Ronald 
. 


*. 
RAVENWOOD (Weat Va.) NEWS 
(Mark Evhridge, Jr.) 


“, . . delighted the erowd.” 
PADUCAH SUN-DEMOCRAT 


ROGERS 


COvent Garden 2011-2-3-4 








; voleano, 


so that what is left is a mockery | 


example of sideshow on Surf Ave. 
whose yalentines are indeed a 
whopping blemish on the signpain- | 


the seashore (90¢ for| 
50c for children) the! 
is deriving more biz} 


tions at 
adults; 
Aquarium 


Chamber of Commerce sees it, are 
manifold: the need for adequate 
municipal parking for the amusee 


ters’ profesh. The show heralds a_ than at any time since it opened its| ment area; the correction of beach 


{mule face boy; Pyro Sam, a human} 


and Digesto, a human 
ostrich. The barker, when caught 
on a weekend afternoon, was 
spieling a 50c admish but said he'd 
let the folks in a children’s ticket 
for two bits 

For the first time in many dark 
moons, there’s an American Indian 
show (fronting old Luna Park) 
slugged “Hopi Indians From Ari-' 
zona” and subtitled “Your First 
Americans,” a tagline that isn’t 
arousing a scintilla of enthusiasm 
on the part of the passing parade 
A few feet away is an archery show | 
where the passersby are impor- | 
tuned to “learn to shoot the In- 
dian way.” 

Next door, to bring matters into 
more fitting 20th Century focus, 
there’s a shooting gallery bearing 
the interstellar age billing, “Outer 
Space Shooting Gallery.” Snooting 
galleries, these days, are getting | 
two bits for six shots, as inflation- | 
ary as the price of Nova Scotia 
beliy lox. Machine gun galleries 
are getting 25c for 100 shots. 

Bi-So-Dol on the Gowanus 

The gravity and dark rides, save} 
for a handful, are not getting any | 
significant play but the food and | 
drink concessionaires are doing! 
much better. Jumbo-sized hot dogs | 
are 20c; three-flavored rainbow 
custard in a double cone for 15¢; | 
one-half quart milkshake with a/! 
mammoth scoop of icecream for | 
20c; 17-inch-long Italian salami and | 
provolone hero sandwiches; Italian | 
style zeppole, eight for 25c; cotton | 
candy in plastic bags (good for | 
five days) for 25c; extra large twirl | 
pops for 10c; chow mein, 25c; pigs’ 
knuckles; Gabila’s knishes; Shatz- 
kin's knishes; fantail shrimps (at | 
Nathan's), the  poshiest’ Brillat- | 
Savarin dish at the island for 70¢, | 
and hot fudge sundaes for 25c. the 
dream dish of Brooklyn bobby- 
soxers. 


Switchblade Appeal 

World in Wax at blowzy Bowery 
and Stillwell Ave. has no competi- 
tion. It caters primarily to an un-| 
ending procession of residents 
from Harlem, East Harlem, Fort 
Greene, Stuvvesant-Bedford, 
Brownsville, Lower East Side, Mott 
Haven and “iaspeth. The two-bits 
admish taoernacle is top-heavy 
with tab:eaux of interest to Span- 
ish Harlemites and Cubans. Most 
of the attractions are holdovers 
frond several seasons ago. The new- 
est. however is the Caryl Chessman 
execution in the gaschamber. But 
the sturdy ones are Fidel Castro 
Occupying Havana; the Killing of 
August Robles; John Roche, the 
Rape Killer; and two real antiques 
—Phe Death of John Dillinger and 
The Scottsboro Boys, the latter for 
the benefit of the Negro trade. A 
hastily put together show on Surf 
Ave. also headlines “The Execu- 
tion of Caryl Chessman.” Unlike 
Madame Tussauds’ Wax Museum 
in London, which is planning a 
Senator Kennedy and Veep Rich- 
ard Nixon display, the Coney wax 
workers, apparently don't consider 
political figures a draw at the b.o., 


The sideshows are rapidly di-| figuring the solons get enough play 
minishing both in color and size | °" 


tv to satisfy the common 
| “‘peepul.” The Ramon Serra Teen- 
| Age Gang Killing tableau is in- 
| finitely more exciting. assert the 
| wax works operators, than, for ex- 
}ample, a replica of the boyish 
| Democratic candidate for the presi- 
| dency or his opponent on the GOP 
| ticket 
| Art lovers, this stanza, can have 
| their portraits engraved in metal 
for 75c; and in one of the “penny” 
| (the ‘misnomer of the decade) | 
arcades, the operator is doing hefty | 
| biz with a 75c bite for a Polaroid | 
| Snapshot. The Lord's prayer on a'| 
copper penny is now a big fat dime. 


|“The Greyhound Races” on Surf} 


| Ave. are shuttered but next door | 
“The Hot Rod Ride” is snaring | 
| 35e but the daddy ride of all, The 


| Cyclone, at 30c, is a repeat ride} 


and mopping up. 

| In order to salvage something, 
|landlords with space on their 
hands, are turning over their de- 
| Caying quarters to variety cutrate 
shops* which 
|thing from itching powder to tin 
| kKazoos. 

The Dignified Aquarium 
viously the foremost attraction on 
| the island. It stands aloof with 
{handsome dignity, a wondrous 
| marine spectacle within gunshot of 
| some of the shabbiest shows since 
| Verrazano came upon the beach 
| several centuries ago. One em- 
braces the Aquarium with respect 
and unending affection. This is an 
edifice of modern proportions. 

i One of the highest priced attrac- 


are hawking every- 
| 


The New York Aquarium is ob- | 


doors several seasons ago. It now 
has under construction two salt 
water wells designed to furnish 
pure sea water for its exhibits. 
Also in the works is a water treat- | 
ment and filtration system to help 
clear and clean the water in the 
Aquarium’s oceanic tank. Oper- 
ating in highly professional ship- 
shape manner under Dr. Christo- 
pher Coates’ authoritative eye, the 
Aquarium is the Royal Princess of 
the island, the only significant sap- 
phire in an island of pizza, pasta! 
and papier-mache. 
Steeplechase 

Steeplechase Park, never stingy 

with the paintbrush and enamel, 


‘remains the only amusement park 


on the island, la grande dame with 
a fading skin, but the annual rouge 
isn’t sufficiently compelling to 
draw extra crowds. Steeplechase 
could easily stand updating and 
spicing in order to bring in some 
of the patronage currently moving 
in the direction of Freedomland— 
an enterprise as far removed from 
Coney in conception as the dodo is 
from a dive bomber, Steeplechase 
is trying, however, to woo new 
patronage by upping its display 
space in the dailies. It is making a 
play for basket parties. Admish is 
$1 for 10 rides. The park is closed 
Monday, except holidays, and gets 
a steady sedate clientele but ob- 
servers feel that a more 20th Cen- 
tury approach on the part of the 
Tilyou clan masterminding the ven- 
erable amusement park would re- | 
store it to its onetime fame as the 
fountainhead of outdoor recrea- 
tional ingenuity. | 
More Competition 

The competition Coney is get- 
ting from Rockaway Playland and 
the highly promotion-minded Pali- 
sades Amusement Park on the 
other side of George Washington | 
Bridge, plus the newly-created 
Freedomland, is sufficient to land | 
a solar plexus blow to the already 
gasping heart of an overwhelming 
portion of Coney Island. 

Staging weekly fireworks, ac- 
cording to observers, won't restore 
the island to its proper place in 
the amusement sphere. The prob- 
lems of the Coney playground are 
numerous and in the face of the 
oncoming 1964 World’s Fair on 
Flushing Meadows, ‘there is need 
for drastic plastic surgery of Surf 
Avenue and its endless alleys and 
warrens filled with fly-by-night. 
fleabitten catchpenny shows and 
rides. The Coney amusement lane 
is withered and with a faineance 
that is nothing short of shocking in 
this day and age of modernity. It 
is in desperate need of contem- | 
porary showmanship and _ fresh 
breeze imagination. | 

A number of the island’s conces- | 
sionaires, game operators and land- | 
lords are shouting hallelujah, | 
praise ye Jehovah, since Moses 
(Bob Moses) exited as Park Com- | 
missioner (he was responsible for 
the boardwalk and beach, among a 
zillion other duties) and Coney 
looks for a less arbitrary, less 
high-handed approach on the part | 
of Newboid Morris, his successor. 
Morris has indicated that he'll con- | 
fer with Coney’s showmen and 
other localities when the season | 
ends. It is hinted that a number of 
the seaside’s needs, apparently de- | 
nied under Moses’ steel-like reign, | 
albeit for the benefit of the masses, | 


| 


will be granted by the more ami-| 


able, more unbending Park Com- | 
mish Morris. | 

Coney’s current problems de-| 
manding settlement, as the local | 


| sponse 





erosion; decent docking facilities 
at Steeplechase Pier and a pere 
manent boardwalk public address 
system, 

Only a handful of the island's 
leading citizenry contribute to the 
promotional efforts of Coney. Year 
in and year out, the Coney Island 
Chamber of Commerce, under the 
knowledgeable executive  secre- 
tary, William Nicholson, stages an 
aggressive campaign to raise funds 
for worthy promotional stunts but 
there is the inevitable scant re- 
from the cheap, smallfry 
operators dotting the seashore. 

Consequently, the burden falls 
on a small number of earnest men 
seeking to uplift the image of the 
island but, as is often the case, 
most of the bellyaching stems from 
the pintsized conesssionaires and 
thimble-rigging operators who sel- 
dom or never contribute their share 
toward the improvement of an 
amusement zone that the masses 
once regarded, with ample justifi- 
cation, but no longer look upon as 
the “playground of the world.” 
There is little doubt that it is 
rapidly becoming the playground 
for the economically depressed and 
harassed of New York City. 














BEVERLY BROOKS 


. exciting personality." 
me. E. Calias 


“Great talent. . 


“BEVERLY BROOKS snarkiod on the Joe 
Franklin Show . . . sings songs by Syivio 
Flory.” 


Nick Kenny, N. Y. Daily Mirror. 


DORA RECORDS 
Mgmt.: WILLIAM URAI 
564 West 160th St., N. Y., SW 5-1940 














ofassws FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.56 ea., 35 for $40 
@ 3 Parody Books, Per Bk. ... 
@ 4 Blackout Books, Per Bk. .. 
@ Minstrel Budget .. $2 
How to Master the 


$3 per Copy 
No C.0.D’s peecate “Always Open” 
BILLY GLASON 
200 W. S4th St., N.Y.C., 19 CO 5-1316 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 














Miami Beach Pr 


ORIGINAL MARTHA RAYE’S 
5 O'CLOCK CLUB 


Formerly Ben Gaines’ 


BLACKAMOOR ROOM 


Now Available For Lease! 
Will rent all or @ part. Inciudes 
70’ on Collins Ave. and 83’ on 
20th Street. 

Across from Wolfie’s, The Roney 
Plaza, Concord Cafeteria, and two 
blocks from the new Lincoin 
Road mall. 


Inquire—Owner P.O. Box 45-3, 
Miami, or phone FR 3-2145 














AJAH RABOID 


STATLER HILTON, Boston 
Heid Over Again 3rd Week 
SHOW BAR 


FRED PETTY AGENCY 

















| 


| 


| 
| 


Mgt. BILL 


Currently 
NEW YORK RESORT TOUR 





HI-DE-HI-DE-HO 
Variety, June 22, 1960: “Ingratiating” 
MITTLER, 1619 Broadway, New York 


4 
| 





tim 
top: 
Tah 
his 
gan 
(“S 
Bill 
ing. 
on | 
her 
M 
eve 
in § 
well 
as 
Dan 
All 
heac 
Woo: 
and 
com 
and 
& je 
solo, 
thin 
visu: 
belti 
W) 
18-ve 
1 
zets 
ance 
ley, 
aéuthe 
the 
wins 
on “Ss 
of “Y 
In,” 
intro 
onsta 
and : 
Fan | 
ment 
&£ional 
For 
dling 
Sweet 
ing (] 
fon | 
as he 
packa 
is atti 
who ¢ 
£amin 
Sept 


fome f 
copped 
He 
but nu 
with te 
tending 
ethnic 
more t 
it with 
fFome y 
@ good 
And hi 
rescue 

Four 
in Chi, 
tion on 
Probler 
overnig 
fers co 
cheekec 

Castr 
melding 
Tary je 
turn s1 
work ar 
mentati 
and tin 
have a 
audienc 





Wednesday, August 31, 1960 


ARIETY 


NIGHT CLUB REVIEWS 


51 





Harrah’s, Lake Tahoe 
Lake Tahoe, Aug. 22. 
Jack Benny, Diana Trask, Char- 
lotte Motley, Swingin’ Mothers 
(8), Dorben Dancers and Singers 
(15), Leighton Noble Orch (16); 
$4 minimum. 


Jack Benny's debuting this 
plush 700-seater in a 17-day stint 
(his only nitery date this year), 
and from all indications he'll com- 
mand the biggest number of tablers 
for the full run since Red Skelton 
opened the club last December. 
And from first-nighters’ response, 
it’s suggested some of the biz will 
be from repeaters. 

The vet comic has put together 
a package that follows a television 
spec format—with the headliner 
up stage for most of the turn—but 
it’s clearly nitery reaction he 
receives. And 
Benny addicts, 
diversion in the show 
tastes. He's. surronded 
with Australian thrush 


there’s 
to suit all 
himself 

Diana 


Trask, young and talented violinist | 
Charlotte Motley, and the rousing | 


Swingin’ Mothers. But for most 
of the hour-plus show it’s all 
Benny. 


Displaying his talent for flawless 
timing, he opens with a series of 
topical quips re the two-day Reno- 
Tahoe blackout from a forest fire, 
his parsimonious habits at the 
gaming tables, his mother-in-law 
(“She 
Bill Bendix”), and his fiddle play- 
ing. As his own emcee, he brings 
on red-tressed Miss Trask, also in 
her Tahoe debut. 

Miss Trask, who also has the 
eve attraction and shows class taste 


in gowning, indicates she'll score 
well on the cafe circuit with such 
as “Let’s Face the Music and 
Dance,” “Turn To Me,” and “Well 
All Right.” In tandem with the 
headliner, and arm in arm, she 
woos him with “Mr. Wonderful,” 
and Benny plays it to the hilt, 
complete with facial expressions 


of her ring with 
Miss Trask, as 


and a close study 
a jeweler’s glass 
solo, scores best with the sweeter 
things, which fit closer with the 
visual appeal. But she handles the 
beltier stuff like a pro. 

With Charlotte Motlev, a cute 
18-year-old, Benny duets on fiddle 
to “Getting To Know You” and 
gets the laughs from his disturb- 
ance at her upstaging. Miss Mot- 
ley, despite her age, works with 
authority. Getting in the act with 


the Swingin’ Mothers, Benny 
swings with the six ‘older) gals 
on “Swanee” and a rousing version 


of “When The Saints Go Marching 
In.” The six instrumentalists are 
introduced by two matrons who 
onstage from audience as the prexy 
and secretary of the Jack Benny 
Fan Club. Both get top endorse- 
ment for their carbons of impres- 
sionable Benny fans. 

For exit, Benny 
Gling talents on 


shows his 
“Good Night 


Sweetheart” while off-stage record- | 


ing (in his voice) gives his impres- 
sion of what a performer thinks 
as he concludes his act. Complete 
package is class entertainment, and 
is attracting the type of saloonites 


who can afford to stop by at the 
gaming tables. Show runs through 
Sept. 7. Long. 


Trade Winds. Chi 


Chicago, Aug. 25. 
Lenny Ket, Castro Bros. (4), 
Joe Parnello Trio; $2 cover. 


In terms of technique, fast-crack- 
ing Lenny Kent knows the ropes 
like gangbusters. His volley of 
gags, bracketing a yarn here and 
there, gets crafty delivery that for 
fome flaws in material could have 
copped better laughs. 

He flashed some clever lines. 
but nullified the cumulative effect 
with too many questionable angles, 
tending especially to overdo the 
ethnic and swish slants. Comic has 
more than enough talent to make 
it with fresher stuff. He recouped 
fFome with effective warbling and 
@ good bit on the Las Vegas scene. 
And he generally knows how to 
rescue from the ad-lib vault. 

Four young Castro Bros., firsting 
in Chi, deserved betier debut reac- 
tion on the strict basis of talent. 
Problem in part is to overcome the 
overnight-flash-in-pan image quaf- 
fers conjure in this day of fuzz- 
cheeked “artists.” 

Castros offer dandy harmonizing, 
melding Latino with a contempo- 
rary jazz sound, and versatilize 
turn smartly with cha-cha foot- 
work and often compelling instru- 
mentation per congas, bass, piano 
and timbales (like traps). They 
have a risk, albeit sympathetic, 
audience gimmick too, and also 





even for the non-| 
enough | 


works under the name of | s . 
| hot flamenco dancing by Fernanda | 


hip-swinging | 


fid- | 


plus is fact their boyish charm 
is still intact. 

Joe Parnell combo backs Kent 
well and pleases with entr’acte 
| sets. Buddy Hackett opens Sept. 8 

Pit 





Chateau Madrid, N.Y. 

Hanna Aharoni, Bob McFadden, 
Fernanda Romero, Kali Karlo, 
|Panchito and Ralph Font Orchs; 


| 


$5 minimum. 





In addition to his regular cha 
|cha menu, Angel Lopez has added 
'a touch of the nora to his current 
|Chateau Madrid session and 
|/works out to a lively and Civer- 
sified hour-long show. 
The Israeli flavor is 
Hanna Ajnaroni, a 
from Leo Fuld's Cafe 
She’s completely at home here. 
too. She has a powerful set of 
pipes and drives home a fine as 
|sortment of Israeli songs with lots 
of impact. Her repertoire is an 
as assortment of ‘tender ballads 
and spirited marching songs and 
she scores on ‘em all. 
| Bob McFadden is a Yankee 
comic who also manages to come 
off well in this castanet-flavored 
room. His approach is easy and 
likable and he has some wry com- 
|ments to make on tv commercials, 
| fight announcers and baseball. His 
Boris Karloff spoof is a sure laugh- 
getter. 
Show 


supplied 
lammister 
S uhabra. 


by 


is rounded out by some 
{Romero and some 
production numbers by Kali Karlo 
and a flock of senoritas. 
!and the Ralph Font Orchs get the 
|terpsters on the floor without any 
trouble. Gros. 


| Flame Room. Mpls. 
| Minneapolis, Aug. 25. 


Manolo Mera, Francis Dear Orch. 


(7); $1.50-$2 cover. 


| Billing for Manolo Mera de- 
scribes him as “one of the greatest 
tenor voices you will ever hear.” 
He’s the third successive and final 
“unknown” performer in boniface 


Guy Lombardo’s budget-tightened 
midsummer series which briefly 
has interrupted this Hotel Radis- 
son’s posh supper clubs name 
policy. It's to be resumed when 
Dorothy Dandridge follows Mera 
Sept. 8. 


A Cuban concert tenor following 
in the immediate footsteps of two 
thrushes, Mera performs credit- 
ably as a singer who boasts a voice 


of operatic quality and propor- 
jtions. Like his two predecessor®, 
of course. he is minus marquee 
value. 


But for those who enjoy a higher 
grade of vocalistics, he more than 


makes the entertainment grade 
On display is vocal ability and 
talent far superior to what one 


ordinaritly finds in supper clubs 
}and a presentation different from 
conventional nitery fare. 
this is good 

What Mera, singing in Spanish, 
actually offers is more of a brief 
recital or concert rather than an 
act. Except for infusing dramatics 
into his warbling, he attempts io 
embellishment whatsoever 


few words are wasted on introduc- 
tions. He disdains the mike. and 
lex en when exiting and singing the 
frees strains from the rear of the 
| large, luxurious room his powerf''! 
| voice fills it. ‘ Rees, 


Village Vanguard. N. Y. 
Charlie Byrd Trio, Les McCann 
Trio; $3.50 mintynum. 


With Charlie Byrd coming up 
from Washington and Les McCann 


moving in trom the Coast, the 
| Village Vanguard has a pair of 
out-of-towners who fit right into 


N.Y.’s musical scene. 

Byrd, who's made his mark with 
his unamplified work on Washing- 
ton and Offbeat disk release, is a 
slick showman with a solid sense 
of musical values. His guitar is 
importantly displayed on _ such 
lilters as “You're A Sweetheart” 
and “Speak Low” and is built for 
strong impact on a labor song. 


Villa Lobos prelude. His mastery 
is quite evident on the latter classi- 
cal piece by the way the hip audi- 
ence approved. Byrd works with 
Bertell Knox on drums and Keeter 
Betts on bass. 

Les McCann is in a more swing- 
ing groove. His piano lead is quite 
gripping and he gets lots of speed 
out of such as “How High The 
Moon,” “St. Thomas,” “Night In 
Tunisia” and a blue and melan- 
choly item called “Pretty Lady.” 
McCann is importantly assisted by 
Ron Jefferson on drum and Herbie 
Lewis on bass. Gros. 





it | 


Panchito | 


Perhaps 
| 


Every- | 
thing is in a very serious vein and! 


“Which Side Are You On,” and a| 


Moulin Rouge, H’weod 
Hollywood, Aug. 23. 
Olivette Miller’s presentation of 


yocker in a way befitting a 30-year 
absence since his previous Cincy 
'date for unveiling of the RKO 





Society. London 
London, Aug. 26. 
Ernestine Anderson, Gipsy Adam 


“Highlights of Harlem,” with F. E.| Albee. Aiding him in a sizzling|and Tony Scott orch; $3.50 mint 


Miller, Johnny Lee, Sunshine Sam- 
'my, Bert Gibson, Louis Johnson, 
The 4 Tops, Venard & Landry, 
|Tommy Roberts, Evelyn Freeman, 
'Delores Piper, 
(9), Gibson Girls (14), Calypso 
of Trinidad dancers (6); music 
jand lyrics, Olivette Miller; direc- 
|tor-choreographer, Bert bson; 


Gi 
Brian Farnon Orch (11); $5.50 
package. 


Olivette Miller’s “Highlights of 
Harlem” is a lavish, 
in which some exceptionally at- 
tractive talent is showcased. The 
youthfully exuberant, 80-minute 
all-sepia romp, in for a_ razzle- 
dazzle two-week stand at this spot, 
is hampered by lack of a unifying 
theme and a tendency to settle for 


the musical cliche rather than risk , 
con- | 


the uncertainty of original 
cepts, but it makes up for these 


shortcomings through sheer show- | 


manship and zeal. 


New offering is an extension of 


a recent accent on large, youthful 
variety-revue. attractions at 
| Frank Sennes showplace, and fig- 
|ures to attract customers who don't 
‘ordinarily visit the club. Since 
addition of this new business isn't 
likely to be accompanied by a dip 
in attendance of regular- tourist- 
type clientele, “Highlights of Har- 
lem” should enjoy a 
engagement. 

Despite a run-in with the Ameri- 
can Federation of Musicians, which 


reduced more ambitious plans to! 


a hastily-arranged skeletal show- 
case for six Trinidadian dancers, 
the “Calypso of Trinidad” number, 


| agility, is the show-stopper. 
Other performers, in the revue 
proper, who catch the eye and/or 
soothe the ear are Tommy Roberts, 
a poised, deep-voiced singer who 
chants a mean “Eli Eli” and wails 


a meaningful “Saints Go Marching | 


In”; Delores Piper, capable, 
good-looking vocalist, and Sun- 
shine Sammy, a whale of a hoofer 
with an appropriate name. 
There's also favorable work from 


a 


The 4 Tops vocal group, singer 
Louis Johnson, dancer-choreogra- 
pher Bert Gibson, terpers Venard 


& Landry, 
Miller and 
Exciting Voices 


comedy team of F. E. 
Jonnny Lee, and the 
(9). The “Gibson 
Girls” (14) form a shapely, tal- 
ented and vigorous front line. 
Show's producer, Olivette Miller, 
is responsible for the satisfactory 
|}musie and lyrics. Tube. 






State Bros... L. A. 
Hollywood, Aug. 20. 


Del Moore, Mike Minor, Gus 
Bivona Trio (3); $1.50 cover, two- 
Grink inanumM., 

Del Moore, though not in the 


|heckling tradition of this club, is 
a competent comedian who man- 
ages to get his share of laughs and 
Mike Minor, billed with him, is a 
personable young. singer who 
pleases the ladies. 

The Gus Bivona Trio—Gus on 
clarinet, Ernie on piano and Danny 
on drums—is the element in the 
current program which gives the 
sophisticated clientele the some- 
thing special they're seeking. The 
group is superb, with a style which 
harks to 1930s and to the day 
after tomorrow. 

Moore is an energetic comic who 
incorporates gun-twirling, watch 
smashing and the like into his act. 
Sure of himself and polished, he 
provides solid entertainment but 
the material isn't of the avant 
garde stuff Slate patrons expect 
and seems more suited to rooms 
catering to a more general public 

Minor is tall, blond and hand- 
some and has a mellow baritone 
voice with a good range. His at- 
tempts at styling are modest, re- 
culting in an absence of novelty, 
but his good looks and forthright 
manner are appealing, particularly 
to women. 

Moore, Minor and the Bivona 
Trio are booked through Sept. 7. 

Glen. 





Beverly Hills, Ciney 
Cincinnati, Aug. 26. 
Milton Berle with Betty George 
and Leonard Sues; Moro-Landis 
Dancers (9), Charlie Hines, Gard- 
j}ner Benedict Orch (14), Jimmy 


Wilber Trio, Larry Vincent; $3-$4 engagement at Le Cabaret on her | 
Calibre of | 
{night spots and hotel chains the | 


minimum, $1-$1.50 cover. 


Exciting Voices | 


lively revue | 


this : 


successful 


featuring some remarkable athletic | 


70-minute hokefest are Betty 
|George, bosomy chirp, and Leon- 
|ard Sues, top trumpeter and music 
| director. 

As fast as they come with lines 
and asides, Berle also is an ace 
|purveyor of daring material, pin- 
ning lotsa attention on Miss 
|George’s obivous proportions. Her 
;only vocal contribution is a lusty 
|solo of “Love, Love, Love.” 

Trumpeter Sues, home free in 
;a 10-minute stint, rocks reminders 
of Henry Busse and Clyde McCoy, 
| and stops proceedings with a Darin 
}takeoff of “Mack the Knife” and 
/one-hand rendition of the tune a 


|la Louis Armstrong. Berie clowns | 


|with him on trumpet and_har- 
| monica. 
| For a nostalgic windup Berle 


nails frequent applause with a 
recap of his 47 years in show biz, 


from kid parts in silent films | 
through vaude, musicals, radio 
and tv. 


Backdrop is by the Moro-Landis 
line, for a production opener, and 
‘the Gardner Benedict band, 
creased by four men for this en- 
' gagement. 

Georgia Gibbs starts Sept. 9. 
Koll. 


Gatineau, Ottawa 
Ottawa, Aug. 26. 
Connie Francis, Jerry Cooper, 
Craig Daye Dancers (5), Russ 
Thomas Orch (10); $2 admission. 


Connie Francis was a solid item 
in the diskeries when she playd 
the Gatineau Club a year ago al- 
most to the week, but since then 
she’s gained strength in several 
ways. The savvy she _ exhibited 
last year is still there but bigger; 
the girl's a natural showman and 
with the slicking she’s had via tele- 
vision and picture work, her cur- 
rent stint is socko all the way. 

This is her first nitery booking 
since completing picture chores 
in Hollywood and she told the 
customers she was glad to be back 
in a club. She acted like it, too. 
So did the customers who wouldn't 
let her go. 

Canary proves she can handle, 
and handle well, almost any kind 
of tune—ballad, jump, solid beat, 
romantic, others. Staging is strong, 


piping socko in all stots and the 
act nicely backed by standout ar- 
rangements. Run teed (25) to 


big business which is likely to last 


for the duration (to 31). 
Gatineau holds over Jerry 

|}Cooper who chants solo, plays 

Dixieland trombone and warbles 


with the Craig Daye Dancers, also 


h.o. indefinitely. Russ Thonias 
house band, augmented for this 
week, showbacks and plays for 
dancing. 

Next into the Gatineau (1): 


Brothers Four, followed by Jimmie 
Rodgers (8). Gorm, 


Le Cabaret. Toronto 


Toronto, Aug. 23. 
Barbara Lantz, Frank Manzell 





| Trio; $1.75 cover. 

Former “Champagne Lady” with 
the Lawrence Welk Show and on 
Don McNeill’s Breakfast Club, 
Barbara Lantz is a fine singer 
whose range runs from intimacy 
to shout style and contrasting 
laments. Her arrangements are 
by Everett Ralston. 

The reddish-blond and blue-eyed 
songstress—sexily poured into a 
heliotrope evening gown, when 
caught—had to do several encores 
on her concluding “Mack the 
Knife” at her opening at the posh 
Le Cabaret. 
| Lady-like and luscious, chanteuse 
from her bouncy opening of “I 
Feel a Song Coming On,” this lead- 
ing in to her blues bailads of “I 
Got it Bad,” “Looking for a Boy” 
and “That's Al!.” (Latter number 
; had the customers bewildered with 
| singer’s bow and should, therefore, 
| be re-routined in her first set.) 
| Second stint in Miss Lantz’ pro- 
| gram, (she was on 25 minute open- 
ing), is a medley of oldtime pops. 
They're all done with feeling, plus 
that intimate singing voice. But 
jher big hit, In belting style, was 
her delivery of “Mack the Knife,” 
ending in a begoff. 
| On word-of-mouth _ reception, 
Miss Lantz is assured of a repeat 


| first visit to Toronto. 


in- | 


| legitimate “Exits” 


mum, 

With the booking of jazz singer 
|Ernestine Anderson, the Society 
makes a welcome break from con- 
vention. Hitherto this intime Piec- 
cadilly restaurant has specialized 
in femme pop and ballad vocalists 
who are easy on the ear and eye. 
Miss Anderson is more demanding, 
but also something of an individ- 
ualist. ~ 

Essentially she is a blues and 
rhythm singer, with an acute sense 
of beat and timing. She looks 
good, has a winning way, and a 
voice that projects readily to ring- 
siders. There is nothing excep- 
tional about her routine other 
'than her personal style of delivery, 
but she adds depth to such stand- 
ards as “Come Rain or Come 
|Shine,” “I've Got Rhythm,” or 
“Love For Sale.’ Her showmanship 
is basic and elementary, yet she 
is a perfectionist in her own way 
and reacts to customer apprecia- 
tion . 

Shrewdly, she has trimmed her 
act to a neat 20 minytes which is 
just enough to whet the appetites 
without outstaying her welcome. 
She is vigorously backed by the 
Tony Scott combo with the Gipsy 
Adam Tzigane aggregation provid- 
ing the alternate? dance time music 

Myro. 


hungry i. Frisco 
(FOLLOWUP) 
San Francisco, Aug. 23. 

The big room ‘$3 cover) at En- 
rico Banducci's eight-year-old joint 
was oversold for Bob Newhart’s 
performance last week. With two 
to count on, it 
is unsettling to see the 325-seat 
room cramped up additionally with 
an overflow of Newhart admirers, 
who actually crowded onto the low 
stage when campchairs gave out, 

As for Newhart, in for a three- 
month stay, his material is fresh 
and good, but there is—after about 
the first 25 minutes—too much of 
it. The words and the ideas are 
invariably different as delivered 
by the former Chicago accountant, 
but his style of delivery is similar 
throughout and that makes it kind 
of hard to take for too long. New- 
hart has the keenness of a good ace 
tor, and perhaps he should get 
some straight thespic jobs as a re- 
sult, but actors are not always 





| great story tellers, even when the 


material ‘in this case Newhart’s 
own) is of the very best. 

Also on the hungry i card with 
Newhart is a full-voiced, richly 
nuanced Italian chantootsy, Olga 
Sbragia, whose style and catalog 
make her a strong potential for 


| one of the posher N. Y. intimeries, 


a la the Maisonette or Persian 


‘Room. Other act is Joe & Eddy, 


had the high spenders in her mitt! 


who get the 0.0. in New Acts. 
Art. 

Freddie's. Mpls. 
Minneapolis. Aug. 27 

Red Nichols & His Five Pennies; 
$2-$2.50 cover. 

There undoubtedly were many 
yesteryear admirers of Red Nichols 
and the Pennnies in the filled 
room which greeted the musicians 
enthusiastically at this tony supper 
club. But also noticeably present 
at the opening dinner show was 
a young element of Dixieland 
aficianados and those attracted by 
the cornetist’s fame. 

The fame, of course, has been 
revived in part at least as a con- 
sequence of jazz's present popu- 
larity and the publicity attendant 
,upon the filming of his career. His 
first local appearance in 10 years 
is thus off to a highly ssuccessful 
start. 

Nichols’ 


own two-plate cornet 
happily is much ir evidence 
throughout. His verb# intros to 
the numbers are brief and simple. 
The 40-minute proceedings boil 
down pretty much to unadulterated 
music and that’s not bad. 

In addition to a lengthy opening 
medley, most of the numbers are 
|ressurrected from the '20s—those 


associated with Nichols and the 
Pennies in their heyday. They 
provide pleasant nostalgia. But 


all the skillfully arranged, milder 


|type two-beat Dixieland in this 
|instance possesses melodic and 
}tuneful qualities which are cal- 


lculated to be enjoyable even for 
non-jazz addicts. 


Nichols and the Pennies will be 


Milton Berle takes over the cur-| singer has played, plus her alter- followed Sept. 6 by Mort Sahl for 
rent two-framer at Beverly Hills|nate mood-singing, illustrates her | his first local appearance. On the 


as if he were the new owner cele- 
,brating open house. First night’s 
jeapacity throng hailed the jet 


| capacity. 
catching frame and the figure. 
McStay. 


She also has an eye- | show with him will be bongo-conga 


| oemcanied Candido, in a return en- 
gangement. Rees. 
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VARIETY BILLS 


WEEK OF AUGUST 31 








NEW YO 
MUSIC HALL 


GW.U. Troubadors 
Kovach & Rabovsky 


RK CITY 


Gary Morton 
Corps de Ballet 
Rockettes 

R. Paige Ore 


AUSTRALIA 
MELBOURNE Rita Moreno & Ann 

Tivoli Evelyn Rose 
June Bronhill Ulk & Maor 
Deidree Thurlow | Marie Claire 
Howell Glynne | Peter Crago. 
Raymond Nilsson Patricia Smith 
John Larsen | Kileen O'Connor 


Kevin Mills 

Robert Eddie H 

Bruce Wiliiams 

Johan Godfrey 

Helinka De 

Tarczinska 

Thea Phillips 

Renee Osbourne 

Douglas Stuchberry 

Ronald Austrom 
SYDNEY | 
Tivoli | 

Lee Davis 

Barney Grant 

Edith Dahi 

Coquettes 

Les Dandinis 


Jimmy Vaughan 
ADELAIDE 
Royal 


Nat Jackley 


Sonny Willis 
Sammy Curtis 
Seth Gee 
Jackie Dennis 
Trio Hoganas 
Montego & Partner 
Wasta & Rena 
Dahl 


Flat Tops 

Hi Fi's 

Dancing Fountains 
Williams & Shand 
Paula Langlands 


BRI AIN 
BLACKPOOL ' Three Houcs 
Opera House Cycling Therons 
Tommy Steele King Kong 


Alma Cogan 
Eddie Calvert 
Wise Guys 
Sid Millward 
Wally Stewart 
Nitwits 
Harbers & Dale 
Mathurins 
May Warden 
Freddie Frinton 
Cliff Adams Singers 
Malcolm Goddard 

Dancers 

Palace 

Harry Secombe 
Ruby Murray 


Amating Marvyn 
Roy 

Skylons 

Max Russell 

Palace Dancing 
Lovelies 
Tower Circus 

Charlie Cairoli 
& 


Co. 
Bob Gerry Troupe 
Five Amandis 
Knie’s Chimpanzees 
Myrons 
Fattini 
Schaller Brothers 
Two Balcombes 





Gerd Siemo. eit 
Knie’s Elephanis 
Knie’s Horses 
& Ponies 
Our Sammy 
Little Jimmy 
Circusettes 
Winter Garden 
Bob Monkhouse 
Peters Sisters 
Jerry Desmdnde 
Rob Murray 
Kazbek & Zari 
Trotter Brothers 
Trio Vitalites - 
Candlelight 
Lovelies 
Michael Adrian 


Victor Lucas 
Peter Thornton 


Hi 
Frankie Vaughn 
Tommy Cooper 
Roy Castle 
Adele Leigh 
King Brothers 
Dior Dancers 
Three Kims 
Geo. Carden Dners 





Cabare 


t Bills 








NEW YORK CITY 


Birdland | 
Buddy Rich All- | 
Stars 
Horace Silver 3 
Afro-Jazziacs 
Basin St. Gast 
June Christy 
Dave Brubeck 
Cannonball Adderly 
Chardas 


Lili France 
Tibor Rakossy 
Dick Biarta 
Bill Yedler ! 
Elemer Horvath j 
Chateay Madrid | 
Fernanda Romero j; 
Hanna Ahroni } 
Bob McFadden 
Guaracheros 
J & M Imperio 
Ralph Font Ore 
Panchito Orc 
Copacasena 
Della Reese 
Al Bernie 
Paul Shetey Ore 
Frank Marti Ore 
Embers 
Raiph Flanagan Orc 
Hotel Astor 
Eddie Lane Ore 
Hote! Taft 
Vincent Lope7 Ore 
Hotel St. Regis 
Milt Shaw Orc 
Walter Kay Ore 
international 
Eddie Garson 
Andrea Jaffe 
Ralph Lowe 
Mary Ryhal | 
Phil Black ' 





Mike Durso Ore 
Avila Ore 
Latin Quarter 
“Holiday in Japan” 
Jo Lombardi Ure 
B Hariowe Orc 
Living Room 
Arthur Tracy 
Karen Chandler 
Bobby Cole 3 
No. 1 Fifth Ave. 
Harry Noble 
Fied Silver 
Ebly Eden 
Sahbra 
Arie Lavie 
Rena & Zahava 
Yeffeth Yemen 
Singers 
Leo Auld 
Viennese Lantern 
Monica Boyar 
Tania Velia 
Ernest Schoen 
Harold Sandler Ore 
Pau! Mann 
Jerry Troppl 
Village Barn 
George Hopkins 
Carol Ritz 
S & J Jenkins 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Nina Simone 
Yusef Lateef 
Village Vanguard 
Charlie Byrd 3 
Les McCann 3 
Waldorf-Astoria 
Sidney Kassimir 
Violinaires 


CHICAGO 


Bive Angel | 
Mighty Panther j 
Carlos & Linda | 
"ina ! 
Rocio de Hebanas | 
Tino Perez Ore 

Conrad Hilton | 
“Persian Paradise” 
Shirley Winter 
Bill Christopher 
Frederick & Gina | 
Max Patkin | 
Ron Urban 
Byrd & Janine | 
Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons (3) \ 


Drake 
Jimmy Blade Ore . 


Gate of Horn 
Martha Schlamme 
Brock Peters 

London House 
Tyree Glenn 4 
Audrey Morris 3 
Eddie Higgins 

Mister Kel.y’s 
Mort Sahl 
Marge Dodson 
Marty Rubinstein 
Marx & Frigo 

Palmer House 
Sid Caesar 
Paul Reed 
Johnny Haymer 
Ben Arden Ore 

Trade Winds 
Lenny Kent 
Castro Bros 
Joe Parnello 3 


LOS ANGELES 


Band Box 
Biily Gray Rev 
“My Fairfax Lady” 


Evelyn Sharpe 
Bert Gordon 
Parris Sisters 
Mildred & Jimmy 
Mulcahy 
Ben Bive's 
Ben Blue 
Sammy Wolfe 
Cully 
Bobby Sargeant 
Sidney Fields 
Richard Cannon 
Bonny Bishop 
Barbara English 
Ivan Lane Ore (5) 
Ciro’s 
B. Goodman's 


Ore | 


| pints 


Richards j 


Cloister 
shecky Greene 
Duke Mitchell 
Ger Galian 

Cocoanut Grove 


‘Pearl Bailey Show’ 


Louis Bellson 
Crescendo 
Daniels 
Bruce 
Joannie Sommers 


Lenny 


Joan Dixon 
dack Elton 
Steve La Yever 
Interlude 
Bobby Short 
Irwin Corey 
Moulin Rouge 
Olivette Miller's 


© 
. 


lem” (All-Negro 
Musical 60) 
Slate Bros. 
Del Moore 
Mike Minor 
Gus Bivona Trio 


|} Donn Arden Dners 
Carlton Hayes Ore 
Michael Kent 
Dave Apollon 
Milt Herth 
Henri Rose 3 
Dale Jones 
Dunes 
Frankie Laine 
Ford & Reynolds 
Pamela Dennis 
Bill Reddie Ore 
El Corter 
Joe Sante 4 
Don Corey 
Ike Carpenter 
Don Friend 
Irene Keller 
Flaminge 
Joe E. Lewis 
Andy Williams 
Sarah Vaughan 
Jack Ross and 
Dick Lane 4 
Barry Ashton Dners 
Jack Catheart Ore 
Fremont Hotel 
Jets 
Setellites 
Bob & Sylvia 
Joe King 
Golden Nugget 
Lee & Faye May- 


nard 
Sons of Gold’n Wat 
Macienda 
Four Tunes 


Johnay Olena 
Keynotes 
Mint 


Arthur Ellen 
Cooper Sisters 
“Wild Bill” Davison 
Hoyt Henry Ore 
Nevada Club 
Smokey Stover 
Edi Domingo 
Anita De Castro 
Royal Tahitians 
Johnny Pauli 


Larry Alpert 

N. Brandwynne Orc 
“Oriental Holiday” 
Billv Eckstine 
Treniers 

Kathy Ryan 


Americana 
Ross Trio 
Pupi Campo Ore 

Bar of Music 
Bill Jordan 
Gina Wilson 
Sue Lawton 
Steve Hunter 

Carillon 

“Folies Francaise” 
Harry Mimmo 
Elisa Jayne 
Darryl! Stewart 


Deauville 
Henry Levine Ore 
Gwen Bari & Co. 


Mai Malkin Ore 
4ackie Heller 
Rascha Rodell 
Luis Varona Ore 


Bal Tabarin 
Harry Ranch 
Jo Ann Jordan 
Jack Schafer 
Cal Neva Lodge 
Dean Martin 
Art & Doddy Todd 
Sonny King 
Marty Melnick Ore 
Golden 


Bell Boys 
Jackie Fontaine 
Joaquin Garay 
Apollos 

Harold's Club 
Don Cornell 
Judy Lynn 
Idiots 

Harrah's (Tahoe) 
Jack Benny 
Diana Trusk 
Charlotte Motley 
Dick Contino 
Nick Lucas 
Al Morgan 
Don Baker 


Blackhawk 
Cal Tjader 
Fack’s 
Duke Ellington 
Fairmont Hotel 
Nat King Cole 
E. Heckscher Ore 
Gay 90's 


| Ray K. Goman 
Be & Ray Goman 
Reba Brown 
Hangover 
Eddie Liggins 
Ear! Hines Ore 
Hungry |! 
Bob Newhart 
Mabelie Mercer 
Gateway Singer 
Jazz Workshop 
Lou Donaldson 5 


“Highlights of Har- 


Jacques Donnet Ore | 


Statier Hotel 
“Playmates of °60” 
Skinnay Ennis Ore 

Ye Little Club 


Janie McFadden 
Gary Wilder 


LAS VEGAS 
Cesert Inn Riviera 
Louis Prima “Destry Rides 
Keely Smith Again” 


Gene Barry 
Monique Van 
Vooren 
Lionel Hampton 
Ray Sinatra Orch 
Lionel Hampton Ore 
Sahara 
Teresa Brewer 
Dave Barry 
Mary Kaye Trio 
Modernaires 
Geo. Rock 6 
Louis Basil Orc. 
Sands 
George Gobel 
Georgia Gibbs 
Bobby Cole Trio 
Garr Nelson 
Copa Girls 
Antonio Morelli Ore 
Jan August 
Showdo. 


Harry Ranch 
Johnny Cash 
Merle Travis 
Silver slipper 
Hank Henry 
Faith Dane 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Dick Weston 
Charlie Teagarden 
Don Santora 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C'est L'Amour’ 
Roberta Linn 
Hawaiian Revue 
Thenderbire 
“Follies on Ice” 
Vicki Benet 
Philly Duke 
Chaz Chase 
Al Jahns Ore 
Gene Rains 
Fred & Marcy 
Millionaires 
Philly Duke 
F & M Lane 
Hank 
Tropicens 
| Folies Bergere 
Jerry Colonna 
| Frank Moore 4 
| Channing Pollock 
‘Johnny Puleo 





MIAMI - MIAMI BEACH 


Damito Jo 
Evergiades Roof 
Underwater Ballet 


‘Stars of Tomerrow’ 
Don McGrane Ore 
Foantainbieau 
| Extravaganza Latina 
Freddy Calo Ore 
Len Dawson Orc 

Murray Franklin's 

Paul Grev 

Kay Karol 

| Dick Havilland 

Frankie Hvyers 

Carolly 

Eddie Bernard 

Murray Franklin 
Singapore 

Snuffy Miller 

Florence Mayo 

Lisa 

Jack Mayo 

Hal Rader Ore 


RENO-TAHOE 


Nick Esposito 

Skeets Monton 

Leighton Noble Orc 
Harrah's (Reno) 

| Deedy & Bill 

| Ray Anthony 

Cooper Sis 

Noel Boges 

Johnny McCormick 
Patti Anderson 

| Holiday 

De Castro Sis 
Layne & Kushon 

| Millionaires 

| 





Charies Gould 

| Mapes 

Lili St. Cyr 

|Gary Crosby 

| Sherman Dancers 

Jack Melick Ore 
Riverside 

Billy Daniels 

Davis & Reese 

| Starlets 

Ed Fitzpatrick Ore 





SAN FRANC!SCO 


! Moulin Rouge 
Poliy Possum 

Patti White 

| Joe Kirchen 

| Maynard Meyer Ore 
| On the Levee 
; Kid Ory Ore 

| Purple Onion 
Smothers Bros. 

| Freddy Paris 
|Mel Young 

| 365 Club 

| Ben Wrigley 
feet Grayson 
Marge Cameron 
|Max & Cherie 
weorge Zork 
Barry Ashton 
Roy Palmer Ore 





$56,000,000 to go to 20th In pay- 


ments deferred over 10-year 


period. Stockholders vote on issue | 


October 17. 

Alcoa obviously entered the stu- 
dio purchase deal after Kratter 
Corp. bowed out in June because 
| it couldn't come up with the nec- 
| essary financing. 

Construction of Century City 
project is scheduled to begin soon 


after 9101 takes title in April, 
1961. 

Alcoa’s primary interest in ven- 
ture is said to lie in program's 


“unprecedented opportunity to de- 
velop new uses for aluminum in 
apartment housing and other struc- 
tures in what is destined to be 
world-recognized ‘showcase’ of con- 
temporary architecture.” 
Broadway Hale Stores already 
| has agreed to purchase part of area 





for large department store. Mean- 
while, plans being drawn for shop- 
ping center, cooperative apart- 
ments, middle income housing and 
| office buildings 











More Negro P.A.s 


Continued from page 3 








lweek assignment. Young, whe had 
been a staffer on the Los Angles 
| Sentinel, Negro weekly, is used to 
| arrange tieups with Negro groups 
and invariably seems to manage 
| to attain Urban League awards— 
;as witness the Chi kudos to Bartlett 


| 
| — 


this week and the L.A. award to| 
and hook- | 
inte- | 


Kramer for “Defiant’), 
ins with labor unions with 
grated memberships. In Chi, Young 
has been handling almost all the 
top-level tub-thumbing for “Men” 
to boot. 

Film companies, along with other 
American businesses, are becom- 
ing increasingly aware of the rapid- 
ly improving economic lot of the 
U.S. Negro, In many border states 
‘and even southern states) where 
theatres are being integrated the 
more perspicacious showmen have 
noted that many Negroes attend 
pix more frequently now that they 














lno longer are arbitrarily jim- 

crowed. 

| itery 0 

| L.A. Nitery Ops 
Continued from page 47 Goa 





crease,” he said. “We have no indi- 
cation that employment will be 
affected materially.” 

It's understood some ops have 
threatened either to eliminate live 
music entirely or curtail its use. 

“Irresponsible and uncalled-for 
in view of the facts” is the way 
Local 47, AFM, prexy John Tran- 
|chitella termed the action of the 
|L. A. nitery owners. Tranchitella 
said that the union had attempted 
to meet with the boite ops since 
| April of this year but to no avail. 
i“We made attempts to negotiate 
with the Tavern Owners Assn., but 
we were told by them they do not 
| negotiate,” he said. 
| The union, claiming to have 
been attempting to negotiate with 
| the club owners not just this year, 
| but for 60 years, called the wage 
hike moderate and said that the 
pension fund was in line with that 
| being received by culinary work- 
ers in the same establishments. 
| Another thing that puzzles Tran- 
chitella and other union reps is 
tnat the club uvwners would take 


| such a stand, particularly since the | 


AFM spent thousands of dollars 
and vears of work in bringing 
about a reduction of the cabaret 


tax from 20 to 10 














Gospel Fest 


Continued from page 47 








_— a a 
year-old Laura N. Smith from Ft. 
Worth who indicates promises in 
the field. 

is one of the more prominent mem- 


{ 
| 
| 











Continued 





over remaining 


ment 





from page 5 





now see way paved for Zecken- 
dorf's closing of the land deal, now 
scheduled for the spring of 1961. 
At that time, W&K is set to hand 


$38,000,000 of the 


$43,000,000 cash purchase price. 
20th stockholders, of course, still 
have to approve the cash arrange- | 
which replaces an earlier 
deal with W&K which called for | for popular consumption, 


bers of this craft, having appeared 
on television and in_ concerts 
throughout the country. She can 
move an audience to the extreme. 
Gospel singing faces a larger 
future. In secular singing, the 
gospel singing has emerged in vari- 
ous forms of jazz and it's the direct 
ancestor of rock 'n’ roll. The orig- 
inal state now seems to be coming 
into its own more strongly. The 
drive and color of this music is 
carried over into the modern coun- 
terparts, and its many facets are 
| likely to emerge under new names 
Jose. 


Miss Jackson, of course, | 





New 


Acts 








JAPANESE SPECTACULAR (36) , 
Variety ‘Revue } 
70 Mins. 

New Lotus, Washington 

“Japanese Spectacular,” a Jim 
Hetzer production brought into 
the U.S. in July for a series of 
state fair dates in the middle west 
and south, made its American 
nitery bow at the New Lotus here. 
It's topflight. 

Plenty of talent and originality 
in showmanship is_ distributed 
among the handsome troupe of 36. 
Each act stands very solidly on its 
own feet, but there is extra audi- 
ence appeal in the staging of 
Orientals in the American pattern. 
Matzumi Maki, a looker, for in- 
stance. sounds for all the world 
like Annette when she belts a rock 
‘n’ roll number. Tony Toyoda, a 
favorite of Yanks in Toyko’s 88 
axe is garbed in the American 


tuxedo style when he sings “Old 
Black Magic” minus any accent. 
Junko Hara picks an ancient koto 
harp in a snappy chacha beat. 

This east meets west (in show 
biz! turn has been under way in 
Toyko clubs for some time but it’s 
new and refreshing to most Amer- 
icans, especially when the quality 
of the performances match U‘S. 
| high standards as well. | 


Costumes are dazzlers. The | 
chorus line of 13 comprises appeal- , 
ing Oriental geisha types, includ- | 
ing the 1960 Miss Toyko winner. 

The Japanese are consistently in- 
| ventive. Koma Zura has devised 
a unique handsome set of tops (the 
sort of things which could become 
a national rage if they caught on) 
'which he makes do many tricks. 
Kotsu Kagami has originality in 
juggling. balancing a large china 
teapot in various precarious ways, 
including on the edge of a long 
knife. An acrobat, Kaichi Nambi, 
chmbs a flight of stairs on his head. 
Other acts are also stirring a big 
reaction. 

The show runs 95 minutes at 
fairs, but was cut 25 minutes for 
this two-week club engagement. 
Dance routines had to be altered to 
fit smaller work space, the 25-by- 
25 New Lotus stage. Numbers vary 
from classical Japanese to a fiery 

mapibo. 
| Albert S. Uyeno, a Ringling 
Bros. circus vet who went back to 
Japan, staged it, and Warren 
Richards handles the music. The 
New Lotus’ Eddie Diamond Orch, | 
clad appropriately in Japanese 
“happy coats” for the occasion, do 
fine for showbacking. Caro. | 


HARRY CLAYTON & LOUISE 
Balloons 

11 Mins. 
| Chaudiere, Ottawa 
Harry Clayton, with wife-aide 
| Louise, bases his stint on ability to 
| manufacture caricatures of animals 
and birds with balloons. Stanza is 
nicely staged and closes with a 
| brief duo session of chant and terp. 
But the main items are built 
around the windbags. Male cus- 
tomers are brought to the floor in 
a blowing-up contest, prizes being 
balloon-made__ figures: elephant, 
giraffe, dachshund, flamingo, swan, 
cthers. Also femme _ tablesitter 
comes up singly to be loaded down 
vith more balloon figures 

It's nice novelty filler for any 
bill. Gorm. 


NANETTE RITTER 
Contortion 

12 Mins, 

| Chaudiere, Ottawa . 

| Stacked looker Nanette Ritter 
| works a contortion routine based 
cn w.k. twists but with enough 
fresh angles plus socko staging to 
make for big impact. Femme works 
mostly on a small under-lighted 
table, using her toes like fingers to 
pick up kerchiefs and baubles, don 
a silk topper while she stands on 
elbows and peers at the customers. 


She's vivacious and has plenty 
savvy in the showmanship slot, 
taking bows with flips to collect 


solid mitting. 
The stanza 
television fare. 


is good nitery and 
Gorm, 


JOE & EDDY 
Songs 
17 Mins. 
hungry i, San Francisco 
Working strictly a capella, this 


|} duo of young Negro singers (a scat | 


| rhythmic 


| lent at 


| left the audience 


and a counter-tenor) does some res 
markably good contrapuntal and 
harmonic work through six thore 
oughly offbeat numbers. Material 


| varies in flavor from the spiritual 


to folk music and nutty contem- 
porary. 

Despite their New Act status, 
they are sound professionals with 
a vast display of musical ability. 
Joe & Eddy, looking like handsome 
escapees from San _ Francisco’s 
beatnik. .ille, have been called in 
previously to cover for vacationing 
or travelling hungry i regulars. 
They were reviewed Tuesday (16), 
when The Gateways were filling 
another engagement for one night. 


Titles of most of their numbers 
would make a meaningless list to 
pewsters who haven't seen them in 
the nungry i showroom. For in- 
stance, they do a “Travellin’ On,” 
which doesn't at all resemble the 
“Travellin’ On” most folk song 
buffs think of. Like most all the 
rest of their material, it’s minor 
keyed, with a lot of very clever 
sounds for embroidery. On the 
humorous side, they do a smart 
parody of the Kingston Trio’s 
“Tom Dooley.” Art. 











House Review 





Apeolie, N. Y. 

Clyde McPhatter, Drifters, Bob- 
ettes, George Kirby, Johnny Dar- 
row, Jimmie Oliver Orch; “Break 
at San Quentin” (Col). 


The Apollo, one of the last 
permanent vauderies in the coun- 
try, is not a house to stand still 
for long. Having reopened last 
week after a hiatus for redeco- 
rating, the Frank Schiffman opera- 
tion has cut a groovy bill headed 
by rock 'n' roll talent. This session 
is illustrative of the proposition 
that a groove can sometimes be- 
come a rut. 

After some of the jazz, gospel 
and concert bills viewed in this 
emporium. it suddenly occurs that 
r ‘n'r can become dated and corny. 
The groups use virtually the same 
vocal curlycues, the same makeup 
and formations and_ ultimately 
many sound alike. It seems that 
the imagination of this form of 
entertainment in its earlier days 
is being vitiated. There hasn't been 
any new thought poured into these 
songs for a long time. 

Yet. says Schiffman. r 'n’ r fs 
one of the more reliable b.o. prop- 
ositions. The audiences are orderly 
even when they pour out their en- 
thusiasms with its own form of 
timing and are enter- 
tained bv it. Schiffman’s words 
seem to bear out the thesis that 
it has become commercial, which 
sometimes indicates need for a 
new infusion of thought. 

The current ill is headed by 
Ci;ae MecPhatter, on his own a@ 
rousing singer. His tenorings have 
2 high gloss and a strong drive. 
Tere are times when he tries too 
obviously for the oohs and ahs of 
the youngsters but generally, he 
carries on tastefully and in a man- 
ner that wins strong hands 

There are two vocal groups, the 
Drifters and the Bobettes. The 
Drifters. a five man team, show a 


lot of bounce and a strong beat. 
The outfit works vigorously and 
makes a potent impression. The 


Bobettes, also a quintet, are lively 
little youngsters. who have learned 
the voe?l cliches of the r ‘rn’ r 
genre. There seems to be a great 
similarity in the work of both 
groups. But again, most of the cut- 
fits look like they've been devel- 
oped by the same instructor. 
Remainder of the show com- 
prises two singles, Johnny Darrow 
and George Kirby. Darrow is a 
likeable performer, a good singer 
and does well in this house. Kirby. 
a frequent visitor here, remains an 
imaginative impressionist. but 
stayed around to give too many 
portraits which seemed to diffuse 


{his strength 


band is excek 
the showbacking and the 
single turn with Oliver on the steel 
guitar shows up with discipline 
and drive. Their endings for that 
number as well as those for a 
couple of the acts seemed to have 
doubtful as to 
whether the number was over. 

Jose. 


Jimmie Oliver's 
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Freefers for ‘The Princess’ 


London, Aug. 380. 


Ted Kneeland (with the support of U.S. backer bawrence A. 


Wien) is making a des 
Princess,” which opened 
Starting yesterday ‘Mon.) and for 


amped a 
a 


ttempt to save his show, “The 


st Tuesday (23) to bleak critical notices. 


the rest of this week, admission 


at the 1,300-seat Strand Theatre will be free. Anyone who has 


already bought tickets may 
seats are being filled by 
resumed next Monday (5). 

Kneeland explained, “We want 
our ballet-musical. 


get 
mail. 


refunds. Applications for free 


Regular boxoffice prices will be 


the public to be the critics of 


The cast were upset by the reactions of some 


of the press, and We believe that our guests this week will act- 


as word of mouth ambassadors. 
questionnaires. There is color, 
Princess’ and 
experiment is the least we can do 


some excellent performances. 


We shall hand them all short 
music and romance in ‘The 
We feel that this 
to show our faith in the artists.” 





= 





‘Greenwich Village’ at Home 


Revue Will Play Of. B’wa 


y Theatee on Site of Old 


Cafe Society Downtown 





ms 
- 


“Greenwich Village, U.S.A.,” fi- 
nanced at $25,000, will open Sept. 
28 as the initial legit offering at a 
new off-Broadway theatre, One 
Sheridan Square. The house is on 
the site formerly occupied by Cafe 
Society Downtown. 

The theatre was to have opened 
last season with the presentation 
of “Dinny and the Witches.” Be- 
cause of the lack of certain build- 
ing permits, however, the theatre 
wasn't allowed to open, and “Din- 
ny’ was presented at another off- 
Broadway house, the Cherry Lane. 

Allen Hodshire, a New York ad- 


vertising executive, is producing 
“Greenwich Village, U.S.A...” a 
revue with sketches by Frank 
Gehrecke, music by Jeanne Bargy 


and lyrics by Miss Bargy, Gehrecke 


and comedian Herb Corey. Hod- 
shire and Burke McHugh, who'll 
appear in the presentation, will 
direct the sketches. The chore-| 


ography and musical numbers will | 
be staged by Jim Russell and the | 
scenery will be designed by Cn 
Soule. 

General management of the ven- 
ture is being handled by Richard 
Herner Associates, and Richard | 
Barlow will be production man- 

Continued on page 5S) 


Paul Scofield to Play 
61 Canadian Bard Fest; 
Schedule Native Drama 


Siratford, Ont., Aug. 30. 

A 14-week season, the longest to 
be undertaken by the Stratford 
Shakespearean Festival here, has 
been set for 1961. It wil! be the 
Festival's riinth year of operation 
and will run June 19-Sept. 23. The 
repertory program will include 





| 





three Shakespearean plays, “Cori- 
olanus,” “Love’s Labour's Lost” 
and “Henry VIII,” plus a new 


Canadian drama, “To the Canvas 
Barricade,” by Donald Jack 

The Jack play, first prize-win- 
ner in the recent Stratford Festi- 
val-Toronto Globe & Mail play- 
writing contest, will be included 
in the Festival Theatre's reper- 
toire over a period of four weeks. 
Michael Langham, artistic director 
of the Festival, will stage ‘Cori- 
Olanus” and “Love's Labour's 
Lost,” with decor by Tanya Moisei- 
witsch. “Henry VIII” will be staged 
by George McCowan and designed 
by Brian Jackson. 

London star Paul Scofield will 
make his first North American ap- 
vearance in “‘Coriolanus”’ and as 
Jon Armado in “Love's.” 

The current Stratford season 
ends Sept. 17. Langham will then 
return to Engiand to stage “‘A Mid- 
summer Night’s Dream” at the 
Old Vic, with Douglas Campbell. 
director of the Festival's present 
production of the same play, as 
Bottom. After that, Langham will 
g0 to Stratford-upon-Avon to di- 


rect “Much Ado About Nothing,” 
with Christopher Plummer as | 
Benedick. 





‘Streetcar’ Will Open | 
Boston Bandbox Season 


Boston, Aug. 30 

Charles Playhouse, local off- 
Breadway type theatre, is setting 
its fourth season. Frank Sugrue 
and R. J. Calvin will present “A 
Streetcar Named Desire” as the 
lead-off, opening Oct. 4. 

Also pencilled for the 400-seater 
are “The Cocktail Party,” “All My | 
Sons,” “The Waltz of the Torea- | 
dors” and “Waiting for Godot.” 


, “The Taming of the Shrew.” 


Mayor Wagner to Raise 
11G for N.Y.’s Bard Fest 


Mayor Robert F. Wagner has 
promised Joseph Papp, producer 


of the N.Y. Shakespeare Festival, | 


that he will personally raise the 
$11,000 needed to complete the 
present season in Central Park, 
N.Y. The Festival, 
free Sha®espeare productions each 
summer, had raised all but $15,000 
of its estimated costs before the 
season opened and another $4,000 
since, leaving the $11,000 deficit. 
The group’s current offering is 
The 
season ends next Saturday (3). 


Ford Fund Okays 
Pledges as Coin 
For SF. Project 


San Francisco, Aug. 30. 
The Ford Foundation is permit- 
ting the Actor’s Workshop here to 
match the first of three yearly $52.- 
000 grants with pledges rather than 





| actual cash. The grant, which spe- 


| cifies that mate hing funds be raised 
|locally, covers full-year employ- 


| ment of 10 professional actors at 


$200-a-week salaries apiece. 

The Workshop has thus 
raised about $12,000 of the re- 
quired $52,000. The fund-raising 
drive has been extended to Oct. 1 
and a group of local business men 
have promised to make up any 
shortage. 


CHI’S RAVINIA SEASON 
TOOK ATTENDANCE DIP , 


Chicago, Aug. 30. 

Ravinia Park, al fresco longhair 
showplace in suburban Chicago, 
ended its 25th anniversary season 
Aug. 14 with attendence down 
14% from 1959. The non-profit 
operation does not disclose gross 
figures until the financial report 
is issued during the winter. 

The 38 events this year, includ- 
ing 18 programs by the Chicago 
Symphony, 14 other concerts, aiWl 
six performances by the New York 
City Ballet, drew 99,162 patrons 
as against the 116,000 who attended 
37 events last year. Although the 
ballet performances were all SRO. 
the standee total was smaller this 
year than in 1959. Unseasonal cold 
in the early part of the season and 
an unusual number of rainy eve- 
nings this summer is _ blamed 
chiefly for the decline. 

The alltime Ravinia attendance 


far 





record was set in 1956, when 137,- 


000 turned out for 43 events. 


Mass. Gov. Furcolo Sees 


Own Play at Mich. Silo 


Traverse City, Mich., Aug. 30. 

Gov. Foster Furcolo, of Massa- 
chusetts, saw his new play, “Ballots 
Up,” performed at the Cherry 
County Playhouse here last Satur- 
day (27). 

The production starred Marvin 
Miller, known to tv audiences for 
his featured role in “The Million- 
aire.” The play was adapted by 
Fulcolo from his own novel, “Let 
George Do It.” 








Jack Shuter has joined the Kap- 


| lan-Veit Agency. 


which offers | 


Cambridge Fire Official 
Shutters Poet’s Theatre | 


Cambridge, Mass., Aug. 30. 

Poet’s Theatre, 50-seat upstairs 
| experimental playhouse here, was 
| shuttered last ‘week by the Cam- 
| bridge fire prevention bureau. The | 
| closing forced the cancellation of 
la triple bill, “Walk Against the 
|; Wind,” by Thomas } ellin; “Limbo 
| or Temptation in the Interim,” by 
Elizabeth McGuire, and ‘Players’ 
| Repertoire,” by Charles L. Mee Jr. 
| The second floor theatre has 
tried out orig verse dramas and 
playlets for several years. 
Playwright’s Workshop, composed | 
mostly of Harvard summer studes, | 
had leased the house from Poet's | 
Theatre Workshop. ‘Construction | 
| of the building is such that it is| 
{not appropriate for performance 
of plays,” 
J. Connelly declared. 

The Cambridge official's com- 
plaint was of loose wiring, 50 seats 
in a crowded rovum, seais not at- 
tached to one another, and clut- 
| tered premises. However, author 
| Mee claimed the group had re- 
duced the seats from 50 to 35, con- 
nected them with iron bars, 
cleaned out blocked aisles and re- 
moved the wiring. 


London’s Tribute 





London, Aug. 30. 
Every West End theatre blacked 
out its front-of-house lights for one 
minute at 8 o'clock last Thursday 
25) as a tribute to the late Oscar 
PHammerstein 2d. The __ lyricist- | 
| librettist’s name is billed outside 
three theatres. The Palace has} 
“Flower Drum Song.” The Victoria 
| Palace is playing a revival of “Rose 
Marie.” and the Dominion is show- 
ing the film edition of ‘South 

| Pacific,” currently in its 123d week 
The lightsout gesture pnin- 


' pointed the feeling of personal loss | 


sustained in Britain by Hammer- 
stein’s death. Though American, he 
| belonged to the world. The British 


| press gave plenty of space to its | 


tributes. The Daily Mirror called 
him “the King of Hearts.” “The 
Gentle Giant.” was the Daily 
Herald’s description. “The World 
Was His Show Boat,” said 
Daily Sketch. In. every obit affec- 
tion as well as admiration glowed. 

Britain’s Daily Mail neaded its 


full-column front page editorial. | 
The piece | 


“Death of a Songsmith.” 
said, “If to bring pleasure, hope | 
and happiness to a multitude of 
people is to confer immortality, 
then the name of Hammerstein 
; will not die. Nor should it. “ 
what a beautiful morning’ was the 





| needed at the time. It gave us a 
| lift. ‘June is bustin’ out all over,’ 
he whooped, and made us glad.” 
Stressing that Hammerstein 
;never wrote a dirty line “and for 
that alone he earned our thanks.” 
the Daily Mail continued; “He dealt 
in something. simple, good and 
romantic. He did something more 
than the giants who shake the 
earth with their tread. He delighted 
men and women of all countries 
and climes. How much better than 
setting them at each _ other's 
throats.” 
And that’s how Britain said fare- 
well to an American whose work 
| was loved here. 





Ditto On Broadway 
The League of N.Y. Theatres 
edicted a one-minute dimout on 
Broadway tomorrow night ‘Thurs.) 
‘at 9 o'clock. 


PHILLY TO GET FIRST 
CABARET LEGIT HOUSE 


| Philadelphia, Aug. 30. 

Cabaret Theatre will make its 
first local appearance this fall at 
| The Tally-Ho- Motel, at suburban 
King of Prussia, Pa., 





town. The spot 
the New York group currently op- 


erating in the Hedgerow Theatre | 


in nearby Moylan-Rose Valley, to 
present avant-garde plays. 

The motel’s convention room, 
with a capacity of more than 200, 
will be renamed the Theatre Main | 
Line. The incorporators are H. B. ! 
“Whitey” Lutz, 
town Theatre and Jazz Gallery, 
New York; Ronald Reichman, 
owner of the Tally-ho; Thaddeus | 


The | 


deputy fire chief Francis | 


To Harsinerstem 


the | 


‘Oh, | 


sort of assurance that this country | 


near Valley | 
Forge, about 20 miles from mid- | 
has signed with | 


of the Province-| 


|Al Capp Relishes 





Pledge 365G to Restore 


E. Haddam Opera House | 
Hartford, Aug. 30. 

Some $365.000 has been pledged 
in a fundraising campaign for the 
restoration of the old Goodspeed 
| Opera House at nearby East Had- | 
dam for use as a museum. 

An established house for touring | 
| New York shows at the turn of the 
century, the building has been 
|used in recent years as a State} 
Highway Dept. storehouse. It was 
modeled after the Paris Opera 
House. | 


Pitt Will Have 7 
TG-ATS Shows: 
4 in Bridgeport 


Aug. 30. 











Pittsburgh, 
The Nixon Theatre here will 
have a_seven-play' subscription 
series this season. Barbara Silver, 
New York rep for the Theatre 
| Guild-American Theatre Society, 
|revealed plans here with Noel 
| Briggs, subscription secretary here, 
| during her three day visit to the 
| city. Miss Silver is a Pitt native, 
her father being the late Moe Sil-| 
ver, regional manager for Stanley- | 
Warner for many years. 
| Four plays were 
They are “The Music 
Forrest Tucker; “Once Upon 
Mattress,” with Dody Goodman; } 
“Raisin in the Sun,” with Claudia 
McNeil, and Michael Flanders and | 
. | Donald Swann in “At the Drop of | 
|'a Hat.” Three more will be added | 
later. 
| Miss Briggs said that over 500 
more subscriptions have been sold 
than at the same time last vear. 





announced. 
Man.” with 





Bridgeport Plans Season 

| Bridgeport, Aug. 30. 

| The Broadway Theatre League 
| of Greater Bridgeport has been or- 
ganized to sponsor Jegit roadshows 
booked through the Broadway 
| Theatre Alliance. Four plays will 
| be offered during the first season 
at the municipally-operated Klein 
Memorial Auditorium. They will be 
Mea of His Company,” Jan. 
“The Andersonville Trial,” Jan. 
131: “Fiorello,” March 15, and! 
“Once Upon a Mattress,” April 28. 
It had been planned to open with 
“J.B.” in October, but there wasn't 
enough time to conduct a subscrip- 


| 
tion drive. 
| 


Local stage enthusiasts have 
formed committee to push _ the 
project. Package price of four 


shows is scaled from $20 to $14, 
| with any profits to go to charity. 


‘MAY REPLACE LEGITS 
| IN LEEDS, NOTTINGHAM 


London, Aug. 30. 

The Leeds Empire, a 62-year-old 
| Moss’ Empires house, is to be shut- 
|tered at the end of March, 1961, 
and will be replaced by shops and 
offices. The theatre is too small | 
and outmoded for the type of spec- 
tacular show that Leslie Macdon- | 
nell, Moss head, is planning as re- | 
placement for the waning vaude 
shows. 

The Leeds spot is too valuable 
for Moss to abandon, however, and 
negotiations are in progress to buy 
a site on which a new, bigger 
theatre can be built. This same 
applies to the Empire, Nottingham. 

Meanwhile, at Clacton-on-Sea, it 
is being suggested that the town’s | 
band pavilion should be razed, to 
be replaced by a building contain- 
ing shops and apartments, plus a 
2,000-seat theatre, with a dance- 
hall, restaurant and bars. An alter- 
native suggestion is that the pavil- 
ion should be turned into a shop 
arcade and an indoor swimming 
pool. The suggestions will be dis- 
| cussed formally in September. 
| But the New Theatre in Boston 
| is doomed. The firm of Marks and | 
| Spencer has bought it as a storage | 
| warehouse. During its career the | 
theatre has been an ice rink and a 
cinema, and has also played vaude, 
| Shakespeare and drama. The last 
live bill at the house was this year, 








| 


+ 





n Theatre, 


But Misses Tea at Intermission 


By DICK RICHARDS 


London, Aug. 30. 

Al Capp has been having a thea- 
| tregoing ball during his brief vaca- 
| tion-cum-biz London visit, taking 
in a new show almost every night. 
“The chief reason for me coming 
to London is to stay at the Savoy 
Hotel, live in juxury and have 
waiters being civil to me,” he ex- 
| plains. In passing, he’s been par- 
laying with Associated-Rediffusion 
over the possibility more tv. 

On the theatre he says, “I've 
been to the Palladium for the first 
time. It’s swell. Made me feel like 


watching vaude back home. ‘Pas- 
| sage to India, ‘Ross, and ‘Fings 
Ain't Wot They Used T’Be’ have 


also been fine evenings.” 

But the Ameiican cartoonist has 
one o! two bleats. Programs, for 
instance. “They're getiing too 
| pricey,” he says. “They're charging 
|a shilling (14c) for nothing. It used 
to be swell to be able to get a pro- 


ae for sixpence. It used to be 


great to be able to get anything 
for sixpence.” Capp also regrets 
that in the theatres he has at- 
tended it’s no longer possible to 
get tea or coffee served at your 
seat during intermissions 

The cartoonist’s comments 
though good natured, pinpoint 
grievances mentioned by most tour- 
ist visitors to West End theatres. 
They argue that if the Mermaid 
Theatre can give away bulky, fact- 
packed programs at every perform- 
ance other managements are tak- 

(Continued on page 59) 


Sadler’s Wells Mulling 
Portable 1,500-Seater 


For Provincial Touring 


London, Aug. 30. 
The Sadler’s Wells opera com- 
pany is considering the possibility 
of building a prefabricated port- 
able theatre, suitable for touring. 
Designers have in mind a 1,500- 
seater of light alloy, with a canvas 
roof. It would have a_ full-size 
stage, a ramped floor, tip-up seats, 
a power unit and portable bars. 

Cost might be around $1,400,000. 
The project is being considered 
because of the dearth of provincial 
theatres big enourh to house the 
150-strong Sadler's Wells company. 
At the moment, the King’s Edin- 


| burgh is the only theatre outside 


London capable of taking the com- 
pany’s orchestra, without having 
to jettison two or three rows of 
seats. 

The day of a “big top” opera is 
still in the planning stage. Mean- 
while, 43 weeks of opera will be 
given in the provinces during the 
1960-61 year, which the Sadler’s 
Wells management regard as its 
peak. The company’s repertoire 
will include the first British pro- 
duction of Janacek’s “The Cunning 
Little Vixen,’ Strauss’ “Ariadne,” 


| new productions of “La Traviata” 


and “The Barber of Seville” and a 
revival of “Oedipus Rex.” 

A couple of light operettas will 
also be staged. The company is 
looking forward to 1962, when the 
Gilbert and Sullivan copyright 
position is cleared. “We shall treat 
the text with respect,” says di- 
rector Norman Tucker. 

Sadler’s Wells faces a weekly 
deficit of around $5,500 on its pro~ 
vincial tour and Tucker considers 
that part of this loss should be met 
by loca] authorities. At the mo- 
ment, the Arts Council, London 
County Council and ABC television 
provide subsidies totaliing $854,000. 





Sacandaga Ends Season, 


Earliest Fold in Years 
Sacandaga, N. Y.. Aug. 30. 

The Sacandaga ‘N. Y.) Summer 
Theatre ended*its season with 
“Kismet” last Sunday night (21), 
the earliest closing in recent years 
for a Capital district strawhat. The 
1,072-seater had planned the final 
date for next Sunday (28), but the 
cancellation of Miriam Hopkins 
in “Look Homeward Angel” for the 
week of Aug. 16 forced the sub- 
stitution of “Kismet,” which had 
been set for next week. 

Due to poor weather and other 
factors, the season reportedly was 
a loser for the new lessees, operat- 
ing as Russell-Haywood Produc- 
tions. Anthony Brady Farrell va- 


R. Trout and William J. C. O’Don-| when Billy Cotton and his band | cated the spot for last year after 


} nell. 


topped. 


j three seasons. 
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Stock eviews 


The Night of the Iguana’ manship Although the key situa- 
Miami, Aug. 21. tion involves the integrity of a 

Grove Productions. Inc. (Owen Phillips, | Nouveau riche southern business 

gg soe in association with Viola Rub- | man in the path of Gen. Sherman's 
er, presentation of thrée-act drama by | ‘ - 

Tennessee Willinms. Staged by Frank | total-war campaign against Atlanta, 

Corsaro; settings and lighting, Paul | the most arresting figure is the 

Syibert; costumes. Alice Gibson. Features . 

Patrick Q’Neal. Rosemary Murphy, Ar- Union colonel who takes posses- 

ee a Pee ee ee | sion of his newly built mansion. 
See te Wink ae Perhaps this is an instance of a 


Grove Playhouse, Miami; $4.75 top ‘ . 
Maxine Faulk Vivian Nathan | colorful characier getting beyond 





(including heavy padding and ex- 
aggerated lifts), Lou Antonio at 
least listens to the other actors and 
gives his li the semblance of 
readings, although no one could 


do much with the part of the pro-, 


prietress’ loathed, illegitimate son. 
| Elena Karam grimaces through the 


trole of the sordid mother, a sort! 


| of caricature of a Tennessee Wil- 
liams character. 
Peter Fonda, a lanky, blond son 


| weakling, treacherous younger son 


Pedro James Farentino ” . 
Rev. Shannon Patrick O'Neal | poo eo rf ——. ae ee | with a suggestion of his noted 
Hank Ceorge Theseus | title, n the March to the Sea lfather’s stance and mannerisms. 


Herr Stumpfel 
Frau Stumpfel 
Bridegroom 
Bride 
Judith Fellowes 
Hannah Jelkes 
Her Grandfather - Ay. 
Pancho “% : ill Jones ‘ eege 
Ehaciotte Susie Mortin | only in the face of the scorn of his 
Jake Lotta . Lowis Guss| surviving son and_ grief-stricken 
SEE | wife. 

Tennessee Williams’ latest work, | As with Vidal's other works (tel- 
in its first full-scale presentation | eyision as well as stage and screen), 
(it was done in_an abbreviated ver-| the writing is provocative and ab- 
sion at the Spoleto Festival 11! sorbing. The characters are believ- 
Italy last year) needs plenty of re-) able, the action is adroitly managed 
vision before being ready forj| and the dialog is propulsive and 
Broadway. It lacks plot develop-| bright. But the play as a whole 
ment, despite the author's normal lacks clarity, both as to theme and 
quota of shock lines and bitter! rejationship and background of its 
comments on life, morals and Sex| characters. Until the author re- 


- Eigar Franken | seems slightly to suggest that the 
_... Andre Pascal | Original interest was the union 
Sasha von in nee | Officer rather than the big-talking 

Rosemary Murphy | Confederate patriot who betrays 


. Arthur Storch | his own boasted plans and acts 


abberations. 

The basic theme, as indicated by 
the title, relates to a Mexican | 
lizard whose flesh, after proper | 
fattening tastes much like “the | 
white meat of chicken” and is eaten 


The staging of Samples seems 


restricted by the indecisiveness of 


| but he lacks the requisite experi- 
;ence for a leading part. Conway 
| gives a competent performance as 
ithe largely incidental 
|Charles Katatskis is creditible as 
ja pathetic hotel guest whose jovial 
| pretense of being a rake deceives 
}no ene. Carol Florence is passable 
!as a neighborhood tart and Alain 
; Monteux and Grayson Harding are 
almost adequate in bit roles. 
Hobe. 


} 
‘ 


Ready Road Co. 
solves what he’s trying to say and | 
who his protagonist is, “On the 
March to the Sea” is likely to be 


a baffling evening. 


‘Sound of Music’ 


{ 


A touring company 
; Sound of Music” is being planned 


at feasts. The allegorical augles are the script, but within the limits of| by the Rodgers & Hammerstein 
based on the Iguana being tied | summer stock budget and technical | office in partnership with Leland 


beneath the verandah of the seedy | 
Mexican inn, while his human cap- | 
tors are also at the end of their | 
rope. The characters include 
minister who has bien unfrocked | 
for “fomication” with a _ post-| 
nymphet, the widow who owns the 
house near Acapulco, an attrac- 
tive spinster-artist and her minor- 
poet grandiather. 

Through the first act the some- | 
times tedious dialog and plot} 
establish the conflict between the, 
earthy widow and the sninster, for | 
the ex-preacher’s atiention. In the; 
third act, the only one that comes 
alive, the ex-minister, tied up like 
the Iguana for 


° | 
seducing another) 


woman, blows his top and expounds | makeup job as an idealistic old | Lindsay 


philosophy. At the 


widow 


his obscene 
finale, the 


resources, Joe Gerson’s scenery 
and lighting convey the idea of 
southern country splendor. Albert 


Georgie “red neck" who has maf¢e 
patriotism pay off, is properly 
authoritative. Mark Gordon is ef- 


fective as the complex intellectual | 


Federal officer whose personality 


| is unduly interesting for a periph- 


eral character. 

Eileen Letchworth is admirably 
expressive’ in the underwritten 
part of the wife who has little to 
do but look indignant, Wayne Max- 
well is plausible as the disillu- 
sioned surviving son, Edgar Dan- 
iels manages to survive an obvious 


|Hayward and Richard Halliday, 
| under whose auspices the current 
Broadway production is running. 


a| Dekker, starred as the blustering | As yet, no one has been cast for the 


irole of Maria Rainer, played en 
| Broadway by Mary Martin, or the 
other parts. 

The company will begin rehear- 
sals late in the fall aiming for a 
| February opening with the show 
| slated to reach the Shubert Thea- 
| tre, Chicago, in November. Vin- 
{cent J. Donohue who staged the 
| Broadway production, will repeat 
; the assignment for the road edi- 
tion. 


llyries by the late Oscar Hammer- 


of Henry Fonda, plays the adored, ! 


undertaker, | 


of “The | 





| wrote. 





—2 


Oscar Hammerstein An Immortal 





a 


But since when did goodness call 
| for apologies? 

It was typical of the 65-year-old 
.deceased that. born of a Jewish 
father and an Episcopalian mother, 
and raised in the latter faith, that 
the Community Church minister 
| would deliver the funeral service 
| in a nonreligious vein. 
| The 40 of his immediate and pro- 


te nee 





¢ 


fessional “family” (latter included 
| only the Rodgerses, attorney How- 
. 4d Reinheimer, the Max Drey- 
fuses, Dorothy Fields. and 
Lynn Farnols, the latter the R&H 
Boswell) heard Howard Lindsay 
reprise the lyric of “Climb Ev'ry 
| Mountain.” from the concurrent 
“Sound of Music,” as the late au- 
, thor’s personal credo: 
Climb ev'ry mountain, 
high and low, 
Follow ev'ry by-way, ev’ry path 
vou know. 
Climb ev'ry mountain, 
ev’ry stream, 
Follow ev’ry rainbow, till you 
find your dream! 
A dream that will need all the 
love you can give, 
Ev’ry day of your life for as 
long as you live. 
Climb ev'ry mountain, ford 
ev’ry stream, 
Follow ev’ry rainbow till you 
find your dream. | 
Lindsay who, with Russel Crouse, 
authored the book of “The Sound 
of Music,” also made this brief 
euology at the Ferneliff. N.Y., serv- 
ices last Wednesday (24) morning: 
“Every man whose life work is in 
a public medium inevitably makes 
a complete disclosure of himself. 
So Oscar is there in the lyrics he 
There you find his basic 
qualities, simplicity, sincerity, hon- 
esty. Those who knew Oscar knew 
these analities were not shallow 
ones. They went deep. They gave 
him stature. As certain as one can 


search 


ford 


| 


| “Sound,” with music by Rodgers, | be about a contemporary, I am con- 


vinced that Oscar Hammerstein 


| stein 2d, and libretto by Howard | had greatness. 


and Russel Crouse, is 


friend, Bill Galerno is acceptable | based on the Maria Augusta Trapp | 


releases him, | as the sacrificial younger son and | hook “The Trapp Family Singers.” 


and after untying the Iguana, they | Barbara Dano is credible as the|The Broadway production is cur-| 


go off together into the night, leav- | pretty girl who loved him too ex-/ rently in its 


ing the spinster to mourn her dead | 
father. j 

Patrick O'Neal, in the role of 
the maverick minister, turns in a 
superb job, making the character 
believable despite the oddments 


plicitly. Ruth Volner, Gerald E 
MecGonagill, Stuart Michaels and 
Charles Gilmore Jr. are adequate 
in bit parts. Hobe. 


Amazing Grace 


and exaggerations drawn by the Lonny Chapman, Curt Conway & Rob- 
author. Vivian Nathan is excellent crt Paschall _presentoti of three-act 
ma by Siuds Terk ted by Lonny 


as the widow-innkeeper. As the 
spinster, Rosemary Murphy tend 
to be shrill in the early scenes but 


Chapman; setting. Sturrt 
i Don Sussman A the 
fheatre, Fishkill, N.Y.. Aug 
ack Dellakamp . 


Whyte: light 
Cecilwood 
16-21, 
Lou Antonio 


the Lunt-Fontanne Thea- 


| week at 
tre,. N.Y. 


| MISS HELBURN’S WARM 





POSTHUMOUS AUTOBIOG 


39th capacity-plus | 


“A Wayward Quest” by Theresa | 


| Helburn (Little, Brown; $5), is the | 


69.| touching and sprightly memoir of 


| the founder and former co-director 


{is better in the later portion. The | Peg DeNakamp Elena Karam {of The Theatre Guild who died 
grandfather is well played by | {parle Deilakamp ..- cunt Conway | Aug, 18, 1959, while at work on 
Arthur Storch Rudy Dietrich.......- spas Katatsakis | this tome Book was completed 
. at's) sj » epe{ti -  Soldi opener es », Alain Monteu 3 rs “Be _ © 
Paul § t's single setting 18) Gin 220000020000. Carol. Florence | through efforts of Elinore Dennis-| 
food as i ; lighting. Frank Cor- | Detective ......... Grayson Harding | ton who had been assisting Miss 


saro’s staging brings some focus 
to a confused script. Lary. | 


On the March to the Sea 

M. David Samples presentation of two- 
act (four scenes) drama by Gore Vidal. | 
Staged by M. David Samples; setting and 
lighting, Joe Cerson. Stars Albert Dekker; | 
features Mark Gordon, Eileen Letchworth, | 
Wayne Maxwell. At the Hyde Park (N.Y) 





Playhouse, Aug. 15-20, °60. 

Mrs. Blair é Ruth Volner 
Minna Hinks Eileen Letchworth 
John Hinks Albert Dekker , 


Col. Sutcliffe Gerald E. MeGonagill ! 
; Barbara Dana 
Bill Galarno 

Edgar Daniels | 

Wayne Mitchell ; 


Aaron Hinks 
Mr. Grayson 
Grayson Hinks 


Sergeant Stuart Michaels | 
Co. Thayer Mark Gordon 
Captain Charles Gilmore Jr. | 


Gore Vidal, author of the smash 


“Visit to a Small Planet” and the | with 


current “The Best Man” wrote this 
Civil War draga several years ago, 
but a projected Broadway produc- 


drew the script. As a boost for M. 
David Samples, who has taken over 
the Hyde Park (N.Y. Playhouse, 


he has released the play for this | 


presentation. There’s local signifi- 
cance in the fact that Vidal is the 
Democratic candidate for Con- 
gressinan in that upstate New York 
district. 


Vidal is a gifted writer, with 
proven skill in construction, char- 
acterization and dialog, and “On 


the March to the Sea” is an inter- 
esting play. It is unsatisfying, how- 
ever, lacking the clarity or finish 
of ‘the author's two successes. 
Whether it could be improved suf- 
ficiently for Broadway might de- 
pend on whether the playwright is 
willing to invest the considerable 
time and concentrated thought on 
the required revisions. 

Since Vidal is an accomplished 
writer, it seems likely that the 


flaws of “On the March to the Sea” 
stem from unclarilied original con- 
ception rather than faulty erafts- 


tion didn’t work out and he with- | 
' 


There’s a standard joke about 


|Helburn with the manuscript, and 
with the aid of Lawrence Langer, 


bad plays—a deadpan remark, “Of | Miss Helburn’s Guild associate and 


course, this is the uncut version.” 
{In the case of “Amazing Grace,” 


which was tried out last week at 
the attractively situated 
wood Theatre in Fishkill, 


tion. 
Lonny Chapman, 


the strawhat in the 


Cecil- 
WY: 
they must have produced the cuts. 
At least, that would be an explana- 


Curt Conway 
and Robert Paschall, who operate 
picturesque 
Hudson River town, have held the 
Studs Terkel script under option 
for some time for a contemplated actively, 
Broadway production. It's difficult | vivid anecdote 


'her niece, Margaret Helburn 
| Kocher. 

| Diselaiming any effort to write 
a formal history of The Guild, or 
| deals charmingly with her own 
story from girlhood through school- 
|davs at Bryn Mawr (one of her 
classmates was Katharine Cornell), 
to her first amateur efforts in thea- 
tre 

|} Of course the great days of The 
Guild, in which she participated so 
are recalled—often in 
Much of Miss 


to see why, for it’s a murky piece; Helburn’s reporting is of an orig- 


little merit 
Broadway or stock. 
The author, a 


| jockey and jazz 


Chicago 
columnist, 


alihough there's i 
|the time is Easter morning 
| the venomous hotel 
is a psalm-singing hypocrite. 


| Is the aim an expose of Chris- 
| tianity? Perhaps. In any case, the 
| establishment is a hate-filled hor- 
a crypticaily 
(evi- 
| dently the author’s mouthpiece) as 


with 
undertaker 


| ror chamber, 
| philosophizing 


a single unsmeared figure. 
There's little to 


such ill-conceived 


even for off- 


disk , unkind 
- has | as in many stage recollections that 
written a ponderously prolix dramaj|the subject was a person of im- 
about an unpleasant group of char- | portance; yet few exerted so pro- | 
| acters in a fleabag hotel. Just what 
| it’s all intended to mean isn’t clear, 
apparently in- 
| tended symbolism in the fact that | Flelburn. 
and | Playwrights she encouraged are in- 
proprietress 


be done with 
characters, | useful 
| clumsy plotting and repetitiously | w:ote: “There are a thousand rules | ‘South Pacific.’ 


sometimes with humor- 
always ‘ruthful, never 
One is never made aware, 


twist 
slants: 


inal 
ous 


found an effect on American show 
| biz in a continuing span of move 
than 30 years than did Theresa 
Her memories of major 


valuable; her comments on the 
birth of a new type of American 


| musical comedy with “Oklahoma!,” | 


are penetrating and stirring; nor 
| does she neglect failures and dis- 
|appointments. Always in perfect 
| taste, the warmth of her long mar- 
riage with the 
| Opdycke, is lovingly set forth. 
Closing with a 


dedicated 


“His loss is grievous and we 
shall grieve him. But our sorrow 
is for ourselves, our sense of per- 
sonal loss. We shall not grieve for 
him. That would be to mourn him | 
and that he would not want. On 
the occasion of Gertrude Law-| 
rence’s services, he said in so many | 
words ‘Mourning does not become 
the theatre. Mourning is a sur-| 
render to an illusion that death | 
is final’.” | 

Tuesdav night’s (23) performe- |} 
ance of “Music” was particularly | 
trying for the cast. It was the same | 
SRO (28 standees) house and per- | 
haps many of the audience, largely 
out-of-towners, didn’t know of the 
librettist’s death. Mary Martin, 
the star. broke up several times, 
as did others in the cast, but each 
faced the outfronters with verve 
and professional esprit, confining 
their personal emotions to back- 
stage. 

Miss Martin’s singing of “My day 


|in the hills has come to and end I 


even of theatre in her time, author | 


| that urge me to stay 


know, A star has come out to tell 
me it’s time to go, But deep in the 
dark areen shadows are voices 
” was 
particularly an emotional hurdle 
While the Ferncliff cremation 
and services were just for the 


| family, friends are urging Rodgers 
'and Leland Hayward to hold the 


memoria! services for Hammer- 
stein “within two weeks” It will 
probably be at the Lunt and Fon- 
tanne Theatres (where “Music” is 
incumbent) and the date will prob- 
ably will be announced later this 


| week. | 


late John Baker }!yrics and most 


summation of |the doleful | 
Philosophy acquired in her busy,|be no successors to ‘Oklahoma!.’| “Happy 
life, the author | ‘Carousel,’ ‘The King and I’ and | Lyricist’s 


Atkinson’s Editorial 
|} The N.Y. Times editorial (writ- 
ten by Brooks Atkinson) last Wed- 
nesday (24) perhaps best summed 
up the Hammerstein legend and 
credo: 

“Although Oscar Hammerstein 2d | 
|had a genius for the musical thea- 
tre, he had something finer than 
that. He had character. His death 
|yesterday shatters the remarkable 
|eollaboration of Richard Rodgers, 
|}composer of the music, and Mr. 
Hammerstein, composer of the 
of the books of 
Now we must accept 


|their plays. 
fact that there will 


The big four — 


=a Continued from page 2 


also | 








sympathy and respect for a dif- 
ficult though aspiring monarch in 
‘The King and I,’ the indomitable 
faith that runs through ‘Carousel’ 
were not clever bits of showman- 
iship. They represented Mr. Ham- 
merstein’s faith in human beings 
and their destiny. 

“Outside the theatre as well as 
inside he quietly accepted the re- 


sponsibilities of a man of con- 
science. If his work represents 
something more than _— surface 


pleasure, it is because he brought 
the whole force of his character 
to it. Like Billy in ‘Carousel’ he 
was always prepared to be ‘judged 
by the highest judge of all.’ 
“Since he was at heart a serious 
man, his lvrics were rarely clever. 
Instead of turning faceiious 
| nisraves he made a studious at- 
| tempt to write idiomatically in the 
{popular tradition of the musical 
ltheatre, for he was a dedicated 
leraftsman. But the style that is 
lapparently so artless has brought 
glimpses of glory into our lives. 
‘There’s a bright, golden haze on 
the meadow’ sings Curly in ‘Okla- 
homa!,’ and the gritty streets of 
a s.atternly city look fresher. ‘June 
is bustin’ out all over’ sing Carrie 
and Ne‘tie in ‘Carousel,’ and the 


|harshness of our winter vanishes. 


‘Getting to know you’ sings Anna 
in ‘The King and I,’ and the world 
becomes a friendlier place. 

“In memorable songs there is a 
quality of transmutation that turns 
the common materials of life into 
something that seems ideal. Since 
Mr. Hammerstein was a crafisman 
it must have been a gratifying 
experience to have written the 
lyrics of so many songs that have 
become musical literature—all the 
way from ‘Show Boat’ to ‘The 
Sound of Music.’ To us it is grati- 


_— ————" 


The ‘Variety’ Ad 
The flop shows which Oscar 
Hammerstein listed in that 
memorable VARIETY ad, at the 
time of his smash “Okla- 
homa!”, under the caption, 
1 DID IT B!LFORE AND 1 CAN DO 
IT AGAIN! were: 
“Very Warm 
weeks). 
“Ball at the Savov” (5 weeks). 
“Sunny River” (6 weeks). 
“Three Sisters” (6 weeks). 
“Free For All” (3 weeks). 
li’s a paradox that from the 
first emerged one of the top 
Hammerstein-Kern ballad 
standards, “All the Things 
You Are,” long after the show 
folded. 


for May” (7 





— 





fying that he also had the charace 
ter to use his genius with faith 


and scruple.” ee 
While songwriters traditionally 
have “great obits,’ because the 


common-denominator of their 
tunes is a tie that binds with mass 
identification, Hammerstein didn’t 
leave merely a “great medley.” 
He had a profound impact on show 
business, to those who knew him 
or knew what he stood for. He 
was a living exponent of the 
Golden Rule principle in practice, 
a dedication to brotherhood that 
transcended secular lines. 

A law student, post-Columbia 
Univ., he literally decided to let 
others write the nation’s laws so 
long as he could write the nation’s 
songs. He was not afraid to speak 
up for principles without preach- 
ing. Nor was he a nice-Nellie, as 
witness “There's Nothing Like a 
Dame,” as earthy a lyric as any 
of the late Lorenz Hart's wordage 
in “Pal Joey” and otner shows. 

Hammerstein was not dogmatic 
or aloof because he was “in legit.” 
He had tremendous respect for the 
mass impact of television, as 
shown by his sundry appearances, 
notably on the Ed Sullivan Sunday 
night vaudeos. 

He was not phoney in his modes- 
ty because “I’ve done it before and 
it can happen again!”— and it did 
—as he listed those grim flops in 
his career before “Oklahoma!” 
Arthur Gelb took that as _ his 
| thesis in his feature article in the 
N.Y. Times last Sunday (28) on 
Talk — Sincerity of the 
Personality Glowed in 
!His Work for the Stage,” as he 


; Sleazy dialog. As director, Chap-| and theories about the theatre and|written within the span of eight!reprised Hammerstein’s contribu- 


} man has set a deliberate pace, with | 
a complicated scheme of entrances | holds. 
jand exits against Stuart Whyte's | dive 

; sketchy setting. The curtain re- 
|mains up throughout the show, | 


about life itself. 


off the cliff, 
hard as you can.” 


Just take a long breath, 
and swim as 


j cultural heritage. 
| “But the theatre has also lost 
ja man of character who stood for 


None of them|years—have become part of our|tions with “Oklahoma!,” “Caroue 


|sel,” “South Pacific” 


|King and I.” 
| Because Hammerstein celebrated 


and “The 


Work is a testimony of faith in| all that is decent in life. His point | the decencies of life, he will linger 


j with scenes and acts indicated by theatre and humanity and stands|of view was implicit in everything|long in memory and_ transcend 
as a snlendid monument to a great|/he wrote. The concern for racial| generations into that 21st century 


ge oe lights. 


Despite a preposterous makeup, lady of our time, 


Rodo, 


lrespect in ‘South Pacific,’ the 


}conjeciured upon, as above. 
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Road Spotty; ‘Fiorello’ $40,100, Det.: 


‘Dram’ $61,677, S.F.: 


‘Lady’ $68,949, D.C. 





The road was uneven last week. + 
Business was great for the block- | 
busters, all musicals, but the 
straight plays generally had so- 
so pickings. The touring editions 
of Flower Drum Song” and “My 
Fair Lady” set new house records 
in San Francisco and W>.:<nington, 
respectively. 

David Merrick’s production of 
“The World of Suzie Wong” ended 
its tour in Los Angeles, but the 
Manny Davis edition of the play 
is continuing. The number of 
touring shows is increasing this 
week and will continue to swell in 
the next few weeks as the sea- 
sonal crop of new _ productions 
have road tryouts. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; i.e., exciusive of 
taxes. Engagements are for single 
week unless otherwise noted. | 








DETROIT 
Fiorello, Riviera (MC-RS) (1st 
wk $5; 2.700; $75.000) Opened 
Aug. 23 for a two-week engage- | 


ment: receiving favorable reviews. 


Previous week $36.600 at the 
State Fair Music Hall, Dallas. 
Almost $40,100 with theatres 


parties and Theatre Guild-Ameri- ; 
can Theatre Society subscription. | 





LOS ANGELES 
Best Man, Hartford ‘CD-RS) (3d 


wk) ($5.40-$5.95: 1.024; $33.500) 
(Leon Ames. William Gargan,! 
Gene Raymond). Previous week, | 
$28.800 


Nearly $27,800. | 


Show Boat, Philharmonic (MD-| 
RS) (2d wk) ($5.75-$6.50; 2,670: $79,- | 
800) ‘Andy Devine. Julie Wilson, | 
Eddie Foy Jr.). Previous week, | 
$78.000 on Civic Light Opera sub- 
scription. | 

About $78,800 on subscription. | 


World of Suzie Wong, Biltmore | 


(D-RS) (4th wk)  ($5.50-$5.95; | 

1,636; $53,000). Previous week, | 

$39,900. | 
Over $28.300, excluding Actors 


Fund benefit performance Sunday 
night (28). Tour ended for this 
David Merrick production. 
SAN FRANCISCO 

Duel of Angels, Alcazar ‘D-RS) 
(3d wk) ($4.85-$5.40; 1,147; $37.000) 
(Vivien Leigh. Mary Ure’. Pre- 
vious week, $30,500 om subscrip- 
tion 

Over $26,400 

Flower 
(MC-RS) 


Drum Song, Curran 
(4th wk) ($6.25-$6.90; 
1.758; $62,000). Previous week, 
house record, $61,408 on Civic 
Light Opera subscription. 

New house record, $61,677 
subscription. 


on 





SEATTLE 
Music Man, Orpheum 
(2d wk) ($5.60-$6.60; 2,596). 
ous week, $69,900. 
Almost $74,200. 
TORONTO 
World of Suzie Wong, Royal 
Alexandra (D-RS) ‘lst wk) ($4- 
$5: 1,525; $40,200). Previous 
week, $32,000 with twofers, at the 
Shubert, Chicago. 
Nearly $16,500 on two-for-ones. 


MC-RS) 
Previ- 


WASHINGTON 
My Fair Lady, National (MC-RS) 
10th wk) ($7.90; 1.677; $68,155) 
Diane Todd. Michael Evans). 
Previous week, $68,800. 
New house record $68.949. 


Seeking 3006 Bankroll 


For Marion-Revel Tuner 


“A Coach and Four,” planned for 
Broadway production this season 
by Robert D. Hadley in association 
with Cummings Productions, is 
capitalized at $300,000. The musi- 
cal has book and lyrics by George 
Marion Jr. and music by the late 
Harry Revel. The budget covers 
production costs of $250,115 and 
a reserve of $49,885. 

The combined authors’ royalty 
will be 6% based on the Drama- 
lusts Guild minimum of 2°% of the 
gross for the book, 2° for the 
fyrics and 2° for the music. 








See Ottawa-Brockville 
New Split-Week Stand 


Ottawa, Aug. 30. 

A new split-week booking be- 
tween Toronto and Montreal may | 
develop for the fall legit season. | 
Ottawa and Brockville, 59 miles. 
away, did well enough recently 
with Imogene Coca and King 
Donovan in ‘Fourposter” io hold 
over a second week. 

The local managers are Trent | 
Gough and Bill Butterworth, oper- | 
ating as Summer Theatre Produc- 
tions, in the 743-seat Carousel 
Theatre. In Brockville it’s the 
Civic Auditorium, run by a com- 
mittee headed by Ken Eland. Both 
are negotiating for fall touring 
shows. 


COHEN QUITS AS REP 
FOR PHILLY THEATRES 


Broadway producer Alexander 
H. Cohen has resigned as New 
York representative for the Er- 
langer and Locust Street Theatres 
in Philadelphia. The two houses 
are operated by William Goldman, 
who also has a chain of film thea- 
tres. 

Beyond confirming that he had 
quit as booker and New York con- 








tact for the Philly theatres. Cohen | 


declined to discuss the situation. 


| It’s understood in the trade, how- 


ever, that he and Goldman had a 
policy disagreement. particularly 
regarding booking terms. Goldman, 


| it’s reported, has recently stiffened 


the rental and sharing arrange- 
ments for the houses. 


Since Cohen took over the book- 
ing two seasons ago, the Erlanger 
and Locust Street have had more 
playing weeks than any other 
Philly house. Previously, the indie 
Erlanger was rarely lighted, and 
the Shubert-operated Locust also 
played to few shows. 


As a producer, Cohen wi 
represented tis seasun by “An 
Evening with Nichols and May,” 
opening Oct. 8 at the Golden The- 
atre, N. Y., and by the touring “At 
the Drop of a Hat,” whch he pre- 
sented on Broadway last season. 
He is also the New York represen- 
tative of the O'Keefe Center, To- 
ronto, opening Oct. 1 with the 
break-in of ‘Camelot.” 
Alan Jay Lerner-Frederick Loewe 
musical. 


Off-Broadway Shows 


(Figures denote opening dates) 

Balcony, Circle in Square (3-3-60) 

Between Two Thieves, York (2-11-60). 

Connection, mote od Th’tre (Rep) (7-15-59). 

Country Scandaf Mews (5-5-60). 

Fantasticks, Sullivan St. (5-3-60). 

Krapp‘s & Zeo, Provincetown (1-14-60) 

La Ronde, Marquee (5-9-60). 

Leave it to Jane, Sheridan So. (5-25-59). 

Man & Superman, Jan Hus (8-16-60). 

Mary Sunshine, Orpheum (11-18-59) 

Theatre Chance, Living (Rep) (6-22-60) 

Threepenny Opera, de Lys (9-20-55). 
SCHEDULED OPENINGS 

Top Secret, Barbizon Plaza (9-5-60). 

Sign of Jonah, Players (9-7-60). 

H.M.&. Pinafore, Phoenix (9-7-60). 

Dance of Death, Key (9-13-60). 

Here Come Clowns. Actor's (9-19-60). 

Repertory, Gate (v-25-60). 

Greenwich Village, 1 Sher. Sq. (9-28-6. 

When We Desd Awaken, 4th St. (8-3-61), 

Drums Under, Cherry Lane (10-4-60). 

Valmouth, York (10-6-60). 

Tiger Rag, Marquee (10-7-60). 

Mousetrap, Maidman (11-5-60) 

Tree in Brooxiyn, Barbizon (11-28-60). 

CLOSED AUG. 21 
dohn Brown’s Body, Martinique (6-21-60). 


LONDON SHOWS 
(Figures denote onenina dates) 
Amorous Prawn, Saville (12-9-59). 

Art of Living, Criterion (8-18-60). 
Brides of March, St. Martin’s (7-13-60). 
Candida, Wyndham's (6-13-60). 
Caretaker, Duchess (4-27-60) 

Fings Ain‘t, Garrick (2-11-60). 

Flower Orum Song, Palace (3-24-60) 
Follow That Girl, Vaudeville (3-17-60). 
Gazebo, Savoy .3-29-60). 

Irma Le Douce, Lyric (7-17-58) 

Life of Galileo, Mermaid (6-16-60). 
Majority of One, Phoenix (3-9-60). 
Man for All Seasons, Globe (7-1-60). 
Most Happy Fella, Coliseum (4-21-60) 
Mousetrap, Ambassadors (11-25-52) 

My Pair Lady, Drury Lane (4-30-58). 
Oliver. New (6-20-60). 

Passage to India, Comedy (4-20-60). 
Pieces of Eight, Apollo (9-23-59). 
Princess, Strand (8-23-60). 

Repertory, Lyric Opera (8-22-60). 
Repertory, Old Vic (9-3-59). 

Rose Marie, Victoria Pal. (8-22-60). 
Ross, Haymarket (5-12-60) 

Simple Spymen, Whitehall (3-19-58). 
Sparrers Sing, Th'tre * »yal E. (8-24-60) 
Suzie Wong, Priuce Wales (11-17-59). 
Stars in Eyes, Palladium (6-3-60) 
Tomorrow-Pictures, Duke York (6-27-60). 
Talking Jerusalem, Royal Ct. (7-27-60). 
Tiger & Horse, Queen’s (8-24-60). 
Visit, Royalty (6-23-60). 

Watch It, Seiler, Aldwych (2-24-60). 
West Side Story, Majesty’s 12-12-58). 
When in Rome, Adelphi (12-2¢ 59). 

Zoo Story, Arts (8-25-60 

SCHEDULED OPEN/NGS 
Next Time Yes, Lyric Opera (9-5-60) 
Waiting in Wings, Duke York's (9-7-60) 
Happy Haven, Royal Court (9-14-60). 
Once Upon Mattress, Adelphi (9-20-60). 








the new | 


Show of the Week 
London, Aug. 30. 
“West Side Story,” which re- 
cently passed its 700th per- 
formance does something to 
Patricia Bathurst, of London. 
She's visited Her Majesty's 
Theatre every week since the 
show opened. “‘West Side 
Story’ is now almus: part of 
my life. The more I see it the 

more I enjoy it,” she says. 
From the musiczi’s present 
boxoffice pace, Miss Bathurst 
has plenty more v'sits ahead of 

her to keep up her recora. 

Raising $125,000 Cavital 
. ’ 
For Kim Stanley-Taffy 


“Taffy,” in which Kim Stanley is 
to star on Broadway this season, 
is being capitalized at $125,000, 
with provision for 20% overcall. 
The Anna Marie Barlow play will 
be presented by George Hamiin 
an¢@ Malcolm Wells, in association 
with John Caldwell and Don 
LaSusa. The prospectus issued by 
the producers doesn't specify the 
star’s percentage of the gross. 











on the production, to be directed 
by Miss Stanley's husband, Alfred 
Ryder (whose royalty isn't re- 
vealed), will include a $300 pro- 
ducers’ fee, besides a $300 office 


charge. The author's royalty will | 


be the Dramatists Guild minimum 


of 5% of the first $5.000, gross, | 


712° of the next $2.000 and 10°% 

of the balance. The estimated pro- 

duction budget is as follows: 
Building and painting of scenery, 


| costumes, $5,750; rental and pur- 
chase of furniture and _ props, 
$3,750; electrical equipment, 
$5,000; wardrobe and accessories, 
$3,750; miscellaneous purchases 
and expenses, $1,500; rehearsal 
costs, $20,800; preliminary adver- 
tising, $9,000; other expenses, $10,- 
950; bonds, $20,000; theatre de- 
posits, $6,000; reserve. $11,000, and 
advance royalty, $1,500. 











claims about the length of run of 
Yank shows, arguing that Broad- 
| Way productions sometimes take 
way tour figures are occasionally 
included in the final total, “The 
Mousetrap” record breaking run 
represents consecutive perform- 
ances. 





| How B'wavy Figures ‘Em 
Summer layoffs are not regarded 
as disqualifying Broadway shows 
for the purpose of long run rec- 
ords, although the “Life with 
Father” engagement was not thus 
interrupted. Its record run was 
continuous, and did not have the 
final stimulus of two-for-ones or 
other price reduction. The 3,213 
total for the Clarence Day-Howard 
Lindsay-Russel Crouse comedy in- 
cluded oniy regular performances, 
not the nine extra benefits for the 
Actors Fund, Finnish War Relief, 
etc. 
| Pre-Broadway 


| way shows. Incidentally, the total 
performances to date of all current 
Broadway productions are reg- 
| ularly included in Vartety’s week- 
| ly boxoffice reports.—Ed. 








‘Greenwich Village’ 


Continued frpm page 53 








ager. Among the.backers with $500 
shares are Gertrude Macy, long- 
time general manager for 
Katheriae Cornell, and currently 
in charge of ANTA’s international 
exchange program, and Tommy 


| Valando, who's firm. Sunbeam 
|Musie Corp., is publishing the 
| show's songs. Rick Besoyan, au- 


thor of the hit off-Broadway mus- 





| $250 stake in the venture. 
| The theatre, a cabaret-styled 
| Operation, opened Aug. 15 with a 
folk musie program featuring the 
Clancy Bros. 
Logan English and Marty 





Lorin. 


Theodore Bikel, currently featured | 
on Broadway in “Sound of Music,” ! 
is scheduled to broadcast from the: 
other | 
jl 

as 


spot over WBAI every 

Thursday night after theatre. 
| Publicity for the off-Broadway 
is being handled by Ivan Black, 


|who was Cafe Society Downtown | 


for 10 years and prior to that an 


emcee at the spot when it was a| 4, 


} Speakeasy, 


Bway Continues Seasonal Climb 
‘Lady’ $58,700, ‘Take’ 46, ‘Gypsy 516, 
Best’ $39,200, ‘Tenth’ 26/6, Toys 246 


+ 


. 
b 





Chi’s Goodman Theatre — | 
Sets Ciceri, Schildkraut 


Chicago, Aug. 30. | 

Leo Ciceri and Joseph Schild- 
kraut have been signed as guest 
artists for the Goodman Theatre's 
upcoming five-play season. Ciceri 
will star in the opener, Shake- 





The weekly operating expense | 


$26,000; designing of scenery and | 


Continued from page |) sme | 


and post-Broad- | 
way tours are never included in} 
the performance records of Broad- | 


| last 


| “Antony 


ical, “Little Mary Sunshine,” has a) , 


and Tom Makem, | 
| Wash. 


speare’s “Taming of the Shrew,” 
and Schildkraut in the second of- 
fering, Chekov’s “Uncle Vanya.” 
| Three other plays and guest per- 
| formers are to be set. 

| Alan Schneider, who staged 
|““Krapp’s Last Tape” off-Broadway, 
| will direct the Chekov play. Sup- | 
| porting casts will be made up of | 
Goodman students and local Equity | 
players. 


LEGIT INTEGRATION OK; 
HOW ABOUT CINEMAS? 


Buffalo. 





| Editor, VARIETY: 
| I note with interest—and satis- 
'faction—a story in your Aug. 17 
issue from Atlanta, Ga. regarding 
Negroes crashing a white section 
at a theatrical presentation there. 
March of 1954, while on a 
|visit to Atlanta I happened into 
‘and reviewed for VARIETY a per- 
formance by a traveling company 
headed ‘by Peggy Gardner and 
Bramwell Fletcher of that legiti- 
mate neo-classic, “The Moon is 
Blue.” In the course of my re- 
marks which, incidentally you 
headed “Tolerance ai $3.70 top” 
I said: 

“Apparently, at $3.70 top Atlan- 

| tans are more racially tolerant than 
at the elaborate mosque-like Fox 
Theatre down the street, where for 
|a dollar Atlanta Negro citizens are 
shunted off to a side-street “colored 
lentrance.” At the Tower (legit 
theatre) all skins enter through 
the same sacred portals, but once 
inside the dark-hued disappear 
| promptly into limbo and are seen 
no more until final curtain time 
when they emerge from the top 
shelf exclusively reserved for 
{them. How much longer college- 
| bred, war-trained young Negroes 
; will put up with this kind of un- 
realistic nonsense will be interest- 
ing to watch [italics mine]. At 
present, they can stay away rather 
than be subjected to it—and they 
do, largely.” 

The italics above are supplied 
at this writing but, afier reading 
the story in VaARtIEry’s current 
issue as to the presence of a group 
of Negroes in boxes at Atlanta's 
Chastain Ampitheatre in a section 
reserved for whites, I am tempted 
to observe that while the mills of 
the gods of racial discrimination 
grind slowly, they seem to grind 
exceedingly sure. 

Sidney Burton, 





New Bard Mark, $50,832, 
Stratford (Conn.) Fest 


Stratford, Conn., Aug. 30. 


; The American Shakespeare Fes- 


tival set another new house record 
week with a  capacity-plus 
gross of $50.832 for a combination 
of three performances each of 
and Cleopatra” and 
“Twelfth Night” and two of “The 
Tempest.” Katherine Hepburn and 
Robert Ryan are the costars. 

The season ends this week. 





Touring Shows 


28-Spet. 11) 


(Auge 
Best Man (2d Co.)—Hartford, L.A. (29- 


). 
Destry Rides Again-—Riviera, Las Vegas 


Duel of Angels — Alcazar. S.F. (29-3); 
Aud., Denver (6-7); Music Ha'!l, K.C. (9- 
20). 
Fiorello (2d Co.)\—Riviera, Det. (29-4); 
Shubert, Chi (6-10). 
Flower Drum Song—Curran, S.F. (29-10) 
Irma La Douce (tryout) — National, 
(8-10). 
Majority of One——-Shubert, Det. (5-10). 
Music Man (2d Co.) — Queen Elizabeth, 
Vancouver (29-3); Aud., Calgary (5-10). 
My Fair Lady (2d Co.)—National, Wash. 
(29-3); Community. Hershey. Pa. (5-10) 
Once Upon e Mattress ‘Hurok) <— Er- 
Chi (1-10) 
e@ of Honey (tryout)—Biltmore, L.A 


e 


-10). 

Tenderloin (tryout)—Shubert, New Ha- 
ven (10). 

World of Carl Sandburg — Ogunquit 
(Me.) Playhouse (5-10) 

World of Suzie Wong—Royal Alexan- 
ia, Toronto (29-3); Her Majesty's, Mon- 


itreal 10). 


Following the traditional late- 
August boxoffice pattern, Broad- 
way was generally improved again 
last week. Although the weekend 
attendance hasn't gotten back to 
boom proportions, tiie influx of va- 
cationing tourists boosted receipts 
during the week. Business was off 
a bit last Monday night ‘29) and 
it’s expected that the Labor Day 
holiday will bring an exodus from 
New York, and a b.o. receession 
the latter part of this_ week. 

“Bye Bye Birdie,” “Fiorello” and 
“The Sound of Music” were again 
the only capacity shows on Broad- 
way last week. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Diama), R (Revue), 
| Mc (Musical-Comedy), MD (Must 
j cal-Drama). O (Opera), OP (Op. 
jeretta) Rep (Repertory), DR 
| (Dramatic Reading). 
| Other parenthetic designations 
| refer, respectively, to weeks played, 
| number of performances through 
| last Saturday, top prices (where 

two prices are given, the higher is 

for Friday-Saturday nights and the 

|lower for weeknights), number of 
| seats, capacity gross and stars. 
| Price includes 10% Federal and 
15% City tar, but grosses are net; 
f.e., exclusive of taxes. 


Best Man, Morosco (CD) :2ist 
| wk; 160 p) ($6.90-$7.50; 999; $41,- 
| 000) (Melvyn Douglas, Lee Tracy, 
| Frank Lovejoy). Previous week, 
| $40,000. 

Nearly $39,200. 


Bye Bye Birdie, Beck (MC) ‘19th 
wk; 144 p) ($8.60; 1,280; $57,518). 
| Previous week, $57,800. Moves 
| Oct. 24 to the 54th St. Theatre, te 
| make way for the incoming ‘“Lau- 
rette.” 
| Over $57,800. 


Fiorello, Broadhurst (MC) ‘39th 
| wk; 308 p) ($8.35-$9.40; 1,214: $58,- 
| 194). Previous week, $58.800. 

Over $58,800. 


Five Finger Exercise, Music Box 
|(D) (38th wk; 297 p) ‘($6.90-$7.50; 
| 1,107; $40,107) (Jessica Tandy, Ro- 
|land Culver) Previous week, $17,- 
600 with twofers. 
Almost $18,100 with two-for-ones, 
Gypsy, Imperial (MC: ‘60th wk; 
1 p) ‘$8.60-$9.40; 1,427; $64,500) 
Previous week, 





| - 


| 47 
| (Ethel Merman). 
| $50,200. 

| Nearly $51,000. 


| La Plume de Ma Tante, Royale 
(R) (89th wk; 707 p) ‘$8.05; 1,050; 
$44,500). Previous week, $35.000, 

| Almost $37,900. Robert Dhery 

|returned this week as star, with 
Colette Brosset as featured femme 
ead. 


| Miracle Worker, Playhouse ‘D) 
| (44th wk; 348 7) ($6.90-$7.50; 994; 
| $36,500) ‘Anne Bancroft, Patty 

Duke). Previous week, $35,000. 
| Over $36,400. 


Music Man, Majestic (MC) ‘140th 
| wk; 1,112 p)"'$8.05; 1,626; $71,000). 
Previous week, $45,100. 

About $47,000. 


My Fair Lady, Hellinger MC) 
(232d wk; 1,847 p) ($8.05; 1.551; 
$69,500) ‘Michael Allinson, Pamela 
Charles). Previous week, $56.800, 

Over $58,700. Bramwell Fletch- 
er is subbing as costar this week 
and next, while Allinson vacations. 


Sound of Music, Lunt-Fontanne 
(MD) (38th wk; 300 p) ‘$9.60; 1,407; 
$75,000) ‘Mary Martin). Previous 
week, house record $75,962. 
| Nearly $75,900. 

Take Me Along, Shubert MC) 
| (41st wk; 320 p) ($8.60-$9.40; 1,453; 
| $64,000) (Jackie Gleason, Walter 
| Pidgeon, Eileen Herlie). Previous 
week, $50,700. 
| Almost $54,000. 


Tenth Man, Booth ‘D) (42d wk; 
327 p) ‘$6.90-$7.50; 807; $32,000), 
Previous week, $27,100. 

Nearly $26,500. 


| Toys in the Attic, Hudson ‘D) 
(26th wk; 200 p) ($6.90-$7.50; 1,065; 
| $39,600 ‘Jason Robards Jr., Mau- 
reen Stapleton, Irene Worth). 
Previous week, $22,300. 

Almost $24,000. 


| West Side Story, Winter Garden, 

| (MD) (17th wk; 129 p) ‘$.805; 1,404; 

| $64,200) ‘Larry Kert). Previous 
week, $43.900 with twoftrs 

| Nearly $45,100 with two-fvr-ones, 


|Carol Lawrence returns as costar 
| tonight (Wed.) aiter a vacation. 
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Show Out of Town 


Show Boat 


Hollywood, Aug. 16. 
Les Angeles Civic Light Opera Assn. 


revival of two-act musical drama, music 
by Jerome Kern, book and lyrics by | 
Osear Hammerstein 2d, based on th 


noved by Edna Ferber. Directed by Ed- 
ward Greenberg: dances and musical 
mumbers staged by Ernest Flatt; scenery 
and lighting by Howard Bay; musical 
direction, Louis Adrian. Stars Joe 4 
Brown, Julie Wilson, Eddie Foy Jr.; fea- 
tures Jacquelyn McKeever, Richard 
Banke, Lawrence Winters, Helen Ray- 
mond, Virginia Capers, Ruta Lee. Opened 
Aug. 15, ’60, at Philharmonic Auditorium, 





Los Angeles; $5.75-$6.50 top 

a eer Grant Griffin 
Windy . Clarence Nordstrom 
Queenie pea wurte ginia Capers 
Cap’n Andy ; oe E. Brown 
Parthy Ann Hawks Helen Raymond 
BD. vs nucnnsndcuesssamene Ruta Lee 
OE cine wav vena eaeaee Eddie Foy Jr. 
Julie Julie Wilson 
NID: bss cin otig azote ae nares Thomas Gleason 
Gaylerd Ravenal ........ Richard Banke 


Sheriff ike Vallon.. Irwin Charone 


Magnolia .... . Jacquelyn McKeever 
Joe .. orae Lawrence Winters 
Rubber Face .......... Robert Vanselow 


Gordon Ewing 
Jeb : Dick Hilleary 
Mise Parkington : . Betty Telsman 
Barkers Gordon Ewing, Grant Griffin, 

Robert Turk 
La Belle Fatima Rachelle Reyes 
Priestess of the Dahomeys. Toni Winstead 


Backwoodsman . 





oe Sos ae Dick Warren 
ere . Margaret Hairston 
DN os oncsn.eceeeue Belle Mitchell 
IE seg asl elelat er igh eae De Robert Turk 
ee he Yvonne Adrian 
GON ones scinscccncecoense) Mn = 
Jake . Dick Hilleary 
Man with .. Grant Griffin 
Doorman Walter Hinton 
Nua Nancy Bramlage 
BD: oc cb c0svevwenkabeaness Christy Lynn 
DD nkvcn'venatesagie wee jane Doxee 
EE eenenev veecawe vere ote Nancy Foster 
Headwaiter Robert Lamont 


Old Lady on the Levee Belle Mitchell 

Simgers, dancers: Nanci Adams, Renee 
Aubry, Nancy Bramigee, Diane Doxee, 
Nancy Foster, Joanna Shields, Betty*Tes- 
man, Carol Todd. Yvonne Adrian, Sandi 
Bonner, Barrie Duffus, Kathy Gale, Diane 
Parenti, Toni ene, Rachelle Reyes, 
Lorene Yarnell, Robert Delany, 
Freequez, William Gibson, Dick Hilleary, 
Robert Lamont, Robert Vanselow, Dick 
Warren, Richard Wright. Jerry Jackson, 
John Moore, Carl Ratcliff. Robert Turk, 
Marion Bell, Margaret Hairston, Stella 
Herman, Jean Denice King, Jean evor, 
Geraldine West, Ivan Browning, Reginald 
Gipson, William Gerdon, 

Jester Hairston, Walter 
Roy Lindsey, Ercelle Anderson, 
Clark, Doris de Mendex, Thelma 
Oliver, Clessia Wade. Toni 
Walter Ashford, Jimmy Fields, 
Johason, Zack Thompson, Victor Upshaw, 
Harold Walker. 





Los Angeles does itself proud 
with Edwin Lester’s Civie Light 
Opera revival of “Show Boat.” 


That the Jerome Kern-Oscar Ham- | 


merstein 2d musical stands up is a 
tribute to the durable appeal of 
its songs and a reminder of the 
magnitude of its initial impact. 


Although it is overlong (over three | 


hours) and suffers from a second 
act repetitiousness, it stands ta@l 
in this sizzling re-creation. A suc- 


cessful six-week engagement seems | 


assured. 

The physical production {fs a tri- 
umph. The first act is highlighted 
by the arrival of a coasting two- 
story showboat, conveying the re- 
quired illusion. There is an audible 
audience gasp when the curtain 
rises for the second act, revealing 
an 1893 World’s Fair set complete 
with gushing water fountain and 
rotating ferris wheel. Major credit 
for the splendor of the spectacle 
is due designer Howard Bay. Color- 
fully and imaginatively dressing up 
these sets are the complicated 
period costumes designed by Dor- 


othy Jeakins. Edward Greenberg's | 
direction brings a sharp and vigor- | 


ous tone to the show. 

Musically, the revival- benefits 
from the sensitive direction of 
Louis Adrian and choral direction 
by Edith Gordon and Jester Hair- 
ston. But it is the dancing and 
staging of musical numbers by 
Ernest Flatt that gives the produc- 
tion its meatiest moments, most 
notably the Charleston bash and 
Zulu ritual in the second act, the 
rousing wedding dance in the first 
act and the Eddie Foy Jr.-Ruta Lee 
soft shoe duos in both acts. 

Lawrence Winters, with his 
dominating solos of “Ol’ Man 
River,” proves the hit of the show. 
Winters’ big voice rings out to the 
rafters and never fails to score. 
Despite a number of opening night 
fluffs, Joe E. Brown, an experi- 
enced Cap'n Andy, registers sol- 
idly, despite a fractured shoulder 
sustained via a fali during an acro 
routine (Andy Devine has taken 
over the role in subsequent per- 
formances:. 

Although she fails to convey the 
warmth and emotional impact in- 
herent in the big vocal solo, “Bill,” 
Julie Wilson performs stylishly 
and favorably in a role dominated 
by the ghost of the legendary 
Helen Morgan. Richard Banke, as 
Gaylord Ravenal, labors to project 
his rather small, thougH pleasant, 
voice. He has a tendency to drown 
key words which, mikes or no 
mikes, probably does not make 
him a very popular fellow with the 
folks 
monic’s gallery. 

Jacquelyx, McKeever is delight- 


Winstead, | 
Carlton | 


ful and vivacious as Magnolia. As 
the old riverboat trouper, Foy is 
a joy, and Miss Lee comes out ef 
| tv dramas to register soundly as 


mond is a comedy standout as the 
nagging Parthy Ann Hawks, anu 
Virginia Capers whips un some 
nifty support as Queenie. Tube. 





Atkinson’s New Column 
In N.Y. Times Next Week 


Brooks Atkinson's column in the 
| N.Y. Times will be titled “Critic 
at Large” and will be published 
Tuesdays and Thursdays, begin- 
ning next week. It’s understood 
he’s been given complete freedom 
of subject matter. The first column, 
to appear next Tuesday (6), will 
be about the projected repertory 
theatre in the Lincoln Square 
Center for the Performing Arts. 
After 35 years on the job, Atkin- 
son stepped down as Times drama 
critic last June to do the general 


tions of Broadway theatrical cir- 
cles, he’s obviously enthusiastic 
about his new assignment and. 
|Telieved to be off the legit first- | 
| night treadmill. His successor, 
Howard Taubman, who was trans- 
| ferred from the music critic spot, 
will presumably cover next Tues- 
day night’s opening of the Marcel 
Marceau pantomime troupe at the 
N. Y. City Center as his first as- 
signment as drama critic. 


Billingsley-Stork Club | 
Sue Equity for $5,000,000 


Sherman Billingsley, as owner 
of the Stork Club, N.Y., has 
brought a $5,000,000 damage suit 
against Actors Equity. The action, 
filed in N.Y. Supreme Court last | 
week, also names as defendants 
Paul Dulzell and Angus Duncan, 
| individually and in their respec- 
| tive capacities as Equity treasurer 
| and executive-secretary. 

The suit, brought in the name 
of Stork Restaurant Inc., charges 
that telegrams sent by Duncan to 
a number of theatrical celebrities 
caused them to cancel acceptances 
of an invitation to a cocktail party 
and reception and subsequently to 
boycott the establishment. It, 
claims that the restaurant’s repu- 
tation and business have been 
| damaged. 
| According to the complaint, the 
| party and reception were to have 
| honored nominees of winners of 
/ the American Theatre Wing's am- 
{nual Antoinette Perry Awards. 
| However, it’s claimed, virtually all 
'the invited guests cancelled on 
{short notice after receiving wires 
| from Duncan reading, “We want to 
make you aware of labor contro- 
| versy. at Stork Club. Prestige of 
| theatre will suffer if our allegiance 
, to labor movement is open to ques- 
tion. Urge you weigh Stork Club 
| invitation most carefully.” 

The suit, filed by Roy }*. Cohn 
as Billingsley’s attorney, alieges 
|that for three years prior to last 
Feb. 15, members of a union pick- 
eted the restaurant, but were then 
| enjoined by the U.S. Court 


London Bits 


London, Aug. 30. 

Hugh HaStings is making a tuner 
| of his click comedy, “Seagulls Over 
| Sorrento.” 
| Donald Wolfit and his wife, 
| Rosalind Iden, are taking their 
| extracts from Shakespeare’s plays 
| to 14 towns in the United King- 
; dom in a month, opening on Sept. 
22 at Portsmouth. 

Claude Jones, appearing in 
| “Oliver” at the New, has been hos- 

pitalized after a street accident 
| Peter Wildeblood’s musical, “The 
| Crooked Mile,’ is now _ being 
| played in Munich. 
| Flora Robson will leave soon to 
| play in “The Aspern Papers” in 
| South Africa. 
South Africa’s Negro cast of the 
musical, “King Kong,” is due in 
Britain in October to appear under 
the Jack Hylton banner. 

Noel Coward's “Waiting in the 
| Wings” bows Sept. 7 at the Duke 
of York's, replacing “Tomorrow— 
| With Pictures,” which is expected 
| to transfer. 

The sixth and final entry in the 
|Stratford-on-Avon season opens 
tonight (Tues.) with Peggy Ash- 
| eroft, Elizabeth Sellars and Eric 














in the cavernous Philhar-| Porter. It’s “The Winter’s Tale,” | will 


and it’s Peter Woed’s first Strat- 
‘ford production. 


a musical performer. Helen Ray- | 


column. Contrary to the expecta-| duction of the British musical, 


| ment 


| of “Girl of the Golden West” at 


Production Assignments 


BROADWAY 
|_ “Advise and Consent”: Rouben 
| Ter-Arutunian, scenery. 
“Happiest Girl in the World”: 
Cyril Ritchard, director. 
| “Rape of the Belt”: Pierre Bal- 
/main, dress designer for Con- 
stance Cummings and Joyce Red- 
man. 
OFF-BROADWAY 
“Drums Under the Windows”: 
Robert Rines, music; Sam Q’Casey, 
lyrics; Paul Shire, director. 
TOURING 
“Andersonville Trial’: 
| Tapper, lighting. 
| “Once Upon a Mattress”: George 
Oshrin, company manager; Dor- 
|athi Bock Pierre, pressagent. 
| “Pleasure of His Company”: 
| Lester Tapper, lighting. 


‘Need $40,000 Bankroll 
For Off-B’ way ‘Valmouth’; 
Complex Sharing Terms 


The upcoming off-Broadway pro- 


Lester 





“Valmouth,” is capitalized at $40,- 
000. Although substantially high- 
er than the budget for most pro- 
ductions on the belfry and base- 
circuit, that figure was 
topped during the 1957-58 season 
by a $50,000 outlay for the revival 





the downtown Phyllis Anderson | 


| Theatre. 


“Valmouth,” adapted by Sandy | 
Wilson from Ronald Firbank’s nov- | 
el, is scheduled to open Oct. 6 at 
the York Playhouse, N. Y., under 
the production auspices of Gene | 
Andrewski, Barbara Griner and/} 
Morton Segal. The producers have | 
the right to produce the show only 
off-Bro2dway in Manhattan. How- | 
ever, the contract with Wilson's | 
firm, Sandy Wilson, Ltd., provides 
for the off-Broadway production 
to share in numerous subsidiary 
rights. providing the offering runs 
21 consecutive performances. 

If the show reaches the 21-per- 
formance mark, the production 
will be entitled during the 10 years 
following the end of off-Broadway 
run to share in 40% of the pro- 
ceeds from the sale of the film 
rights and a similar percentage 
with respect to U. S. and Canadian 
rights pertaining to radio, televi- 
sion, second class touring, stock, 
amateur, foreign language, con- 
densed and tabloid versions, con- 
cert tours, commercial use and 
grand opera rights. 

The contract also provides for 
the production to receive 40°% of 
the proceeds ‘other than copyright 
royalties): from an original cast 
album of the show, if one is re-. 
corded. The production {fs also en- 
titled to receive 20% of the roy-| 
alties from the sales of sheet mu- | 
sic and records in the U. S. and 
Canada during the off-Broadway 
run and for a period of six months 
after its close. 

Wilson, who's received a $2,500 
advance against royalties, {s to get 
6% of the gross on the off-Broad- 
way presentation. His deal stip-' 
ulates a 6° cut of the gross in 
a theatre with no more than 299 
seats, 8°D of the gross in a theatre 
having more than 229 seats but not 
more than 599 seats, and 10% of 


| the gross in a theatre having more 


than 599 seats. The York seats 


299. j 
The musical, produced in Eng- | 
land by Michael Codron, Ltd., 


opened October, 1958, at the Lyric 
Opera House, Hammersmith, Lon- 
don, and subsequently moved to 
the Saville Theatre on the West 
End, where it closed April, 1959. 
Repeating their British assign- 
ment for the off-Broadway produc- | 
tion will be Vida Hope, director; 
Tony Walton. set and costume de- 
signer, and Harry Naughton, chore- 
ogravher. The off-Broadway cast 
will be headed by Constance Car- 
penter and Gail Jones, the latter 
the daughter of Lena Horne. 

The off-Broadway budget in- 
cludes the following: director fee, | 
$1,500; designer fee, $1.000; chore- 
ographer fee, $500; musical orches- 
trator fee, $500; salaries and ex- | 
penses, $5.647.50; scenery and cos- 
tumes, $6,000: advertising, $3,000; 
miscellaneous. $4,397.50; bonds and 
deposits, $2,555; theatre guarantee 
for three weeks, $2,400; author ad- 
vance $2.500:; reserve, $10,000. The 
office expense charge will be $150 
weekly. 
| 
| Lewis Alien, a production as-| 
sistant and play reader for Broad- | 





! Staged 


| Horse” clicks, 


So They Say 


“Cutting room scissors have transformed many bad performances 
into Academy Awards. But there are no scissors on the stage. 
You get out there, stand there all alone, and God help you—you 
act or you're done for. With Shakespeare you can’t lean on a 
mantlepiece, light a cigarette, or depend on a pair of scissors 
to wipe out a bad scene, or patch up a better one. Shakespeare 
separates the men from the boys.’—Robert Ryan, costar of “An- 
tony and Cleopatra” at the American Shakespeare Festival in 
Stratford, Conn., as quoted by Jesse Zunser in Cue Magazine. 





“Nobody can get a word in edgewise the first two weeks when 
I'm directing. I'm in there every second. Ideally, I say less and 
less as it goes along, remaining practically silent the last week. 


Then they can start feeling their roles. 


It’s the only way for me. 


You can't let the actors sit around picking at their furs and fid- 


dling with cigarettes. 


And I don’t make a speech at the start, 


outlining their motivations.”—Legit and film director Peter Glen- 
ville, as quoted by Henderson Cleaves in the N.Y. World-Telegram. 





“Do you know the hardest job for me as a playwright? 


It's 


writing the piece for the N.Y. Times the Sunday before my 
plays open. The best one I ever did was for ‘Rose Tattoo’, but 
they're all terribly difficult because you must interest the public 
in your’ play, but you can’t cop a plea for it.’—Tennessee Wil- 
liams, as quoted by Domald Freeman in the San Diego Union. 





“I have a tremendous loathing for this trend to sloppiness, to 
to Beatnikism in my profession. Some of it, I suppose, can be 
traced to the fan rmagazines who turned glamorous actresses into 
the girl next door—as though anyone would pay to see the girl 
next door. And all the impressionable young actors with their 
torn T-shirts—they don’t know that Marlon Brando now wears 


$200 suits. 


I blame the Tennessee Williams influence, too. Me, 


I'm a Walt Disney fan.”—Forrest Tucker, featured lead in the 
touring “Music Man,” as quoted by Donald Freeman in the San 


Diego Union. 





“Women are so very nice and lovable and warm. But thev are 
a nuisance. They won't let you alone. They have to be talked te 


every moment.’’—Film and 


legit 


actor Maximilian Schell, as 


quoted by Henderson Cleaves in the N.Y. World-Telegram. 





“You can control your wife better in France. In the United 
States, the American wife is constantly being tempted to spend 
more than fer husband earns. The whole psychology of the super- 
market is to let her buy things without anybody watching her. 
Every time three wives ‘are seen doing nothing, they build a 
department store next to them.”—French legit film actor Claude 
Dauphin, as quoted by Art Buchwald in the N.Y. Herald Tribune. 








The Tiger and the Horse the longsought communication 


London, Aug. 25. 

H. i. Tennent & Frith Banbury presen- 
tation of three-act drama by Robert Bolt. 
by Banbury; decor. Sam ock: 
lighting. Joe Davis. Stars Michael Red- 
grave. Catharine Lacey; features, Van- 
essa Redgrave. Kynaston Reeves. Alan 
Dobie. Jennifer Wright. Opened Aug. 24, 
"60, at the Queen’s Theatre, Londen; $2.80 


: : Michael Redgrave 
Gwendoline Dean .......Catharine Lacey 
Mary Dean 
Stella Dean . 
Louis Flax 
Sir Hugo Slate.. 


Jennifer Wright 
Vanessa Redgrave 





Kynaston Reeves 





Robert Bolt, whose “A Men For 
All Seasons” is running at the 
theatre next door to the Queen’s, 
again proves himself to be one of 
Britain's major new playwrights 
with this articulate, beautifully 
written drama. Outstanding acting 
by 


Alan Dobie | 


| skilfully 


the cast of six will help to} 


ensure that “The Tiger and the} 


equal success in the US. 


However, one viewing of this 
play is hardly sufficient to get 
Bolt’s message, which is really 


three-pronged. But the vividness 
of the scribing more. than com- 
pensates for some bafflement over 


the author’s theme, the title of 
which comes from Blake: “The 
tygers of wrath are wiser than 


the horses of instruction.” 

Bolt is confirmed with the dilem- 
ma of human conscience and the 
refusal to commit one’s self. There 
are also observations on sex frus- 
tration and nuclear warfare, and 


and it should rate | 


though these may all seem diverse, | 


they blend admirably as subjects 
for a study of conscience. 
Michael Redgrave plays a uni- 
versity don who once was a bril- 
liant astronomer, but in his later 
years has turned to philosophy. He 
is a gentle soul who so hates be- 
coming involved that he has walled 
himself off from 
even his own family. 


the world and 


His only desire now is to become | 


vice-chancellor of the university 
and he does not see that his de- 
tachment is driving one of his 
daughters away from him and 
sending his wife near to the brink 


of insanity. Redgrave’s perform- 
ance is sensitive and dignified, 
and he is matched by his col- 
leagues. His daughter, Vanessa 
Redgrave, plays his daughter in 


the drama and gives a radiant por- 
trait of a sensitive, yet almost 
naive girl, growing up. 
Catharine Lacey is also excel- 
lent as the wife, a strange, frus- 


with her husband. 

Matching the three leading per- 
formances are those of Alan 
Dobie’s angry young man who 
seduces the daughter but cannot 
bring himself to marry her, Kynas- 
tor Reeves as a professor of the 
old school, and Jennifer Wright as 
the other daughter, a sharp, world- 
ly-wise young woman. 

The impact of the six different 
temperaments on each other is 
portrayed by Bolt, and 
Frith Banbury’s direction gets into 
its stride after a slowish but evoca- 
tive first act. Sam Lock’s setting 
is admirable. The play should be 
seen several times, both for undere 
standing and enjoyment. Rich. 


Cast annals 


BROADWAY 

“Face of a Hero”: Jack Bittner, 
Guv Sorel. 

“Farewell, Farewell 
Leueen MacGrath, 
bee, Martha Orrick. 

“49th Cousin”: Marian 





Eugene”; 
Louise Larri- 


Winters. 


“Gypsy”: Julienne Marie (suc- 
ceeding Sandra Church). 

“How to Make a Man”: Vicki 
Cummings. 

“Invitation to a March”: Tom 
Hatcher, Jeffrey Rowland. 

“Love end Libel”: Robert 
Christie, James Edmond, John 
Mulligan, Leo Leyden, Amelia 
Hall. 

“Miracle Worker”: Geoffrey 
Lumb (succeeding R. G. Arme 


strong). 
“Rape of the Belt”: Peggy Wood. 


“Tenderloin”; Eddie  Phillirs, 
Ralph Dunn. 
“The Wall’: Marian Seldes, 


David Opatoshu, Leila Martin. 
“Vintage ’60”: Mickey Deems. 
OFF-BROADWAY 
“A Country Scandal”: Paul An- 


dor ‘succeeding Marvin Peisner), 
Mark Lenard (succeeding Gene 
Peterson), 


“My Son and I” (Yiddish): Julius 
Adler. 

“Sign. of Jonah”: David Ford, 
Lorraine Serabian, Guy Sothern, 
Bill Whiting. 

“The Idiot”: Archie Smith, Peg- 
gy Allenby, Charles Caron, Nellie 
Talbot, Juliet Randall, John Mi- 
randa, John Heldabrand, William 


| Myers, Andrew Fox. 


trated woman with an obsession | 


way producer Rebert Whitehead, | about nuclear warfare. In despera- | 
co-produce Hugh Wheeler’s | 
| “Look; We've Come Through” on | 
| Broadway with Whitehead, 


tion she eventually commits 


“When We Dead Awaken”: Fran- 
chot Tone. 





Roger L. Stevens and Frederick 


a Brisson will place “White Alice” 


crime which could send her to a/| into rehearsal Sept. 24 for an Oct. 
sanitarium but, instead, provides \31 Broadway opening. 
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Berkeley, c/o above address. 
“The Wall” (D). Producer, Ker- 
mit Bloomgarden (1545 Broadway, 
|N.Y.; JU 2-1690). Part available 
for boy, 9-10, as understudy, excel- 
jlent diction, must be able to 





Fo!lowing are available parts in upcoming Broadway, off-Broad-| carry a tune. Phone Lillian Stein, 
way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information 
Varizty Casting Department by 


has been 


obtained directly by the 
telephone calls, and has been re- 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi- 


tions to the list will be made only when information is secured from | 


responsible parties. The intention 
provided by the managements of 
run a wild goose marathon. This 
charge. 


is to service performers with leads 
the shows involved rather than to 


information is pubiished without | 


ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren't holding open 
tions are as follows: (C) Comedy, 


‘MD) Musical Drama, (R) Revue, 








casting calls. Parenthetical designa- 
(D) Drama, (MC) Musical Comedy, 
(Rep) Repertory, (DR) Dramatic | 


| 45, 














Reading. 
= c/o Michael Shurtleff, above 
| Legit address. 
EE “Hail the Conquering Hero” 
a cee (MC). Producer, Robert Whitehead | 
BROADWAY (165 W. 46th St., N. Y.; PL 7-5100). 


“4 Clean Kill” (D). Producer, 
Clifford Hayman (230 W. 54th St., 
N. Y.; JU 2-4095). Accepting photos 
and resumes, through agents only, 
of British performers, c/o above 
address. Available parts: three 
character men; two character 
women; woman, 27. 

“Advise and Consent” (3). Pro- 
ducers, Robert Fryer & Lawrence 
Carr (234 W. 44th St., N.Y.; LA 
4-2844). Available parts: man, 60's, 
alert, powerful though ailing; man, 
45, polished, attractive, articulate, 
man, 40, ambitious; man, 35, sin- 
cere but seemingly spitefui; wo- 
man, 30, pretty, happy, unsophisti- 
cated; woman, 45-50, realistic; man, 
60. politician; man, 50's, wiry, per- 
suasive; man, 60, simple, sincere, 
westerner; man, 50's, flinty-voiced, 
picky New Englander; man, 58-60, 
deep-voiced mid-westerner; man, 
60's, genial, eminent New Eng- 
lander. Mail photos and resumes, 
c o Robert Linden, above address. 

“Ail The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 17-2691). 
Available parts: naive femme, 21; 
male, 30-35; middleaged femme, 
eyecutive male, 50-60; callous male, 
36-35. Mail photos and resumes, 
c o above address. 

“All the Way Home” (D). 
Produce:, Fred Coe (234 W. 44th) 
St.. N. Y¥.; OX 5-9262). Part avail-| 
able for boy, 7, plump, whiny, un-) 
attractive; character man and Wwo- | 
man, 65-70. Send photos and res- | 
ume to Gene Lasko, above address. | 

“Becket” (D). Producer, David 
Merrick (246 W. 44th St., N. Y.;) 
LO 3-7520). Part available for au- | 
thentic French girl, 28-29, sexy, | 
good comedy sense, slight accent 
only. Mail photos and resumes, ¢/o 
Michael Shurtleff, above address. 

“Carrot Top” (MC) Producer, 
David Merrick (246 W. 44th St., 
N. Y.; LO 3-7520); casting direc- 
tor, Michael Shurtleff. Availabie | 
part: title role, girl singer-dancer, 


18-22. Mail photos and resources, 
c o above address. 
“Come Spring” (C). Producers, | 


Charlés Bowden & H. Ridgeley | 


Bullock Jr. (137 W. 48th St., N. Y.;| 


CO 5-2630). Available parts: two 
boys. 


23; two character men, 40's, one 


Negro and one _ white; Negro 
character woman, 70's, grand- 
mother. Mail photos and - 


sumes, C/o above address. 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (137 W. 48th St., 
N. Y¥.; CO 5-2630). Available parts: 
male lead. 45-55; woman, 50; girl, 
30, and 10 reporters. Mail photos 
and resumes, above address. 

“Do Re Mi” (MC). Producer, 
David Merrick (246 W. 44th St., 
N. ¥.; LO 3-7520). Auditions: Sept. 
8, Equity boy dancers at 10 a.m; 
Sept. 9, Equity girl chorus at 
10 a.m; Sept. 12, open dancers, 
boys at 10 a.m., girls at 2 p.m; 
Sept. 13, Equity boy singers at 
10 am.; Sept. 14, Equity girl 
Singers at 10 a.m.; Sept. 15, open 
singers, girls at 10,a.m. boys at 
2 p.m., Imperial Theatre (249 W. 
45th St., N. Y.). Specially interested 
in strong, jazz character singers 
and off-beat types. 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 


ductions (233 W. llth St., N. Y.;! 


CH 3-3052). Seeking young star 
as male lead; no further casting 
until he is set. Photos and resumes 
by mail only c/o above address. 
“Gypsy” (MC). Producer, David 


Merrick (246 W. 44th St., N.Y.;| drunk; two patrolmen; bartender; | KI 


LO 3-7520). Part available for boy 


12-13, one Negro and one! 
white; white girl, 16; white girl, | 


Available parts: girl dancer, 20-22, | 
must also sing and act; Marine ser-| 
geant, 40's, must sing. Mail photos | 
and resumes, c/o Terry Faye, above | 
address. 

“La Plume de Ma Tante” (MC).| 
P.oaucer, David Merrick (246 W. 
44th St, N.Y.; LO 3-7520). Part 
available for dancer-comedienne, 
must do point work. Send photos 
and resumes, c/o Michael Shurt-| 
leff, above address. 

“Little Moon of Alban” (D). Pro-| 
ducer, Mildred Freed Alberg ‘(c/o 
Milberg Productions,_200 W. 57th 
St., N. Y.; JU 2-8151). Parts avail-| 
able for seven men, 30's, British 
soldiers, all speaking roles. Mail 
photos and resumes, c/o Tom 
Sands, above address. 

“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault (St. 
James Theatre Bldg., 246 W. 44th 
St.. N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; ; 
second leading man, 30; character | 
comedienne, 30. Accepting photos| 
and resumes, above address. 

“Love and Death” (D). Producers, 
Mutual Theatrical Corp. & H & H 
Ltd. ‘c/o Jeff G. Britton, 129 W. 
52d St., N. Y.; JU 6-0877), Avail- 
able parts: woman, 60's; three Afro- 
Negro dancer-musicians, rhythmic. 
Mail photos and resumes, c 0 above 
address. 

“Nine Millionth Star” (D). Pro- 
ducers. Michael Charnee & Geof- 
irey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: 
two men, 35-40, lanky southerners; 
three men, 25-35, husky; two char- 
acter women, 20-30, attractive; 
girl, 14; boy, 15; boy, 16; man, 45, 
must play violin. Mail photos and 
resumes, c 0 above address. } 

“Once There Was A _ Russian” 
(C). Producers, Leonard Key 
Morton Segal (120 E. 56th St.,| 
N. Y.; PL 2-4190). Accepting photos 
and resumes of character men 
and women by mail only, c/o above 








| 


| address. 


“Rhinoceros” (D). Producer, Leo 
Kerz (140 E. 79th St., N.Y.; BU 8- 
2664). Available parts: sexy, buxom 
young woman, 25; two character 
men, 45-50; distinguished, elegant 
man, 35. Accepting photos and re- 
| sumes, c/o above address. | 


“Shifting Heart” (D). Producers, 


|Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., CO 
53-2630). Available parts: leading 


man, 55; woman, 50; girl, 32; boy, | 
21, all italian types; leading man, | 
35; two character men, 40; char- 
acter woman, 40, all Australian 
characters. Accepting photos and 
resumes, above address. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
| boys, 11-14 all with trained voices. 
|characters. Mail photos and 
| resumes to above address. 

“The Count of Ten” (MC). Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
|row, Handman & Katz, 666 5th 
|Ave., N. Y.; JU 6-1144). Available 
|parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
{blues singer, 26; suave man, 38; 


} 





+ 


\liKable character man 40-55; 
| flashy man, 45;  gold-digging 
|femme, 35; operatic woman, 50;} 
Irish man, 48; portly, humorous 
man, 48; gossipy woman, 38; 
character man, 60; small char-| 


| acter man, ahsent-minded, intense; 
sports writers; character man, 
stage doorman; 


messenger boy; 


above number, for appointment. 
“13 Daughters” (MC). Producer, 

Jack H. Silverman (152 W. 42d St., 

N. Y.; OX 5-3783), Available parts: 


girls, 17-30, Hawaiian types; men 
of various ages, mainly 20’s-20's. 


Hawaiian and English types. No 
casting until leads are set, but now 


;accepting photos and resumes 


aaa | through agents only, ¢/o Carl Saw- | 
In addition to the available parrs Usted, the tabulation includes pro 


er, above address. 

“Two Queens of Love an? 
Beauty” (D). Producer, Jay Julien 
(156 W. 44th St., N. Y.; PL 7-5250). 
Available parts: girl, 27; woman, 
attractive; policewoman, 35; 
woman, 38, sexy. Mail photos and 


| resumes, c/o Janet Stewart, above 
| address. 


“Whole Darn Shooting Match” 
(C). Producer, Anthony Parella 
(230 W. 54th St., N. Y.; CI 6-8538). 
Available parts: man, 26, hand- 
some, enthusiastic, Ivy Leaguer; 
girl, 21, striking brunette, quick, 
alert; man, 30, zany collegiate 
type; small man, 38, slight, dissi- 
pated; man, 40, short, stout, ladies 
man; man, 28, pompous, petty; 
girl, 25, sharp features, shrewish; 
man, 66, New England philosopher 


type; man, 60, brawny, gruff; man, | 


50, tall, thin, distinguished; boy, 
19, obnoxious, smark aleck; man, 


| 46, paunchy balding, genial; sev- 


eral women, 40-60, woman's club 
types. Mail photos and resumes, 
c/o, above address, preferably 
through agents 

“Wildeat” (MC). Producers, 
Michael Kidd & N. Richard Nash 
(1501 Broadway, N. Y.; CH 4-6852). 
Available part: romantic ingenue, 
22, must sing. Mail photos and 
resumes to Arthur Rubin, c/o above 
address. 


OFF-BROADWAY 
“Behind The Wall” (D). Producer, 
Ammon Kabatchnik (c/o Green- 
wich Mews Theatre, 141 W. 13th 
St.. N. Y.; CH 3-6800). Available 
parts: boy and girl, 15-20; two boys, 
16-12; boy, 8-10. Mail photos and 

resumes, c/o above address. 
“Captain Jinks of the Horse 
Marines” ((). Producer, Scotti 
D'Arcy (1i2 W. 72d St., N.Y.; EN 
2-4800). Available parts; plump, 
bubbly character woman; slender, 


sweet, character man, Italian ac-| 
cent; newsboy, comic rascal type, ! 


14; elderly matron type; three very 
bad ballerinas; several stuffy char- 
acter women; several bits and 
extras. Mail photos and resumes, 
c/o above address. Script available 
at Samuel French Inc, (25 W. 45th 
Stt., W. ¥:). 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- 
ard Lipsett & George Morrison 
(220 W. 10th St., N. Y.; CH 2-7706). 
All parts available except Ruth 
and George Dillon. Mail photos and 
resumes, c/o Morrison, above ad- 
dress. Script available at Drama 
Book Shop (51 W. 52d St., N. Y.). 

“King of the Dark Chamber” 
(D). Producers Van Joyce and 
Harold Leventhal, in association 
with Patricia Newhall (c/o Krish- 
na Shah, 58 W. 93d St., N. Y.). 
Available parts: man, _ ageless, 
serene, mystic, woman, 20's, beau- 
tiful, dynamic, vacillating, egocen- 
tric; woman, 20’s, attractive; man, 
old wise; 10 male chorus roles. 
Mail photos and resumes ¢/o above 
address. 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 


Kent (c/o Sheridan Square Thea-' 


tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 
men and women singers under 21 
for ensemble. Call above number 
for appointment. 

“Macbeth” (D), Producers, 
Michael Lindsey-Hogg, Carlos Sal- 
gado (Trudaine Productions, 625 
Park Ave., N. Y.). All parts avail- 
able except Macbeth and Lady 
Macbeth. Mail photos and 
resumes c/o above address. 

“Skin of Our Teeth” (CD) Pro- 
ducer, Equity Library Theatre (226 
W. 47th St., N. Y.; PL 7-1710). All 
parts available. Auditions next 
Tuesday (16), Wednesday (7) at 
6-10 p.m. and Thursday (8) at 10 
a.m.-6 p.m., ELT rehearsal Hall (11 
W. 18th St., N. Y., second floor. 
All applicants must bring Equity 
membership cards. 

“Squaring The Circle” (C). Pro- 


|Broadway, Riverdale 71, N. Y.; 
8-5265);. director, Reddick. 
| Available parts: ingenue, cute, 


singer-dancer, 7-11, under 54 inches | city policemen; bum; cab driver; | babyish; ingenue, warm, feminine; 


| ducers, Cecil Reddick, Dick Men-| 
;delsohn & Harvey L. Bilker (6255 | 


a few male and femme walk-ons.|St,N. Y.); casting director, Michae} 


Mail photos and resumes, c/o} Shurtleff. Accepting photos and 

above address. |resumes of oriental actors and 
“Summer Pygmies” (D). Pro-/| actresses under 30 c/o casting dis 

ducer, Richard Mardirosian (P.O.| rector at above address. 

Box 600, Buffalo 5, N. Y.). 





Available parts: youth, 21, lithe, 


SHOWS IN REHEARSAL 


| goodlooking; man, mid-20's, so- 

phisticated: tyrannical woman, BROADWAY 

40-45; youth, 18, well-built; girl, “Camelot” (MC), Producers, 
20, frivolous; muscular man, mid-|Alan Jay Lerner & Frederick 


20's, Mail photos resumes to Ger-| Loewe (120 E. 56th St, N. Y.3 
ard Marchette, c/o above address. | PL 3-6773). 


“The Mousetrap” (D). Producer,| “Face of a Hero” (D). Producer, 
Robert D. Feldstein (325 W. 45th | Lerster Osterman (55 W. 54th St., 
'St.. N. Y.: CI 5-0648). Available | N.Y.; JU 6-5570). ‘ 
parts: leading lady, mid-20’s, at-| “Farewell, Farewell, Eugene” 


| tractive; man, 25-30, handsome, ar-| (C). Producer, Ron Rawson (16 W. 


rogant; man 25-35, wild-looking, | 55th St., N.Y.; CI 7-1381). 
neurotic; woman, 35-43, large, im-| “Invitation to a March” (C). Pro- 
posing unpleasant; girl, 20's} ducers, Theatre Guild (27 W. 53d 
severe, straight-forward; man, mid-| St., N.Y., CO-5-6170) & Leland 
dieaged, military bearing; man,| Hayward. 

“Irma La Dome” (MC). Pro- 


middleaged, dark, foreign; man, | 4 . 
20's, cheerful, commonplace, slight | ducer, David Merrick (246 W. 44th 
cockney accent. All parts call for | St., N. Y.; LO 3-7520). 
English accents. Have agent call| “Taste of Honey” (D). Producer, 
Miss Blum (above number) for in-| Dewid Merrick ae W. 44th St. 
‘view. Ser rai N.Y; - , 
terview. Script available at Samuel) "-iissinkable Melly Brown” (MC). 
“Tiger Rag” (MD). Producers,| Producers, Theatre Guild (27 W. 
Drummond Productions (c/o Sey-| 53d St., N.Y.; CO 5-6170) & Dore 
mour Krawitz, 50 Central Park | Schary. = 
West, N. Y.; TR 7-7450). Available|_ “Tenderloin” | 
parts: femme to play age 20-50,| Robert E. Griffith 
good figure, some dancing; man to| Prince (630 Fifth Ave., 
play 35-55, bumbling, good-natured, | JU 2-0600). 
some slapstick: man to play 30-40,| “The Wall” (D). Producer, Ker- 
smooth, some dancing and singing; | mit Bloomgarden (1545 Broadway, 
|young man, mid-20’s, handsome. | N.Y.; JU 2-1960). 
dynamic, some dancing, vaudeville | OFF-BROADVW/AY 
performing; ingenue, mid-20’s,!| “pelightful Season” (MC) Pro- 
bright, sophisticated, must dance qucer, New Enterprises (434 E. 
and double as 1920's deb and) 59th St., N.Y.; EL 5-0855). 
speakeasy girl; character man, 40's, “Greenwich Village, U.S.A.” 
| must double as politician and exec-| (R). Producer, Allen Hodshire 


(MC). Producers, 
& Harold S. 
nm. S34 


| 





jutive. Apply through agents only, | (490 E. 59th St., N. Y.; PL 9-8518). 
c/o above address. “H.M.S. Pinafore’ (MC). Pro- 
ducer, T. Edward Hambleton 


STOCK (c/o Phoenix Theatre, 189 Second 
Charles Playhouse. Producers,| Ave., N. Y.; Or 4-7150. 
Frank Sugrue & R. J. Calvin (76! “Here Come the Clowns” (D). 
Warrenton, St., Boston, Mass.; DE | Producers, Quartet Productions, 
8-9393). Several parts available; Kurt Hale & Paula Scott (c/o 
for scheduled productions of “A| Actors Playhouse, 100 Seventn 
Streetcar Named Desire,” “Wait-| Ave. N. Y.; OR 5-1036). 
ing for Godot,” and “Waltz of the! “Man and Superman” (C). Pro- 
Toreadores.” Mail photos and re-| ducers, Aubrey-Archer Produc- 
sumes, c/o above address. tions (James Forster & Peggy 
Playhouse-in-the-Park. Producer, | Shields, 12 Seaman Ave., N. Y.). 
Geraid Covell (100: Celestial St.,| “Sign of Jonah” (D). Producer, 
Cincinnati 2, Ohio). Year-round! Donald Goldman (c/o Players 
repertory group. Parts available:| Theatre, 115 Macdougal St., N.Y.; 
character leading man; straight! AL 4-5076). 
leading man; male condic; two util-; “The Idiot” (D). Producer, Gate 
ity actors; two leading women; | Repertory Company (Gate Theatre, 
character woman. Mail photos and! 162 Second Ave., N.Y.; OR 48796). 
resumes, C/o above address. | “Top Secret” (D). Producer, 
|Everyman'’s Theatre (152 W. 42d 
St., N. Y.; WI 7-5681). 
TOURING 





TOURING 


“Andersonville Trial” (D). Pro-’ 

















ducers, Guber, Ford & Gross (25; «4 Majority of One” (C). Pro- 
W. 54th St. N. ¥.; CO 5-7034). ducer, Theatre Guild (27 W. 53d 
Available parts: Chipman (prose-«gt N. Y.: CO 38-6170). 
cutor!, Wallace (presiding officer),|~ ‘ 
Chandier, Davidson, Spencer (pros- | f 
ecution witnesses), understudies ee 
and extras. Script, published by | Television 
Random House, available at book- 
stores. 

“Fiorello” (MC). Producers,! “Diagnosis Unknown” (mystery 
Knill & Tahse (1860 Broadway, | series). Producer, Leo Davis ‘CBS, 


N. Y; JU 2-7650). Part available | 524 W. 57th St., N. Y.; JU 5-6000). 
for middleaged character man, | Available parts: girl, 27, long blond 


must sing. Mail photos and|hair; man, 50's, tall, gray-haired, 
resumes, Room 1108, above ad-| distinguished; man, late 20's, hand- 
ress, some; woman, 45, beautiful, petite 


“Once Upon a Mattress” (MC). 
Producer, National Phoenix The- 
atre (322 E. 50th St., N. Y.; OR 
4-7160): casting director, Frances 
'Ann Hersey. Available parts for 
bus-and-truck company, casting 
|in mid-September: three high ba-| Cy 7-8309). Accepting photos and 
jritones, one must dance; tenor;|resumes of general male and 
| character man, non-singing; high| female dramatic talent, c/o Edith 
soprano; soprano-comedienne; male | Hamlin, above address. 


matronly. Mail photos and 
| resumes, c/o Robert Dale Martin, 
| above address. 

“Moment of Fear” (dramatie 
series). Producer, Robert Stevens 
(NBC, 30 Rockefeller Plaza, N. Y.; 





and femme singer-dancers. Mail | ’ : 

a : “Naked City” (dramatic series) 
I res y A 

nll and resumes, ¢/o above} Producer, Herbert B. Leonard 


| 


(‘Screen Gems, 711 Fifth Ave. 
N. Y.: PL 1-4432), Accepting pho- 
tos aii’ resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
chasacter tame, 2640 1 will be made for interviews. 
| Greek; man, 30-40; girl, 10-11; Ne- | “Young Adventure” (adventure 
gro boy, 8-10; Negro girl, 8-10; | Series). Producer, Petesco Pro- 
Negro woman, 30's; character wom-/|@uctions (363 Roquette  Ave., 
an, 30's. Mail photos and resu-|Florai Park So. L. I, Ys 
mes, c/o, Porter Van Zant, Play-|PR 5-2005). Parts available for a 
house Theatre (137 W. 48th St.,| teenage boy and girl, all-American 
N.Y). ’| type. with knowledge of sports and 

“Pleasure of His Company” (C),|@tertainment, to act as_ hosts. 
Producers, Guber, Ford, & Gross | Mail photos and resumes, c/o above 
(25 W. 54th St., N.Y. CO 5-7034) | address. Contact will be made for 


“Miracle Worker” (D). Producer, 
Fred Coe (234 W. 44th St., N. Y.;| 
OX 5-9262). Available parts: girl, | 
10, deaf mute, Patty Duke part; | 
woman. 30's; character man, 40's; | 
man, 20's; 











Available parts: Japanese house- | @PPointments. 
| boy, 20's; ingenue; man, 24-26; | 
character comedy actor, 50's. Mail ; * 

I t Ss d . Ss o , - |} 
— and resumes, above ad Films 

“Sound of Music” (MD). Pro-! 
| ducers, Rogers & Hammerstein,| ,, ‘ e 
| Leland Hayward & Richard HaWi- The Kingdom” (D). Producer, 
day (488 Madison Ave., N.Y.). All | Creative Mart Films (507 5th Ave., 
parts available. Mail photos and | N. Y., OX 7-5895. Parts available: 
resumes, c/o Edward Blum, above | male, 28; femme, 20 fair; Poly 
address. _ Script, published by/mesian girl, 20; male and female 
Random House, available at book-|Suuporting rolés. Mail photos and 
| stories. resumes, c/o above address. SAG 


tall. Accepting photos and resumes, ' fight fans; pedestrians; thugs. Mail | three men, 20's, one over six feet, “World of Suzie Wong” (D). Pro- | membership required. 
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Legit-Booze As Double Bill 





$6,000 a week from sales in both 


Continued fromm page 1 = 








ing to set up a iaisadtiaial in 


the theatre and the dance cabaret | Philadelphia. 


downstairs. After eight weeks of 


| 


Three Chicago strawhatters, a 


eperation the boxoffice has grossed | doubtless others elsewhere, a 


« total of $53,582 and the refresh- | 


The ad- 
310-seater 


ment operation $49,968. 
mission top at the 


(whose capacity can be increased , 


with postage stamp size tables) is 
$4.65 weekends and $3.65 week- 
nights, while drinks are poured at 
a straight $1.25 each. 

Owners Oscar and George Ma- 
rienthal are so encouraged with 


| 


| 


the receipts thus far that they've | 


extended their option on the re- 


benefitting from liquor sales. Th 
Drury Lane, with limited capacity 
is able merely to break even at 
the boxoffice, and makes its profit 


at the Martinique bar and restau- | 


rant upstairs. The Melody Top, 
newest silo in this area, 
percentage of the booze sold at 
the concessions stands and private 
club, and the Edgewater Beach 
Playhouse gets a break in 


from the outdoor bar that oper- 


vue through Sept. 25 and are look-! ates at intermissions. 
ing over sites in Greenwich Vil- | 
lage (N. Y.) and Los Angeles for! reasoning, some major nightclubs 


similar operations. 
of $500,000, 
and may be a model for such the- 
atres elsewhere in future. 
cation is so choice that 
Rare” 


overhead. 
The attractive economics of le- | 


Their Chicago | are 
showplace, built at a reported cost | shows, 
is of excellent design | Riviera in Las Vegas. 


Its lo- | 
“Medium | last spring and currently has “Des- 
couldn’t have supporied the | try.” 
rental if the refreshmenr weren't | dium management, 


| 


By somewhat the same economic 


thinking of booking 
The latter | 
cabaret played an abbreviated ver- | 
sion of “World of Suzie Wong” 


According to the Happy Me- 
both the Hotel 


are interested in 
Rare” re- 


tier, Las Vegas. 
| booking the “Medium 


git-plus-liquor are already evident | vue. 


in other cabaret theatre operations 
around the country. 
the Crystal Palace, St. 
Second City, 

and espresso, 


Louis; 


and the 


| 


As the major-scale Riviera in 


Others include | Las Vegas and the small-capacity 
the | | Happy Medium here demonstrate, 
Chicago, selling beer | there’s not necessarily 
Cabaret | for the size of a cabaret-theatre, or 


any rule 


Concert and Backstage Inc., on the | for the type of shows to be played. 


Coast. 


Lutz, co-producer of the off-Broad- | 


double-bill ‘“Krapp’s 
and ‘Zoo Story,” 


way 
Tape” 




















COUNTRY PLAYHOUSE 


POST ROAD, WESTPORT, C >: ‘HN. 
Ai Senditioned — Phone CA 1-417] 


Aug. 29-Sept. 3 
The Cast of the Year! 


ZACHARY SCUTT 


THE CAPTAINS 
and the KINGS 


by LEO LIEBERMAN 
with 
JOHN ALEXANDER 
WALTER BROOKE 
SALLY BROPHY 
DONALD McKEE 
ALEXANDER CLARK 
JOHN BORUFF 
HOWARD FREEMAN 
BEN YAFFEE 
PHIL BRUNS 
CHARLES McDANIEL 
and 


EDMON RYAN 
Directed by JOHN GERSTAD 
An Exciting New Play! 




















PRODUCTION GAL FRIDAY 


Able to think, organize detail, assume- 
execute responsibiity. Knowledge all 
phases theatre production. Some film. 
Free to travel. Typing, shortand, 
driving. 


Write BOX 102, VARIETY 


154 W. 46th St., New York 36, N. Y. 

















ATTRACTIVE OFFICES 
FOR LEASE 
IMMEDIATE OCCUPANCY 
Playhouse Theatre Bidg. 


137 West 46th St, New York 
Tel. Ci 5-6060 

















$ SALE $ 
FRESNEL SPOT 
@” LENS, PIPE CLAMP. PLUG AND 


500 T 20 LAMP. 

LIST PRICE OF SPOT $25.00 
LIST _PRICE OF LAMP $5.35 
TOTAL LIST PRICE $30.35 
SALE PRICE $14.95 


Times Square Stace Lighting Ce 
349 West 47th St., New York 36. N. Y 








$8,000 PLUSH STUDIO THEATRE 


Carpeted auditerium with adjoining 
dance floor and fully equipped bar & 
rest. kitchen. Idee! for private thea- 
tre parties, showcase, secfal entertain- 
ment, off Bway show, rehesrsal or 
dance studie. 

SP 7-9321 


CALL 
CLYDE GORE, GR 5-9538, 








is prepar- | 


in the market for additional such 


Last | spots, the next development might 


be oze or more circuits for legit 
productions to tour. From such a 
trend could come a new sort of 





| Akron’s 3d Year of Bard 


Chalks Up $3,300 Profit 


Akron, Aug. 30. 
Shakespeare did not lose any 
money during its first_professional 
season at Stan Hywet Hall, con- 


| verted community-owned mansion 


the Stan 
season's 


operated by 
The 


in Akron 
Hywet Foundation 


| profit was estimated at $3,300 as 


| year gross income was $29,800, 


well as an inventory of stage plat- 
forms, props, and Elizabethan cos- 
tumes for use in future produc- 
tions, worth some $5,500. 

Two summers of nonprofessional 


Shakespeare offerings have pre- 
ceded this one, with little or no 
financial return. However, this 


in- 


| cluding $20,600 from direct ticket 


sales over a five-week run and 
$8,000 from memberships. Ex- 
penses totaled $22,500 in produc- 
tion costs, including wages of $14.- 
094, a large proportion of which 
were Equity salaries. 

The season opened July 
ran through Aug. 6. It 


5 and 
included a 


gets a. 


rent | 


legit | 
after the example of the| 


John Tarver 


, Lawrence 


Future Productions 


BROADWAY 


“A Bad Case of February”, by 


Max Wilk; Henry T. Weinstein & ' 
producers. | 


Feldman, 


, Planned for next February. 


“A Coach and Four’, George 
! Jr. (book and lyrics); 
Revel (music); Hal LeRoy 
ographer); Charles Naylor 
restration). 
larch. 
_ “A Stranger in the Room,” by 
Dan Harvey: Richard Young ‘mu- 
sic); 
vey (producers). Slated to test at 
Coconut Grove Playhouse, Miami, 
Fla., and open in New York in De- 
cember. 

“Sunset Boulevard,” musical ver- 
sion of the film; Robert E. Griffith 
& Harold S. Prince, producers; 
tentatively planned for next sea- 
son. 


OFF-BROADWAY 


“Cicero,” by Upton. Sinclair; 


; Norman Seaman, Winston Sharples, | 


Jr., and John Tarver 
(director). 


(producers); 
Planned 
| for early fall. 
“Sheemaker and the Peddler,” 


| by Armand Anliceno; Frank Fields 
responsible for that part of the | Peerre, N. Y., and the New Fron- | 


| rector); 


It’s understood that H. B. | Particularly with the Marienthals | 


| week's run and a one-week reper- | 


| “Henry IV, 


tory offering of “Richard II,” 
Parts One and Two,” 
and “Henry V.” Admissic 
$2 and $3, or an admissio e¢siipon 
from a membership booklet costing 
$10. Seating capacity in the out- 
door terrace theatre was 900. 

The producer was Stan Hywet 


were | 


, Hall Foundation, of which Arthur | 


Lithgow is executive director. The 


| Foundation was set up to accept 


the gift of the Seiberling estate in 
Akron and to administer the house 
and grounds as a museum and cul- 


, tural center. The estate was estab- | 


' 


lished in 1915 by F. A. Seiberling, 


at that time the head of the Good- | 
‘year Tire & Rubber Co. 











Capp in London 


Continued from page 53 





ing a liberty by charging as much 
as a shilling. 


Bars come under fire on the 


grounds of poor service, small 


measures and price. Others resent | 


that smoking is allowed in certain 
theatres and not in others. Delays 
in getting coats from cloakrooms 
and the fact that there is a charge 
for what should be a service are 
other sources of complaint. 
Though most Americans are de- 


lighted at the low prices of West | 
End theatre tickets, these grumbles | 
(which many British theatregoers | 


now tend to take resignedly for 


| Sranted) are often as much against | 
the lean theatrical season as the 


| express enthusiasm for the Lon- | 
They generally men- | 
“pres- | 


| don theatre. 





quality of the entertainment of- 
fered. But whatever the minor com- 
plaints, most visiting Americans 


tion its weleome lack of 


| sure.” 


4 


(incidental music); Lee Nemetz (di- 
Jullis Productions 
ducer). Opens Oct. 
74th Street Theatre, N.Y. 


REVUE UNIT TO TOUR 





U.S. BASES IN EUROPE: 


a troupe of- | 
fering a program of music, comedy | 


“Broadway-USA,” 


and drama, will be sent on a 14- 
week tour of Europe by USO 
Shows. An all-Equity cast of 10 
performers will appear in the 
presentation, directed by John Ef- 
frat. The show will comprise se- 
quences from Broadway plays in- 
tegrated with music from Main 
Stem musicals. 

The 90-minute performance will 
be in concert style, 
tume, and the cast in tormal dress. 
The company will leave next Mon- 
day (5) from New York to enter- 
tain U. S. military personnel in 
Central Europe and Mediterranean 
areas. Included in the cast are 
Vienna Cobb Anderson, George 
Furth, Dossie Hollingsworth, Jenny 
Lou Law, Robert Lenn, Chester 
Morss, Diane Shalet, Hilda Simms, 
Arnold Soboloff and Fiddle Vira- 
cola. 

Effrat will go to Europe with the 


company and after 10 days over- | 
seas will return to New York to! 


prepare a duplicate unit booked 





late in October for the Pacific area. | for next fall in the New York} “The Drug Store of the Sters” 
{Metropolitan area by Theodore | HADLEY REXALL DRUGS 
“The 49th Cousin” is the new; Mann. co-producer of the Circle || "#1 4h Ave. Cor. 46 st. NEW YORK 
title for “Sweet and Sour.” iin Square, and Gerald Lukeman, | - 
——— = 


Planned for next | 


Violla Rubber and Dan Har- | 


(pro- | 
13 at the East | 


{be held the evening of Oct 


without cos-! 





| 


Legit Bits 





Maynard Morris has_ retired 
after 20 vears with the legit de-| 
partment of Music Corp. of Amer- 
ica. With Edith Van Cleve con- 
centrating on representing estab- 
lished performers, Stark Hessel- | 
tine has moved up to handle the 
agency's newer clients. 

Alan Dalzeli, who's been on the 
road as advance agent for “The 
World of Suzie Wong,” takes over 
Sept. 12 as company manager of 
“Take Me Along,” with Vince Me- 
Knight switching to a similar as- 
signment with “Irma La Douce.” 


| Gil Kraft, publisher. of The 
Playbill, program of the Broadway 
| theatre, is vacationing in Puerto 
| Rico. 

The Theatre Guild and Dore 
Schary production of “Sweet and 


Sour” has been re-named “The 
a Cousin.” 

Jehn Latham Toohey has joined 

-. Klipstein in pressagenting 
| the Broadway productions of “Best | 
|Man” and “The Hostage.” 
Dorothy Masterson, character 
|actress with the Vagabond Play- 
ers at the Flat Rock '(N. C.) Play- | 
house, suffered a mild heart at-| 
tack recently and is laying off for 
| the balance of the season. 

Florence Rand will be associate 
producer of the upcoming off-| 

roadway production of “Here | 
Come the Clowns.” 

Broadway producer Ethel Linder 
Reiner planed to London last week | 
with Hy Kraft to confer with Brit- | 
ish managers about the possibility 
of a West End presentation next 
fall of a new untitled musical by 
Kraft. 

The 1960 Medal 
of the Catholic Actors’ 


Award Dinner 
Guild will 
16 at 
the Hotel Commodore, N. Y. The! 
award is given annually to the 
person “‘whose contribution as par- | 
ticipant in or patron of the per- 
;forming arts and whose further 
contribution to the American’! 
scene has been of outstanding sig- 
| nificance.” | 

Kenneth Haigh and Peter Sallis 
co-star in the London production 
of Edward Albee’s two-character 
one-actor, “The Zoo Story,” which 
Henry Kaplan directed for its open- | 
ing at the Arts Theatre there last | 
Thursday (25). 

A lecture series on off-Broad- | 
way and one of its leading thea-| 
tres, Circle in the Square, is planned 


| Greshler, 


1assistant to director Jose Quintero, 
who's also a partner in the opera- 
tion of the off-Broadway theatre. 
| In his upcoming U. S. tour, 
French mime Marcel Marceau will 
appear sans his usual white 
“Bip” makeup in the second half of 
the program with his entire Com- 
pagnie de Mime in “The Overcoat,” 
a pantomime play based on a novel 
by Nicolas Gogol. The first part of 
the program will be devoted to 
“Bip” pantomimes. 

Maurice Valency's adaptation of 
Felicien Marceau’s “The Egg” is 
now scheduled for Broadway pro- 
duction at the end of the year by 
Alexander Ince and Abner Gresh- 
ler. Tony Randall, with whom 
a Hollywood agent, is 
partnered in legit, tv and film 
projects, is scheduled to star in the 
presentation. 





‘Enclosure’ So-So $18,000, 
Philly’s Park Playhouse 


Philadelphia, Aug. 30. 

“Royal Enclosure,” a_ tryout 
starring Celeste Holm, Cathleen 
Nesbitt and Sandor Szabo, grossed 
a tepid $18,000 last week at a $3 
top at the Playhouse in the Park 
here. The potential capacity was 
$26,286. The play was panned by 
the critics. 

William Inge’s “The Dark at the 
Top of the Stairs,” with a non- 
| name cast, is this week's bill, end- 
ing the strawhat season. 


FOR RENT 


UNUSUAL. 
APARTMENTS 
ALL BRAND NE 
420 W. 46 ST. 
19 CENTURY CHARM 
IN THE HEART OF MANHATTAN 
RESTORED CARRIAGE HOUSES 


Built around a fiagsione court- wood-burning 
air-conditioned, eteetrie kitchens, 














Magnificent 4 Rooms and Garden 
including 
25x25 Skylite Studio 
20 foot ceiling — $400 
Beautiful 22 — $165 
Also 1a — $145 


NASSOIT-SULZBERGER & Co., Inc 
175 W. 72 St., N.Y. TR 7-3300 














PROFESSIONAL CARDS HONORED 
Theetrical and TV Make Up e All 
Leading Cosmetic Lines @ imported 
& Domestic cevvemes @ Distinctive 


Fountain Serv 
FREE DELivERy OPEN SUNDAYS 
































Thank you 








MAUREEN BAILEY 


in“PAINT YOUR WAGON” 


Just Concluded SUMMER THEATRE TOUR 


“MAUREEN 
SANDRA DEE 


ININE LEAD.” 


SURED AND Li 


THIS YEAR.” 


LEE GUBER - FRANK FORD - SHELLY GROSS 
Direction: WILL: AM MORRIS AGENCY 


“MAUREEN BAILEY IS ONE OF THE BETTER 
LEADS TO BE SEEN ON THE STAGE OF THE 
TENT THEATRE . 

—Joha M. Gerdon, Springfield Union 


BAILEY, A COMBINATION OF 
POWELL, IS PERFECTLY CAST AS THE FEM- 
—R. 


“THERE IS SINCERITY AND DEPTH IN THE 
ACTING OF MAUREEN BAILEY. SHE IS AS- 


—Borah Bermen, Baltimore News-Post 


“MISS BAILEY CARRIED OFF HER ROLE WITH 
SKILL AKIN TO SOME OF THE BEST SEEN 


—tLeonerd Stone, Hartford Courant 


“MAUREEN BAILEY IS PERT, PRETTY, INTELLI- 
GENT AND WHOLLY PLEASING.” 
—Harley Rudkin, Springfield Daily News 


. OUTSTANDING.” 


AND THE YOUNG JANE 


H. Gardner, Baltimore Sun. 


KEABLE.” 
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Literati 


Hawthorn’s Pop Mechanics Deal ;tor, the man most responsible for 
Popular Mechanics Press and , his literary success. 

Windsor Press, the book publish- Wolfe’s 1922 script, Welcome 

tne divisions of Péeuler Mechanics to Our City” is considered by Miss 

ae Sane tame o: *| Nowell “the best play” he ever 

magazine, have been leased to 


wrote. It was rejected more tian 
Hawthorn Books Inc., under a Con- | 9;,¢@ by the Theatre Guild, Prov- 

















tract unusual in publishing. PM | jncetown Theatre and Neighbor- 
has leased to Hawthorn the trade | po9q Playhouse. Submission to the 
publishing rights for more than last-named group led to Wolfe's 
50 books currently in print and jong turbulent relationship with 
will also prepare for publication ajine Bernstein, then scenic de- 


by Hawthorn, under joint imprint, 
at least three new books a year, 
beginning in the fall of this year. | 

Hawthorn, a wholly-owned, in- 
dependently operating subsidiary 
by Prentice-Hall, has specialized 
in serious non-fiction since its 
founding in 1952. Hawthorn, which | 
has been issuing approximately 40 
new titles each year, expects to in- 
crease its output to 50 in 1960, and 
to a minimum of 65 titles a year | 


signer for the Playhouse. 

In 1935, flush with success, Wolfe 
visited Hollywood. He asked to 
meet Jean Harlow, and got on fa- 
mously with her. Irving Thalberg 
requested Wolfe to remain at MGM 


the offer was lucrative, the novel- 
ist declined. Rodo. 





Geoghegan’s Promotion 


thereafter. | John J. Geoghegan is the 

The Popular Mechanics Co. was, president of Coward-McCann. He 
acquired by the Hearst Corp. in' had been executive veepee and 
1958. The first book to appear | editor-in-chief and will with the 


under the new arrangement is 
“Seven Into Space” by Joseph N. 
Bell, the story of the United States 
astronauts, to be published Sept. 2. 
It’s based on material which origi- 


upping, retain the latter post 
The Coward-Putnam-Minton 
firms are part of the David M. Min- 
| ton control. Victor Thaller, who is 
treasurer of G. P. Putnam’s Sons, 


nally appeared in Popular Me- relinquished the presidency of 
chanics magazine. |C-McC_ which, in effect, was al- 

Meantime, effective next January , ready being operated by Geoghe- 
Mecanica Popular, the Caribbean’ gan who has put that house im- 
and Southern Hempshire versions portantly to the fore. 


of Popular Mechanics, will be pub- 
lished by Fernando Chinaglia. >M | 
has found it advantageous to pub- 





Thomson's Nigeria Deal 


lish its foreign editions in the! Roy ee of To- 
country of sale and by local people. Onto and already a newspaper 
This is borne out by five European magnate with chains in Canada} 
rigs : ‘ " ARP P ‘itain : ailies i ‘Noric 
editions and the Brazilian edition ,2%4 Britain and dailies in Florida 
published by Chinaglia (plus Scottish tv) is helping Ni- 
? oy |geria modernize its press. Asked 


Clemens Beaske for help by latter’s Amalgamated 


f a Press, Thomson International has 
Caryl Chessman, convict-author ‘become 50-50 partner with it in 
executed in San Quentin Prison’s publishing Lagos Sunday Express 
gas chamber last May, left six ang founding The Express, Nige- 


unpublished manuscripts, plus $1,- 
896.80 in a Sacramento bank ac- 
count, an inventory of his estate 
filed at San Rafael, Cal.. showed 
last week. The inventory form was 
signed by attorney Rosalie Asher, 
his executrix. 

One of the unpublished works is 
a 522-page novel entitled “Nov 
Smoz Kapop?” The shorter works 
are “The Gladiator, the Disrobing 


ria’s first national daily. 

Notable contract stipulates that 
all profits shall not only remain in 
Nigeria but be reinvested in the 
business. Four Nigerians will sit 
on the board with Thomson and 
James Coltart, managing director 
of his British interests. Direction 
will be entirely in the hands of Ni- 
gerians, and Thomson Internation- 














al has agreed to sell out when ne 
Danseuse and L'Amour” (29 pages’, longer sanied, ‘th “ guaran te 
“Autumn and Eve” (53 pages!; “A continued Nigerian control. 
Voice from Death Row eight 
pages); “Crime Doesn't Pay—So- gn mneask 
ciety” (nine pages), and a series French Press Censorship 
of six articles entitled “The Peo-| The Paris press has been in agi- 
ple vs. Chessman.” | tation the last few weeks over a 
se proposed new law that could cur- 
N.Y. News’ Charity Melons tail the freedom of the press in 
The largest amount in its 23- France. Many editorials have beet 
ear history, $89.000, was dis- forthcoming from most leading 


daily and weekly papers but govern- 
mental sources have cautioned that 
it has not come before the Nationa! 


charitable organiza- 


to 
yns by the News Welfare Associa- 
ion Ine. It represents the net pro- 


5 
ti ‘buted 
t 
‘ 


cceds from last year’s Silver An- Assembly yet. However the text 
niversary Harvest Moon Ball and Of the possible new law is out and 
Silver Skates and this year’s Causing misgivings and consterna- 
Golden Gloves and the two-night tion in press circles 

Jazz Concerts, presented for the After the growing film censor- 
fivst time. Similar contributions ship the political expendiency of 
py The News Welfare Assn. since the possible press laws may also} 
1937 now total $946,248.41. touch films, music, legit chanson- 


The 89G was divided as follows: Miers and lesser forms of show biz 


C:tholie Charities of New York, Heretofore pic bluepencilling has 
$13,916.67; Catholic Charities of been on a social and moral level 
3rooklyn, $13.916.67; Federation with some political aspects when 


pix hit touchy political attitudes of 
the present times. 

The possible law came up mainly 
due to seizures of papers over the 
sensitive Algerian situation. If the 
law passes the main aspect is that 
all stories considered questionable 
by governmental bodies will have 
to have a response to it printed on 
front pages not more than twice 
the length of the article. 

Papers may also be forbidden 
publication for as much as three 
months if proven guilty under any 
aspects of the proposed law in re 
the army, state security and gen- 
eral standing. However it is not 
certain just how much of this will 
ever become law and papers and 
show people too are watching what 
will happen when the Assembly 


I 

of Jewish Philanthropies of New 
York, $27,833.33; Federation of 
Protestant Welfare Agencies Inc. 
$ American Red Cross, 
s 
F 


the United Hospital 


Biog on Thomas Wolfe 

“Thomas Wolfe” by Elizabeth 
Nowell ‘Doubleday; $5.95), is a long 
biography of the celebrated novel- 
ist, who died in 1938. Of special ine | 
terest to show biz readers will be 
the recap of Wolfe’s early interest 
in writing drama, both at Chapel 
Hill, N. C., under Prof. Frederick 
H. Koch, and later, at Harvard, in 
Prof. George Pierce Baker's 47 
Workshop. In 1921, Wolfe's play, 
“The Mountains” was presented at 
Cambridge. He had had _ other 
scripts done by the Carolina Play-, convenes this season. 
makers, but the Harvard effort | maeeta 
was to reappear in 1829 as Wolfe's 
novel, “Look Homeward, Angel,” | 
which was later dramatized by Ket-' femme journalist who became a 
= Frings, and won the Pulitzer’ friend of oldtime French film di- 
Prize and Critics Circle Award 0n| rector Abel Gance, whom she had 
Broadway in 1958. |always admired as a creator and 

A twist, not often mentioned, | filmmaker. She worked as his as- 
lies in the fact that the character | sistant and acted in the first film 
representing Wolfe in “Angel” was this 70-year-old film pioneer has 
acted by Anthony Perkins. Another, made in nine years, “Austerlitz,” 


Abel Gance Saga 
Nelly Kaplan is an Argentine 


Perkins (Maxwell E., no relation),| and has recorded its making in a 
had been Wolfe’s editor and men-j racy, well illustrated book, “Sun-' 


'as a writer. Despite the fact that} 


' 
new 





Book Stocks 
(As of Aug. 30, 1960 closings) 
Allyn & Bacon (OC). (bid) 24 
American Book (AS) 4978 
Book of Month (NY) .1912 
Conde Nast (NY)........ 10'4 
Crowell-Collier (NY) 36!2 
Grolier (OC) (bid) 32! 2 
Harc’t, Brace (OC). .(bid) 292 
WOM, ACW CNY). icacccs 5044 
Macfadden (AS)......... 978 
a. de ee 3554 
Prentice-Hall (AS).......325%8 
Random House (OC). (bid) 29'3 
H. W. Sams (M) (bid) 44 
Time, Ine. (OC) * (bid) 65 
Western Pub (M) . (bid) 57 
World Pub (M) (bid) 14 
OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Ex. 
| M—Midwest 


* Ex-dividend 








| light D’Austerlitz,” by 
| Plon in Paris 

It is of interest to film buffs as 
it details the troubles attendant to 
shooting a bigscale costumer 
abroad. Pic was made in Yugo- 
Slavia. 

This is Gance’s sequel to his 
famed 1927 silent, “Napoleon.” He 
was somewhat restrained by money 
problems and logistics in making 
this coproduction. Language diffi- 
culties were also involved. Book 
underlines Gance’s’ perseverance 
and a telling look at the bur- 
geoning coproduction in Europe 
of the epic type. It might be in- 
teresting reading for those plan- 
ning such pix abroad. 


Hill & Wang’s Dramabooks 


published 


Is 


Hill & Wang's Spotlight Drama- 
books will be single volumes of 
plays issued before Broadway or 
off-Broadway presentation of the 
work,, if one is set, but will not 
be limited to works scheduled for 
theatrical production. 

First out will be Mark Van 
Doren’s “Last Days of Lincoln.” 
Second wiil be Arthur L. Kopit’s } 
“Oh Dad, Poor Dad, Mamma’'s 
Hung You in the Closet and I'm 


Feelin’ So Sad.” 


Five titles on the regular fall list 
are a collection of Michel de 
Ghelderode Belgian plays; “Sam- 
uel Johnson on _ Shakespeare”; 
“The Poet in the Theatre” by Ron- 
ald Peacock; “Chekhov the Drama- 
tist’’ by} Javid Magarsback; and 
Theory and Technique of Play- 


g” by John Howard Lawson 
two will be issued in paper- 





back, the others in both trade and 
yaperback editions 
CHATTER 
Jack Burby San Francisco 


Chronicle reporter, has been named 
press secretary to California Gov 
Edmund G. Brown. He succeeds 
Hale Champion, also an ex-Chroni- 
le reporter, whom the governor 
appointed his executive secretary 

Ed Fitzgerald, editor of Sport 
mag, collabing on “Yogi: The 
Autobiography of Professional 
Baseball Player,” Yogi Berra, 
which Doubleday will publish 
1961, 


s 


a 
by 


early in 





Legion Raps Pix 


Continued from page 1 





order, gangsters, dope addicts, de- 
big crooks, little crooks, 
prostitutes, weaklings, and 
acters who violate in greatest de- 
tail all the decencies.” 

The Legion spokesman _ says 
smutty films have, in effect, be- 
come the order of the day while 
American history, which 
important in past as_ theatrical 
source material, lies fallow, 

This leads into a plug for John 
Wayne's upcoming “The Alamo,” 
described as a “majestic theme.” 
And if Hollywood should follow 
through with more of such pictures 
“it might just mean the end of 
such depraved efforts as ‘Baby 
Doll,’ such craven epics as ‘On the 
Beach,” and such’ propaganda 
pieces as Brando’s projected film 
about Caryl Chessman.” 


generates 


char- 


was so 


Ii’s asserted that British pictures | 


are pro-British and Soviet films 


glorify the U.S.S.R. But the Amer- | 


ican film details “the evils of our 
economy, our political system, and 
the American way of life” says 
Stephenson, 


aaa ae 


SCULLY’S SCRAPBOOK 


s++++s400000+++4 By Frank Scully + 


Rancho Pancho, Desert Springs... 

Goaded by a letter from Norman Stuckey of Beverly Hillis, I 
opened that huge trunk which had remained closed for 25 years. Dead 
|moths fell out of it. They had died trying to make pigs of themselves 
| dining on an old Harris tweed suit. 
| Some manila envelopes dropped out too. One was addressed to “Al- 
| bert Tadlewski, Nice, France.” It was full of clippings and notes about 
| Ignace Jan Paderewski, who was born 100 years ago next Nov. 6. That 
}was the day A. Lincoln was first elected Prez. 
| You'll hear lots more about the railsplitter than the keypounder ta 
| the next few months. But not here. 

Paderewski Short For Paddy. Eh 

I first heard about Paderewski when I was a boy. A kraut grocer 
lin Steinway, L. I., noting my red hair and Irish ways, used to call me 
Paderewski, short for Paddy. His name was Sohl, so I called him 
Solly Violinsky, which certainly showed him that two could play that 
game. 

Who Paderewski was I had no idea at the time, but I knew who 
Solly Violinsky was because I had seen him perform at the old Colo- 
nial on Broadway above Columbus Circle. 

Of course in time Paderewski became more than a name to me but 
I never met him until 1928 when he came to the French Riviera giving 
concerts for French war orph&ns. He was no longer the virtuoso with 
waving red hair, but a kindly old man with thinning white locks and 
sporting a small moustache and a tiny goatee. ; 

Bill O’Brien was rounding up Riviera celebs for Fox Movietonews 
at the time and asked my help in corralling several. One of them was 
Paderewski. 











Early Madison Avenue Approach 

I asked Paderewski how he would like to see a recorded likeness of 
Chopin's technique? 

His eyes glistened. “There is no such thing in existence,” he said. 

“Of course not. But maybe 100 years from now people would like 
to know how you played.” 

“The critics have already told them. Very badly,” he added. 

I gave him his laugh. He had earned it. I remembered how when he 
first went on tour in England he won them over by printing bad no- 
tices as well as good in his brochure. 

“Movietone will pay you $50,000 for the bit and give you a print 
for your pupils.” 

He looked at me kindly but shook his head no. 

An Agent? Dot's An Insult! 

He asked if I were an agent. 

“Hell, no,” I said. “I’m the Variety correspondent here. I'm doing 
this as a favor to one of our readers.” 

He shook his head again. “You have a most persuasive tale 

*But not enough to land you?” 

“Almost,” he said. 

A few years later he succumbed to playing himself in a turk whica 
was made in England, called, I believe, “Moonlight Sonata.” 

, How To Destroy Talent 

My best friend in Nice in those years was another Pole, Albert T 
lewski. Before the First World War he had won the Prix de [ y 
but the krauts had caught him in Vienna when the war broke out d 
interned him enemy alien. 

He came out of prison four years later with his eyesight all but 
ruined and his digestive tract He tried a few concert tours 
but collapsed in Cannes and settled in Nice for a career of teaching 
society sprouts how to play well enough to hook a millonaire husband. 

He attended one of Paderewski's Riviera concerts and afterwards 
went backstage to pay his respects to the maSter. They walked out 
together from the Palais de la Mediterranee and instead of heading 
toward Paderewski’s hotel the old boy suggested they go to Tadlew- 
| ski's place and knock off a few sonatas 

How Inflation Starts 
Tadlewski to play. “More,” he urged when Tad- 
assaulted the master’s ears enough. In fact, he 


” 


as an 


in shreds 


Paderewski asked 
lewski figured he had 
Was commanded to play for two hours! 

“Good,” said Paderewski. “Now I will do something for you 
come back in a month and play for your pupils.” 

Tadlewski could hardly breathe in gratitude. 

I do it under one condition.” 

Tadlewski assured him any conditions 
pay for this beau geste. 

“I do it on condition that you double your prices afterward!” 

‘Let Me Handle This’ 

When Tadlewski told me this story I told him, “We gotta publicize 
this.” 

“Oh no!” he begged, “the master would be offended!” 

“Let me handle it,” I said 
| I got Paddy's okay and the small tale sailed round the world in a 
good deal less than 80 days 

Paderewski did as he promised and Tadlewski’s biz bounced sky- 
ward in consequence, 

Tadlewski Proves To Be A Big Pole 

About a year later I was desperately ill and a majo. amputation 
seemed to be the only thing that could save my life. Tadlewski, who 
had studied medicine in Vienna, had no faith im the surgeons around 
Nice and offered to close his school and take me to the best surgeons 
in Vienna. In fact he arranged everything, but by then my condition 
was too critical. I couldn't be moved. 

I came out of the Riviera chophouse more dead than alive but still 
alive. By then Paderewski had more or less adopted Tadlewski, his 
wife and two little girls. He invited them to join him at his villa on 
Lake Geneva for the summer. Tadlewski demurred, saving he had to 
help me get weil. Paderewski said, “Bring him along.” 

Paderewski Picks A Protege 

Paderewski felt that with proper coaching and by rebuilding Tad- 
lewski’s health he would have a likely successor as the world's out- 
standing concert pianist. The saying about people being as far apart 
as the Poles obviously does not apply to these Poles. Certainly not to 
Paderewski who many times in his youth had been a sucker but al- 
Ways remained a generous man. 

He sent Tadlewski back to Vienna. Leschetizky, of course, had been 
dead long since, but there were other masters of technique around 
Schmaltzburg-on-the-Danube. These were ordered by Paderewski to 
polish up his Pole, 


I will 


‘But 


would not be too much to 


Oh No! Not Again! 

But Tadlewski obviously was accident-prone, because he got caught 
again in the net of nations at war. He got tos.ed into one of Hitler's 
vile holes and around 1941 the news seeped out that he had been 
starved to death by the Wagnerian head-hunter. 

So here I was with a dossier of Paderewski's cute cracks and no 
, Tadlewski to send them to. 

} I should have stuck to my hunch and not opened that trunk. 
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Broadway 


Publicist Ivan Black received a 
discharge in bankruptcy. 

Anthony Quinn in from Europe 
vesterday (Tues.) on the Que@ 

Mary. F 

Walter Kiernan ball chairman 
of the Catholic Actors Guild of 
America annual dinner-dance Oct. 
16 

When Le Chateau’ Richelieu 
reopens next week, Ted Saucier 
will praiseagent this fancy Gallic 
eatery on Par’ and 52d. 

George So'otaire’s ticket bro- 
kerage is the Adelphi, not Acme, | 
as erratumed in the obit about his 
Jate wife, Mary, a victim of cancer. 

Eddie Cantor out of Cedars of | 
Lebanon Hospital last weekend. 
The wire service reports sounded 
more ominous than actuality; it’s 
his annual checkup. 

After 1012 years at the Hotel 
laza, Ward Morehouse has taken 
a Beekman Place apartment, a putt 
away from the Irving Berlins’ town 
house 

Jack L. Warner back from his 
annual summer visit to Cap d’Anti- 
bes and staying on for a week for 
the annual WB board meeting be- 
fore heading for the Coast. 

After seven vears Chuck Dreyfus 
has exited the Cvupacabana account 





DP 


because he couldn't devote enough 
time to “the late-hour shift" that 
boniface Jules Podell demanded. 


Don Simmons the new p.a 


Disneyland recently experienced 
{ts first heist since its opening | 
three years ago but Freedomland, | 
in The Bronx, only open since 
June, got taken for $28,836 in a 
daring four-man holdup Saturday 


97> 


Leo Jaffe, Columbia Pictures 
v_p.-treasurer; the Harold Lloyds, 


Robert Dhery and Collette Bros- 
set (‘La Plume de Ma Tante’), tv 
emcee Durward Kirby, Mrs. 
Charles Boyer and Mrs. George 


Shearing back from Europe Mon- 
day (29) on the S.S. United States. 








| 
Majorca 
Leslie Grade here for a holiday. 
Joe Hummel, retired WB veep, 
and wife Leona sailed their own 
boat to Ibiza. 


Top Page 1 item in Mallorca 
News: Turf Accountant ‘bookie, to; 
you!) opens here! } 


Marino Marini, agg of Naples} 
Song Festival, did turnaway week- 
end at Tito’s, Palma. 

Temple Fielding back at Formen- 
tor to begin annual revision of his | 
bestselling European Guides. 

Jack El Negro presenting Tony | 
Sam, “harmonica champion of the | 
world.” Shades of Borrah Mine- 
vich! 

Art Fait, Gray Advertising prez, 
here for annua! vacation, planning 
to fly friends in charter plane to | 
Ibiza for one-cay party. | 

Luis Miguei Dominquin drew 
18.000 capacity to local bull ring 
and left arena drowned in boos for 
his poor showing. Pay for his 
brief appeaiance: $16,000 

With some two dozen spots offer- 
ing live entertainment, Hotel For- | 
mentor, Spain’s most expensive, is | 
having difficuity finding novel live | 
acts for its gatas. Princess Isabella 
Pignatelli d'Aragona is social di- 
rector. 





Australia 
By Eric Gorrick 
(Film House, Sydney) 

Harry Belafonte forced to cancel 
four Melbourne concerts because 
of illness. 

*“Cinerama Holiday” (Cinerama) 
winds up a 60-week run at Plaza, 
Sydney, for Hoyts. | 

Garnet Carroll is readying “West | 
Side Story” for early production | 
at Princess, Melbourne. 

Jack Alexander, a former chief 
censor here, died Aug. 10 in Sya- | 
ney following a long illness. 

Western Australia government 
finally decided to grant showmen 
a reduction in the entertainment 
tax, 

Garnet Carroll scoring with the 
Sadler's Wells production of “The 
Merry Widow” at Tivoli, Mel- 
bourne. 

“The Music Man,” after a solid 
run in Melbourne for Garnet Car- 
roll, will layoff until October and 
then move into the Tivoli, Sydney. 

Greater Union Theatres will re- 
furbish the Victory, Sydney, in 
keeping with circuit facelift under 
the direction of Norman B. Rydge. 

WB and Hoyts have signed a new 
contract deal covering such pix as 





' 


| jackpot here with 


“Bramble Bush,” ‘Odd Obsession” 
and “Operation Bullshine.” 

Universal will make a run bid 
with “Portrait in Black” at State, 
Sydney, and on blanket release 
through the key nabers. U hit the 
“Pillow Talk” | 
and “Operation Petticoat.” 


Las Vegas 


By Forrest Duke 
(DUdley 4-4141) 


London 


(HYde Park 4561/2/3) 

Bill Batchelor and Cathie 
| O'Brien copped the studio pub- 
licity job on 20th-Fox’s Cleopatra.” 

Janet Munro will do the annual 
Blackpool illuminations switch-on 
| Friday (2). She’s a Blackpool-born 
lass. 

Producer John Bryan 


returned 


signer, for Sam Spiegel’s “Law- 


Charlie Teagarden Dixieland rence of Arabia.” ; 
group a click in Silver Slipper Two Rank oldies, “Hamlet” and 
lounge. “Henry V,” have been such clicks | 

Goodson-Todman_ start filming at the Academy that they’ve been 
“Las Vegas Beat” tv series here held over for two more weeks. 
Sept. 14. Charles Stapley, longtime 

Barry Ashton winged his. stand-in for Rex Harrison and Alec 
“Bimbo's” terpers in from San Clunes in “My Fair Lady,” takes 
Francisco; adds them to Ray ever the stint permanently from 


Bolger romp at the Flamingo. Clunes on Oct. 3. 


The Modernaires, appearing Around town are Tina Louise 
nightly in Sahara Casbar lounge, ‘avec Mom), Annette Funicello, 
bicycling between there and the Temmy Kirk, Eva Le Gallienne, 
Sands Copa Room to pinch-hit for Joan Bennett, Capucine. Marshall 
the ailing Georgia Gibbs Barer and George Marek. 

Marty Hicks lifted option on the Earl St. John, Pinewood studio 
Thunderbird’s ice revue, which boss, went to Manchester to bang 
features bladed nudes, to extend the big drum for “The Savage 


Innocents,” appearing on Granada 
tv and meeting the press. 

“Let's Make Love,” 20th-Fox 
Marilyn Monroe starrer, was given 


show six months. New edition Sept. 
20 will take it into its 60th week 

Paramount's Dick Shepherd m 
town huddling with Riviera’s Kay 


Stevens about a feature role in a midnight European preem at the 

Dean Martin-Audrey Hepburn Carlton Wednesday (24). The cash 

starrer, “Breakfast At Tiffany's.” went to Britain’s National Boys’ 

Monique Van Vooren, co-star Clubs. 

with Gene Barry in “Destry Rides —— 

Again” at the Riviera, inked to| Fi ¢ N 

pea in Rome with Louis Jour- |} ire Islan o ik. Y. 

dan in the Titanus production, | By Mike Gross 

“Virgins of Rome.” Ray Eberle’s orch pencilled in 
for annual Firemen’s Assn. bash 


Saturday (3). 


Mexico City 


: last week after a scripting nmer 
By Emil Zubryn in Hollywood. 
(Apartado 385, Acapulco) Jazz singer Lodi Carr ‘Laurie 


Patrice Munsel arrived in Mex- 
ico accompanied by husband, four 
children and servant. 

Mickey Rooney asking $25.000 a 
week to work in a Mexican vaude 
house, with agent Johnny Manso 
looking around for bidders. 

“Folies Bergere” wil! debut in 
Mexico next November, with Olallo 
Rubio Jr., picking up tab for the 
internationally famous show. 

Mylene Demongeot expected 
here for a brief visii on express 
invitation of Miguel Aleman Jr., 
with French actress also going on 
to Peru for a looksee. 

Cesar Romero, with Dorothy 
Malone, and possibly Joseph Cot- 
ten will make “Without Frontiers’ 
in the Tijuana area, but actual 
shooting date is unscheduled. | 

Manolo Fabregas, actor and the- 
atrical producer, said he lost $120.- 
000 in staging of “My Fair Lady” 
in Mexico, blaming the 96c top as 
chief reason for financial flop. 

Salvador Eduardo Garcia Mer- 
cado, although only 10, is a com- 
poser of 20 Mexican songs, among 
these “You Failed Me,” with this 
ditty to be waxed by his Pop, tenor 
Salvador Garcia. } 


Tokyo 


By Dave Jampel 
(Imperial Hotel, Ext. 160) 

Gen. David Sarnoff due in Octo- 
ber. 

Paul Szigeti Quartet 
month at Manuela’s. 
Roadshowing at 
“Sleeping Beauty” 

opening. 

Ventro Lou DuPont, long here, 
goes into Key Club in Manila en 
route to Aussie tour. 

AA overseas manager William E 
Osborne here for a menth of | 
lining up company’s releases. 

Remittance rates on film earn- 
ings expected to be hiked by 5° | 
to 10% during second half of cur-| “Ben-Hur” (M-G). 
rent fiscal year. , | Salzburg 1961 festivals again 

James A. Doolittle of L.A.’s| will have a modern opera preem, 
Greek Theatre expected in October | Rudolf Wagner-Regeny’s “The 
to ogle shows for import possibili-| Mines of Falun” having been se- 
ty as follow-up to recent Grand | jected, 

Kabuki tour of U. S. = _ | Radio Free Europe’s President 

Keio Kishi, once one of Nippon's Archibald S. Alexander, on inspec- 


Records) readying for the fall sea- 
son under John Levy's managerial 
wing. 

Legit performer Diane Hammer 
leaving the beach for a three-month 
tour of Europe in a revue? under 
State Dept. auspices. i 

Larry Utall, the Madison Rec- 
ords topper who clicked with “Al- 
ley Oop,” is preserving that title as 
the name of his new house. 

Herman Wouk and Alexander 
King tangled in a “Great Debate” 
last Sunday (28). Topic: “The 
Search for an Ethnic Identity.” 

Director Jack Garfein and his 
actress wife, Carroll Baker, dou- 
bling from the Island to location 
shots in Gotham for their “Some- 
thing Wild” pic. 


several of the Ocean Beach houses. 
handling architectural chores for 
Charles Kasher’s new off-Broadway 
theatre in Greenwich Village. 


Vienna 


By Emil W. Maass 

(Grosse Schiffgasse 1A; 356156) 

Film star Kai Fischer badly hurt 
in car crash. 

Dimitri Mitropoulos inked for 
Oc. 1 and 2 by Vienna Philhar- 
monics. 

Mozart-Winter Fest week 
be held in Salzburg next Jan. 
to 29, 1961. 


will 
22 





in sixth best play by Josefstadt Theatre 
patrons in annual referendum. 

Mundus Film began shooting 
“Not This Way, Gentlemen,” a 
crime comedy, directed by Michal 
Burk. 

Robert Stolz’s musical-on-ice 
“Land of Dreams” will for the first 
time play all of Scandinavia and 
Switzerland. 

Gartenbau Kino razed and will 
be rebuilt close to its former site. 
Will reopen in December with 


houses, | 
boff on 


three 
(BV) 


|top actresses, who just finished |tion here, estimated East countries 


“Spy Sorge” for her French direc-'cpend $125,000,000 alone for ‘“dis- 
tor-husband Yves Ciampi, remains | turbing relays.” 


to make two Japanese pix. 
San Francisco 


By William Steif 
By Glenn Trump (EVergreen 6-9201) 
(201 Patterson Bldg.; JA 8333) C. Y. Lee. “Flower Drum Song” 
Richard Valente, director ‘of | author, slipped and broke his leg on 
Omaha Civic Opera Society the |a Frisco hill. 
past two years, resigned. | Bing Crosby put up his 14-room 





Omaha 





to his former craft, production de- | 


Arnold B. Horwitt hit the beach ; 


Architect Julie Kabat, who did | 


“Marriage-Go-Round” was voted | 


across street from lowercase hun- 
gry 1, where singing group made 
its first hit. Price was $325,000. 

| Run Run Shaw, of Shaw Bros., 
|with 127 southeastern Asia th-a- 
j tres, in Frisco on combined biz and 
‘pleasure trip. He's making three 
Chinese historical films at Hong- 
kong and expects to release them 
in U. S. through an American dis- 
trib. 





. . 
Minneapolis 
By Bob Rees 

Tenor Manolo Mera continuing 
at Hotel Radisson Flame Room. 

Arthur Fiedler guest conductor 
with “Music Under the Stars” 
orchestra for series’ final concert. 

Suburban St. Louis Park civic 
theatre and Theatre-in-Round un- 
derlining “The Visit” and “The 
Man in the Dog Suit,” respectively. 

Annual 10-day Minnesota State 
Fair, Aug. 27-Sept. 5, has five days 
of stock car races, the Barnes- Car- 
ruthers No. 1 grandstand show and 
Koyal American Midway again. 

Red Nichols & His Pennies, cur- 
rent at Freddie's, jump from here 
to the New York Roundtable. 

Trumpeter Donald Byrd and his 
combo with baritone sax man Pep- 
per Adams held over at Herb’s. 

Financed by a Recording In- 
dustries Trust Fund grant, Minnea- 
polis Musicians Union and Park 
Roard presented second annual 
‘Parade of Jazz” Aug. 28 at U. of 
Minnestoa stadium with nine Twin 
Cities’ bands participating and ad- 
mission free to the public. 


Pittsburgh 


| By Lenny Litman 
(HA 1-2739; 6359 Burchfield) 
Lennie Martin has his own rec- 


ord company now. It is called 
“Bobbee.” 
Carlos Montoya set for Carne- 


gie Music Hall Oct. 11. The Four 
Freshmen at the same hall Nov. 18. 

More than 30 of the small pri- 
vate clubs in the area have dis- 
continued shows for the summer. 

Del Monaco, bandleader at the 
Holiday House, opened a restau- 
rant with his brothers across the 
street. 

Nixon, now dark after 14-week 
run of “Can-Can,” will open sea- 
son in September with “World of 
Suzie Wong.” 

Kennilworth . Restaurant, which 
used talent for many years, been 
sold and will be a restaurant 
called “Studio One.” 

Local singer Tiny Irvin, once 
with the Dizzy Gillespie Orch, 
signed with the Billy Williams org 
and now is with them in Wild- 
{wood. Williams auditioned her 
|while he played the Town House 
; here. 


| 


Philadelphia 


| (319 N. 18th St.; Looust 4-4848) 
| Cecil Felt, former operator of a 


chain of nabes, now in realty) 


business. 


| The Troc, town’s only burlesque | 
house, relights for new season on! 


ept. 5. 
| Jackie Mason, Coast comic, set 
, for local bow at Celebrity Room, 
Sept. 29. 

Ogontz Theatre will reopen next 
| month with “Wish Me Mahzeltoff,” 
| starring Irving Jacobson and Frie- 
| dale Oysher. 
| Franklin Pease, new Broadway 
| theatre manager, is in Honolulu, 
| working on two film shorts, “Hula 
| Hoopla” and “How to Judge a 
| Beauty Contest.” 
| Richard Fielder, son of Mae 
; Desmond and Frank Fielder (own- 
| ers of touring Children’s Theatre), 
|in Hollywood working on _ five 
| Scripts for “Four Star” tv series. 


Berlin 


By Hans Hoehn 
(760264) 

Federal German TV has 11 re- 
| porters at the Olympic Games. 
| West Berlin's annual Industrial 
| Fair will run Sept. 10-25 this year. 

Stuart Schulberg in town to di- 
rect a documentary on Berlin for 
CBS-TV. 

Laurie London waxed “Itsy Bit- 
sy Teenie Weenie” for Electrola 
in Munich. 





| 


German radio, tv and phono ex- | 


Paris 


By Gene Moskewitz 
(66 Ave Breteuil; SUF. 5920) 
International Television Festival 
|/in Monte Carlo set for November. 


| Sandra Gitlis, Yank wife of Is- 
|raeli violinist Ivry Gitlis, writing 
her first screenplay. 

| Horst Buchhoiz, winding “Fan- 
| ny” (WB) here. has been signed by 
| Billy Wilder for five films. 

| Pierre Brasseur into horror film, 
i“The Mysterious Chateau,” to be 
directed by Georges Franju. 

Louis Jourdan through on way 
to Yugoslavia to star in “The Vir- 
gins of Rome.” Title is tentative. 

Two pix directed by Gene Kelly, 
“Happy Road” (M-G) and “Tunnel 
of Love” (M-G), in for first-runs, 

Growing film censorship may 
also possibly be applied to film 
trailers, ads and stills displayed 
before theatres 

Maurice Chevalier to play a 
priest in his next Yank film rele in 
“Apple Pie Babe,” to be done in 
Italy next season. 

The Radiodiffusion Television 
Francaise, the governmental setup 
running radio and video here, got 
a $90.000,000 budget this year. 

Simone Signoret will be making 
a French pic. ‘The Hard Knocks,” 
in September about the time hub- 
by Yves Montand comes back to 
do Anatole Ti'vak’s “Time on Her 
Hands” (UA) here. 

Warner Bros. has taken two pix 
of local producer Gilbert De Gold- 
schmidt for release in France, Bel- 
gium and Switzerland. They are 
“Vacation in Hell” and “The Girl 
with the Golden Eyes.” 


Yank avant garde filmmaker, 
Kenneth Anger doing a pic on the 
banned novel, “Histoire D’'O,” 
which will have only about 30 cop- 
ies made and sold to private col- 
| lectors sans any regular film show- 
ings. 


| 
| 
| Chicago 


| (DElaware 7-4984) 
| Kim Sisters reprising at Edge- 


| water Beach Hotel's Polynesian 
| Village. 
| James Meredith joined Dick 


| White’s ad-pubrel dept. at the Con- 
| rad Hilton. 


| Dody Goodman and Buster Kea- 
| ton in “Once Upon a Mattress” 
open tomorrow ‘Thurs.) at the 
Erlanger. 

| “Let's Make Love” (20th), Mar- 
| ilyn Morroe-Yves Montand co- 
| Starrer, set to follow “Elmer Gan- 
| try” (UA) at Eddie Silverman's 
| Woods Theatre. 

| Lloyd B. Carswell, who chief- 
| tained the five Sheraton proper- 
| ties in Hawaii, has replaced Mi- 
| chael McGarry at Sheraton Towers 
topper. 

Pete Largus and Tom Kalopeses 
| ex-Chez Paree. are two thirds of 
management of new Eros eatery 
formerly known as Ciro’s. Greek 
menu is to be stressed. Thiré part- 
ner, incidentally, is Harold Mosk- 
owitz, son-in-law of Chez co-owner 
| Don Medilevine. 





Boston 


By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 

Paul Anka current at Denny 
| Mulcahy's Salisbury Beach Frolics. 
y Sedley’s “Blackouts of 
; 1960” holding at Murphy's, Re- 
| vere. 
| Sally Keith opened Louis 
| Cohen's Gilded Cage with “Girlo- 
rama Girls” line. 

Lynn Charnay in to discuss new 
musical revue with Louis Cohen 
for his Jewel Room. 

Judy Valentine, Hub pop singer, 
into tv moppet show, “Judy_ and 
Goggle” on WHDH-TV. 

Myron Cohen in for dates at 
Music Box Theatre, West Yar- 
mouth, and Frolic, Revere. ‘ 

Sam Vine at the Bowery, Salis- 
bury, with his hypno act which won 
approval of the town fathers after 
a hearing. 

Steuben’s opens Sept. 15 for the 
season with Arnold Benak host- 
jing; shows hold two weeks with 
|Don Dennis returning as singing 
enicee. 

“Tenderloin,” 





starring Maurice 


Bronc riding champ Casey Tibbs| Pebble Beach home for sale: ad hibition here from Aug. 25 thru| Evans, booked for the Shubert, 


will direct Clay County Fair Roceo | says it “couldn’t be duplicated for 


at Spencer, Ia., Sept. 12-13. $250,000.” 

Mrs. Alfred Ellick named new Irving M. Levin, Frisco Film 
prexy of Omaha Playhouse, suc-| Fest boss, back from _ six-week 
ceeding M. J. (Zack) Warren. European jaunt, which included 


Vincent Emmanuel's Band wrap-| Berlin and Karlovy Vary fests. 
ping up its summer concert season | 





“FBI Story,’ “A Summer Place,” 


at city parks and at Ak-Sar-Ben. | story Columbus Tower building 


' September. 


Fritz Kortner picked Romy 


| Schneider for his tele play “Die 
Sendung der Lysistrata.” 

Bert Brecht’s “Fright and Misery 
lof the Third Reich” next preem 
Kingston Trio bought the eight- | at Tribuene. Frank Lothar is stag-| her: 
ring it. 


| first musical of new season for 
| Sept. 20, for three weeks, before 
Broadway 


i Richard? opening his Up- 
sta a Slack Angus: to 
coi 2 of legit season 

ck Donald Van 
Wa. ii aker. 








62 


VARIETY 





Wednesday, August 31, 1960 























pics into print and under sports’ 
fandom’s naked eye will be astron- 
omical 

To the U.S., fee per word is 8c. 
To Venezuela, $1, and to Hong 
Kong and China points about 85c 
an urgent word. Odd feature of 
the quotes for world service is 
that Ethiopia, of all listed nations 
with e'ectronics links, has a regu- 
lar word rate of 17¢ but no figure 
is quoted for urgent ‘like who's in 
a hurry there, anyway? 

The pooling arrangement for all 


press services in Melbourne (1956 
for event results has been aban- 
doned here. More lines are in than 
to Aussieland, so this prosaic but 


necessary tabulation is duplicated 
in every agency and is a part of the 
flashed competitive scramble. 
Still photos are in a combine, how- | 
ever, with American AP and UPT; 
Italian Ansa and Italia; British 
Keystone-International, and Euro- | 
pean Press Union, of multi-nation- 
al membership, all in and assigned 
from one desk to blanket all con- 
tests. 

RAL has had more than 300 peo- 
ple at work on this for months, and 
the most hard-bitten and competi- 
tive rewsmen in the ether area} 
fied it hard to see where they have 
no’ nticipated and solved prob- 
Jeuts in advance. From the Rome 
stadiums to the U.S. and Japan ‘the 


latter especially’, it becomes a 
fascinating exercise in logistics | 
CBS and Sports producer Bill} 


McPhail have Rev. Bob Richards, | 
Gil Stratton and Bud Palmer on 
the scene, but tied to them at Ci- 
ampino Airport are three taping 


machines with Peter Moinar rid- 
ing shotgun ‘he'll kill himself if 
it doesn't work), and Dick Sedia 


and George Zavaies, editing spe- 
cialists, at the scissors. When the 
first hour ef tape is spooled, the 
cuts begin. These are’ loaded onto 
Alitalia Airlines until the last take- 
off for the U.S. at 2:30 p.m. each 
da\ 

The editing then continues and 
is piped through to Paris (Orly 
Airport) where one tape machine 
takes it off the Euravision splice. 
Pan-Am, TWA and Air France have 
planes going jet to the U.S. at 5:30, | 
6.10 and 6:30 p.m., with arrivals in 
the U.S. at around 8:40 p.m. The 
trans-Atlantic phone gives the CBS} 
unit at Id!ewild the events, times, 
cuts, slates and all the rest while 
the tape is in flight, and Jim Me- 
Kay is the anchor man at CBS in 
a live studio with a go-time on the 
net for the east coast at 9. 

Not all the races will be run in 
the Olympic stadiums by = any 
means. RAI will be on every event 
in its $8 hours, and CBS hopes to, 
have every win, a lot of color, and 
a lot of sground, plus intere 





backg 
‘iews in its atloted 20 of those 98 
(this ine’udes canoeing and cycling, 
the like... 

2ome has been tried and found | 
guilty of being a tourist trap, high | 
order thereof, in these Olympic | 
Games. What's more, modern eXx- | 
perience has shown that the gladi- 
ator who died in the arena in An- 
cient Rome did so with serenity; it 
was the winner who had to get 
home in tratfie afterward 

Each night, the Olympic. Ssta- 
diuims explode around 6 p.m., like; 
a half dozen Broadway theatre dis- | 
tricts around 11 pm. The difter-! 
ence is that the Roman crowd is 
probably still trying to get home 
when the New Yorkers are so en- 
gaged, even though the clock fa- 
vors them by five hours 

Of all the technicians who were 
assembled for advice, Rome could 
have used some tips from a man 
like Los Angeles police chief Bill 
Parker whos: minions manage to 
smuggle a 100.009 pro football 
crowd from the L.A. Coliseum into 
the suburbs in almost nothing flat. 

Tie Italian Olvmpic Committee's 





| 


organizing on top of organizing 
has made arrangements to 
work by press, radio, tv and 
pictorial hands one of agonizing 
and furious protest This highly 
restrictive aimosphere has only 
now begun to abate, but many of 


the press types who could not get 
through the accreditation maze ex- 
cept on a diily run at the gauntlet 


are making early exit. Rome's 
eves will surely be blackened in 
myriad sports columns and com- 
mentaries as result of the IOC 
stands. 


It has always been tough to get 
bigtime sponsor interest in simon- 
pure sports, Where the tendency is 
to over-protect. over-nitpick, but to 
expect those who wouid pick up 


the tab to overlook these idiosyn- | 


eracies.” Now that the Olympics 


| making 


2,000 Olympic Newsmen 


SS CC ontinued from page 2 








have literally come of age and a 
large slice of money can come into 
| the coffers from tv as its electronic 
maturity is shown this time, it i 
incredible how much, potential 
jeopardy is left in the act 

Mostly they are nonsense items 
—access passes to stadiums for the 
crews, a car sticker to get close to 
the stadium so a sports-caller can 
‘ye dashed from pressbox booth to 
studio to voice-over, if there's 
some failure, nine different direc- 


_tions to a key point from nine dif- 


ferent police or ushers when min- 
utes are precious—yet they could 
cost a tational network like CBS 
TV heavily. What a viewer or re- 
viewer can’t know, CBS-TV is 
this big presentation, 
that people like Gil Stratton, Bud 
Palmer and Bob Richards have 
sometimes fought a better scrap 
offscreen than the fans will see on 


as 


1s 


lit to get it to them 


RAI (Radiotelevisione Italiano 
has nearly two dvuzen_ nations 
suckled to its corporate bosom, and 
has been bending and _ breaking 
rules all over the place to make its 
end work. While the radio and ty 
crowd were getting this done, the 
press had a cannonade going to get 
an interview room set aside under 
the stadium where they could get 
post-event data and color This 
has been a must since WW II at all 


games, but the Italians had not} 
thought necessary and were resist- 
ing. It’s available now 

Since the world pretty well 


knows now that Castro is speaking 


by rote, and that Lumumba is on} 


a shakedown cruise in the Congo 
without a paddle, Rome could have 
been one of the most pleasant pro- 
ducers of summer-and-dog-days-re- 
lief in the news. As it is, the rancor 
against the IOC is making about as 
much news as new records normal- 
ly do. 

The paper-work of being a mem- 
ber of the “working press” is a lot 
more than meets the typewriter 
Press credentials won't admit to 
the Olympic Village or the stadium 
for instance, they only take out the 
first door and get the holder up to 
a counter where he gets another 
tag which carries admission with it. 

When it came time for the Papal 
audience for all athletes—probably 
the greatest endurance test this 
side of the Marathen (the Pope 
spoke in Latin, and he was trans- 
lated into 18 other languages 
through w'g/h they all stood)—the 
Vatican issued a special press pass, 
too. In the middle of the 13th trans- 
lation, AP’s Murray Rose moaned 
“How does a guy get an exit visa?” 

On the amusing sice, the Papal 
audience provided a big upsurge 
in the artful dodger, some foolish 
and some financial So high on 
the Olympic team buttons are 
some collectors, coat lapels of 
press and athlet were literalls 
ripped to these souvenirs in 
hand. In the Olympic Village there 
has been a rash of minor pilferage 

The pickpockets did business du 
ing the Papal audience As e 
Italian policeman puts it: “When a 
man’s got his mind on Heaven, he 
forgets about his hip pocket.” 

The Olympic roadbuilders, cha 
acterized as men of vision in their 
super-street endeavors which w 


gel 








aS 
to take chaos out of traffic, found 
themselves with a built-in stymie 
at one point. Going into an over- 


head arrangement near the Olym- 
pic village, it ran by the women’ 
quarters at just the right angle for 
a good look inside on the boudoir 
lives of the ferme contestints 
This resulted in a furious papering 
of the windows by the gals since 
the curtains hadn't arrived, and 
the cops made a high speed 2¢ 
out of it—loiterers being ticke 
This has broken up the parkw 
peeping tomfoolery, nipped in 
bud. 

So much has the nature of fan- 





the 


dom changed in Rome for the 
Olympics when Rock Hudson came 
into Ciampino last week sand- 
wiched between arriving teams, 
one woman straighted with the 
news that “there's a guy from 
Southern California!” - 


“Yeh,” said another femme, ob- 
viously a track and field buff, 
probably one of the shotputters. 

Olympic Once-Over: A_ non- 
amateur athletic note was added by 
the presence in Rome of Brascia 
| & Tybee, the dance team. 
a tougher training table than the 


|Olympic track coach, slaps her 
|hand when she orders anything 
with more than five calories. He 


‘orders big, however. “Remember,” 


| says he through s mouth full, “I'm | 


He runs | 


the one who has to eat to be strong | 
enough to lift y < 

Raoul Walsh, the 20th-Fox di- | 
rector, strolls through the Olympic 
Village when he has Sundays off 
from “Esther and the King.” Told 
A, sports columnists Paul Zim- 
merman and Sid Ziff that even the 
rathon would be a pipe for him 


“I've been in Italy since Arril 1,” 

> said. “with tw stars who talk 
no Italian ‘Richard Egan and Joan 
Collins) and 10 Italians who speak 


no English—and will you tell me 





what ever happened to steak as a 
food 

Since the press is billeted in two 
Vatican hostels, the irreverant re- 
fer to their homes away from 
home as “God's Country.” 

The Papal and Vatican hand ap- 
peared just before gametime with 
a reg for all Catholie clerics to stay 


away from girly Olympic events 
on the grounds that the girls show 
more than athletic prowess. At 


same time, there is enthusiasm 
being churned up inside the Inter- 


} 
r 


national Olympic Committee to 
modernize ‘cut down) the bodily 
area which must be covered in 


femme competition costumes now 
considered by sophisticated sport 


ce 
S 


women to be pretty Mother-Hub- 
bard presaging new conflicts in 
the future between church and 
State ‘of undress 

Suevia Films’ US rep Carlos J. 
Montalban ‘(Ricardo’s older broth- 
er! passed up the Olympics to go 


on to the Venice Film Festival 
tome doesn’t have my _ sport,” 
he said “I'm for bullfighting.” 
His WNEW-TV “Bullfight’ drew 


19.000 letters, and it has a network 
lance this autumn. 











UA’s Saturation 


<a ©Ontinued from page 7 


at least $800,000 
overall promotional campaign 
David E. (Skip) Weshner, the 
producer's representative, indicat- 
-d that the Mirisch Co. had spent a 
total of $2,425,000 in promoting its 
‘ast three pictures—"Some Like I 
Hot,” “The Horse Soldiers.” and 
“The Apartment”—or approximate- 


spend in the 


ly $800,000 per picture. On the 
basis of the returns reported so 
far on “The Apartment,” out in 
release for eight weeks, Weshner 


predicted that the film can’t do less 
than $6,900,000 in the Comestic 
market 

He that the decision to 
aunch “The Magnificent Seven” 
in the south and southwest was 
based on the knowledge that “out- 
door pictures do proportionately 
better in the southern areas than 
in other territories.” He described 
the releasing technique being em- 
ploved as “striking a new note in 
yution for a costly picture.’ 
Present plans call for a four-week 


layoff in the south and southwest 


added 
] 


stri 





at 








d three weeks in the midwest 
Under the releasing plan, it's an- 
ticipated that 80° of all top situ- 
itions will be plaved off during 
the first three months 


The advertising campaign, geared 
around a symbol! of the numeral 
was outlined by advertising 
David Chasman. The pic- 
ure, based on the Japanese film 


anager 








The Seven Samurai,” stars Eli 
Wallach Steve McQueen, and 
Host Buchholz in addition to 
Brynne John Sturges directed 

Hotel Off-B’ 

lotel Off-B’way 
=a Continued from page 1 = 
rooms for resfdents, at a rental of 
$25 a week 

4 company has been formed, 

Renaissance House Inc., with Mar- 
shall Carlbom as president, and 


$500,000 capital is being sought for 


{ project. It's hoped to take pos- 
sion of the property in mid- 
September and begin immediate 


renovations. It will be held under 
lease from the owner, the Edwards 
Management Co Carlbom_ de- 
scribes himself as an inventor and 
writer 
It's planned to rent the two 
theatres at $1,500 a month for the 
presentation of off-Broadway pro- 
ductions under Equity rules. The 
deals would also call for the house 
to get a percentage of the show’s 
gross. In addition, theatrical talent, 
as well as writers, painters, sculp- 
tors and others in the arts would 
be eligible as residents. There 
would be a different section for 
men and -women residents. 

The Mills Hotel, built in 1896, 
has long been noted as a shelter 


for down-and-outers. Under the 
proposed new setup, these dere- 
licis would be sent elsewhere, pre- 


; sumably to municipal institutions. ; 








——— 





Goldwyn Comments On H’wood 








changed my mind about the impor- 
tance of quality in pictures. Pic- 
turemakers must have ideals about 


Continued from page 2 





(fie'd for 
now,” 
it 


motion pictures. Right 
he emphasized, “I feel that 
is practically just around the 


their work because entertaining | corner.” 
the public is an art, and no art He feels, too, that tv is experi- 
can be successful without having | encing problems not dissimilar to 
ideals—as well as ideas. I am not | those of the motion picture indus- 
at all fearful about the future of | try “Some of those half-hour 
Hollywood. Hollywood will con-| shows are starting to get pretty 
and commented, “It’s time for me) sour’ he commented, “so they 
to be going home, don’t you | stretch the same material out to 
think?” an hour which will ouly make it 
Goldwyn didn’t allow time for|twice as sour. It’s the same way 
a reply and rushed on as follows:| when you shoot a bad story on 
“Eyervone seems to think || 65m. film. You increase the scope 
should say something very pro-|of the weakness. You can't cheat 
found. If you ask the right ques- the public. Eventually you have to 
tions maybe I will. I'll tell you one | Sive them quality. Hollywood may 
thing.” he said “I have not |mever make as many pictures at it 
tinue to be the world’s motion pic- ; Used to, but it is gradually making 
ture capital, artistically and finan-| better pictures and it is on the 
cially, just as long as enough pic-| basis of quality that Hollywood 


ture makers continue making pic- 
tures with the quality we are ca- 
pable of.” 

That was the cue to ask what he 
thought about the boiling controv- 
ersy over “runaway” productton. 

“I have never really made a 
complete picture outside of Holly- 
wood,” he began. “I've sent units 
on location when it was necessary 
for background shets. Some back- 
grounds for ‘Hurricane’ were 
filmed in Samoa, but most of the 
picture was made right in this stu- 
dio and I challenge anybody to 
it didn’t look realistic. I never 
vill criticize people who think they 


Say 


can do a better picture by making 
it in Europe, particularly if the 


story has a European background. 


England, France, Germany and 
Italy, for example. have many 
great film artists who make im- 


portant contributions to Hollywood 
pictures made abroad. But to take 
a story with an American locale 
and change it into a foreign setting 
just so a director or a star can 
have a nice trip at the producer's 


expense is something else. I don't 
object to filming abroad. In fact, 
I encourage it, if the story re- 


quires that and if it will help to 
make a better picture 

‘Today, however, some compa- 
nies say pictures can be made 
cheaper in Europe. I don’t ayree 
because the organizations and the 
facilities in Hollywood are so great 
It costs a great deal of money to 
transport people overseas and to 
maintain them. It takes longer to 
make pictures abroad and the time 
thus consumed is greater than the 
expenses of working here. We 


show our pictures in Europe, sc it} 


is perfectly just that we should 
make some picturés in other coun- 
tries. But now it’s become foolish 
Just because some actors want to 
save income taxes they tell you 
where to make a picture or they 

work. I don’t think that 


won't 
fair, that it is right. Most of them 


1S 


have been getting assured income 
over a period of 10 to 15 vears, so 
that argument doesn't hold. How 
nany people in other jobs have 
that kind of earnings guaranteed 
by contract? The whole thing is 
becoming ridiculous.” 

Goldwyn, however, is convinced 
the migration will never reach the 


e where “Hollywood will cease 
ye the production flagship” of 
motion picture business. Re- 
ninded that he said two years ago 


1 } 
_ 


it Hollywood was going into a 
olution. Goldwyn added, “and I 
said somebody was going to get 
hurt.” The revolution is in full 
swing now, he allowed, and said } 
all of the things now happening 


are part of the great change, which 
also has opened the way for excur- 
sions into sex previously taboo 

“I’m not against sex,” Goldwyn 
said. “It’s part of life and can be 
a very beautiful thing. But it must 
be treated with good taste. It 
should not be made _ sensational 
and vulgar just for a quick dollar 
I'm very disappointed in some of 
the things I've seen on the screen, 
but I think you will soon notice a 
change for the better. There are 
producers, writers, directors and 
actors who feel as I do and they 
vili help to bring about a change 
yefore the situation gets too far 
yut of hand. These are the people 
who think ahead six months or 
more and know from experience 
that in the long run cheap sex ex- 
hibitionism will do the business 
nore harm than good.” 

Long a champion of pay-ty, 
Goldwyn said he expects “that in 
the near future we are going to 
hear some most important an- 


nouncements” which will give sub- 
stance to his predictions that pay- 
tv would “open up a whole new 


will maintain its leadership as the 
film center.” 
Does Goldwyn have any thoughts 
retiring? 
“Definitely no,” he shot back. 
“I'm working on my next picture 
and that’s one of the reasons why 
I've made two trips to the Middle 
East this year.” (Another reason 
that took him to Europe as well 
was, of course, openings of “Porgy 
and Bess.) “Undertaking a pic- 
ture is a very expensive operation, 


of 


I want to make certain that my 
thinking is right before engaging 
|}a write. Of course [ll have no 


guarantee even when I make that 
decision, but at least I'll feel I am 
right.” 











| Rev. Mal Boyd 


=e «Continued from page 5 Qa 
deals with religious images in mass 
culture. 

Father Boyd just returned from 
Europe where he chaired an inter- 
national seminar on “Communica- 
tions and Propaganda” at the 
World Teaching Conference in 
Strasbourg, France. Delegates in 
his seminar represented South 
Africa to Uruguay, Norway to 
Mexico, New Zealand to Ghana, 
Indonesia to Canada German 
television filmed Father Boyd's 
seminar in session due not only to 
its subjech, matter but also its wide 
racial pear measles representas 
tion. At the Strasbourg confer- 
ence some 700 Church leaders and 
students from 86 countries met for 
two weeks to discuss the life and 
mission of the Church. 
| In re: Communications 
“I learned that we cannot gen- 
eralize about communications prons 
|lems,” “Father Boyd said ‘A 
communications problem in Ghana 
may be not only unlike a communi- 
cations problem in the U. S., it 
may be almost incomprehensible 
to American thinking and experl- 
ence. Yet it remains a valid com- 
munications problem which an 
American must become familiar 
with and help to solve. 


“I found that there is also a 
world of difference between com- 
munications problems in Indo- 
nesia and Japan, yet both are in 
Asia. The same thing can be 
said about Mexico and Brazil, yet 
both are in Latin America We 


are going to have to break out ot 
existing rigid molds concerning 
communications theory and prac- 
tice... This is most evident in the 
challenge to advertisers who are 
operating internationally, to pro 
; ducers and to Church leaders.” 

Before returning to his Chap- 
lain duties at Colorado State Unk 
| versity in Fort Collins, where he is 
entering his second year as Epis- 
copal Chaplain to students and 
faculty, Father Boyd spent 10 days 
|in London getting caught up on the 
new plays and films and then paid 
his first visit to Spain and Por- 
| tugal 














Continued from 


page 7 Saas 
becoming “second-class citizens” 
because of the inability to obtain 
the hardticket films when they are 
“fresh and new,” it’s obvious that 


| the roadshow trend, rather than 
| diminishing, will increase sub- 
stantially in the years to come. 


More pictures geared for the road- 
|show treatment than ever before 
| are on the drawing boards. To be 
{sure, there will be a supply of 
| general release films, and it’s these 
| pix,-a number of which may be 
|sleepers, that the sub-run opera- 
tors will get a greater opportunity 
to show on a first-run basis. 








ns” 
ain 
are 
hat 
han 
ub- 
me, 
yad- 
‘ore 
) be 

of 
1ese 

be 
era- 
nity 





Wednesday, August 31, 1960 


VARIETY 


63 











VICKI BAUM 

Vicki Baum, 64, novelist play- 
wright and film writer died Aug. 
29 in Hollywood after a brief ill- 
ness. She was best known for her 
novel “Grand Hotel” on which 
was based a longrunning play, later 
made into a film. 
ginally written as a’magazine serial 
in the Berlin Illustriete Zeitung 
as “Menschen im_ Hotel,” was 
seen by an agent who asked her to 
adapt the novel into a play, which 
she did in two months. Max Rein- 
hardt presented “Hotel” in Ber- 
lin, Herman Shumlin, in associa- 
tion with Harry S. Moses, produced 
it in New York. It was said to have 
giossed more than $1,250,000 aur- | 
ing its Broadway run. 


OBITUARIES 


Yexhibitor and nitery operator, died 


'of Haring & Biumenthal, a realty | 


| 


Tne novel, ori- | 





m4 | first “czar” of the motion picture 
| industry. 

Survived by stepson, Will H. 
| Hays Jr., a sister and four brothers. 





RAYMOND ABRASHKIN 
Raymond Abrashkin, 49, author 
z ‘ork following | 204 film producer, died Aug. 25 in 
85 A Rigen mee | Weston, Conn., after a long illness. 
Ae | He wrote and produced the 1953 
film, “The Little Fugitive,” under 
the name of Ray Ashley. He also 
made a number of records for 
children, the best known being 
“The Emperor's Clothes.” With Jay 
Williams, he wrote the Danny 
Dunn series of children’s books. 
His wife, two sons, mother and 
brother survive. 


firm formed with the late Louis F. | 
Blumenthal which ran a national 
chain of film houses as well as the | 
French Casino, one of the largest 
niteries of its era, located on the 
site of the former Earl Carroll 
Theatre, N. Y. For a while, he pub- | 
lished the Exhibitors Trade Re-| 
view which was later purchased 
by the Hearst organization. 
Surviving are his wife, son, 
daughter, brother and three sis | 





D. C. MULHOLLAND 
Donald C. Mulholland, 50, direc- 








| Tisch, Loew’s 
| 


Continued from page 3 








| hotel field. With two new hotels 
and a motel planned for erection 
in N.Y., the hotel business has be- 
|come almost as large a factor in 
| the company’s operation as the the- 
atre business. 

Although Laurence Tisch only 
maintains the title of chairman of 
the executive committee and his 
brother is listed only as a director, 
they control the policy-making 
decisions of the company. It’s ex- 
pected that Laurence Tisch will be- 
come chairman of ihe board when 
| Leopold Friedman, the present 70- | 
{year-old board chief, decides to re- | 
tire. In addition, it’s anticipated 


stars and to make Paramount “an 
easy and comfortabie place for top 
film-makers.” On latter point, 
Rackin declared that Paramount's 
joverhead includes no “hidden 
charges” and that “in the long run 
it is cheaper to make a picture here 
than at any other studio.” 

| Pictures will be made abroad 
when the script demands it, Rackin 
said. “We're hoping not to be in 
the position of buying foreign pic 
tures after they're made but in- 
stead being involved in the initia- 
|tion of the projects.” Production 
exec noted two examples of Para- 





;mount films being planned for 
overseas shooting which  subse- 
quently were’ rescheduled for 


Hollywood lensing. 


Contract producers at Paramount 
now number nine—Ed Beloin & 


ters. 


HARRY M. DUNLAP 


| tor of planning and operations for 
Canada’s National Film Board, and 
one of Canada’s leading film mak- 





Harry M. Dunlap, 62, publisher | ers, died Aug. 22 in St. Augustine, 


Success of “Grand Hotel,” which! of Good Housekeeping magazine, | Quebec. He joined the film board 


was later made into a film musical, ! 
“Weekend at the Waldorf,” and a 
stage muscical, was inspiration for 
other attempts at a similar format. 
She wrote “Summer Night” in 1939 
with Benjamin F. Glazer and a 
1943 film was titled. “Hotel Ber- 
lin.’ Born in Vienna as Hedwig 





| New York. 





and a veteran of 34 years with|14 years ago, named director of 
Hearst Magazines died Aug. 24 in | production in 1950 and became 
| director of planning and operations 
He began his career with the in 1957. 

Curtis Publishing Co. and joined! His wife, daughter and two sis- 
the Hearst organization in 1926 on ters survive. 

the sales staff of Good Housekeep- 
ing. A year later he was named | 





JACK FRASER 


‘that Preston R. Tisch will become | Maurice 


| president of Loew's Hotels, Inc., a 
recently organized wholly-owned 
| subsidiary. Eugene Picker will con- | 
|tinue as company president, but | 
‘his activities are expected to be | 
mainly concerned with the opera- | 
tion of the theatre chain. 
| The hotel and motel building | 
program instituted by the Tisches | 
will expand to other cities. Plans 
|} are already in the works to convert | 
the site of Loew's old Columbia 


Jack Fraser, 67, director of the | Theatre in Washington, D.C., now 






IN MEMORIAM 


Canadian National Exhibition, Tor-|a parking lot, inte a motel. When 
onto, died of a heart attack in that | Loew’s originally razed the house, | 


Richlin, Henry Blanke, 
|Edward Dmytryk, Henry & Phoebe 
|Ephron, Bryan Foy, Stuart Millar 
jand Norman Taurog. Indie pro- 
ducers releasing through Par in- 
clude Howard Hawks, Alfred Hitch- 
cock, Martin Jurow & Dick Shep- 
herd, Steve Parker-Shirley Mac- 
Laine-Norman Krasna, William 
Perlberg & George Seaton, Melville 
Shavelson & Jack Rose, Ray 
Stark and Hal Wallis. 

To put it in Rackin’s words, “The 
pot is boiling.” 


Ts 





Baum, she changed her first name 
to Vicki. She studied the harp at 
the Vienna Conservatory, but 
turned to writing in her teens. She 
first married a writer at the age 
of 18 and wrote short stories under 
his name. She later founded a mag- 
ezine in which she was the sole 
contributor under many _ pseudo- 
nyvms. She remarried Richard Lert. 
now conductor of the Pasadena 
Symphony Orchestra, who survives 
as do two sons. 


BARRY THOMSON 
Barry Thomson, actor, and hus- 
band of actress Ruth Chatterton, 


died Aug. 19 in Danbury, Conn. 
He began his career playing lead- 
ing roles opposite Muriel Starr in 
Australia. He later went to San 
Francisco with Leo Carillo, playing 
with him in “The Bad Man” and 
“Lombardi Ltd.” He then acted on 


the Coast with Helen Gahagan in 
“Mary of Scotland,’ in “Hedda 
Gabler” with Anne Q. Nilsson, and 


with Philip Merivale in “A Tale of 
Two Cities.” 

He also had a long association 
with the Theatre Guild, appearing 
in three plays with Alfred Lunt 
and Lynn Fontanne, “The Taming 
of the Shrew,” “Amphitrvon 38” 
and “Idiot's Delight.” With Miss 
Chatterton, he then toured in 





HARRY C. GREEN 
Sept. 3, 1957 


In Loving Memory, Beloved ‘Pinky’ 
Miss You 


Your Lady Bea 
Ben 








“Pygmalion,” “Private Lives” and 
“Tonight We Dance.” He played 
with Katharine Hepburn in “With- 
out Love.” He also acted in the 
title role of the “Dick Tracy” radio 
program and more recently was 
active in tv. 
His wife survives. 





JOSEPH SANDERS 

Joseph Sanders, 82, pioneer in 
the invention of the phonograph 
record and in development of the 
phonograph itself, died in Wash- 
ington, Aug. 20 after a year's ill- 
ness. A German by birth, he came 
to Washington in 1886 and worked 
with his uncle, Emile Berliner, on 


the invention of the Disc Record | 


Talking Machine which later be- 
came the Victor Talking Machine. 

He returned to Germany and 
built and put into operation the 
first disk plant in Europe. Later 
he established the first disk plant 
in England and one in Canada, 


hoth becoming affiliates of RCA 
Victor. He became active in Wash- 
ington banking and financial cir- 


cles and was placed in charge of 
civil defense evacuation planning 
for Washington during World 
War lI 

A daughter, two sons and three 
Sisters survive. 

CHARLES F. HARING 

Charles F. Haring, former 

Tealty developer, motion picture 


coe 
a, 


Marcus Loew 


September 5th, 1927 





husiness manager of House Beauti- 
| ful and in 1938 became advertising 
manager of Cosmopolitan and was 
appointed its publisher in 1942. 
| In 1953 he became publisher of 
| American Druggist and two years 
!later he was named publisher of 
| Good Housekeeping magazine, the 
‘position he held at the time of his 
death. 

He is survived by his wife, 
and daughter. 


son 





LOUIS KRAMER 

Louis Kramer, 89, violin dealer, 
connoisseur and collector who ran 
the. Ye Ole Fiddle Shoppe in the 
Broadway area, died Aug. 24 in 
New York. At his death, he had 
a collection of over 200 rare vio- 
lins ranging in value from $5,000 
to $25,000. He had played one time 
in the Metropolitan Opera Or- 
chestra. 

He was the father of the late 
Alex M. Kramer, a Tin Pan Alley 
songsmith best known for his tal- 
ents as a “tune detective.” Kramer 
had amassed one of the largest 
sheet music libraries in the coun- 
try and was frequently called as 


an “expert witness” in song plaga- | 


rism cases. 
Surviving are two other sons. 





ROBERT LANDRY 

Robert Landry, 46, prominent 
still photographer for Life maga- 
zine, other publications and mo- 
tion pictures, died in London yes- 
terday ‘Tues.) of a cerebral hemor- 
rhage. He was in the British capi- 
tal working on “Guns of Nava- 
rone,”” Carl Foreman production 
for Columbia release. 

A native of Los Angeles, Landry 
for years waS a major name in 
‘camera work, his coverage of the 
attack on Pearl Harbor being most 
notable. 

It was just 10 days before his 
death, on Aug. 20, that he was 


married to Doreen Wood, British | 


film publicist. 
TOM JACOBSEN 

Tom Jacobsen, 32, announcer 
and moderator of WHB “Nite 
Beat” in Kansas City, Mo.. was 
;found dead in his apartment 
Thursday (25) apparently a suicide 
according to police. A .25 calibre 
pistol was found lying under his 
body and he had been shot once 
} through the head. 

Jacobsen had come to WHB re- 
cently to handle the “Nite Beat” 
| show, its public comment program. 
He had not been seen at the station 
since the previous Friday, and was 
found by two station employes 
;who went to his apartment to in- 
| vestigate. 








MRS. WILL H. HAYS 
Mrs. Jessie H. S. Hays, 84, widow 
of Will H. Hayes the motion pic- 
ture czar from 1922 to 1945, died 
Aug. 27 in Crawfordsville, Ind., 
‘after a long illness. 


ried to Hayes in 1930 when he was | former Sonya Moonjean, ex-DaILy means the luring of important film- 
a lawyer who had been Republican ! Vartety staffer; father’s an actor.;makers and stars. He said Para- 


National Committee chairman in 


1920 and was named postmaster- Leer, daughter, Aug. 30, Boston. tion on all story material. 


general by Pres. Harding in 1920. 
He resigned that post to become 


She was mar-} 


city Aug. 24 while attending open-/|it announced to build a new aed 


jing ceremonies in the Band Shell 
!of the CNE. 

Owner of some 30 clothing stores 
across Ontario, Fraser was also a 
director of the Royal Winter Fair, 
Toronto. 

Survived by wife, son and daugh- 
ter. 





SHERMAN FITCH 

| Sherman Fitch, 65, former man- 
ager of the RKO film exchange in 
Omaha, died recently in Sioux 
Falls, S. D. He managed the 
Omaha Film Booking Office and 
held the same position when it 
was taken over by RKO. He later 
was transferred to Sioux Falls as 


RKO went out of biz, ran theatres 
at Hartley and Moville, La, 
Survived by his wife. 





BERTHA GLASER 

Bertha Glaser, 90, mother of Joe 
ylaser, president of the Associ- 
ated Booking Corp., died Aug. 28 
in Chicago, after a lengthy illness. 
She was the widow of famed Chi- 
cago surgeon Dr. George M. 
Glaser. 

Survived also by a daughter. 


MARRIAGES 








Longon, Aug. 24. He’s an actor. 

Celia Burnett to David Kosky, 
London, Aug. 24. Bride is ex-wife 
of Al Burnett, and partner with 
him at the Pigalle and Society 
cafes; he is a company director. 

Wilhelmina Wahl to Sir Alfred 
Butt, Marseilles, France, Aug. 24. 
He is an 82-year-old theatre mag- 
nate; she was his nurse. 

Sarah Jan Wareham to Bradley 
Russell Jr., Stowe, Vt., 
Bride is on WCAX-TV staff in Burl- 
ington, Vt. 

Judith Sacks to Charles Patter- 
son, Oakland, Cal., Aug. 27. Bride 
| is daughter of David Sacks, general 
manager of KGO-TV, San Fran- 
cisco, 








| BIRTHS 


Mr. and Mrs. Donald O'Connor, 


son, Santa Monica, Cal., Aug. 21.} 


Father’s the actor. 

Mr. and Mrs. Jules Seidman, son, 
Hollywood, Aug. 19. Father's an 
NBC-TV associate director. 

Mr. and Mrs. Roger Mayer. son 
Santa Monica, Cal., Aug. 19. Moth- 
jer, Pauline, formerly was story 
|analyst at 20th-Fox; father is exec 
assistant to Columbia _ Pictures’ 
Gordon Stulberg. 
| Mr. and Mrs. Huw Wheldon, 
daughter, London, Aug. 19. Father 
| is a BBC tv producer. 
| Mr. and Mrs. Gerald Adler, 
daughter, New York, Aug. 16. 
Mother, former Helen Beldock, was 
a staffer in the N.Y. office of 
Hecht-HilJ-Lancaster. 
| Mr. and Mrs. Red Benson, son, 
Philadelphia, Aug. 19. Father is a 
WPEN deejay. 
| Mr. and Mrs. Leonard Sarnecki., 
son, Schenectady, Aug. 24. Father 
\is a director at WRGB-TV. 

Mr. and Mrs. Don Lamonica, son, 
Hollywood, Aug. 26. Mother is 


Mr. and Mrs. Arnold E. Van 
Father is the son of vet publicist 


Arnold Van Leer, 


head of that exchange and, when} 


Sunny Back to Michael Medwin, | 


Aug. 21. } 


tre. However, the theatre project 


has been abandoned in favor of the | 


motel. 


| The hotel program of the Tisches 
does not mean they have given up 
jthe theatre business. With two 
| Loew's houses on N..Y’s plush east 
\side being abandoned for a hotel 
land a luxury apartment building, 
the company is actively engaged 
|in assembling property in the area 
|for a new intime theatre. Nego- 
| tidtions for a theatre site are pres- 
) ently taken place, but the company 
is keeping the exact location under 
wraps until the deal is closed. 











Fear Reprisals 
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touchy situation, but has become 
of vital importance since U.S. film 
companies today derive more than 
50°° of their earnings from the 
overseas market. Conceivably, 
reasons the indie producer, retalia- 
tion against U.S. film companies, via 
new and/or refurbished economic 
sanctions, could result in dwindling 
U.S. receipts from overseas 
further cutbacks in Hollywood pro- 
duction schedules. As a 
sequence, there might be even 
more union members out of work. 
Indie also points out that the 
unions’ agitation is coming at a 
time when Motion Picture Export 
Assn. prexy Eric Johnston is doing 
his best to sell foreign govern- 
ments on the idea that internation- 
al film trade must be two-way to 
be healthy. In the last year, 
Johnston has had fartjcular suc- 
cess in loosening gontrois govern- 
ing export of films and remittable 
funds with Britain, Germany and 
| France. This trend towards “liber- 
| alization,” says the producer, could 
well be reversed should the un- 
ions get their way. 
| Foreign producers might be the 





| first to lobby for retaliation against | 


|; Yank union restrictions. They 
| have never understood, for exam- 
ple, why, if American films are so 
big in their countries, they have 
not been able to get a comparable 
slice of boxoffice receipts in the 
U.S. As a result, the foreign pro- 
{ducers have regarded overseas ac- 


and | 


con- | b 
Vv 
| A 


Venice Directors 
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| Catholic Film Office background, 
felt incompatible with the func- 
tions of a free and uncompromising 
event such as the Venice fest 
should Be. Among the signers, nat- 
urally, were the four directors. 
Irony is that at the time, talk 
was that none of their pix (Vis- 
conti’s “Rocco and His Brothers,” 
Vancini’s “Long Night in '43,” 
Maselli’s ‘“Dauphins,” and Pietran- 
geli’s ‘““Adua and Her Colleagues”) 
were thought possible Venice cone 
testants, as all had had censorship 
trouble of one kind or another. 
| Venice, it was thought at the time 
and after the threat of increased 
moral restrictions, wovu'd never 
|accept them, especially under 
| Lonero. But it did, and now direc- 
| tors would all like to eome but feel 
| themselves bound to their vow. A 
|compromise solution is being 
sought to resolve the predicament. 











Silents Not Golde 
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Kodascove, the authorized 
seller. He dismisses the conten- 
tion that the agreement between 
seller ‘Kodascope) and the own- 
er (Paramount) restricted the use 
by any purchaser to “on-theatri- 
cal exhibitions” by stating that 
the copyright law does not provide 
for such a restriction since there ig 
“no such agreement between the 
owner and the purchaser.” 

The brief, citing previous de- 
cisions, maintains that it is estab- 
lished by law that the purchaser 





|of a positive print of film acquires 


the right to exhibit it for profit and 
|“that a transfer without an exe 
|press reservation gives the pur- 
chaser reproduction rights.” 














Roxy Theatre 
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de- 
be completed 





the Roxy Theatre about 25° 
molished and will 





| tivities of U.S. producers, which 
often have served to kéep native 
studios and producing facilities 
alive, as no more than their Just 
desserts. 


Rackin Credo | 
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tion deals with Paramount. There | 
is no ceiling on Studio productions | 
from now on, Rackin maintained. | 
“We'll make as many as we pos- 
sibly can.” | 
| Rackin explained the studio pro- | 
gram must operate via what he 
called “picture starters,” noting | 
| urther that the term includes (1) | 
i“a big star’; (2) “a big producer 
jand/or director’; or (3) “big ma-j 
terial.” It is the third category on | 
which Rackin will concentrate, feel- 


| fice 


by year-end when the Sommers 
plan construction of the new of- 
building. Details of height 
and cost have not been finalized 
on that edifice. 

The Zeckendorfs first recent ma- 
jor Manhattan realty deal was 
when it sold off the 6th Ave. and 
5ist St. site (19,000 square feet}, 
That was to have been “the first 
New York hotel to be built in the 
past 30 years,” and which was to 
bear the “Z” name, until Uris 
Bldgs. Corp. acquiree it for an 
office site. 

Next scale was the 40.000 square 
feet on 6th Ave. at 52d-53d St., 
to be the new CBS Bldg. 

No. 3 Webb & Knapp sale was 
the 60,800 square feet on 7th Ave. 
and 52d-53d St. ‘a block north of 
the Roxy), formerly the Manhat- 
tan Storage Warehouse, to Loew's 
Theatres Corp. as the site for the 





ing the owning of important stories | new Americana of New York, com- 
panion to the Tisches’ (Loew Thea- 
|tres’ major stockholders proposed 
|new Americana Hotel East on the 
former Loew's Lexington Theatre 
‘site on Lexington Ave. and 50-51 


‘mount will be in a competitive posi- 


Studio also is interested in sign- 


‘ing multiple-picture deals with top) St. 
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Pictures: 
“ELMER GANTRY” 


Co-starring with 
BURT LANCASTER and JEAN SIMMONS 
a LANCASTER-BROOKS Production 
United Artists Release 


Pictures: 


“DONDI’ 


Co-starring with 
DAVID JANSSEN 
AL ZUGSMITH Production 
Allied Artists Inc. 
(Soon to be released) 





ee 


on — 
Television : 
Oct. 3 and March 12, 1961: 
BOB HOPE SHOW (NBC-TV) 
Oct. 25, Dec. 13 and Feb. 17, 196}: 
GARRY MOORE SHOW /‘CBS-TV) 
Soon to be announced 


PATTI PAGE Special 


Records: 


Album: 
PATiI PAGE SINGS and 
Stars in ELMER GANTRY 
Single: 
‘“‘| WISH I’D NEVER BEEN 


Night Clubs: 


LAS VEGAS BORN” and “I NEED YOU” 
& 

lla MERCURY 

—s RECORDS 

PHILADELPHIA = e 

ae 





Literati: 
% “ONCE UPON A DREAM” 
#. Published by Bobbs Merrill 









Personal Appearances : 


HAWAII 

MINNEAPOLIS 
CHICAGO 
er 
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@ Photos by 
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